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ʋɼʂ 050:(008+7) 
 

ɺʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ : ʥʘʫʢ. ʞʫʨʥʘʣ. 
ʂʠʾʚ. 2021. ˉ 4. 224 ʩ. 
 

ʋ ʱʦʢʚʘʨʪʘʣʴʥʠʢʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 
ʚʠʩʚʽʪʣʶʶʪʴʩʷ ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ. ɺʠʜʘʥʥʷ ʨʦʟʨʘʭʦʚʘʥʝ 
ʥʘ ʥʘʫʢʦʚʮʽʚ, ʚʠʢʣʘʜʘʯʽʚ, ʘʩʧʽʨʘʥʪʽʚ, ʩʪʫʜʝʥʪʽʚ, ʫʩʽʭ, ʭʪʦ ʧʨʘʛʥʝ ʦʪʨʠʤʘʪʠ ˇʨʫʥʪʦʚʥʽ ʟʥʘʥʥʷ 
ʪʝʦʨʝʪʠʯʥʦʛʦ ʽ ʧʨʠʢʣʘʜʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. 
 

ʈʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ 

ɼʝʥʠʩʶʢ ɾ. ɿ., ʜ.ʢʫʣʴʪ. (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ); ʃʠʪʚʠʥ ʉ. ʍ., ʜ.ʽ.ʥ., ʧʨʦʬʝʩʦʨ (ʟʘʩʪ. ʛʦʣʦʚʥʦʛʦ 
ʨʝʜʘʢʪʦʨʘ); ɸʬʦʥʽʥʘ ʆ. ʉ., ʜ. ʤʠʩʪ., ʧʨʦʬʝʩʦʨ (ʚʽʜʧʦʚʽʜʘʣʴʥʠʡ ʩʝʢʨʝʪʘʨ); ɹʽʪʘʻʚ ɺ. ɸ., 
ʜ.ʬʽʣʦʩ.ʥ., ʧʨʦʬʝʩʦʨ, ʯʣʝʥ-ʢʦʨ. ʅɸʄ ʋʢʨʘʾʥʠ; ɺʻʜʻʥʻʻʚ ɼ. ɺ., ʜ.ʽ.ʥ., ʧʨʦʬʝʩʦʨ; ɺʦʣʢʦʚ ʉ. ʄ., 
ʜ.ʢʫʣʴʪ., ʧʨʦʬʝʩʦʨ; ɻʝʨʯʘʥʽʚʩʴʢʘ ʇ. ɽ., ʜ.ʢʫʣʴʪ., ʧʨʦʬʝʩʦʨ; ɼʦʥʯʝʥʢʦ ʅ. ʇ., ʟʘʩʣ. ʜ̔ ʷʯ ʤʠʩʪʝʮʪʚ 
ʋʢʨʘʾʥʠ, ʧʨʦʬʝʩʦʨ; ɽʟʢʫʝʨʨʦ ɸ., ʜ.ʬʽʣʦʩ. (ɯʩʧʘʥʽʷ); ɾʫʢʦʚʽʥ ʆ. ɺ., ʢ. ʤʠʩʪ.; ɿʦʩʽʤ ʆ. ʃ., ʜ. 
ʤʠʩʪ., ʧʨʦʬʝʩʦʨ; ʂʘʧʧʝʣʣʽʥʽ ɺ., ʜ.ʬʽʣʦʩ., ʧʨʦʬʝʩʦʨ (ɯʪʘʣʽʷ); ʂʘʨʧʦʚ ɺ. ɺ., ʜ.ʽ.ʥ.; ʂʘʪʘʣʽʥʽʢ ɺ., ʜ. 
ʬʽʣʦʩ. (ʍʦʨʚʘʪʽʷ); ʂʘʡʣ ʂ., ʜ.ʬʽʣʦʩ. (ʅʽʤʝʯʯʠʥʘ); ʂʥʘʫʪ ʄ., ʜ.ʬʽʣʦʩ., ʧʨʦʬʝʩʦʨ (ʅʽʤʝʯʯʠʥʘ); 
ʃʴʦʦʩ ʍ., ʜ.ʬʽʣʦʩ., ʧʨʦʬʝʩʦʨ (ʅʽʤʝʯʯʠʥʘ); ʆʚʯʘʨʫʢ ʆ. ɺ., ʜ.ʢʫʣʴʪ., ʧʨʦʬʝʩʦʨ; ʇʘʩʪʝʨʥʷʢ ɺ., 
ʜ. ʛʘʙʽʣʽʪʦʚʘʥʠʡ, ʧʨʦʬʝʩʦʨ (ʇʦʣʴʱʘ); ʈʦʩʪʽʨʦʣʣʘ ɼ., ʜ.ʬʽʣʦʩ. (ɯʪʘʣʽʷ); ʉʘʧʝʥʴʢʦ ʈ., ʜ-ʨ 
ʛʘʙʽʣʽʪʦʚʘʥʠʡ, ʧʨʦʬʝʩʦʨ (ʇʦʣʴʱʘ); ʊʝʣʷʯʠʡ ʖ. ɺ., ʜ.ʽ.ʥ., ʧʨʦʬʝʩʦʨ; ʍʝʤʩʣʽ ɼ., ʜ.ʬʽʣʦʩ. 
(ɺʝʣʠʢʦʙʨʠʪʘʥʽʷ); ʏʝʨʥʝʮʴ ɺ. ɻ., ʜ.ʬʽʣʦʩ., ʧʨʦʬʝʩʦʨ; ʐʚʘʥʜʥʝʨ ɻ., ʜ.ʬʽʣʦʩ., ʧʨʦʬʝʩʦʨ 
(ʅʽʤʝʯʯʠʥʘ); ʐʪʘʥʢʝ ɻ., ʜ.ʬʽʣʦʩ., ʧʨʦʬʝʩʦʨ (ʅʽʤʝʯʯʠʥʘ); ʐʫʣʴʛʽʥʘ ɺ. ɼ., ʜ. ʤʠʩʪ., 
ʧʨʦʬʝʩʦʨ; ʖʨʝʥʽʻʥʝ ɺ., ʜ., ʧʨʦʬʝʩʦʨ (ʃʠʪʚʘ), ʗʢʦʚʣʝʚ ʆ. ɺ., ʜ.ʢʫʣʴʪ., ʧʨʦʬʝʩʦʨ. 

 
ʉʪʘʪʪʽ, ʧʦʜʘʥʽ ʜʦ ʨʝʜʘʢʮʽʾ ʞʫʨʥʘʣʫ, ʨʝʮʝʥʟʫʶʪʴʩʷ ʯʣʝʥʘʤʠ ʨʝʜʘʢʮʽʡʥʦʾ ʢʦʣʝʛʽʾ 

 
 

ɾʫʨʥʘʣ ʚʢʣʶʯʝʥʦ ʜʦ ʇʝʨʝʣʽʢʫ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʴ ʋʢʨʘʾʥʠ (ʢʘʪʝʛʦʨʽʷ çɹè)  
ʟʽ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ: 023 ʆʙʨʘʟʦʪʚʦʨʯʝ ʤʠʩʪʝʮʪʚʦ, ʜʝʢʦʨʘʪʠʚʥʝ ʤʠʩʪʝʮʪʚʦ, ʨʝʩʪʘʚʨʘʮʽʷ; 

024 ʍʦʨʝʦʛʨʘʬʽʷ; 025 ʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ; 026 ʉʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ; 034 ʂʫʣʴʪʫʨʦʣʦʛʽʷ 
ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʅʘʢʘʟʫ ʄʆʅ ʋʢʨʘʾʥʠ ʚʽʜ 02.07.2020 ˉ 886 (ʜʦʜʘʪʦʢ 4). 

 
 

ʅʘʫʢʦʚʠʡ ʞʫʨʥʘʣ "ɺʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ" 
ʽʥʜʝʢʩʫʻʪʴʩʷ ʚ ʤʽʞʥʘʨʦʜʥʠʭ ʥʘʫʢʦʤʝʪʨʠʯʥʠʭ ʙʘʟʘʭ ʜʘʥʠʭ: EBSCO; International Impact Factor 
Services; Research Bible; Open Academic Journals Index; CiteFactor; Google Scholar; Directory 
of Open Access Scholarly Resources; CEEOL (Central and Eastern European Online Library); 

Index Copernicus, Crossref 
 

 

ʈʝʢʦʤʝʥʜʦʚʘʥʦ ʜʦ ʜʨʫʢʫ ɺʯʝʥʦʶ ʨʘʜʦʶ 
ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 

(ʧʨʦʪʦʢʦʣ ˉ 5 ʚʽʜ 30 ʣʠʩʪʦʧʘʜʘ 2021 ʨ.) 

 
ɿʘ ʪʦʯʥʽʩʪʴ ʚʠʢʣʘʜʝʥʠʭ ʬʘʢʪʽʚ ʪʘ ʢʦʨʝʢʪʥʽʩʪʴ ʮʠʪʫʚʘʥʥʷ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʥʝʩʝ ʘʚʪʦʨ 

 
 

ʉʚʽʜʦʮʪʚʦ ʂɺ ˉ 19938-9738ʇʈ ʚʽʜ 17.05.2013 ʨ. É ʅʘʮʽʦʥʘʣʴʥʘ ʘʢʘʜʝʤʽʷ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ  
ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, 2021 

 É ɸʚʪʦʨʠ 
 

https://mon.gov.ua/ua/npa/pro-zatverdzhennya-rishen-atestacijnoyi-kolegiyi-ministerstva-vid-2-lipnya-2020-roku
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ʎʠʪʫʚʘʥʥʷ: 

ɻʝʨʯʘʥʽʚʩʴʢʘ ʇ. ɽ. ɽʪʥʽʯʥʘ ʪʘ ʥʘʮʽʦʥʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʦʩʪʽ: ʚʝʢʪʦʨʠ ʨʦʟʚʠʪʢʫ. ɺʽʩʥʠʢ 

ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ 

ʽ ʤʠʩʪʝʮʪʚ : ʥʘʫʢ. ʞʫʨʥʘʣ. 2021. ˉ 4. ʉ. 3-8. 

 

Gerchanivska P. (2021). Historical identity in the 

coordinate system of world development. National 

Academy of Culture and Arts Management ʅerald: 

Science journal, 4, 3-8 [in Ukrainian]. 

 

 

 

ɻʝʨʯʘʥʽʚʩʴʢʘ ʇʦʣʽʥʘ ɽʚʘʣʴʜʽʚʥʘ,É 

ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨ, 

ʧʨʦʬʝʩʦʨ  ʢʘʬʝʜʨʠ ʢʫʣʴʪʫʨʦʣʦʛʽʾ 

ʪʘ ʤʽʞʢʫʣʴʪʫʨʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡ 

ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 

ORCID: https://orcid.org/ 0000-0003-3647-6265 

 

ɽʊʅɯʏʅɸ ʊɸ ʅɸʎɯʆʅɸʃʔʅɸ ɯɼɽʅʊʀʏʅʆʉʊɯ: 

ɺɽʂʊʆʈʀ ʈʆɿɺʀʊʂʋ 
 

ʄʝʪʦʶ ʨʦʙʦʪʠ ʻ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʷ ʬʝʥʦʤʝʥʽʚ çʝʪʥʽʯʥʘè ʪʘ çʥʘʮʽʦʥʘʣʴʥʘè ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʚʠʟʥʘʯʝʥʥʷ 

ʚʝʢʪʦʨʽʚ ʾʭ ʨʦʟʚʠʪʢʫ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʧʨʠʥʮʠʧʘʭ ʽʩʪʦʨʠʢʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʫ. ʄʝʪʦʜʦʣʦʛʽʯʥʠʤ ʷʜʨʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʘʥʘʣʽʟ ʝʪʥʽʯʥʦʾ ʪʘ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʝʡ ʫ ʭʨʦʥʦʪʦʧʽ ʷʢ ʩʢʣʘʜʥʠʭ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʩʠʩʪʝʤ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ 

ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʜʠʭʦʪʦʤʽʾ ʝʪʥʽʯʥʘ-ʥʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʢʨʽʟʴ ʧʨʠʟʤʫ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʫ. ʆʙˇʨʫʥʪʦʚʘʥʦ, ʱʦ 

ʚ ʫʤʦʚʘʭ ʩʫʯʘʩʥʦʾ ʤʦʜʝʨʥʽʟʘʮʽʾ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʝʪʥʽʯʥʦʶ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʶ ʩʢʣʘʜʦʚʠʤʠ ʽʜʝʥʪʠʯʥʦʩʪʽ 

ʟʘʣʝʞʠʪʴ ʚʽʜ ʥʘʧʨʷʤʢʫ ʾʭ ʚʝʢʪʦʨʽʚ ʨʦʟʚʠʪʢʫ: ʘ) ʢʦʣʠ ʚʝʢʪʦʨʠ ʧʘʨʘʣʝʣʴʥʽ ʡ ʦʜʥʘʢʦʚʦ ʦʨʽʻʥʪʦʚʘʥʽ (ʥʘʧʨʠʢʣʘʜ, 

ʢʦʣʠ ʦʜʥʘ ʟ ʝʪʥʽʯʥʠʭ ʩʧʽʣʴʥʦʩʪʝʡ ʤʦʥʦʧʦʣʽʟʫʻ ʚʣʘʜʫ), ʚʽʜʙʫʚʘʻʪʴʩʷ ʨʝʜʫʢʮʽʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʦ 

ʝʪʥʽʯʥʦʾ; ʙ) ʢʦʣʠ ʚʝʢʪʦʨʠ ʧʘʨʘʣʝʣʴʥʽ, ʘʣʝ ʧʨʦʪʠʣʝʞʥʦ ʦʨʽʻʥʪʦʚʘʥʽ (ʥʘʧʨʠʢʣʘʜ, ʢʦʣʠ ʝʪʥʽʯʥʘ ʩʧʽʣʴʥʦʪʘ ʧʨʘʛʥʝ 

ʚʠʟʥʘʥʥʷ ʩʚʦʛʦ ʧʨʘʚʘ ʥʘ ʧʦʣʽʪʠʯʥʝ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ), ʥʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʩʪʠʢʘʻʪʴʩʷ ʟ ʽʥʪʝʨʝʩʘʤʠ ʝʪʥʽʯʥʦʾ 

ʩʧʽʣʴʥʦʩʪʽ, ʚʩʪʫʧʘʶʯʠ ʟ ʥʝʶ ʫ ʧʨʦʪʠʙʦʨʩʪʚʦ. ɺʠʩʥʦʚʢʠ. ʋ ʤʝʞʘʭ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʬʝʥʦʤʝʥ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʷʢ ʩʦʮʽʘʣʴʥʠʡ ʢʦʥʩʪʨʫʢʪ ʪʘ ʨʦʟʢʨʠʪʽ ʯʠʥʥʠʢʠ ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʜʘʥʦʾ ʤʦʜʝʣʽ (ʟʦʢʨʝʤʘ, 

ʘʜʘʧʪʘʮʽʷ ʜʦ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʘʢʫʣʴʪʫʨʘʮʽʷ, ʧʦʨʫʰʝʥʥʷ ʜʝʤʦʛʨʘʬʽʯʥʦʛʦ ʙʘʣʘʥʩʫ ʤʽʞ ʨʽʟʥʠʤʠ 

ʛʨʫʧʘʤʠ), ʱʦ ʚʠʢʣʠʢʘʶʪʴ ʾʾ ʚʘʨʽʘʪʠʚʥʽʩʪʴ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʽ ʩʠʩʪʝʤʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʪʘ ʦʩʥʦʚʥʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ 

ʩʢʣʘʜʦʚʽ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ (ʚʥʫʪʨʽʰʥʷ ʪʘ ʟʦʚʥʽʰʥʷ), ʚʠʟʥʘʯʝʥʽ ʯʠʥʥʠʢʠ ʦʩʣʘʙʣʝʥʥʷ ʩʦʮʽʘʣʴʥʠʭ ʟʚôʷʟʢʽʚ 

ʷʢ ʥʘʩʣʽʜʦʢ ʧʨʦʮʝʩʽʚ ʛʣʦʙʘʣʽʟʘʮʽʾ, ʟʨʦʩʪʘʥʥʷ ʝʥʪʨʦʧʽʾ ʪʘ ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʝʢʩʧʘʥʩʽʾ ʫ ʩʫʩʧʽʣʴʩʪʚʽ. ʈʦʟʛʣʷʥʫʪʽ 

ʪʠʧʦʚʽ ʤʦʜʝʣʽ ʚʟʘʻʤʦʜʽʾ ʝʪʥʽʯʥʦʾ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʝʡ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʥʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʢʫʣʴʪʫʨʥʠʡ ʢʦʜ, ʝʪʥʦʩ, ʥʘʮʽʷ. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ. ʈʘʜʠʢʘʣʴʥʽ ʧʦʣʽʪʠʯʥʽ, 

ʝʢʦʥʦʤʽʯʥʽ ʪʘ ʩʦʮʽʘʣʴʥʽ ʧʝʨʝʪʚʦʨʝʥʥʷ ʚ 

ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ, ʽʥʪʝʥʩʠʬʽʢʘʮʽʷ 

ʤʽʞʢʫʣʴʪʫʨʥʠʭ ʢʦʥʪʘʢʪʽʚ ʥʝʨʽʜʢʦ 

ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʢʨʠʟʦʶ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʟʨʦʩʪʘʥʥʷʤ ʥʘʮʽʦʥʘʣʽʩʪʠʯʥʠʭ ʥʘʩʪʨʦʾʚ ʪʘ 

ʨʝʛʽʦʥʘʣʴʥʠʭ ʬʫʥʜʘʤʝʥʪʘʣʽʩʪʩʴʢʠʭ ʨʫʭʽʚ. ʋ 

ʮʴʦʤʫ ʜʠʩʢʦʤʬʦʨʪʥʦʤʫ ʩʚʽʪʽ ʟʚʝʨʥʝʥʥʷ ʜʦ 

ʪʨʘʜʠʮʽʡʥʠʭ ʝʪʥʽʯʥʠʭ ʪʘ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʮʽʥʥʦʩʪʝʡ ʜʘʻ ʣʶʜʷʤ ʥʝʦʙʭʽʜʥʫ ʦʧʦʨʫ ʪʘ 

ʚʧʦʨʷʜʢʦʚʘʥʽʩʪʴ ʾʭʥʴʦʛʦ ʞʠʪʪʷ. ʊʦʤʫ ʨʦʟʨʦʙʢʘ 

ʧʨʦʙʣʝʤ, ʧʦʚôʷʟʘʥʠʭ ʟ ʨʦʟʢʨʠʪʪʷʤ ʩʫʪʥʦʩʪʽ ʮʠʭ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʬʝʥʦʤʝʥʽʚ, ʧʨʠʥʮʠʧʽʚ ʾʭ 

ʤʦʜʝʣʶʚʘʥʥʷ ʪʘ ʘʣʛʦʨʠʪʤʫ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʚ 

ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʠʭ ʧʘʨʘʜʠʛʤ ʚʠʢʣʠʢʘʻ ʫ 

ʥʘʫʢʦʚʦʤʫ ʩʚʽʪʽ ʦʩʦʙʣʠʚʠʡ ʽʥʪʝʨʝʩ.  

ɯʩʥʫʻ ʙʝʟʣʽʯ ʧʽʜʭʦʜʽʚ ʜʣʷ ʦʩʤʠʩʣʝʥʥʷ 

ʝʪʥʽʯʥʦʾ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʝʡ, 

ʢʦʞʥʠʡ ʽʟ ʥʠʭ ʜʦʟʚʦʣʷʻ ʚʠʟʥʘʯʠʪʠ ʪʫ ʘʙʦ ʽʥʰʫ 

ʽʤʘʥʝʥʪʥʫ ʚʣʘʩʪʠʚʽʩʪʴ ʬʝʥʦʤʝʥʫ. ˆʨʫʥʪʫʶʯʠʩʴ 

ʥʘ ʧʘʨʘʜʠʛʤʽ, ʱʦ ʽʜʝʥʪʠʯʥʽʩʪʴ ʻ ʦʪʦʪʦʞʥʝʥʥʷʤ 

ʽʥʜʠʚʽʜʘ (ʘʙʦ ʛʨʫʧʠ) ʟ ʢʦʥʢʨʝʪʥʦʶ ʩʧʽʣʴʥʦʪʦʶ, 

ʫʩʚʽʜʦʤʠʤʦ ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ ʮʠʤʠ ʷʚʠʱʘʤʠ ʽ 

ʧʨʦʚʝʜʝʤʦ ʜʝʤʘʨʢʘʮʽʡʥʫ ʣʽʥʽʶ ʤʽʞ ʥʠʤʠ. 

ɽʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ. ɽʪʥʽʯʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢ ʬʝʥʦʤʝʥ ʩʪʽʡʢʦʛʦ ʦʪʦʪʦʞʥʝʥʥʷ 

ʽʥʜʠʚʽʜʘ ʟ ʧʝʚʥʦʶ ʝʪʥʽʯʥʦʶ ʛʨʫʧʦʶ ʻ 

ʥʘʡʜʘʚʥʽʰʦʶ ʬʦʨʤʦʶ ʩʦʮʽʘʣʴʥʦʛʦ ʞʠʪʪʷ. ʋ 

ʢʦʥʪʝʢʩʪʽ ʾʾ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʟôʷʩʫʻʤʦ ʢʣʶʯʦʚʝ 

ʜʣʷ ʥʘʰʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ ʧʦʥʷʪʪʷ çʝʪʥʦʩè. 

ɿʘʣʝʞʥʦ ʚʽʜ ʥʘʫʢʦʚʦʾ ʪʨʘʜʠʮʽʾ ʮʷ ʢʘʪʝʛʦʨʽʷ 

ʥʘʙʫʚʘʻ ʨʽʟʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ʉʴʦʛʦʜʥʽ 

ʜʦʤʽʥʫʶʪʴ ʜʚʘ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʽ 

ʧʽʜʭʦʜʠ ʜʣʷ ʾʾ ʚʠʚʯʝʥʥʷ ï ʧʨʠʤʦʨʜʽʘʣʴʥʠʡ ʪʘ 

ʢʦʥʩʪʨʫʢʪʠʚʽʩʪʩʴʢʠʡ. 

ʇʨʠʤʦʨʜʽʘʣʽʟʤ (ʝʩʝʥʮʽʘʣʽʟʤ) ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʧʘʨʘʜʠʛʤʽ ʧʨʦ ʝʪʥʽʯʥʫ ʩʧʽʣʴʥʦʪʫ ʷʢ ʩʪʘʨʦʜʘʚʥʻ 

ʪʘ ʩʪʘʣʝ ʦʙôʻʜʥʘʥʥʷ ʣʶʜʝʡ ï ʝʪʥʦʩ. ʎʷ ʘʢʩʽʦʤʘ 

ʩʪʘʣʘ ʦʩʥʦʚʦʶ ʨʷʜʫ ʪʝʦʨʽʡ ʪʘ ʢʦʥʮʝʧʮʽʾ. 

ʇʨʝʜʩʪʘʚʥʠʢʠ ʩʦʮʽʦʙʽʦʣʦʛʽʯʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ 

(ʂ. ɻʽʨʮ, ʖ. ɺʦʥʛ, ʇ. ʚʘʥ ʜʝʥ ɹʝʨʛ) ʚʠʟʥʘʶʪʴ 

ʝʪʥʽʯʥʽʩʪʴ ʷʢ ʧʦʯʘʪʢʦʚʦ ʜʘʥʫ, ʦʨʛʘʥʽʯʥʫ, 

ʥʝʟʤʽʥʥʫ, ʚʣʘʩʪʠʚʫ ʜʣʷ ʙʽʦʣʦʛʽʯʥʦʛʦ ʚʠʜʫ 

homo sapiens ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ, ʟʘʢʣʘʜʝʥʫ ʚ 

ʛʝʥʝʪʠʯʥʦʤʫ ʢʦʜʽ ʣʶʜʠʥʠ. ʉʘʤʝ ʮʷ ʙʽʦʣʦʛʽʯʥʘ 

ʩʪʦʨʦʥʘ ʣʶʜʩʴʢʦʾ ʧʨʠʨʦʜʠ ʦʙôʻʜʥʫʻ ʣʶʜʝʡ ʚ 

ʦʩʦʙʣʠʚʽ ʙʽʦʣʦʛʽʯʥʽ (ʢʨʦʚʥʦʩʧʦʨʽʜʥʝʥʽ) 

ʩʧʽʣʴʥʦʪʠ. ʗʢ ʧʠʰʝ ʉ. ɻʨʽʥʙʝʨʛ: çɼʦ ʪʦʛʦ, ʷʢ 

ʽʥʜʠʚʽʜ ʩʪʘʻ ʯʣʝʥʦʤ ʩʫʩʧʽʣʴʩʪʚʘ ʯʠ ʥʘʮʽʾ, ʚʽʥ 

ʘʙʦ ʚʦʥʘ ʚʞʝ ʤʘʻ ʧʦʯʫʪʪʷ ʟʘʛʘʣʴʥʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ, ʢʫʣʴʪʫʨʥʦʾ ʯʠ ʬʽʟʠʯʥʦʾ ʩʭʦʞʦʩʪʽ, 

ʘʙʦ ʧʨʦʩʪʦ ʙʣʠʟʴʢʦʩʪʽ ʜʦ ʩʚʦʾʭè. [1,14]. 

ʆʩʦʙʣʠʚʫ ʧʦʟʠʮʽʶ ʚ ʪʝʦʨʝʪʠʯʥʦʤʫ ʦʩʤʠʩʣʝʥʥʽ 

ʧʦʥʷʪʪʷ çʝʪʥʦʩè ʟʘʡʤʘʚ ʃ. ɻʫʤʽʣʴʦʚ, ʷʢʠʡ 

ʚʚʘʞʘʚ, ʱʦ ʥʘʣʝʞʥʽʩʪʴ ʜʦ ʝʪʥʦʩʫ ʥʝ ʻ 

ʧʨʠʨʦʜʞʝʥʦʶ, ʯʣʝʥʦʤ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ ʽʥʜʠʚʽʜ 

ʩʪʘʻ ʚ ʧʨʦʮʝʩʽ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʩʦʮʽʘʣʽʟʘʮʽʾ [7].  

ʋ ʨʘʢʫʨʩʽ ʝʚʦʣʶʮʽʡʥʦ-ʽʩʪʦʨʠʯʥʦʛʦ 

ʢʦʥʮʝʧʪʫ ʧʦʥʷʪʪʷ çʝʪʥʦʩè ʽʥʪʝʨʧʨʝʪʫʻʪʴʩʷ ʷʢ 

çʽʩʪʦʨʠʯʥʦ ʩʬʦʨʤʦʚʘʥʫ ʥʘ ʧʝʚʥʽʡ ʪʝʨʠʪʦʨʽʾ 

ʩʪʽʡʢʫ ʤʽʞʧʦʢʦʣʽʥʥʫ ʩʫʢʫʧʥʽʩʪʴ ʣʶʜʝʡ, ʷʢʽ 

ʚʦʣʦʜʽʶʪʴ ʥʝ ʪʽʣʴʢʠ ʟʘʛʘʣʴʥʠʤʠ ʨʠʩʘʤʠ, ʘ ʡ 

ʚʽʜʥʦʩʥʦ ʩʪʘʙʽʣʴʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʢʫʣʴʪʫʨʠ 

(ʚʢʣʶʯʘʶʯʠ ʤʦʚʫ) ʧʩʠʭʽʢʠ, ʘ ʪʘʢʦʞ 

ʫʩʚʽʜʦʤʣʝʥʥʷʤ ʩʚʦʻʾ ʻʜʥʦʩʪʽ ʪʘ ʚʽʜʤʽʥʥʦʩʪʽ ʚʽʜ 

ʽʥʰʠʭ ʧʦʜʽʙʥʠʭ ʫʪʚʦʨʝʥʴ (ʩʘʤʦʩʚʽʜʦʤʽʩʪʶ), 

ʬʽʢʩʦʚʘʥʦʤʫ ʚ ʩʘʤʦʥʘʟʚʽ (ʝʪʥʦʥʽʤʽ)è [4, 20]. 

ʊʦʙʪʦ, ʟʘ ʘʢʩʽʦʤʫ ʧʨʠʡʤʘʻʪʴʩʷ ʧʦʣʦʞʝʥʥʷ, ʱʦ 

ʝʪʥʦʩ ʷʢ ʩʦʮʽʘʣʴʥʝ ʫʪʚʦʨʝʥʥʷ ʟʽ ʩʚʦʾʤ 

ʢʫʣʴʪʫʨʥʠʤ ʢʦʜʦʤ ʬʦʨʤʫʻʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ 

ʢʦʥʢʨʝʪʥʠʭ ʩʦʮʽʘʣʴʥʦ-ʽʩʪʦʨʠʯʥʠʭ ʫʤʦʚ. ʋ 

ʢʦʥʪʝʢʩʪʽ ʮʽʻʾ ʪʝʦʨʽʾ ʚʠʥʠʢ ʢʫʣʴʪʫʨʥʠʡ ʚʘʨʽʘʥʪ 

ʧʨʠʤʦʨʜʽʘʣʽʟʤʫ, ʦʩʥʦʚʫ ʷʢʦʛʦ ʩʢʣʘʜʘʻ 

ʧʘʨʘʜʠʛʤʘ: çʝʪʥʽʯʥʽʩʪʴ ï ʮʝ ʥʘʩʘʤʧʝʨʝʜ 

ʢʫʣʴʪʫʨʘ, ʱʦ ʧʦʜʽʣʷʻʪʴʩʷ ʯʣʝʥʘʤʠ ʛʨʫʧʠ, ʟ 

ʦʙôʻʢʪʠʚʥʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ 

ʧʨʠʥʘʣʝʞʥʦʩʪʽ: ʪʝʨʠʪʦʨʽʷ, ʤʦʚʘ, ʝʢʦʥʦʤʽʢʘ, 

ʨʘʩʦʚʠʡ ʪʠʧ, ʨʝʣʽʛʽʷ, ʩʚʽʪʦʛʣʷʜ ʽ ʥʘʚʽʪʴ 

ʧʩʠʭʽʯʥʠʡ ʩʢʣʘʜè [10, 4]. ʋʟʘʛʘʣʴʥʶʶʯʠ 

ʧʨʠʤʦʨʜʽʘʣʴʥʽ ʢʦʥʮʝʧʪʠ, ʘʚʪʦʨʠ ʢʥʠʛʠ 

çɽʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴè ʟʘʟʥʘʯʘʶʪʴ: çɿʨʝʰʪʦʶ, 

ʝʪʥʽʯʥʽʩʪʴ ʻ ʩʦʮʽʘʣʴʥʘ ʬʦʨʤʘ ʣʦʷʣʴʥʦʩʪʽ ʪʘ 

ʝʢʟʠʩʪʝʥʮʽʡʥʝ ʟʥʘʯʝʥʥʷ, ʱʦ ʧʦʭʦʜʠʪʴ ʟ 

ʣʶʜʩʴʢʦʾ ʧʦʪʨʝʙʠ ʤʘʪʠ ʩʧʘʜʢʦʚʫ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴè [2, 350]. 

ʇʨʠʤʦʨʜʽʘʣʴʥʠʡ ʧʽʜʭʽʜ ʧʘʥʫʚʘʚ ʫ ʩʠʩʪʝʤʽ 

ʩʦʮʽʘʣʴʥʦ-ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ ʜʦ 60ï70-ʭ ʨʦʢʽʚ 

XX ʩʪ. (ʘ ʚ ʨʦʩʽʡʩʴʢʽʡ ʥʘʫʮʽ ʫ ʚʽʜʩʫʪʥʦʩʪʽ 

ʘʣʴʪʝʨʥʘʪʠʚ ï ʘʞ ʜʦ ʧʦʯʘʪʢʫ 90-ʭ ʨʦʢʽʚ). ʇʨʦʪʝ 

ʦʩʪʘʥʥʽ ʜʝʩʷʪʠʣʽʪʪʷ ʨʦʣʴ ʤʝʡʥʩʪʨʽʤʫ ʩʪʘʚ 

ʛʨʘʪʠ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤ (ɹ. ɸʥʜʝʨʩʦʥ, ʌ. ɹʘʨʪ, 

ʇ. ɹʫʨʜʴʻ, ɽ. ɻʝʣʣʥʝʨ, ɽ. ʍʘʙʩʙʘʫʤ, 

ɺ. ʊʠʰʢʦʚ), ʱʦ ʚʩʪʫʧʠʚ ʫ ʢʦʥʢʫʨʝʥʪʥʝ 

ʧʨʦʪʠʙʦʨʩʪʚʦ ʟ ʧʨʠʤʦʨʜʽʘʣʽʟʤʦʤ. ʂʣʶʯʦʚʦʶ 

ʧʘʨʘʜʠʛʤʦʶ ʮʴʦʛʦ ʥʘʧʨʷʤʫ ʻ ʽʜʝʷ ʱʦʜʦ 

ʝʪʥʦʛʝʥʝʟʫ ʷʢ ʧʨʦʮʝʩʫ ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʛʦ 

ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʦʛʦ ʢʦʥʩʪʨʫʶʚʘʥʥʷ 

ʩʫʩʧʽʣʴʩʪʚʘ: ʨʦʣʴ ʛʝʥʝʪʠʯʥʦʾ ʟʘʢʦʜʦʚʘʥʦʩʪʽ 

ʝʪʥʽʯʥʠʭ ʦʟʥʘʢ ʟʚʦʜʠʪʴʩʷ ʜʦ ʤʽʥʽʤʫʤʫ.  

ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤ ʷʢ 

ʬʽʣʦʩʦʬʩʴʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʫ ʥʘʩʪʘʥʦʚʫ, 

ʢʦʥʩʪʨʫʢʪʠʚʽʩʪʠ ʨʦʟʨʦʙʠʣʠ ʤʦʜʝʣʴ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʷʢʘ ʢʦʥʩʪʠʪʫʶʻ ʾʾ ʙʘʟʦʚʽ ʦʟʥʘʢʠ 

(ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʮʽʥʥʽʩʥʽ ʦʨʽʻʥʪʘʮʽʾ, ʥʦʨʤʠ 

ʤʦʨʘʣʴʥʦʩʪʽ, ʩʪʘʥʜʘʨʪʠ ʦʮʽʥʢʠ ʧʦʚʝʜʽʥʢʠ 

ʪʦʱʦ), ʱʦ ʜʝʪʝʨʤʽʥʫʶʪʴ ʝʪʥʽʯʥʫ ʻʜʥʽʩʪʴ ʪʘ 

ʩʪʽʡʢʽʩʪʴ ʝʪʥʽʯʥʠʭ ʦʜʠʥʠʮʴ. ʎʽ ʧʘʨʘʤʝʪʨʠ 

ʚʠʢʦʥʫʶʪʴ ʨʦʣʴ ʢʨʠʪʝʨʽʾʚ ʧʽʜ ʯʘʩ ʚʠʷʚʣʝʥʥʷ 

ʚʽʜʤʽʥʥʦʩʪʝʡ ʦʜʥʽʻʾ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ ʚʽʜ ʽʥʰʦʾ, 

ʱʦ ʜʦʟʚʦʣʷʻ ʧʨʦʚʝʩʪʠ ʜʝʤʘʨʢʘʮʽʡʥʫ ʣʽʥʽʶ ʤʽʞ 

ʉʚʦʾʤʠ ʽ ʏʫʞʠʤʠ. 

ʈʦʟʨʦʙʣʝʥʘ ʚ ʤʝʞʘʭ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ 

ʤʦʜʝʣʴ ʜʘʻ ʫʷʚʣʝʥʥʷ ʧʨʦ ʝʪʥʽʯʥʫ ʩʧʽʣʴʥʦʪʫ ʷʢ 

ʩʦʮʽʘʣʴʥʽʡ ʢʦʥʩʪʨʫʢʪ, ʱʦ ʬʦʨʤʫʻʪʴʩʷ ʚ 
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ʥʘʩʣʽʜʦʢ ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʭ ʟʫʩʠʣʴ ʟ ʙʦʢʫ ʣʶʜʝʡ 

ʪʘ ʩʪʚʦʨʶʚʘʥʠʭ ʥʠʤʠ ʽʥʩʪʠʪʫʪʽʚ ʥʘ ʦʩʥʦʚʽ ʾʭ 

ʛʨʫʧʦʚʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʩʦʣʽʜʘʨʥʦʩʪʽ. ʄʦʜʝʣʴ 

ʤʘʻ ʽʜʝʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ. ʈʦʟʛʣʷʥʝʤʦ ʜʝʢʽʣʴʢʘ 

ʚʠʧʘʜʢʽʚ ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʜʘʥʦʾ ʤʦʜʝʣʽ 

ʩʦʮʽʘʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʯʠʥʥʠʢʠ, ʱʦ 

ʚʠʢʣʠʢʘʶʪʴ ʾʾ ʚʘʨʽʘʪʠʚʥʽʩʪʴ. 

ɸʜʘʧʪʘʮʽʷ ʜʦ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. 

ʂʫʣʴʪʫʨʥʽ ʬʦʨʤʠ ʚʽʜʙʠʚʘʶʪʴ ʽʩʪʦʨʽʶ ʘʜʘʧʪʘʮʽʾ 

ʜʦ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ: ʫ ʨʽʟʥʠʭ 

ʛʝʦʛʨʘʬʽʯʥʠʭ ʫʤʦʚʘʭ ʝʪʥʽʯʥʘ ʛʨʫʧʘ ʚʠʷʚʣʷʻ 

ʥʝʩʭʦʞʽ ʬʦʨʤʠ ʩʦʮʽʘʣʴʥʦʾ ʧʦʚʝʜʽʥʢʠ, 

ʟʙʝʨʽʛʘʶʯʠ ʧʨʠ ʮʴʦʤʫ ʟʘʛʘʣʴʥʠʡ ʢʫʣʴʪʫʨʥʠʡ 

ʢʦʜ ʪʘ ʝʪʥʽʯʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ. ʌ. ɹʘʨʪ, ʚʠʚʯʘʶʯʠ 

ʘʬʛʘʥʩʴʢʠʡ ʝʪʥʦʩ, ʧʠʰʝ: çɸʧʝʣʶʶʯʠ ʜʦ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʘʬʛʘʥʩʴʢʠʭ ʮʽʥʥʦʩʪʝʡ, 

ʧʽʚʜʝʥʥʽ ʧʫʰʪʫʥʠ, ʷʢʽ ʧʨʦʞʠʚʘʶʪʴ 

ʛʦʤʦʛʝʥʥʠʤʠ ʨʦʜʦʚʠʤʠ ʛʨʫʧʘʤʠ ʚ ʛʽʨʩʴʢʠʭ 

ʨʘʡʦʥʘʭ, ʟʥʘʭʦʜʷʪʴ ʧʦʚʝʜʽʥʢʫ ʧʫʰʪʫʥʽʚ ʟ 

ʦʙʣʘʩʪʽ ʉʚʘʪ ʥʘʩʪʽʣʴʢʠ ʚʽʜʤʽʥʥʦʶ ʚʽʜ ʩʚʦʻʾ 

ʚʣʘʩʥʦʾ ʽ ʥʘʩʪʽʣʴʢʠ ʥʝʧʨʠʧʫʩʪʠʤʦʶ ʟ ʪʦʯʢʠ 

ʟʦʨʫ ʾʭ ʮʽʥʥʦʩʪʝʡ, ʱʦ, ʟʘ ʩʣʦʚʘʤʠ ʧʽʚʜʝʥʥʠʭ 

ʧʫʰʪʫʥʽʚ, ʾʭ ʧʽʚʥʽʯʥʽ ʙʨʘʪʠ ʥʝ ʻ ʧʫʰʪʫʥʘʤʠè 

[3, 14].  

ɸʢʫʣʴʪʫʨʘʮʽʷ. ʆʜʥʘʢ ʥʝ ʩʣʽʜ ʟʤʽʰʫʚʘʪʠ 

ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʫ ʩʧʦʩʦʙʽ ʞʠʪʪʷ ʝʪʥʦʩʽʚ, ʱʦ 

ʚʠʢʣʠʢʘʥʘ ʟʤʽʥʦʶ ʛʝʦʛʨʘʬʽʯʥʠʭ ʘʙʦ 

ʢʣʽʤʘʪʠʯʥʠʭ ʫʤʦʚ, ʟ ʘʢʫʣʴʪʫʨʘʮʽʻʶ, 

ʜʝʪʝʨʤʽʥʦʚʘʥʦʶ ʾʭ ʧʨʠʤʫʩʦʚʦʶ/ʤʠʨʥʦʶ 

ʚʟʘʻʤʦʜʽʻʶ. ʅʘʩʣʽʜʢʦʤ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʻ 

ʘʜʘʧʪʘʮʽʷ (ʪʦʙʪʦ, ʯʘʩʪʢʦʚʘ ʟʘʤʽʥʘ ʧʘʪʝʨʥʽʚ 

ʝʪʥʦʩʫ) ʘʙʦ ʘʩʠʤʽʣʷʮʽʷ, ʢʦʣʠ ʙʽʣʴʰʘ ʯʘʩʪʠʥʘ 

ʝʪʥʽʯʥʠʭ ʧʘʪʝʨʥʽʚ ʧʦʩʪʫʧʘʻʪʴʩʷ ʤʽʩʮʝʤ 

ʜʦʥʦʨʩʴʢʠʤ, ʱʦ ʚʝʜʝ ʜʦ ʚʪʨʘʪʠ ʽʜʝʥʪʠʯʥʦʩʪʽ. 

ʇʨʦʙʣʝʤʘ ʜʠʬʫʟʽʡʥʦʛʦ ʧʨʦʥʠʢʥʝʥʥʷ ʯʫʞʠʭ 

ʧʘʪʝʨʥʽʚ ʦʩʦʙʣʠʚʦ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʚ ʟʦʥʘʭ 

ʢʦʥʪʘʢʪʫ ʜʚʦʭ ʘʙʦ ʙʽʣʴʰʝ ʝʪʥʽʯʥʠʭ 

ʽʜʝʥʪʠʯʥʦʩʪʝʡ, ʘ ʪʘʢʦʞ ʫ ʧʣʶʨʘʣʽʩʪʠʯʥʠʭ 

ʩʫʩʧʽʣʴʩʪʚʘʭ, ʱʦ ʯʘʩʪʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ 

ʤʽʞʝʪʥʽʯʥʦʾ ʥʘʧʨʫʞʝʥʦʩʪʽ ʪʘ ʢʦʥʬʣʽʢʪʽʚ 

ʽʜʝʥʪʠʯʥʦʩʪʝʡ.  

ʋ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʧʨʦʮʝʩʫ 

ʘʢʫʣʴʪʫʨʘʮʽʾ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʪʘʢʽ ʪʠʧʠ 

ʽʜʝʥʪʠʬʽʢʘʮʽʡʥʠʭ ʤʦʜʝʣʝʡ: ʛʽʧʦʽʜʝʥʪʽʯʥʽʩʪʴ 

(ʝʪʥʽʯʥʠʡ ʽʥʜʠʬʝʨʝʥʪʠʟʤ); ʧʦʟʠʪʠʚʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ; ʛʽʧʝʨʽʜʝʥʪʠʯʥʽʩʪʴ. ʗʢʱʦ 

ʧʦʟʠʪʠʚʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʻ ʨʝʟʫʣʴʪʘʪʦʤ 

ʚʽʜʢʨʠʪʦʩʪʽ ʥʦʩʽʾʚ ʝʪʥʦʩʫ ʜʣʷ ʢʦʤʫʥʽʢʘʮʽʾ ʟ 

ɯʥʰʠʤ, ʪʦ ʛʽʧʝʨʽʜʝʥʪʠʯʥʽʩʪʴ ʥʝʩʝ ʫ ʩʦʙʽ 

ʧʦʣʷʨʥʠʡ ʟʤʽʩʪ ï ʚʦʥʘ ʻ ʬʦʨʤʦʶ ʟʘʢʨʠʪʦʛʦ 

ʝʪʥʽʯʥʦʛʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʟ 

ʛʦʩʪʨʠʤ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷʤ ʉʚʦʾʭ ʪʘ ʏʫʞʠʭ 

ʮʽʥʥʦʩʪʝʡ, ʱʦ ʩʪʘʥʦʚʠʪʴ ʥʝʙʝʟʧʝʢʫ ʜʣʷ 

ʩʫʩʧʽʣʴʩʪʚʘ ʡ ʯʘʩʪʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ 

ʝʪʥʦʮʝʥʪʨʠʟʤʫ, ʬʘʥʘʪʠʟʤʫ ʪʘ ʥʘʮʽʦʥʘʣʽʟʤʫ. 

ʅʘ ʜʫʤʢʫ ʌ. ɹʘʨʪʘ, ʟʙʝʨʝʞʝʥʥʷ ʝʪʥʽʯʥʦʾ 

ʛʨʫʧʠ ʟʘʣʝʞʠʪʴ ʚʽʜ ʩʪʽʡʢʦʩʪʽ ʾʾ ʢʦʨʜʦʥʫ, ʱʦ 

ʧʝʨʝʜʙʘʯʘʻ çʥʝ ʣʠʰʝ ʢʨʠʪʝʨʽʾ ʪʘ ʩʠʛʥʘʣʠ 

ʽʜʝʥʪʠʬʽʢʘʮʽʾ, ʘ ʡ ʩʪʨʫʢʪʫʨʫʚʘʥʥʷ ʚʟʘʻʤʦʜʽʾ, 

ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʟʙʝʨʝʞʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ 

ʚʽʜʤʽʥʥʦʩʪʝʡè [3,18]. 

ʄʽʞʝʪʥʽʯʥʽ ʚʽʜʥʦʩʠʥʠ ʜʝʪʝʨʤʽʥʫʶʪʴ 

ʥʘʷʚʥʽʩʪʴ ʨʦʣʴʦʚʠʭ ʦʙʤʝʞʝʥʴ, ʨʦʟʧʦʨʷʜʞʝʥʴ 

ʪʘ ʝʪʠʢʝʪʥʠʭ ʬʦʨʤ ʫ ʤʝʞʘʭ ʝʪʥʽʯʥʠʭ ʮʽʥʥʽʩʥʠʭ 

ʥʦʨʤʘʪʠʚʽʚ, ʱʦ ʨʝʛʫʣʶʶʪʴ ʢʦʥʪʘʢʪ ʥʦʩʽʾʚ 

ʨʽʟʥʠʭ ʽʜʝʥʪʠʯʥʦʩʪʝʡ. ʏʠʤ ʙʽʣʴʰʘ ʨʽʟʥʠʮʷ ʤʽʞ 

ʛʨʫʧʦʚʠʤʠ ʮʽʥʥʽʩʥʠʤʠ ʦʨʽʻʥʪʘʮʽʷʤʠ, ʪʠʤ 

ʙʽʣʴʰʝ ʦʙʤʝʞʝʥʴ ʥʘʢʣʘʜʘʻʪʴʩʷ ʥʘ ʤʽʞʝʪʥʽʯʥʫ 

ʚʟʘʻʤʦʜʽʶ. ʎʽʻʶ ʦʙʩʪʘʚʠʥʦʶ ʧʦʷʩʥʶʻʪʴʩʷ, 

ʟʦʢʨʝʤʘ, ʬʝʥʦʤʝʥ ʩʪʘʣʦʾ ʜʠʭʦʪʦʤʽʾ ʉʭʽʜïɿʘʭʽʜ, 

ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʥʝʦʜʥʦʨʘʟʦʚʽ ʩʧʨʦʙʠ ʾʾ 

ʧʦʜʦʣʘʥʥʷ ʷʢ ʫ ʪʝʦʨʽʾ, ʪʘʢ ʽ ʥʘ ʧʨʘʢʪʠʮʽ. ɹʫʜʴ-

ʷʢʠʡ ʨʫʭ ʫ ʙʽʢ ʜʽʘʣʦʛʽʟʘʮʽʾ ʮʠʭ ʜʚʦʭ ʮʠʚʽʣʽʟʘʮʽʡ 

ʩʪʠʢʘʻʪʴʩʷ ʟ ʥʦʨʤʘʤʠ ʝʪʥʽʯʥʦʛʦ ʧʦʨʷʜʢʫ. 

 ʅʝʚʠʨʽʰʝʥʽʩʪʴ ʧʠʪʘʥʥʷ ʤʽʞʝʪʥʽʯʥʦʾ 

ʚʟʘʻʤʦʜʽʾ ʯʘʩʪʦ ʚʝʜʝ ʜʦ ʧʦʷʚʠ ʝʪʥʦʬʦʙʽʾ, ʱʦ 

ʚʠʟʥʘʯʘʻʪʴʩʷ ʷʢ: çʥʝʩʧʨʠʷʪʣʠʚʘ ʽʨʨʘʮʽʦʥʘʣʴʥʘ 

ʨʝʘʢʮʽʷ ʽʥʜʠʚʽʜʘ ʱʦʜʦ ʽʥʰʠʭ ʝʪʥʽʯʥʠʭ ʛʨʫʧ, ʾʭ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʪʘ ʩʠʪʫʘʮʽʡ ʙʝʟʧʦʩʝʨʝʜʥʴʦʾ ʪʘ 

ʦʧʦʩʝʨʝʜʢʦʚʘʥʦʾ ʤʽʞʝʪʥʽʯʥʦʾ ʚʟʘʻʤʦʜʽʾè [5]. ʎʷ 

ʨʝʘʢʮʽʷ ʤʦʞʝ ʚʠʷʚʣʷʪʠʩʷ ʚ ʥʝʘʜʝʢʚʘʪʥʠʭ, 

ʽʨʨʘʮʽʦʥʘʣʴʥʠʭ ʪʘ ʥʝʛʘʪʠʚʥʠʭ ʦʮʽʥʢʘʭ ʪʘ 

ʧʦʚʝʜʽʥʮʽ ʷʢ ʽʥʜʠʚʽʜʘ, ʪʘʢ ʽ ʛʨʫʧ ʽ ʥʘʡʯʘʩʪʽʰʝ 

ʤʘʻ ʤʽʩʮʝ ʫ ʩʫʩʧʽʣʴʩʪʚʽ ʟ ʥʠʟʴʢʦʶ 

ʢʦʥʩʦʣʽʜʦʚʘʥʽʩʪʶ. ʆʜʥʠʤ ʽʟ ʾʾ ʧʨʦʷʚʽʚ ʻ 

ʝʪʥʽʯʥʘ ʥʝʪʝʨʧʠʤʽʩʪʴ ï ʥʝʧʨʠʡʥʷʪʪʷ ʦʜʥʠʤ 

ʝʪʥʦʩʦʤ ʽʥʰʦʛʦ, ʱʦ ʚʠʥʠʢʘʻ, ʷʢ ʧʨʘʚʠʣʦ, ʧʨʠ 

ʾʭʥʴʦʤʫ ʩʧʽʣʴʥʦʤʫ ʧʨʦʞʠʚʘʥʥʽ ʥʘ ʦʜʥʽʡ 

ʪʝʨʠʪʦʨʽʾ, ʢʦʣʠ ʯʣʝʥʠ ʦʜʥʽʻʾ ʛʨʫʧʠ ʚʽʜʯʫʚʘʶʪʴ 

ʩʚʦʶ ʩʦʮʽʘʣʴʥʫ ʘʙʦ ʝʢʦʥʦʤʽʯʥʫ 

ʥʝʚʣʘʰʪʦʚʘʥʽʩʪʴ ʫ ʧʦʨʽʚʥʷʥʥʽ ʟ ʥʦʩʽʷʤʠ ʽʥʰʦʾ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. ʇʽʜ ʚʧʣʠʚʦʤ ʟʦʚʥʽʰʥʽʭ 

ʬʘʢʪʦʨʽʚ ʮʷ ʩʠʪʫʘʮʽʷ ʤʦʞʝ ʧʨʠʟʚʝʩʪʠ ʜʦ ʾʾ 

ʨʘʜʠʢʘʣʴʥʠʭ ʧʨʦʷʚʽʚ. 

ʎʝ ʥʝ ʦʟʥʘʯʘʻ, ʱʦ ʚʟʘʻʤʦʜʽʷ ʝʪʥʽʯʥʠʭ ʛʨʫʧ 

ʽʟ ʮʽʥʥʽʩʥʠʤʠ ʚʽʜʤʽʥʥʦʩʪʷʤʠ ʥʝʤʦʞʣʠʚʘ ʯʠ 

ʥʝʦʜʤʽʥʥʦ ʧʦʨʦʜʞʫʻ ʢʦʥʬʣʽʢʪʦʛʝʥʥʽʩʪʴ. ɯʩʥʫʻ 

ʮʽʣʘ ʥʠʟʢʘ ʛʘʣʫʟʝʡ ʩʦʮʽʘʣʴʥʦʾ ʧʨʘʢʪʠʢʠ ʜʣʷ 

ʾʭʥʴʦʾ ʧʦʟʠʪʠʚʥʦʾ ʩʧʽʚʧʨʘʮʽ (ʫ ʪʦʨʛʦʚʦʤʫ 

ʩʝʢʪʦʨʽ, ʩʬʝʨʽ ʧʦʩʣʫʛ ʪʦʱʦ), ʜʝ ʚʦʥʠ ʤʦʞʫʪʴ 

ʟʘʡʥʷʪʠ ʨʽʟʥʽ, ʘʣʝ ʚʟʘʻʤʦʜʦʧʦʚʥʶʶʯʽ ʥʽʰʽ. 

ɺʘʞʣʠʚʦʶ ʫʤʦʚʦʶ ʪʘʢʦʾ ʚʟʘʻʤʦʜʽʾ ʻ 

ʚʨʘʭʦʚʫʚʘʪʠ ʚʟʘʻʤʥʽ ʽʥʪʝʨʝʩʠ. ʆʜʥʘʢ, 

ʧʨʦʞʠʚʘʶʯʠ ʥʘ ʦʜʥʽʡ ʪʝʨʠʪʦʨʽʾ, ʩʪʦʨʦʥʠ, ʱʦ 

ʚʟʘʻʤʦʜʽʶʪʴ, ʥʝʤʠʥʫʯʝ ʩʪʠʢʘʶʪʴʩʷ ʟ 

ʧʨʦʙʣʝʤʦʶ ʢʦʥʢʫʨʝʥʮʽʾ ʟʘ ʨʝʩʫʨʩʠ, ʦʩʦʙʣʠʚʦ 

ʷʢʱʦ ʚʦʥʠ ʟʥʘʭʦʜʷʪʴʩʷ ʚʩʝʨʝʜʠʥʽ ʦʜʥʽʻʾ ʥʽʰʽ. 

ʉʠʪʫʘʮʽʷ ʫʩʢʣʘʜʥʷʻʪʴʩʷ, ʢʦʣʠ ʢʦʨʜʦʥʠ 

ʝʪʥʽʯʥʦʾ ʦʜʠʥʠʮʽ ʥʝ ʟʙʽʛʘʶʪʴʩʷ ʟ ʧʦʣʽʪʠʯʥʠʤʠ. 

ɯʩʥʫʻ ʡ ʽʥʰʘ ʧʨʦʙʣʝʤʘ ï ʜʝʤʦʛʨʘʬʽʯʥʘ. ʋ 

ʧʨʦʮʝʩʽ ʝʪʥʽʯʥʠʭ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʚʘʞʣʠʚʫ ʨʦʣʴ 

ʚʽʜʽʛʨʘʻ ʜʝʤʦʛʨʘʬʽʯʥʠʡ ʙʘʣʘʥʩ ʤʽʞ ʨʽʟʥʠʤʠ 

ʛʨʫʧʘʤʠ, ʦʙʫʤʦʚʣʝʥʠʡ ʥʝ ʣʠʰʝ ʬʘʢʪʦʨʘʤʠ 

ʥʘʨʦʜʞʫʚʘʥʦʩʪʽ ʪʘ ʩʤʝʨʪʽ, ʘ ʡ ʧʝʚʥʠʤʠ 
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ʝʢʦʥʦʤʽʯʥʠʤʠ, ʧʦʣʽʪʠʯʥʠʤʠ, ʝʢʦʣʦʛʽʯʥʠʤʠ 

ʬʘʢʪʦʨʘʤʠ, ʷʢʽ ʥʝʨʽʜʢʦ ʩʪʘʶʪʴ ʤʦʜʝʨʘʪʦʨʘʤʠ 

ʤʽʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ, ʟʤʽʥʠ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʯʠ 

ʛʨʫʧʦʚʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʡ ʽʜʝʥʪʠʬʽʢʫʶʪʴʩʷ ʷʢ 

ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʥʦʨʤʠ ʪʘ ʧʦʩʣʘʙʣʝʥʥʷ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. ɹʫʜʴ-ʷʢʘ ʟʤʽʥʘ ʯʠʩʝʣʴʥʦʩʪʽ 

ʦʜʥʽʻʾ ʛʨʫʧʠ ʥʝʦʜʤʽʥʥʦ ʧʦʟʥʘʯʠʪʴʩʷ ʥʘ 

ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʽʥʰʦʾ ʧʦʧʨʠ ʟʙʝʨʝʞʝʥʥʷ 

ʩʪʘʙʽʣʴʥʦʛʦ ʛʝʦʧʦʣʽʪʠʯʥʦʛʦ ʢʦʨʜʦʥʫ. 

ɼʦʤʽʥʘʥʪʦʶ ʩʪʽʡʢʦʩʪʽ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʾʾ ʽʥʚʘʨʽʘʥʪʥʠʤ ʷʜʨʦʤ 

ʟʘʣʠʰʘʶʪʴʩʷ ʝʣʝʤʝʥʪʠ ʽʤʘʥʝʥʪʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʫ: ʟʚʠʯʘʾ ʪʘ ʚʽʨʫʚʘʥʥʷ 

ʧʨʘʱʫʨʽʚ, ʤʦʚʘ ʪʘ ʩʧʦʨʽʜʥʝʥʽ ʟʚôʷʟʢʠ. 

ɺʥʘʩʣʽʜʦʢ ʤʽʥʣʠʚʦʩʪʽ ʛʝʦʧʦʣʽʪʠʯʥʦʾ 

ʦʙʩʪʘʥʦʚʢʠ ʫ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ 

ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʬʦʨʤʠ ʤʽʞʝʪʥʽʯʥʦʾ 

ʚʟʘʻʤʦʜʽʾ, ʯʘʩʪʦ ʥʘʙʫʚʘʶʯʠ ʧʦʣʽʪʠʯʥʦʾ 

ʩʧʨʷʤʦʚʘʥʦʩʪʽ. ɽʪʥʽʯʥʠʡ ʯʠʥʥʠʢ 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʧʦʣʽʪʠʯʥʠʤʠ ʣʽʜʝʨʘʤʠ ʜʣʷ 

ʫʪʚʝʨʜʞʝʥʥʷ ʩʚʦʛʦ ʩʪʘʪʫʩʫ ʽ ʣʝʛʽʪʠʤʥʦʩʪʽ. 

ɺʘʞʣʠʚʫ ʨʦʣʴ ʫ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʛʨʘʶʪʴ 

ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʠ ʤʽʞ ʣʽʜʝʨʘʤʠ ʽ ʜʝʨʞʘʚʦʶ. 

ʗʢʱʦ ʮʽ ʚʽʜʥʦʩʠʥʠ ʤʘʶʪʴ ʣʦʷʣʴʥʠʡ ʭʘʨʘʢʪʝʨ, 

ʪʦ ʜʝʨʞʘʚʘ, ʷʢ ʧʨʘʚʠʣʦ, ʩʧʨʠʷʻ ʟʤʽʮʥʝʥʥʶ 

ʝʪʥʽʯʥʠʭ ʩʧʽʣʴʥʦʪ ʽ ʥʘʚʽʪʴ ʤʦʞʝ ʩʧʦʥʩʦʨʫʚʘʪʠ 

çʝʪʥʽʯʥʝ ʚʽʜʨʦʜʞʝʥʥʷè. ɿʘ ʥʝʛʘʪʠʚʥʠʭ 

ʚʽʜʥʦʩʠʥ ï ʚʣʘʜʘ ʤʦʞʝ ʧʨʠʜʫʰʫʚʘʪʠ ʯʠ 

ʚʽʜʤʦʚʣʷʪʠ ʫ ʚʠʟʥʘʥʥʽ ʾʭʥʴʦʛʦ ʽʩʥʫʚʘʥʥʷ. 

ʅʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ. ʈʦʟʛʣʷʥʝʤʦ 

ʚʝʢʪʦʨ ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ 

ʢʨʽʟʴ ʧʨʠʟʤʫ ʜʠʭʦʪʦʤʽʾ ʝʪʥʦʩïʥʘʮʽʷ. ɯ ʝʪʥʦʩ, ʽ 

ʥʘʮʽʷ ʻ ʩʦʮʽʘʣʴʥʠʤʠ ʫʪʚʦʨʝʥʥʷʤʠ, ʧʨʦʪʝ ʝʪʥʦʩ 

ʽʩʪʦʨʠʯʥʦ ʧʝʨʚʠʥʥʠʡ, ʪʦʜʽ ʷʢ ʧʦʥʷʪʪʷ çʥʘʮʽʷè 

ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ çʜʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚʝʣʠʢʠʭ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʩʧʽʣʴʥʦʪ ʽʥʜʫʩʪʨʽʘʣʴʥʦʾ 

ʝʧʦʭʠ [6, 678]. ʗʢʱʦ ʝʪʥʦʩ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʢʫʣʴʪʫʨʥʠʭ, ʨʝʣʽʛʽʡʥʠʭ, ʧʩʠʭʦʣʦʛʽʯʥʠʭ, 

ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʦʟʥʘʢʘʭ, ʪʦ ʥʘʮʽʷ ï ʥʘ 

ʽʥʩʪʠʪʫʮʽʡʥʠʭ, ʧʦʣʽʪʠʯʥʠʭ, ʝʢʦʥʦʤʽʯʥʠʭ ʽ 

ʪʝʨʠʪʦʨʽʘʣʴʥʠʭ. 

ʅʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ï ʮʝ 

ʩʧʽʚʚʽʜʥʝʩʝʥʽʩʪʴ ʣʶʜʠʥʠ (ʘʙʦ ʛʨʫʧʠ) ʟ ʧʝʚʥʦʶ 

ʥʘʮʽʻʶ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʝʪʥʽʯʥʦʾ, ʥʘʮʽʦʥʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ, ʥʝ ʻ ʚʨʦʜʞʝʥʦʶ. ʎʝ ï ʢʦʥʩʪʨʫʢʪ, 

ʱʦ çʚʠʥʠʢʘʻ ʷʢ ʧʨʦʜʫʢʪ ʘʢʪʠʚʥʦʩʪʽ ʽʥʩʪʠʪʫʪʽʚ 

ʜʝʨʞʘʚʠ ʽ ʨʦʟʚʠʚʘʻʪʴʩʷ ʥʘʚʢʦʣʦ çʢʘʨʢʘʩʫè 

ʜʝʨʞʘʚʥʠʭ ʽʥʩʪʠʪʫʪʽʚè [8]. ɺʝʢʪʦʨ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʟʘʛʘʣʴʥʦʥʘʮʽʦʥʘʣʴʥʠʭ ʩʦʮʽʘʣʴʥʠʭ, 

ʧʦʣ̔ʪʠʯʥʠʭ ʪʘ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʟʘʩʘʜ 

ʩʫʩʧʽʣʴʩʪʚʘ ʟ ʤʝʪʦʶ ʢʦʥʩʦʣʽʜʘʮʽʾ ʡʦʛʦ ʯʣʝʥʽʚ. 

ɰʾ ʥʦʩʽʷʤʠ ʤʦʞʫʪʴ ʙʫʪʠ ʩʫʙôʻʢʪʠ ʨʽʟʥʦʛʦ 

ʝʪʥʽʯʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʷʢʽ ʦʙôʻʜʥʘʥʽ ʥʘ 

ʧʽʜʩʪʘʚʽ ʩʧʽʣʴʥʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ ʪʘ 

ʽʜʝʦʣʦʛʽʾ. 

ʅʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʻ ʜʠʥʘʤʽʯʥʽʰʦʶ 

ʽ ʤʝʥʰ ʩʪʽʡʢʦʶ ʫ ʭʨʦʥʦʪʦʧʽ ʩʠʩʪʝʤʦʶ, ʥʽʞ 

ʝʪʥʽʯʥʘ, ʱʦ ʢʦʨʝʥʠʪʴʩʷ ʫ ʛʣʠʙʠʥʥʠʭ 

ʩʪʨʫʢʪʫʨʘʭ ʧʩʠʭʽʢʠ. ʂʦʥʩʪʨʫʶʚʘʥʥʷ ʥʦʚʦʾ 

ʽʜʝʥʪʠʬʽʢʘʮʽʡʥʦʾ ʤʦʜʝʣʽ, ʷʢ ʧʨʘʚʠʣʦ, 

ʜʝʪʝʨʤʽʥʦʚʘʥʦ ʪʨʘʥʩʬʦʨʤʘʮʽʻʶ ʮʽʥʥʽʩʥʠʭ 

ʦʨʽʻʥʪʠʨʽʚ ʩʫʩʧʽʣʴʩʪʚʘ ʽ ʩʧʨʷʤʦʚʘʥʝ ʥʘ ʡʦʛʦ 

ʜʫʭʦʚʥʦ-ʤʦʨʘʣʴʥʝ ʦʟʜʦʨʦʚʣʝʥʥʷ, ʧʦʢʨʘʱʝʥʥʷ 

ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʦʛʦ ʩʪʘʥʦʚʠʱʘ ʚ ʢʨʘʾʥʽ, 

ʧʦʻʜʥʘʥʥʷ ʪʘ ʟʤʽʮʥʝʥʥʷ ʥʘʮʽʾ. ɺ ʫʤʦʚʘʭ 

ʩʫʯʘʩʥʦʾ ʤʦʜʝʨʥʽʟʘʮʽʾ, ʚ ʧʦʣʽ ʦʜʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʫ ʬʦʨʤʫʻʪʴʩʷ ʙʘʛʘʪʦʚʝʢʪʦʨʥʠʡ 

ʧʨʦʩʪʽʨ, ʱʦ ʩʫʪʪʻʚʦ ʟʤʽʥʶʻ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

ʤʽʞ ʝʪʥʽʯʥʦʶ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʶ ʩʢʣʘʜʦʚʠʤʠ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. ʈʦʟʛʣʷʥʝʤʦ ʢʽʣʴʢʘ ʪʠʧʦʚʠʭ 

ʤʦʜʝʣʝʡ ʾʭʥʴʦʾ ʚʟʘʻʤʦʜʽʾ. 

ɺʝʢʪʦʨʠ ʧʘʨʘʣʝʣʴʥʽ ʡ ʦʜʥʘʢʦʚʦ 

ʦʨʽʻʥʪʦʚʘʥʽ. ɯʩʥʫʶʪʴ ʩʠʪʫʘʮʽʾ, ʢʦʣʠ ʪʝʨʤʽʥʠ 

çʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴè ʪʘ çʥʘʮʽʦʥʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴè ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʷʢ ʩʠʥʦʥʽʤʠ, 

ʥʘʧʨʠʢʣʘʜ, ʢʦʣʠ ʦʜʥʘ ʟ ʝʪʥʽʯʥʠʭ ʩʧʽʣʴʥʦʩʪʝʡ 

ʤʦʥʦʧʦʣʽʟʫʻ ʚʣʘʜʫ. ɺʽʜʙʫʚʘʻʪʴʩʷ ʨʝʜʫʢʮʽʷ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʦ ʝʪʥʽʯʥʦʾ: 

ʧʘʥʽʚʥʽʡ ʝʪʥʽʯʥʽʡ ʽʜʝʥʪʠʯʥʦʩʪʽ ʥʘʜʘʶʪʴʩʷ 

ʧʦʣʽʪʠʯʥʽ ʪʘ ʧʨʘʚʦʚʽ ʧʨʠʚʽʣʝʾ; ʾʾ ʤʦʚʘ, ʨʝʣʽʛʽʷ, 

ʟʚʠʯʘʾ, ʪʨʘʜʠʮʽʾ, ʮʽʥʥʦʩʪʽ ʥʘʚôʷʟʫʶʪʴʩʷ ʫʩʴʦʤʫ 

ʥʘʩʝʣʝʥʥʶ ʢʨʘʾʥʠ, ʱʦ ʩʫʪʪʻʚʦ ʧʝʨʝʰʢʦʜʞʘʻ 

ʢʦʥʩʦʣʽʜʘʮʽʾ ʥʘʮʽʾ. 

ɺʝʢʪʦʨʠ ʧʘʨʘʣʝʣʴʥʽ, ʘʣʝ ʧʨʦʪʠʣʝʞʥʦ 

ʦʨʽʻʥʪʦʚʘʥʽ. ʏʘʩʪʦ ʥʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ 

ʩʪʠʢʘʻʪʴʩʷ ʟ ʽʥʪʝʨʝʩʘʤʠ ʝʪʥʽʯʥʦʾ ʩʧʽʣʴʥʦʩʪʽ, 

ʚʩʪʫʧʘʶʯʠ ʟ ʥʝʶ ʫ ʧʨʦʪʠʙʦʨʩʪʚʦ, ʥʘʧʨʠʢʣʘʜ, 

ʢʦʣʠ ʝʪʥʽʯʥʘ ʩʧʽʣʴʥʦʪʘ ʧʨʘʛʥʝ ʚʠʟʥʘʥʥʷ ʩʚʦʛʦ 

ʧʨʘʚʘ ʥʘ ʧʦʣʽʪʠʯʥʝ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ (ʽʨʣʘʥʜʮʽ, 

ʙʘʩʢʠ). ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʢʫʣʴʪʫʨʥʫ ʧʘʤôʷʪʴ, 

ʚʦʥʘ ʩʚʽʜʦʤʦ ʨʦʙʠʪʴ ʩʧʨʦʙʠ ʥʘʛʦʣʦʩʠʪʠ ʥʘ 

ʩʚʦʻʨʽʜʥʦʩʪʽ ʩʚʦʛʦ ʝʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʫ. 

ʊʦʤʫ ʚʠʟʥʘʥʥʷ ʪʘ ʟʙʝʨʝʞʝʥʥʷ 

ʙʘʛʘʪʦʚʝʢʪʦʨʥʦʩʪʽ ʝʪʥʽʯʥʠʭ ʢʫʣʴʪʫʨ ʫ ʤʝʞʘʭ 

ʥʘʮʽʾ ʻ ʜʦʤʽʥʘʥʪʥʦʶ ʫʤʦʚʦʶ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʾʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. 

ʇʨʦʘʥʘʣʽʟʫʻʤʦ ʩʠʩʪʝʤʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʪʘ ʦʩʥʦʚʥʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʩʢʣʘʜʦʚʽ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. ʅʘʮʽʦʥʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʽʥʪʝʛʨʫʻ ʜʚʘ ʚʟʘʻʤʦʧʦʚôʷʟʘʥʽ 

ʢʦʤʧʦʥʝʥʪʠ ï ʚʥʫʪʨʽʰʥʽʡ ʪʘ ʟʦʚʥʽʰʥʽʡ. ʗʢʱʦ 

ʚʥʫʪʨʽʰʥʷ ʩʢʣʘʜʦʚʘ ʚʠʟʥʘʯʘʻʪʴʩʷ ʦʩʤʠʩʣʝʥʥʷʤ 

ʥʘʨʦʜʦʤ ʩʚʦʻʾ ʽʤʘʥʝʥʪʥʦʾ ʩʫʪʥʦʩʪʽ ʟʩʝʨʝʜʠʥʠ 

(ʩʚʦʻʾ ʪʦʪʦʞʥʦʩʪʽ, ʩʧʦʨʽʜʥʝʥʦʩʪʽ, ʟʘʛʘʣʴʥʦʾ 

ʦʩʥʦʚʠ), ʪʦ ʟʦʚʥʽʰʥʷ ʬʦʨʤʫʻʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ 

ʪʘʢʠʭ ʫʷʚʣʝʥʴ: ʷʢ ʥʘ ʥʴʦʛʦ ʜʠʚʠʪʴʩʷ 

ʥʘʚʢʦʣʠʰʥʽʡ ʩʚʽʪ; ʷʢ ʩʘʤ ʥʘʨʦʜ ʦʮʽʥʶʻ ʩʚʦʻ 

ʤʽʩʮʝ ʪʘ ʨʦʣʴ ʫ ʩʚʽʪʦʚʦʤʫ ʩʧʽʚʪʦʚʘʨʠʩʪʚʽ. 

ɯʢʦʥʦʛʨʘʬʽʯʥʠʡ ʦʙʨʘʟ ʥʘʨʦʜʫ ʩʢʣʘʜʘʻʪʴʩʷ 

ʟ ʢʦʤʧʣʝʢʩʫ ʪʨʘʜʠʮʽʡʥʠʭ ʜʣʷ ʥʴʦʛʦ 

ʝʢʦʥʦʤʽʯʥʠʭ, ʩʫʩʧʽʣʴʥʦ-ʧʦʣʽʪʠʯʥʠʭ, ʩʦʮʽʦ- ʪʘ 

ʧʦʣʽʪʠʢʦ-ʢʫʣʴʪʫʨʥʠʭ ʨʝʘʣʽʡ ʽ, ʥʘʩʘʤʧʝʨʝʜ, 
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ʯʝʨʝʟ ʨʦʟʫʤʽʥʥʷ ʩʚʦʛʦ ʤʠʥʫʣʦʛʦ. ʁʦʛʦ 

ʟʤʽʩʪʦʚʥʠʡ ʢʦʤʧʦʥʝʥʪ ʬʦʨʤʫʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʧʘʨʘʜʠʛʤʠ, ʱʦ ʜʦʤʽʥʫʻ ʫ 

ʢʦʥʢʨʝʪʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʧʝʨʽʦʜ ʽ ʚʽʜʙʠʚʘʻ 

ʩʚʽʪʦʛʣʷʜ, ʥʘʮʽʦʥʘʣʴʥʫ ʩʘʤʦʩʚʽʜʦʤʽʩʪʴ ʪʘ 

ʤʝʥʪʘʣʽʪʝʪ, ʥʘʮʽʦʥʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ, ʽʩʪʦʨʠʯʥʫ 

ʧʘʤôʷʪʴ, ʝʪʥʦʥʘʮʽʦʥʘʣʴʥʽ ʦʙʨʘʟʠ, ʥʘʮʽʦʥʘʣʴʥʽ 

ʪʨʘʜʠʮʽʾ, ʤʽʬʠ, ʩʠʤʚʦʣʠ, ʩʪʝʨʝʦʪʠʧʠ ʧʦʚʝʜʽʥʢʠ 

ʪʘ ʽʥ. ɯʩʪʦʪʥʫ ʨʦʣʴ ʫ ʬʦʨʤʫʚʘʥʥʽ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʛʨʘʶʪʴ ʫʩʧʽʭʠ ʤʽʞʥʘʨʦʜʥʦʾ 

ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʠ, ʧʽʜʚʠʱʝʥʥʷ ʘʚʪʦʨʠʪʝʪʫ 

ʢʨʘʾʥʠ ʫ ʩʚʽʪʽ. ʋ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʚʠʨʦʙʣʷʻʪʴʩʷ 

ʩʪʨʘʪʝʛʽʷ ʨʦʟʚʠʪʢʫ ʥʘʮʽʾ ʪʘ 

ʟʦʚʥʽʰʥʴʦʧʦʣʽʪʠʯʥʠʡ ʚʝʢʪʦʨ ʜʝʨʞʘʚʠ. 

ʅʘʮʽʦʥʘʣʴʥʘ ʽʜʝʥʪʠʬʽʢʘʮʽʷ ʻ ʤʦʜʝʨʘʪʦʨʦʤ 

ʦʙôʻʜʥʘʥʥʷ ʟʫʩʠʣʴ ʣʶʜʝʡ ʜʣʷ ʚʠʨʽʰʝʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʦ ʟʥʘʯʫʱʠʭ ʟʘʚʜʘʥʴ, ʩʪʘʙʽʣʴʥʦʛʦ 

ʨʦʟʚʠʪʢʫ ʪʘ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ 

ʡʦʛʦ ʽʥʩʪʠʪʫʪʽʚ, ʱʦ ʜʦʟʚʦʣʷʻ ʟʙʝʨʽʛʘʪʠ 

ʥʘʩʪʫʧʥʽʩʪʴ ʽʥʩʪʠʪʫʮʽʡʥʠʭ ʟʘʩʘʜ ʜʝʨʞʘʚʥʦʾ 

ʩʠʩʪʝʤʠ. ɺʦʜʥʦʯʘʩ ʫ ʍʍɯ ʩʪ. ʚʩʝ ʙʽʣʴʰʝ 

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʪʝʥʜʝʥʮʽʷ ʜʦ ʦʩʣʘʙʣʝʥʥʷ 

ʩʦʮʽʘʣʴʥʠʭ ʟʚôʷʟʢʽʚ ʷʢ ʥʘʩʣʽʜʦʢ ʧʨʦʮʝʩʽʚ 

ʛʣʦʙʘʣʽʟʘʮʽʾ, ʟʨʦʩʪʘʥʥʷ ʝʥʪʨʦʧʽʾ ʪʘ 

ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʝʢʩʧʘʥʩʽʾ ʫ ʩʫʩʧʽʣʴʩʪʚʽ. 

ɺʠʥʠʢʥʝʥʥʷ ʝʥʪʨʦʧʽʡʥʠʭ ʧʨʦʮʝʩʽʚ, ʷʢ 

ʧʨʘʚʠʣʦ, ʜʝʪʝʨʤʽʥʦʚʘʥʝ: ʧʦʣʽʪʠʯʥʦʶ ʢʨʠʟʦʶ ʫ 

ʚʥʫʪʨʽʰʥʴʦʤʫ ʨʦʟʚʠʪʢʫ ʩʦʮʽʫʤʫ; ʧʘʜʽʥʥʷʤ 

ʝʬʝʢʪʠʚʥʦʩʪʽ ʨʦʙʦʪʠ ʽʥʩʪʠʪʫʪʽʚ ʩʦʮʽʘʣʴʥʦʾ 

ʨʝʛʫʣʷʮʽʾ; ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʦʶ ʢʨʠʟʦʶ, 

ʚʥʘʩʣʽʜʦʢ ʷʢʦʾ ʚʠʥʠʢʣʠ ʩʝʨʡʦʟʥʽ ʟʤʽʥʠ ʫ 

ʭʘʨʘʢʪʝʨʽ ʩʦʮʽʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ ʪʘ ʧʦʪʨʝʙ 

ʣʶʜʝʡ; ʢʨʠʟʦʶ ʧʘʥʫʶʯʦʾ ʽʜʝʦʣʦʛʽʾ (ʩʚʽʪʩʴʢʦʾ ʪʘ 

ʨʝʣʽʛʽʡʥʦʾ), ʱʦ ʚʪʨʘʪʠʣʘ ʩʚʦʾ ʢʦʥʩʦʣʽʜʫʶʯʽ ʪʘ 

ʤʦʙʽʣʽʟʫʶʯʽ ʤʦʞʣʠʚʦʩʪʽ. ʈʝʟʫʣʴʪʘʪʦʤ ʮʴʦʛʦ 

ʩʪʘʻ ʧʘʜʽʥʥʷ ʤʦʪʠʚʘʮʽʾ ʜʦ ʟʜʽʡʩʥʝʥʥʷ 

ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʚʽʜʧʦʚʽʜʘʻ ʥʘʮʽʦʥʘʣʴʥʠʤ 

ʽʥʪʝʨʝʩʘʤ, ʜʦ ʟʤʽʥʠ ʥʦʨʤʘʪʠʚʥʦ-ʮʽʥʥʽʩʥʠʭ 

ʨʝʛʫʣʷʪʦʨʽʚ ʩʫʩʧʽʣʴʥʦʾ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʣʶʜʝʡ. 

ʏʝʨʝʟ ʟʣʘʤ ʩʪʝʨʝʦʪʠʧʽʚ ʩʚʽʜʦʤʦʩʪʽ ʡ 

ʧʦʚʝʜʽʥʢʠ ʣʶʜʝʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʜʝʚʘʣʴʚʘʮʽʷ 

ʪʨʘʜʠʮʽʡʥʠʭ ʥʦʨʤ ʽ ʧʨʘʚʠʣ ʞʠʪʪʷ, ʩʦʮʽʘʣʴʥʦʾ 

ʚʟʘʻʤʦʜʽʾ, ʤʦʨʘʣʽ, ʮʽʥʥʽʩʥʠʭ ʽʤʧʝʨʘʪʠʚʽʚ, ʪʘʙʫ, 

ʙʽʣʴʰ ʥʘʷʚʥʠʤ ʩʪʘʻ ʢʦʥʬʣʽʢʪ ʧʦʢʦʣʽʥʴ. 

ɿʥʠʞʫʻʪʴʩʷ ʨʽʚʝʥʴ ʢʦʥʩʦʣʽʜʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ, 

ʟʨʦʩʪʘʻ ʢʨʠʤʽʥʘʣʴʥʘ ʘʢʪʠʚʥʽʩʪʴ, ʨʝʣʽʛʽʡʥʘ ʪʘ 

ʥʘʮʽʦʥʘʣʴʥʘ ʥʝʪʝʨʧʠʤʽʩʪʴ. ɿʦʥʘ ʜʽʾ ʧʘʪʝʨʥʽʚ 

ʩʚʽʜʦʤʦʩʪʽ ʡ ʧʦʚʝʜʽʥʢʠ ʣʶʜʝʡ, ʱʦ ʽʩʪʦʨʠʯʥʦ 

ʩʢʣʘʣʠʩʴ ʽ ʟʘʢʨʽʧʠʣʠʩʷ ʚ ʢʫʣʴʪʫʨʥʽʡ ʪʨʘʜʠʮʽʾ, 

ʧʦʩʪʫʧʦʚʦ ʟʚʫʞʫʻʪʴʩʷ, ʧʦʩʪʫʧʘʶʯʠʩʴ ʤʽʩʮʝʤ 

ʤʘʨʛʽʥʘʣʴʥʠʤ ʧʦʣʷʤ ʢʫʣʴʪʫʨʠ.  

ʎʝ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʨʦʟʤʠʚʘʥʥʷ 

ʛʨʦʤʘʜʷʥʩʴʢʦʾ ʩʢʣʘʜʦʚʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʾʾ 

ʢʨʠʟʠ. ʋ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ ʩʪʽʡʢʘ ʦʩʥʦʚʘ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʧʽʜʤʽʥʷʻʪʴʩʷ 

ʩʠʤʚʦʣʘʤʠ, ʷʢʽ ʘʢʪʠʚʥʦ ʟʘʧʦʚʥʶʶʪʴ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʧʨʦʩʪʽʨ. ʇʦʥʷʪʪʷ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʜʠʬʝʨʝʥʮʽʶʻʪʴʩʷ: ʰʠʨʦʢʦʛʦ 

ʧʦʰʠʨʝʥʥʷ ʥʘʙʫʣʘ ʧʨʘʢʪʠʢʘ ʧʦʜʚʽʡʥʦʛʦ ʽ 

ʥʘʚʽʪʴ ʧʦʪʨʽʡʥʦʛʦ ʛʨʦʤʘʜʷʥʩʪʚʘ, ʱʦ ʩʚʽʜʯʠʪʴ 

ʧʨʦ ʥʝʚʠʟʥʘʯʝʥʽʩʪʴ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʥʘʮʽʾ. 

ɺʠʥʠʢʘʻ ʧʦʥʷʪʪʷ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ, ʱʦ ʜʘʣʦ ʧʦʰʪʦʚʭ ʜʦ ʩʪʚʦʨʝʥʥʷ 

ʥʦʚʦʾ ʤʦʜʝʣʽ ʩʫʯʘʩʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ï ʟ 

ʧʦʩʣʘʙʣʝʥʠʤ ʧʦʯʫʪʪʷʤ ʥʘʣʝʞʥʦʩʪʽ ʜʦ 

ʢʫʣʴʪʫʨʠ ʚʣʘʩʥʦʛʦ ʥʘʨʦʜʫ. 

ʇʦʩʠʣʝʥʥʶ ʢʨʠʟʦʚʠʭ ʷʚʠʱ ʟʥʘʯʥʦʶ 

ʤʽʨʦʶ ʩʧʨʠʷʶʪʴ ʥʝʩʢʽʥʯʝʥʥʦ ʟʨʦʩʪʘʶʯʽ ʧʦʪʦʢʠ 

ʽʥʢʫʣʴʪʫʨʥʦʾ ʽʤʤʽʛʨʘʮʽʾ. ʗʢ ʟʘʟʥʘʯʘʻ ɯ. 

ʉʝʤʝʥʝʥʢʦ, ʮʝ çʧʦʨʦʜʞʫʻ ʩʴʦʛʦʜʥʽ 

ʧʘʨʘʜʦʢʩʘʣʴʥʝ ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʚ ʨʘʤʢʘʭ ʻʜʠʥʦʾ 

ʧʦʣʽʪʠʯʥʦʾ ʩʠʩʪʝʤʠ ʨʽʟʥʦʨʽʜʥʠʭ ʮʠʚʽʣʽʟʘʮʽʡʥʠʭ 

ʩʧʽʣʴʥʦʪ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʧʨʠʥʮʠʧʦʚʦ 

ʨʽʟʥʦʶ ʢʫʣʴʪʫʨʦʶ ʧʦʚʩʷʢʜʝʥʥʦʩʪʽ ʪʘ 

ʧʦʣʷʨʥʠʤʠ ʪʠʧʘʤʠ ʚʣʘʩʪʠʚʠʭ ʾʤ ʤʦʜʝʣʝʡ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾè [9, 43]. 

ʊʨʘʥʩʬʦʨʤʘʮʽʡʥʽ ʧʨʦʮʝʩʠ, ʱʦ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ, ʧʦʪʨʝʙʫʶʪʴ 

ʥʦʚʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʤʦʜʝʣʽ ʽʜʝʥʪʠʯʥʦʩʪʽ. ʉʴʦʛʦʜʥʽ ʫ ʢʦʥʪʝʢʩʪʽ ʮʽʻʾ 

ʧʨʦʙʣʝʤʘʪʠʢʠ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʜʚʽ ʨʽʟʥʦʧʦʣʶʩʥʽ 

ʪʨʘʻʢʪʦʨʽʾ: ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ çʩʚʽʪʦʚʦʛʦ ʛʨʦʤʘʜʷʥʩʪʚʘè, ʚ 

ʦʩʥʦʚʽ ʷʢʦʛʦ ʣʝʞʠʪʴ ʧʨʝʟʫʤʧʮʽʷ ʧʨʠʥʮʠʧʽʚ 

ʛʣʦʙʘʣʴʥʦʛʦ ʨʠʥʢʫ, ʛʣʦʙʘʣʴʥʠʭ ʬʽʥʘʥʩʦʚʠʭ 

ʧʦʪʦʢʽʚ; ʟ ʽʥʰʦʛʦ ï ʦʨʽʻʥʪʘʮʽʷ ʥʘ ʥʘʮʽʦʥʘʣʴʥʫ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʽʟ ʧʨʠʤʘʪʦʤ ʝʪʥʽʯʥʠʭ, ʨʝʣʽʛʽʡʥʦ-

ʢʦʥʬʝʩʽʡʥʠʭ ʪʘ ʢʫʣʴʪʫʨʥʠʭ ʯʠʥʥʠʢʽʚ. ɺ 

ʦʩʪʘʥʥʽ ʜʝʩʷʪʠʣʽʪʪʷ ʚ ʢʨʘʾʥʘʭ ʉʭʦʜʫ (ʗʧʦʥʽʷ, 

ʇʽʚʜʝʥʥʘ ʂʦʨʝʷ, ʉʽʥʛʘʧʫʨ, ʄʘʣʘʡʟʽʷ) ʙʫʣʦ 

ʨʦʟʨʦʙʣʝʥʦ ʥʘʜʟʚʠʯʘʡʥʦ ʝʬʝʢʪʠʚʥʫ ʤʦʜʝʣʴ, 

ʢ̫ʘ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʨʠʥʮʠʧʽ ʘʜʘʧʪʘʮʽʾ ʽʤʘʥʝʥʪʥʦʾ 

ʥʘʮʽʦʥʘʣʴʥʦ-ʮʠʚʽʣʽʟʘʮʽʡʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʦ 

ʩʚʽʪʦʚʠʭ ʽʥʥʦʚʘʮʽʡʥʠʭ ʧʨʘʢʪʠʢ ʪʘ ʽʥʩʪʠʪʫʪʽʚ. 

ɸʢʪʫʘʣʽʟʘʮʽʷ ʧʨʦʙʣʝʤʠ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʠʭ 

ʽʜʝʥʪʠʬʽʢʘʮʽʡʥʠʭ ʦʨʽʻʥʪʠʨʽʚ ʜʣʷ ʙʘʛʘʪʴʦʭ 

ʜʝʨʞʘʚ ʦʙʝʨʥʫʣʘʩʷ ʨʽʟʢʠʤ ʧʽʜʡʦʤʦʤ 

ʥʘʮʽʦʥʘʣʽʩʪʠʯʥʠʭ ʨʫʭʽʚ ʪʘ ʧʦʩʠʣʝʥʥʷʤ 

ʘʚʪʦʨʠʪʘʨʥʠʭ ʤʝʪʦʜʽʚ ʫ ʧʦʣʽʪʠʮʽ. ʎʝ 

ʧʝʨʝʜʙʘʯʘʻ ʮʽʣʝʩʧʨʷʤʦʚʘʥʝ ʢʦʥʩʪʨʫʶʚʘʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʟ ʦʙʤʝʞʝʥʥʷʤ ʨʽʚʥʷ 

ʜʝʤʦʢʨʘʪʠʯʥʠʭ ʩʚʦʙʦʜ (ʩʚʦʙʦʜʠ ɿʄɯ, 

ʧʫʙʣʽʢʘʮʽʡ ʚ ɯʥʪʝʨʥʝʪʽ) ʪʘ ʧʨʠʤʫʩʦʚʠʤ 

ʥʘʩʘʜʞʝʥʥʷʤ ʟʘʛʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. 
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ʞʽʥʦʢ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʘʧʨʦʙʫʚʘʪʠ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʫ ʤʝʪʦʜʦʣʦʛʽʶ ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʥʘ ʧʨʠʢʣʘʜʽ ʩʶʞʝʪʫ çʖʜʠʪ ʽ ʆʣʦʬʝʨʥè ʫ ʻʚʨʦʧʝʡʩʴʢʦʤʫ ʞʠʚʦʧʠʩʽ. ʄʝʪʦʜʦʣʦʛʽʷ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 

ʧʦʻʜʥʘʥʥʷ ʥʠʟʢʠ ʟʘʛʘʣʴʥʦʪʝʦʨʝʪʠʯʥʠʭ: ʘʥʘʣʽʟʫ ʽ ʩʠʥʪʝʟʫ; ʽ ʩʧʝʮʽʘʣʴʥʠʭ ʤʝʪʦʜʽʚ ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ: 

ʭʨʦʥʦʣʦʛʽʯʥʦʛʦ, ʧʨʦʙʣʝʤʥʦ-ʭʨʦʥʦʣʦʛʽʯʥʦʛʦ, ʽʩʪʦʨʠʢʦ-ʧʦʨʽʚʥʷʣʴʥʦʛʦ, ʽʢʦʥʦʣʦʛʽʯʥʦʛʦ, ʽʢʦʥʦʛʨʘʬʽʯʥʦʛʦ ʤʝʪʦʜʽʚ, 

ʤʝʪʦʜʫ ʬʦʨʤʘʣʴʥʦ-ʩʪʠʣʴʦʚʦʛʦ ʘʥʘʣʽʟʫ, ʤʝʪʦʜʫ ʩʝʤʘʥʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʚʽʟʫʘʣʴʥʦʛʦ ʨʷʜʫ, ʘ ʪʘʢʦʞ ʙʽʦʛʨʘʬʽʯʥʦʛʦ ʽ 

ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʛʦ ʤʝʪʦʜʽʚ. ɺʨʘʭʦʚʫʚʘʚʩʷ ʧʨʠʥʮʠʧ ʧʩʠʭʦʘʥʘʣʽʪʠʯʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʤʠʩʪʝʮʪʚʘ ʷʢ ʬʦʨʤʠ 

ʩʫʙʣʽʤʘʮʽʾ ʧʽʜʩʚʽʜʦʤʦʛʦ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ʇʨʦʚʝʜʝʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʜʦʟʚʦʣʷʻ ʦʪʨʠʤʘʪʠ ʥʦʚʝ ʟʥʘʥʥʷ ʱʦʜʦ 

ʩʧʝʮʠʬʽʢʠ ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʚ ʮʘʨʠʥʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ ʪʘ ʟʘʩʪʦʩʫʚʘʥʥʷ ʡʦʛʦ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʤʝʪʦʜʦʣʦʛʽʾ 

ʜʦ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɺʠʩʥʦʚʢʠ. ɿʘʩʪʦʩʫʚʘʥʥʷʤ ʦʧʠʩʘʥʦʾ ʤʝʪʦʜʦʣʦʛʽʾ ʘʥʘʣʽʟʫ ʜʦ ʢʘʨʪʠʥ 

ʥʘ ʛʝʥʜʝʨʥʦ ʨʝʣʝʚʘʥʪʥʠʡ ʩʶʞʝʪ çʖʜʠʪ ʽ ʆʣʦʬʝʨʥè, ʩʪʚʦʨʝʥʠʭ ʞʽʥʢʘʤʠ-ʭʫʜʦʞʥʠʮʷʤʠ ʽ ʭʫʜʦʞʥʠʢʘʤʠ-

ʯʦʣʦʚʽʢʘʤʠ, ʜʦʟʚʦʣʠʚ ʜʽʡʪʠ ʚʠʩʥʦʚʢʽʚ: 1) ʫ ʢʽʣʴʢʽʩʥʦʤʫ ʚʽʜʥʦʰʝʥʥʽ ʢʘʨʪʠʥʠ, ʘʚʪʦʨʘʤʠ ʷʢʠʭ ʻ ʯʦʣʦʚʽʢʠ, ʥʘ 

ʧʦʨʷʜʦʢ ʧʝʨʝʚʠʱʫʻ ʢʘʨʪʠʥʠ, ʥʘʧʠʩʘʥʽ ʞʽʥʢʘʤʠ-ʭʫʜʦʞʥʠʮʷʤʠ; 2) ʟʘ ʚʠʢʣʶʯʝʥʥʷʤ ʜʚʦʭ ʢʘʨʪʠʥ ʘʚʪʦʨʩʪʚʘ 

ɸʨʪʝʤʽʟʽʾ ɼʞʝʥʪʽʣʝʩʢʽ, ʢʦʤʧʦʟʠʮʽʷ ʷʢʠʭ ʜʝʪʝʨʤʽʥʦʚʘʥʘ ʥʝ ʪʽʣʴʢʠ ʧʨʠʢʣʘʜʦʤ ʘʥʘʣʦʛʽʯʥʦʾ ʢʘʨʪʠʥʠ ʂʘʨʘʚʘʜʞʦ, 

ʘʣʝ ʡ ʜʨʘʤʘʪʠʯʥʠʤʠ ʧʦʜʽʷʤʠ ʚ ʞʠʪʪʽ ʭʫʜʦʞʥʠʮʽ, ʥʘ ʢʘʨʪʠʥʘʭ, ʥʘʧʠʩʘʥʠʭ ʞʽʥʢʘʤʠ, ʢʦʤʧʦʟʠʮʽʷ ʙʫʜʫʻʪʴʩʷ ʟʘ 

ʧʨʠʥʮʠʧʦʤ ʧʦʩʪ ʬʘʢʪʫʤ, ʱʦ ʜʦʟʚʦʣʷʻ ʫʥʠʢʥʫʪʠ ʟʦʙʨʘʞʝʥʥʷ ʤʦʤʝʥʪʫ ʚʽʜʩʽʢʘʥʥʷ ʛʦʣʦʚʠ ʆʣʦʬʝʨʥʘ; 3) ʩʝʨʝʜ 

ʢʘʨʪʠʥ ʘʚʪʦʨʩʪʚʘ ʭʫʜʦʞʥʠʢʽʚ-ʯʦʣʦʚʽʢʽʚ ʚʠʜʽʣʷʻʪʴʩʷ ʢʽʣʴʢʽʩʥʦ ʟʥʘʯʥʘ ʛʨʫʧʘ ʪʚʦʨʽʚ, ʫ ʷʢʠʭ, ʧʦʯʠʥʘʶʯʠ ʟ 

çʖʜʠʪʠè ɼʞʦʨʜʞʦʥʝ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʝʨʦʪʠʟʘʮʽʷ ʦʙʨʘʟʫ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ, ʦʙôʻʢʪʠʚʫʶʯʠ, ʪʘʢʠʤ ʯʠʥʦʤ, ʝʨʦʪʠʯʥʽ 

ʬʘʥʪʘʟʽʾ ʽ ʙʘʞʘʥʥʷ ʯʦʣʦʚʽʢʽʚ; 4) ʧʘʨʘʣʝʣʴʥʦ ʝʨʦʪʠʟʘʮʽʾ ʬʦʨʤʫʻʪʴʩʷ ʪʘʥʘʪʦʣʦʛʽʯʥʘ ʦʙôʻʢʪʠʚʘʮʽʷ: çʝʨʦʪʠʟʦʚʘʥʘ 

ʩʤʝʨʪʴè (R. W. Whalen) ʪʘ ʧʽʜʩʚʽʜʦʤʠʡ ʩʪʨʘʭ ʯʦʣʦʚʽʢʽʚ ʧʝʨʝʜ çʚʣʘʜʦʶ ʞʽʥʢʠè.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʘ ʤʝʪʦʜʦʣʦʛʽʷ ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ, ʞʠʚʦʧʠʩ, ʻʚʨʦʧʝʡʩʴʢʠʡ ʞʠʚʦʧʠʩ, 

çʖʜʠʪ ʽ ʆʣʦʬʝʨʥè, ɸʨʪʝʤʽʟʽʷ ɼʞʝʥʪʽʣʝʩʢʽ, ɽʣʽʟʘʙʝʪʪʘ ʉʽʨʘʥʽ, ʌʝʜʝ ɻʘʣʽʮʽʷ, ɺʽʨʜʞʽʥʽʷ ɺʝʮʮʦ, ʝʨʦʪʠʟʘʮʽʷ 

ʦʙʨʘʟʫ, ʪʘʥʘʪʦʣʦʛʽʯʥʘ ʦʙôʻʢʪʠʚʘʮʽʷ, ʛʝʥʜʝʨʥʦ ʨʝʣʝʚʘʥʪʥʽ ʩʶʞʝʪʠ. 

 

Goncharova Olena, Doctor of Science in Cultural Studies, professor, professor of the Event Management and 

Leisure Industry Department, Kyiv National University of Culture and Arts 

Cultural studies methodology of gender analysis of works of fine art (on the example of the story "Judith 

and Holofernes" in European painting) 

The purpose of the Article. Based on the generalized object of gender research as the interaction of men and 

women in society, to test the cultural studies methodology of gender analysis of works of fine art on the example of the 

story "Judith and Holofernes" in European painting. The methodology consists of a combination of a number of 

general theoretical: analysis and synthesis ï and special methods of scientific research: chronological, problem-

chronological, historical-comparative, iconological, iconographic methods, method of formal-stylistic analysis, method 

of semantic analysis of visual series, and biographical and retrospective methods. The principle of psychoanalytic 

interpretation of art as a form of sublimation of the subconscious was taken into account. Scientific novelty. The study 

allows gaining new knowledge about the specifics of gender analysis in the field of art history and the application of its 
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cultural studies methodology to the analysis of works of fine art. Conclusions. Applying the described methodology of 

analysis to the paintings on the gender-relevant plot "Judith and Holofernes", created by women artists and male artists, 

allowed us to conclude: 1) in quantitative terms, paintings by men are an order of magnitude higher than paintings by 

women artists; 2) with the exception of two paintings by Artemisia Gentileschi, whose composition is determined not 

only by an example of a similar painting by Caravaggio but also by dramatic events in the artist's life, the composition 

is based on the post-factum principle, 3) among the paintings by male artists stands out a quantitatively significant 

group of works in which, starting with "Judith" by Giorgione, there is an eroticization of the image of the protagonist, 

thus objectifying the erotic fantasies and desires of men; 4) in parallel with eroticism, thanatological objectification is 

formed: "eroticized death" (R. W. Whalen) and men's subconscious fear of "women's power". 

Keywords: cultural studies methodology of gender analysis, painting, European painting, "Judith and 

Holofernes", Artemisia Gentileschi, Elisabetta Sirani, Fede Galizia, Virginia Vezzo, eroticization of the image, 

thanatological objectification, gender-relevant plots. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʇʦʯʠʥʘʶʯʠ ʟ ʦʩʪʘʥʥʴʦʾ ʪʨʝʪʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ, ʫ 

ʥʠʟʮʽ ʥʘʫʢʦʚʠʭ ʛʘʣʫʟʝʡ ʧʽʜ ʚʧʣʠʚʦʤ 

ʬʝʤʽʥʽʩʪʠʯʥʠʭ ʽʜʝʡ ʩʬʦʨʤʫʚʘʚʩʷ ʧʦʪʫʞʥʠʡ 

ʜʠʩʢʫʨʩ ʛʝʥʜʝʨʥʠʭ ʜʦʩʣʽʜʞʝʥʴ. ɻʝʥʜʝʨʥʽ 

ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʟʥʘʯʘʶʪʴʩʷ ʷʢ ʜʦʩʣʽʜʞʝʥʥʷ, ʱʦ 

ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʬʝʤʽʥʽʩʪʠʯʥʫ ʤʝʪʦʜʦʣʦʛʽʶ ʘʙʦ 

ʚʟʘʛʘʣʽ ʻ ʥʦʚʠʤ ʝʪʘʧʦʤ ʾʾ ʨʦʟʚʠʪʢʫ [6, 38-47]. 

ɺʦʜʥʦʯʘʩ, ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ ʥʠʤʠ ʧʦʣʷʛʘʻ ʫ 

ʪʦʤʫ, ʱʦ ʛʝʥʜʝʨʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʨʷʤʦʚʘʥʽ ʥʘ 

ʚʟʘʻʤʦʜʽʶ ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, 

çʩʠʩʪʝʤʫ ʚʽʜʥʦʩʠʥ, ʷʢʘ ʻ ʦʩʥʦʚʦʶ 

ʩʪʨʘʪʠʬʽʢʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ ʟʘ ʦʟʥʘʢʦʶ ʩʪʘʪʽè [6, 

43], ʫ ʪʦʡ ʯʘʩ, ʷʢ ʬʝʤʽʥʽʩʪʠʯʥʽ ʤʘʶʪʴ ʩʚʦʾʤ 

ʦʙôʻʢʪʦʤ ʣʠʰʝ ʞʽʥʢʫ ʽ ʟʜʽʡʩʥʶʶʪʴʩʷ çʟ 

ʧʦʟʠʮʽʡ ʞʽʥʦʯʦʛʦ ʜʦʩʚʽʜʫè [6, 41]. 

ɺ ʋʢʨʘʾʥʽ ʽʜʝʾ ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ 

ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʚ ʧʩʠʭʦʣʦʛʽʾ (ʃ. ɿʘʛʨʘʡ), ʫ 

ʧʦʣʽʪʠʯʥʦʤʫ ʽ ʧʦʣʽʪʦʣʦʛʽʯʥʦʤʫ ʢʦʥʪʝʢʩʪʘʭ, 

ʧʨʠ ʜʦʩʣʽʜʞʝʥʥʷʭ ʩʠʩʪʝʤʠ ʜʝʨʞʘʚʥʦʛʦ 

ʫʧʨʘʚʣʽʥʥʷ (ɺ. ɺ. ʏʝʨʥʷʭʽʚʩʴʢʘ), ʝʢʦʥʦʤʽʢʠ 

(ʅ. ʂʫʮʤʫʩ), ʶʨʠʩʧʨʫʜʝʥʮʽʾ (ɼ. ʗ. ɺʦʡʪʶʢ), 

ʪʦʱʦ. ʋ ʜʝʷʢʠʭ ʥʘʫʢʘʭ ʩʬʦʨʤʫʚʘʣʠʩʴ ʮʽʣʽ 

ʧʽʜʛʘʣʫʟʽ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʛʝʥʜʝʨʥʠʡ 

ʧʽʜʭʽʜ, ʥʘʧʨʠʢʣʘʜ, ʛʝʥʜʝʨʥʝ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʦ (ʆ. ʐʘʬ ʪʘ ʽʥ.).  

ɺʦʜʥʦʯʘʩ, ʫ ʮʘʨʠʥʽ ʚʽʪʯʠʟʥʷʥʦʾ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ 

ʤʝʪʦʜʦʣʦʛʽʷ ʛʝʥʜʝʨʥʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ʟʘʣʠʰʘʻʪʴʩʷ ʥʝʜʦʩʢʦʥʘʣʦʶ, ʘ ʤʝʪʦʜʦʣʦʛʽʷ 

ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʘʨʪʝʬʘʢʪʽʚ ʚʽʟʫʘʣʴʥʠʭ 

ʤʠʩʪʝʮʪʚ, ʟʦʢʨʝʤʘ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ, ʚʟʘʛʘʣʽ ʥʝ 

ʨʦʟʨʦʙʣʝʥʦʶ. ʇʨʠ ʪʦʤʫ, ʱʦ ʤʝʪʦʜʦʣʦʛʽʷ 

ʪʘʢʦʛʦ ʘʥʘʣʽʟʫ ʫ ʮʘʨʠʥʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ ʤʘʻ 

ʩʚʦʶ ʩʧʝʮʠʬʽʢʫ ʽ ʩʫʪʪʻʚʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ 

ʤʝʪʦʜʦʣʦʛʽʾ ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʚ ʽʥʰʠʭ 

ʥʘʫʢʘʭ.  

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ. ɺʠʭʦʜʷʯʠ ʽʟ 

ʫʟʘʛʘʣʴʥʝʥʦʛʦ ʦʙôʻʢʪʘ ʛʝʥʜʝʨʥʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ʷʢ ʚʟʘʻʤʦʜʽʾ ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, 

ʘʧʨʦʙʫʚʘʪʠ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʫ ʤʝʪʦʜʦʣʦʛʽʶ 

ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʥʘ ʧʨʠʢʣʘʜʽ ʩʶʞʝʪʫ çʖʜʠʪ ʽ 

ʆʣʦʬʝʨʥè ʫ ʻʚʨʦʧʝʡʩʴʢʦʤʫ ʞʠʚʦʧʠʩʽ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʋ 

ʟʘʨʫʙʽʞʥʦʤʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ ʟʘ ʧʝʨʽʦʜ ʟ 

ʦʩʪʘʥʥʴʦʾ ʪʨʝʪʠʥʠ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʙʫʣʦ 

ʧʨʦʚʝʜʝʥʦ ʽʥʪʝʥʩʠʚʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʛʝʥʜʝʨʥʦʛʦ 

ʩʧʨʷʤʫʚʘʥʥʷ ʱʦʜʦ ʽʩʪʦʨʽʾ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ 

ʤʠʩʪʝʮʪʚʘ. ɿʜʝʙʽʣʴʰʦʛʦ ʾʭʥʽʤʠ ʘʚʪʦʨʘʤʠ ʙʫʣʠ 

ʞʽʥʢʠ, ʘ ʩʘʤʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʠʨʘʣʠʩʴ ʥʘ 

ʬʝʤʽʥʽʩʪʠʯʥʫ ʤʝʪʦʜʦʣʦʛʽʶ, ʱʦ ʦʟʥʘʯʘʣʘ 

ʧʦʛʣʷʜ ʥʘ ʧʨʦʙʣʝʤʫ çʦʯʠʤʘ ʞʽʥʢʠè. 

ʌʝʤʽʥʽʩʪʠʯʥʘ ʤʝʪʦʜʦʣʦʛʽʷ, ʧʦʧʨʠ ʧʦʙʦʶʚʘʥʥʷ 

ʱʦʜʦ ʾʾ ʦʜʥʦʙʦʢʦʩʪʽ, ʚʠʷʚʠʣʘʩʴ ʚʠʩʦʢʦ 

ʧʨʦʜʫʢʪʠʚʥʦʶ ʚ ʮʘʨʠʥʽ ʘʥʘʣʽʟʫ ʚʽʟʫʘʣʴʥʦʛʦ 

ʨʷʜʫ, ʫ ʪ.ʯ. ʞʠʚʦʧʠʩʫ.  

ʅʘʧʨʠʢʣʘʜ, ʧʨʦʚʝʜʝʥʠʡ ɻʨʠʟʝʣʴʜʦʶ 

ʇʦʣʣʦʢ ʘʥʘʣʽʟ ʤʘʣʶʥʢʫ ɺʘʥ ɻʦʛʘ ʜʦʟʚʦʣʠʚ 

ʜʽʡʪʠ ʚʘʞʣʠʚʦʛʦ ʚ ʤʝʪʦʜʦʣʦʛʽʯʥʦʤʫ ʧʣʘʥʽ 

ʚʠʩʥʦʚʢʫ ʧʨʦ ʪʝ, ʱʦ çʽʩʥʫʻ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʡ 

ʟʚôʷʟʦʢ ʤʽʞ ʩʝʢʩʫʘʣʴʥʦʶ ʚʽʜʤʽʥʥʽʩʪʶ ʪʘ 

ʦʨʛʘʥʽʟʘʮʽʻʶ ʚʽʟʫʘʣʴʥʦʛʦ ʨʷʜʫè [10]. 

ʑʦʧʨʘʚʜʘ, ʧʨʦʮʝʜʫʨʘ ʩʘʤʦʛʦ ʘʥʘʣʽʟʫ 

ʨ̌ʫʥʪʫʚʘʣʘʩʴ ʥʘ ʩʠʥʪʝʪʠʯʥʽʡ ʤʝʪʦʜʦʣʦʛʽʾ, ʷʢʘ 

ʧʦʻʜʥʫʚʘʣʘ ʬʝʤʽʥʽʟʤ ʽʟ ʽʜʝʷʤʠ ʤʘʨʢʩʠʟʤʫ ʽ 

ʧʩʠʭʦʘʥʘʣʽʟʫ. 

ɯʥʰʘ ʧʨʝʜʩʪʘʚʥʠʮʷ ʬʝʤʽʥʽʩʪʠʯʥʦʾ 

ʧʘʨʘʜʠʛʤʠ ʃʽʥʜʘ ʅʦʭʣʽʥ ʚʠʭʦʜʠʣʘ ʟ 

ʘʢʩʽʦʤʘʪʠʯʥʦʛʦ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʚ 

ʦʙʨʘʟʦʪʚʦʨʯʦʤʫ ʤʠʩʪʝʮʪʚʽ ʥʝʤʘʻ ʚʠʜʘʪʥʠʭ 

ʞʽʥʦʢ-ʭʫʜʦʞʥʠʮʴ, ʽ ʧʦʷʩʥʶʚʘʣʘ ʮʝ 

ʦʙʤʝʞʝʥʥʷʤ ʜʦʩʪʫʧʫ ʞʽʥʦʢ ʜʦ ʤʠʩʪʝʮʴʢʦʾ 

ʦʩʚʽʪʠ ʫ ʪʽʡ ʤʽʨʽ, ʷʢʘ ʙʫʣʘ ʟʚʠʯʥʦ  ʁ ʜʣʷ 

ʯʦʣʦʚʽʢʽʚ. ʇʦʜʽʙʥʘ ʜʠʩʢʨʠʤʽʥʘʮʽʷ, ʷʢ 

ʟʘʫʚʘʞʫʚʘʣʘ ʃ. ʅʦʭʣʽʥ, ʦʙʤʝʞʫʚʘʣʘ 

ʧʝʨʩʧʝʢʪʠʚʠ ʧʨʦʬʝʩʽʡʥʦʛʦ ʟʨʦʩʪʘʥʥʷ ʞʽʥʦʢ-

ʭʫʜʦʞʥʠʮʴ ʽ ʥʝ ʜʘʚʘʣʘ ʾʤ ʩʬʦʨʤʫʚʘʪʠʩʷ ʷʢ 

ʨʽʚʥʠʤ ʯʦʣʦʚʽʢʘʤ-ʭʫʜʦʞʥʠʢʘʤ ʟʘ 

ʤʘʡʩʪʝʨʥʽʩʪʶ [23].  

ʇʨʦʪʝ, ʷʢ ʩʧʨʘʚʝʜʣʠʚʦ ʟʚʝʨʥʫʣʘ ʫʚʘʛʫ 

ɽʣʽʟʘʙʝʪ ʂʨʦʧʧʝʨ, ʮʠʪʫʶʯʠ ʄʝʨʽ ɻʘʨʘʨʜ, 

ʞʽʥʦʯʝ ʤʠʩʪʝʮʪʚʦ ʥʝʤʠʥʫʯʝ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ 

ʯʦʣʦʚʽʯʦʛʦ, ʦʩʢʽʣʴʢʠ çʩʪʘʪʽ ʧʽʜʛʦʪʦʚʣʝʥʽ ʜʦ 

ʥʝʦʜʥʘʢʦʚʠʭ ʞʠʪʪʻʚʠʭ ʚʠʧʨʦʙʦʚʫʚʘʥʴ ʫ ʩʚʽʪʽè 

[13, 263] (ʧʝʨʝʢʣʘʜ ʟ ʘʥʛʣʽʡʩʴʢʦʾ ʤʽʡ. ï ʆ. ɻ.). 

ʉʘʤʘ ʞ ʄ. ɻʘʨʨʘʨʜ, ʚʨʘʭʦʚʫʶʯʠ ʚʣʘʩʥʽ 

ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʜʦʩʣʽʜʞʝʥʥʷ ʽʥʰʠʭ ʥʘʫʢʦʚʮʽʚ, 
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ʜʽʡʰʣʘ ʚʠʩʥʦʚʢʫ, ʱʦ ʞʽʥʢʠ ʨʘʥʥʴʦʤʦʜʝʨʥʦʛʦ 

ʧʝʨʽʦʜʫ ʽʪʘʣʽʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚʦʣʦʜʽʣʠ 

ʢʫʣʴʪʫʨʥʠʤʠ ʘʛʝʥʮʽʷʤʠ ʷʢ ʭʫʜʦʞʥʠʢʠ [16, 7]. 

(ɼʦʜʘʤʦ, ʱʦ ʮʝʡ ʚʠʩʥʦʚʦʢ ɻʘʨʘʨʜ ʤʦʞʥʘ 

ʧʽʜʪʚʝʨʜʠʪʠ, ʟʚʝʨʥʫʚʰʠʩʴ ʜʦ ʧʨʠʢʣʘʜʫ 

ɽʣʽʟʘʙʝʪʪʠ ʉʽʨʘʥʽ). 

ʃʽʘʥʘ ʜʝ ɼʞʠʨʦʣʘʤʽ ʏʝʡʥʽ, ʧʨʦʚʽʚʰʠ 

ʧʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʢʘʨʪʠʥ, ʘʚʪʦʨʘʤʠ ʷʢʠʭ 

ʙʫʣʠ ʯʦʣʦʚʽʢʠ ʽ ʞʽʥʢʠ, ʟʘʩʚʽʜʯʠʣʘ, ʱʦ ʫ 

ʢʘʨʪʠʥʘʭ ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ-ʭʫʜʦʞʥʠʢʽʚ ʪʽʻʾ 

ʩʘʤʦʾ ʝʧʦʭʠ: 1) ʥʝʤʘʻ ʚʽʜʤʽʥʥʦʩʪʝʡ ʤʽʞ 

ʞʽʥʦʯʠʤ ʽ ʯʦʣʦʚʽʯʠʤ ʪʚʦʨʯʠʤ ʨʦʟʫʤʦʤ; 2) ʫ 

ʞʽʥʦʯʠʭ ʢʘʨʪʠʥʘʭ ʻ ʨʽʟʥʽ ʪʝʤʠ, ʷʢʽ ʥʝ 

ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʚ ʢʘʨʪʠʥʘʭ ʯʦʣʦʚʽʢʽʚ, ʟ ʪʦʯʢʠ 

ʟʦʨʫ ʤʘʪʝʨʠʥʩʪʚʘ, ʘʙʦʨʪʫ ʪʘ ʘʩʧʝʢʪʽʚ 

ʧʫʙʝʨʪʘʪʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ [14, 1]. 

ɼʝʷʢʠʤʠ ʥʘʫʢʦʚʠʮʷʤʠ ʚʠʩʣʦʚʣʶʚʘʣʠʩʴ 

ʦʮʽʥʢʠ, ʱʦ ʙʫʣʠ ʷʚʥʦ ʧʝʨʝʙʽʣʴʰʝʥʠʤʠ ʧʽʜ 

ʚʧʣʠʚʦʤ ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʧʽʜʭʦʜʫ. ʊʘʢ, ʫ 

ʜʠʩʝʨʪʘʮʽʾ ʽʪʘʣʽʡʩʴʢʦʾ ʤʠʩʪʝʮʪʚʦʟʥʘʚʠʮʽ ʈʦʟʠ 

ʃʻʥʠ ʈʦʙʽʥʩʦʥ çʏʫʜʦʚʽ ʞʽʥʢʠ: ʉʦʬʦʥʽʩʙʘ 

ɸʥʛʚʽʩʩʦʣʘ, ʃʘʚʽʥʽʷ ʌʦʥʪʘʥʘ ʪʘ ɸʨʪʝʤʽʟʽʷ 

ɼʞʝʥʪʽʣʝʩʢʽ. ʂʨʠʪʠʯʥʠʡ ʘʥʘʣʽʟ ʘʚʪʦʧʦʨʪʨʝʪʽʚ 

ʞʽʥʦʢ-ʭʫʜʦʞʥʠʮʴ ʝʧʦʭʠ ʈʝʥʝʩʘʥʩʫ ʪʘ ɹʘʨʦʢʦè, 

ʩʪʚʝʨʜʞʫʻʪʴʩʷ, ʱʦ ʞʽʥʦʯʠʡ ʽʜʝʘʣ, ʭʘʨʘʢʪʝʨʥʠʡ 

ʜʣʷ ʧʝʨʽʦʜʽʚ ʈʝʥʝʩʘʥʩʫ ʪʘ ɹʘʨʦʢʦ, ʯʘʩʪʢʦʚʦ ʻ 

ʧʨʷʤʠʤ ʚʽʜʦʙʨʘʞʝʥʥʷʤ ʽʜʝʘʣʫ, ʚʠʨʦʙʣʝʥʦʛʦ ʚ 

ʧʨʘʢʪʠʮʽ ʞʠʚʦʧʠʩʫ ʘʚʪʦʧʦʨʪʨʝʪʫ ʛʘʨʥʠʤʠ 

ʞʽʥʢʘʤʠ, ʧʝʨʰʠʤʠ ʚʠʜʘʪʥʠʤʠ ʭʫʜʦʞʥʠʮʷʤʠ 

ʮʠʭ ʧʝʨʽʦʜʽʚ [25, 17].  

ɯʟ ʪʘʢʠʤ ʚʠʩʥʦʚʢʦʤ ʈʦʙʽʥʩʦʥ ʚʘʞʢʦ 

ʧʦʛʦʜʠʪʠʩʴ ʯʝʨʝʟ ʪʝ, ʱʦ ʫ ʟʘʟʥʘʯʝʥʠʡ 

ʽʩʪʦʨʠʯʥʠʡ ʧʝʨʽʦʜ ʤʘʚ ʤʽʩʮʝ ʚʠʩʦʢʠʡ ʩʪʫʧʽʥʴ 

ʛʝʥʜʝʨʥʦʾ ʘʩʠʤʝʪʨʽʾ ʫ ʧʨʝʜʩʪʘʚʥʠʮʽ ʞʽʥʦʢ ʫ 

ʧʨʦʬʝʩʽʾ ʭʫʜʦʞʥʠʢʘ.  

ɺ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ ʤʦʞʥʘ 

ʥʘʟʚʘʪʠ ʣʠʰʝ ʧʦʦʜʠʥʦʢʽ ʜʦʩʣʽʜʞʝʥʥʷ 

ʛʝʥʜʝʨʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ.  

ʊʘʢ, ʫ ʩʪʘʪʪʽ ʃ. ɯʚʘʥʠʮʴʢʦʾ çɾʠʪʪʻʚʠʡ 

ʰʣʷʭ ʪʘ ʪʚʦʨʯʽʩʪʴ ʇʨʦʧʝʨʮʽʾ ʜʝ ʈʦʩʩʽ ʚ 

ʢʨʫʛʦʚʝʨʪʽ ʧʦʥʷʪʴ çʩʝʨʝʜʥʴʦʚʽʯʥʘ ʞʽʥʢʘè, 

çʤʠʩʪʝʮʪʚʦè, çʩʫʩʧʽʣʴʩʪʚʦè ʟʘʟʥʘʯʘʻʪʴʩʷ, 

çʷʢʱʦ ʯʦʣʦʚʽʢʘʤ ʭʫʜʦʞʥʠʢʘʤ ʧʦʪʨʽʙʥʦ ʙʫʣʦ 

ʜʦʢʣʘʩʪʠ ʯʠʤʘʣʠʭ ʟʫʩʠʣʴ ʜʣʷ ʦʪʨʠʤʘʥʥʷ 

ʚʠʟʥʘʥʥʷ ʩʚʦʛʦ ʪʘʣʘʥʪʫ, ʪʦ ʞʽʥʢʘʤ ʙʫʣʦ 

ʥʘʙʘʛʘʪʦ ʩʢʣʘʜʥʽʰʝ: ʾʤ ʧʦʪʨʽʙʥʦ ʙʫʣʦ ʜʣʷ 

ʧʦʯʘʪʢʫ ʟʘʚʦʶʚʘʪʠ ʧʨʘʚʦ ʥʘ ʤʦʞʣʠʚʽʩʪʴ 

ʩʘʤʦʨʝʘʣʽʟʘʮʽʾè [7, 36]. ʅʝ ʤʦʞʥʘ ʥʝ 

ʧʦʛʦʜʠʪʠʩʷ ʟ ʾʾ ʞ ʚʠʩʥʦʚʢʦʤ ʧʨʦ ʪʝ, ʱʦ 

çʛʝʥʜʝʨʥʘ ʽʩʪʦʨʽʷ ʤʠʩʪʝʮʪʚ, ʟʦʢʨʝʤʘ ʽʩʪʦʨʽʷ 

ʞʽʥʦʢ ʚ ʤʠʩʪʝʮʪʚʽ, ʮʝ ʧʨʦʙʣʝʤʘ, ʷʢʘ ʜʦʩʠʪʴ 

ʘʢʪʠʚʥʦ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʘʤʝʨʠʢʘʥʩʴʢʠʤʠ ʪʘ 

ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʤʠ ʥʘʫʢʦʚʮʷʤʠ, ʘʣʝ ʥʘ 

ʜʘʥʠʡ ʤʦʤʝʥʪ ʧʨʘʢʪʠʯʥʦ ʥʝ ʦʧʨʘʮʴʦʚʘʥʘ ʚ 

ʋʢʨʘʾʥʽè [7, 36]. 

ɺ ʽʥʰʽʡ ʩʚʦʾʡ ʩʪʘʪʪʽ ɯʚʘʥʠʮʴʢʘ ʘʥʘʣʽʟʫʚʘʣʘ 

ʛʝʥʜʝʨʥʽ ʩʪʝʨʝʦʪʠʧʠ ʥʘ ʧʨʠʢʣʘʜʽ ʢʘʨʪʠʥʠ 

ʁʦʛʘʥʥʘ ɻʝʦʨʛʘ ʎʦʬʬʘʥʽ [8]. ʆʜʥʘʢ, ʧʦʧʨʠ 

ʥʘʟʚʫ ʩʪʘʪʪʽ, ʥʝ ʩʶʞʝʪ ʢʘʨʪʠʥʠ ʙʫʚ ʛʦʣʦʚʥʠʤ ʫ 

ʚʝʨʙʘʣʽʟʦʚʘʥʽʡ ʥʝʶ ʝʢʩʧʣʽʢʘʮʽʾ, ʘ ʩʠʤʚʦʣʽʯʥʘ 

ʩʝʤʘʥʪʠʢʘ ʢʦʤʧʦʟʠʮʽʾ ʚ ʮʽʣʦʤʫ ʪʘ ʚ ʾʾ ʦʢʨʝʤʠʭ 

ʝʣʝʤʝʥʪʘʭ. ʋʪʽʤ, ʧʦʛʦʜʞʫʻʤʦʩʷ ʽʟ ʟʘʛʘʣʴʥʠʤ 

ʚʠʩʥʦʚʢʦʤ ʘʚʪʦʨʢʠ ʧʨʦ ʪʝ, ʱʦ çɾʠʚʦʧʠʩʥʽ 

ʧʦʣʦʪʥʘ ʷʢ ʜʞʝʨʝʣʘ ʽʥʬʦʨʤʘʮʽʾ ʚʘʞʣʠʚʽ ʥʝ 

ʪʽʣʴʢʠ ʬʽʢʩʦʚʘʥʠʤʠ ʟʦʨʦʚʠʤʠ ʦʙʨʘʟʘʤʠ, ʱʦ 

ʚʦʥʠ ʾʭ ʟʙʝʨʽʛʘʶʪʴ, ʘ ʡ ʟʘʢʦʜʦʚʘʥʦʶ ʫ ʥʠʭ 

ʽʥʬʦʨʤʘʮʽʻʶè [8, 45]. 

ʗʢ ʟʘʫʚʘʞʫʻ ʆ. ɻʦʥʯʘʨʦʚʘ ʫ ʩʪʘʪʪʽ 

çʌʽʣʦʩʦʬʽʷ ʞʽʥʦʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʇʨʦʧʝʨʮʽʾ ʜʝ 

ʈʦʩʩʽ ʫ ʨʘʥʥʴʦʤʦʜʝʨʥʽʡ ɹʦʣʦʥʴʾè, çʙʽʣʴʰ 

ʫʩʧʽʰʥʦʶ ʫ ʧʨʦʬʝʩʽʾ ʤʠʩʪʢʠʥʽ ʤʦʞʝ ʩʪʘʪʠ 

ʯʝʨʥʠʮʷ ʫ ʤʦʥʘʩʪʠʨʽ, ʘʙʦ ʜʦʥʴʢʘ ʭʫʜʦʞʥʠʢʘ ʫ 

ʤʘʡʩʪʝʨʥʽ ʙʘʪʴʢʘ. ɺʜʦʤʘ ʞʽʥʮʽ ʜʦʟʚʦʣʷʣʠ 

ʙʨʘʪʠ ʫʨʦʢʠ ʤʘʣʶʚʘʥʥʷ ʽ ʞʠʚʦʧʠʩʫ, ʟʘʡʤʘʪʠʩʷ 

ʨʽʟʴʙʣʝʥʥʷʤ, ʘʣʝ ʢʦʣʠ ʮʝ ʩʪʘʚʘʣʦ ʾʾ ʧʨʦʬʝʩʽʻʶ, 

ʚʦʥʘ ʧʦʪʨʝʙʫʚʘʣʘ ʤʘʨʢʝʪʠʥʛʫ ʩʚʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʰʫʢʘʣʘ ʟʘʤʦʚʥʠʢʽʚ ʩʝʨʝʜ ʥʦʙʽʣʽʪʝʪʫ, ʜʦʣʘʶʯʠ 

ʾʭʥʽʡ ʩʢʝʧʪʠʮʠʟʤ. ʊʚʦʨʠ ʽʪʘʣʽʡʩʴʢʦʾ 

ʩʢʫʣʴʧʪʦʨʢʠ ʇʨʦʧʝʨʮʽʾ ʜʝ ʈʦʩʩʽ ʫʦʩʦʙʣʶʶʪʴ 

ʬʽʣʦʩʦʬʽʶ ʾʾ ʞʽʥʦʯʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʧʦʚôʷʟʘʥʦʛʦ 

ʟ ʨʝʣʽʛʽʡʥʦʶ ʪʝʤʘʪʠʢʦʶ. ʉʦʮʽʘʣʴʥʠʡ ʩʪʘʪʫʩ 

ʇʨʦʧʝʨʮʽʾ ʜʝ ʈʦʩʩʽ, ʩʢʫʣʴʧʪʦʨʢʠ, ʭʫʜʦʞʥʠʮʽ, 

ʤʽʥʽʘʪʶʨʠʩʪʢʠ ʪʘ ʛʨʘʚʝʨʢʠ ʧʽʜʚʠʱʫʻʪʴʩʷ ʽ 

ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ 

ʛʫʤʘʥʽʩʪʠʯʥʦʾ ʽʥʪʝʣʽʛʝʥʮʽʾ, ʥʽʞ ʜʦ ʩʪʘʪʫʩʫ 

ʨʝʤʽʩʥʠʮʽè [4, 53]. 

ʉʧʨʦʙʘ ʩʝʤʘʥʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʢʘʨʪʠʥ 

ɸʨʪʝʤʽʟʽʾ ɼʞʝʥʪʽʣʝʩʢʽ, ʪʠʧʽʟʦʚʘʥʠʭ ʟʘ 

ʩʶʞʝʪʦʤ, ʙʫʣʘ ʟʜʽʡʩʥʝʥʘ ʆ. ɻʦʥʯʘʨʦʚʦʶ ʚ 

ʽʥʰʽʡ ʩʪʘʪʪʽ. ɸʥʘʣʽʟ çʣʽʥʽʡʦʢè ʪʚʦʨʽʚ ɸʨʪʝʤʽʟʽʾ 

ɼʞʝʥʪʽʣʝʩʢʽ, ʱʦ ʨʦʟʛʣʷʜʘʣʠʩʴ ʷʢ ʚʽʟʫʘʣʴʥʽ 

ʩʘʤʦʦʙ`ʻʢʪʠʚʘʮʽʾ ʭʫʜʦʞʥʠʮʽ, ʜʦʟʚʦʣʠʚ ʥʘ 

ʦʩʥʦʚʽ ʟʤʽʥʠ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʽ ʢʦʣʦʨʠʩʪʠʯʥʦʾ 

ʩʝʤʘʥʪʠʢʠ ʜʝʷʢʠʭ ʧʦʚʪʦʨʶʚʘʥʠʭ ʩʶʞʝʪʽʚ 

ʜʽʡʪʠ ʚʠʩʥʦʚʢʽʚ ʧʨʦ ʭʘʨʘʢʪʝʨ ʦʩʦʙʠʩʪʽʩʥʦʾ 

ʝʚʦʣʶʮʽʾ ʭʫʜʦʞʥʠʮʽ [5].  

ɺʪʽʤ, ʮʽ ʧʦʦʜʠʥʦʢʽ ʜʦʩʣʽʜʞʝʥʥʷ ʥʝ ʻ 

ʜʦʩʪʘʪʥʽʤʠ ʜʣʷ ʥʘʙʣʠʞʝʥʥʷ ʚʽʪʯʠʟʥʷʥʦʾ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ ʜʦ 

ʩʚʽʪʦʚʦʛʦ ʨʽʚʥʷ ʨʦʟʨʦʙʢʠ ʛʝʥʜʝʨʥʦʾ ʽʩʪʦʨʽʾ 

ʤʠʩʪʝʮʪʚ. ʋ ʪʦʤʫ ʯʠʩʣʽ ʯʝʨʝʟ ʥʝʨʦʟʨʦʙʣʝʥʽʩʪʴ 

ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʘʥʘʣʽʟʫ çʦʨʛʘʥʽʟʘʮʽʾ 

ʚʽʟʫʘʣʴʥʦʛʦ ʧʦʣʷè ʪʚʦʨʽʚ ʞʠʚʦʧʠʩʫ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʉʶʞʝʪ 

ʖʜʠʪʠ ʽ ʆʣʦʬʝʨʥʘ, ʟʘʧʦʟʠʯʝʥʠʡ ʟ 

ʜʨʫʛʦʢʘʥʦʥʽʯʥʦʾ çʂʥʠʛʠ ʖʜʠʪʠè, ʱʦ ʚʭʦʜʠʪʴ 

ʜʦ ʉʪʘʨʦʛʦ ʟʘʧʦʚʽʪʫ, ʧʨʦʪʷʛʦʤ ʢʽʣʴʢʦʭ ʩʪʦʣʽʪʴ 

ʙʫʚ ʦʜʥʠʤ ʟ ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʭ ʚ 

ʻʚʨʦʧʝʡʩʴʢʦʤʫ ʦʙʨʘʟʦʪʚʦʨʯʦʤʫ ʤʠʩʪʝʮʪʚʽ. 

ʉʢʫʣʴʧʪʫʨʘ ɼʦʥʘʪʝʣʣʦ çʖʜʠʪ ʽ ʆʣʦʬʝʨʥè 

(1457ï1464) ʽ ʜʠʧʪʠʭ ʉʘʥʜʨʦ ɹʦʪʪʽʯʝʣʣʽ 

çʇʦʚʝʨʥʝʥʥʷ ʖʜʠʪʠ ʫ ɺʝʪʽʣʫʡè (1470ï1472, 

ʋʬʬʽʮʽ, ʌʣʦʨʝʥʮʽʷ, ʘʚʪʦʨʩʴʢʠʡ ʚʘʨʽʘʥʪ ʫ 

ʍʫʜʦʞʥʴʦʤʫ ʤʫʟʝʾ ʎʠʥʮʠʥʘʪʪʽ, ʉʐɸ) ʪʘ 
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çɺʠʷʚʣʝʥʥʷ ʘʩʩʠʨʽʡʮʷʤʠ ʦʙʝʟʛʦʣʦʚʣʝʥʦʛʦ ʪʽʣʘ 

ʆʣʦʬʝʨʥʘè (1470ï1472, ʋʬʬʽʮʽ, ʌʣʦʨʝʥʮʽʷ), ʘ 

ʪʘʢʦʞ ʡʦʛʦ çʖʜʠʪ ʚʠʭʦʜʠʪʴ ʟ ʥʘʤʝʪʫ ʽʟ 

ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1490ï1497 ʨ., 

ʈʝʡʢʩʤʫʟʝʫʤ, ɸʤʩʪʝʨʜʘʤ) ï ʥʘʡʙʽʣʴʰ ʨʘʥʥʽ 

ʨʦʙʦʪʠ ʽʪʘʣʽʡʩʴʢʦʛʦ ʨʝʥʝʩʘʥʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʩʪʚʦʨʝʥʽ ʟʘ ʮʠʤ ʩʶʞʝʪʦʤ. 

ʉʫʚʦʨʠʡ ʧʘʬʦʩ ʩʢʫʣʴʧʪʫʨʠ ɼʦʥʘʪʝʣʣʦ ʽ 

ʥʘʨʘʪʠʚ ʚʽʟʫʘʣʴʥʦʾ ʪʨʠʣʦʛʽʾ ɹʦʪʪʽʯʝʣʣʽ 

ʩʠʤʚʦʣʽʟʫʚʘʣʠ ʽʩʪʦʨʠʯʥʫ ʝʧʦʭʫ ʙʦʨʦʪʴʙʠ 

ʜʝʤʦʢʨʘʪʽʾ ʌʣʦʨʝʥʪʽʡʩʴʢʦʾ ʨʝʩʧʫʙʣʽʢʠ ʧʨʦʪʠ 

ʩʧʨʦʙ ʫʟʫʨʧʘʮʽʾ ʚʣʘʜʠ ʪʦʛʦʯʘʩʥʠʤ ʦʣʽʛʘʨʭʘʪʦʤ, 

ʷʢʠʡ ʫʦʩʦʙʣʶʚʘʚ ʙʘʥʢʽʨʩʴʢʠʡ ʜʽʤ ʄʝʜʠʯʽ.  

ʇʦʨʘʟʢʘ ʬʣʦʨʝʥʪʽʡʩʴʢʦʾ ʢʦʤʫʥʠ ʫ ʧʝʨʰʠʡ 

ʪʨʝʪʠʥʽ ʥʘʩʪʫʧʥʦʛʦ ʍVɯ ʩʪ. ʽ ʧʝʨʝʪʚʦʨʝʥʥʷ 

ʨʝʩʧʫʙʣʽʢʠ ʥʘ ʩʧʘʜʢʦʚʫ ʤʦʥʘʨʭʽʶ ʄʝʜʠʯʽ 

ʘʥʽʛʽʣʶʚʘʣʦ ʩʦʮʽʘʣʴʥʠʡ ʢʦʥʪʝʢʩʪ ʩʶʞʝʪʫ. ɺʞʝ 

ʧʨʦʪʷʛʦʤ ʨʝʰʪʠ ʩʪʦʣʽʪʪʷ ʚʽʥ ʥʘʙʫʚʘʻ 

ʧʨʠʚʘʪʥʦʛʦ, ʽʥʪʠʤʥʦʛʦ ʟʚʫʯʘʥʥʷ. ʗʢ-ʦʪ 

çʖʜʠʪè ɼʞʦʨʞʽʦ ɺʘʟʘʨʽ (1554 ʨ. ʍʫʜʦʞʥʽʡ 

ʤʫʟʝʡ ʉʝʥʪ-ʃʫʾʩʘ, ʉʐɸ), ʚ ʷʢʽʡ, ʧʦʨʽʚʥʷʥʦ ʟ 

ʢʘʨʪʠʥʘʤʠ ɹʦʪʪʽʯʝʣʣʽ, ʨʽʟʢʦ ʟʤʝʥʰʫʻʪʴʩʷ 

ʢʽʣʴʢʽʩʪʴ ʜʽʻʚʠʭ ʦʩʽʙ, ʧʨʠʩʫʪʥʽʩʪʴ ʷʢʠʭ ʚ 

ʢʘʨʪʠʥʘʭ ɹʦʪʪʽʯʝʣʣʽ ʥʘʜʘʚʘʣʘ ʩʶʞʝʪʫ ʩʘʤʝ 

ʩʦʮʽʘʣʴʥʝ ʟʥʘʯʝʥʥʷ. ʊʝʧʝʨ ʮʝ ʚʠʛʣʷʜʘʣʦ ʥʝ ʷʢ 

ʛʝʨʦʾʯʥʠʡ ʚʯʠʥʦʢ ʟʘʨʘʜʠ ʧʦʨʷʪʫʥʢʫ ʩʚʦʛʦ 

ʥʘʨʦʜʫ, ʘ ʷʢ ʧʨʠʚʘʪʥʘ ʩʧʨʘʚʘ ʜʚʦʭ ʦʩʽʙ: 

ʯʦʣʦʚʽʢʘ ʽ ʞʽʥʢʠ.  

ʋ ʍV ʩʪ. ʫ ʤʠʩʪʝʮʪʚʽ ɯʪʘʣʽʾ ʧʨʦ ʩʝʙʝ 

ʛʦʣʦʩʥʦ ʟʘʷʚʣʷʶʪʴ ʭʫʜʦʞʥʠʮʽ. ʉʝʨʝʜ ʥʠʭ ï 

ʌʝʜʝ ɻʘʣʽʮʽʷ (1578ï1630). ʌʝʜʝ ʙʫʣʘ ʜʦʥʴʢʦʶ 

ʣʦʤʙʘʨʜʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʅʫʥʮʽʦ ɻʘʣʽʮʽʷ, ʚ 

ʷʢʦʛʦ ʽ ʥʘʚʯʠʣʘʩʷ ʞʠʚʦʧʠʩʫ. ɺʦʥʘ ʜʫʞʝ ʨʘʥʦ 

ʜʦʩʷʛʣʘ ʟʥʘʯʥʠʭ ʫʩʧʽʭʽʚ, ʪʦʤʫ ʚʞʝ ʫ 12-

ʨʽʯʥʦʤʫ ʚʽʮʽ ʫʜʦʩʪʦʾʣʘʩʴ ʟʛʘʜʫʚʘʥʥʷ ʚ ʢʥʠʟʽ 

ʇʘʦʣʦ ʃʦʤʘʮʮʦ, ʷʢʠʡ ʥʘʧʠʩʘʚ, ʱʦ ʚʦʥʘ 

çdandosi all`imitation de i piu eccellenti dell`arte 

nostraè (çʚʽʜʜʘʻ ʩʝʙʝ ʽʤʽʪʘʮʽʾ ʥʘʡʚʠʜʘʪʥʽʰʦʛʦ 

ʥʘʰʦʛʦ ʤʠʩʪʝʮʪʚʘè) [19, 163] (ʧʝʨʝʢʣʘʜ ʟ 

ʽʪʘʣʽʡʩʴʢʦʾ ʤʽʡ. ï ʆ.ɻ.).  

ʌʝʜʝ ʧʨʘʮʶʚʘʣʘ ʷʢ ʚ ʪʝʭʥʽʮʽ ʤʽʥʽʘʪʶʨʠ, 

ʪʘʢ ʽ ʚ ʩʪʘʥʢʦʚʦʤʫ ʞʠʚʦʧʠʩʽ, ʧʠʩʘʣʘ 

ʢʦʤʧʦʟʠʮʽʾ ʥʘ ʨʝʣʽʛʽʡʥʽ ʩʶʞʝʪʠ, ʧʦʨʪʨʝʪʠ ʽ 

ʥʘʪʶʨʤʦʨʪʠ. ʇʦʧʫʣʷʨʥʽʩʪʴ ʾʾ ʙʫʣʘ ʥʘʩʪʽʣʴʢʠ 

ʚʠʩʦʢʦʶ, ʱʦ ʌʝʜʝ ʦʪʨʠʤʘʣʘ ʢʽʣʴʢʘ ʟʘʤʦʚʣʝʥʴ 

ʥʘ ʩʪʚʦʨʝʥʥʷ ʚʽʚʪʘʨʽʚ ʽ ʨʦʟʧʠʩʽʚ ʜʝʢʽʣʴʢʦʭ 

ʭʨʘʤʽʚ ʄʽʣʘʥʘ. 

ʌʝʜʝ ɻʘʣʽʮʽʷ ʙʫʣʦ ʥʘʧʠʩʘʥʦ ʪʨʠ ʚʝʨʩʽʾ 

çʖʜʠʪʠ ʽʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè: 1596 ʨ. ï 

ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʧʨʠʚʘʪʥʽʡ ʟʙʽʨʮʽ ʫ ʄʽʣʘʥʽ; 1601 

ʨ. ï ʚ ɻʘʣʝʨʝʾ ɹʦʨʛʝʟʝ, ʈʠʤ, ʽʥʚ. ʥʦʤʝʨ 165 [30]; 

1610 ʨ. ï ʚ ʭʫʜʦʞʥʴʦʤʫ ʤʫʟʝʾ ɼʞʦʥʘ ʽ ʄʝʡʙʣ 

ʈʽʥʛʣʽʥʽʚ (John and Mable Ringling Museum of 

Art) ʫ ʉʘʨʘʩʦʪʽ, ʌʣʦʨʠʜʘ, ʉʐɸ, ʽʥʚ. ʥʦʤʝʨ 

SN684 [31]. ʂʦʤʧʦʟʠʮʽʾ ʫʩʽʭ ʪʨʴʦʭ ʚʝʨʩʽʡ ʻ 

ʥʝʟʤʽʥʥʠʤʠ, ʟʤʽʥʶʚʘʚʩʷ ʣʠʰʝ ʢʦʣʦʨʠʪ 

ʢʘʨʪʠʥʠ. ʅʝʚʝʣʠʯʢʽ, ʘʣʝ ʩʫʪʪʻʚʽ ʟʤʽʥʠ ʙʫʣʦ 

ʚʥʝʩʝʥʦ ʪʘʢʦʞ ʫ ʤʦʜʝʣʶʚʘʥʥʽ ʦʙʣʠʯʯʷ ʖʜʠʪʠ, 

ʷʢʝ ʟ ʢʦʞʥʠʤ ʧʦʚʪʦʨʝʥʥʷʤ ʥʘʙʫʚʘʣʦ 

ʚʽʜʩʪʦʨʦʥʝʥʦʾ ʩʫʚʦʨʦʩʪʽ. ʅʘʡʙʽʣʴʰ ʜʨʘʤʘʪʠʯʥʝ 

ʚʨʘʞʝʥʥʷ ʩʧʨʘʚʣʷʻ ʚʘʨʽʘʥʪ, ʱʦ ʟʥʘʭʦʜʠʪʴʩʷ ʫ 

ʤʫʟʝʾ ʈʽʥʛʣʽʥʽʚ (ʈʠʩ. 1).  
 

 
 

ʈʠʩ. 1. ʌʝʜʝ ɻʘʣʽʮʽʷ (1578ï1630). 

ʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘ. 1596 ʨ. 

ʆʣʽʷ, ʧʦʣʦʪʥʦ, 120,7Ĭ94 ʩʤ. ɯʥʚ. ʥʦʤ. SN684. 

ʍʫʜʦʞʥʽʡ ʤʫʟʝʡ ɼʞʦʥʘ ʽ ʄʝʡʙʣ ʈʽʥʛʣʽʥ,  

ʜʝʨʞʘʚʥʠʡ ʤʫʟʝʡ ʌʣʦʨʽʜʠ, ʉʘʨʘʩʦʪʘ, ʉʐɸ [31]. 

 

ʖʜʠʪ ʟʦʙʨʘʞʝʥʦ ʚ ʤʦʤʝʥʪ ʦʜʨʘʟʫ ʧʽʩʣʷ 

ʚʙʠʚʩʪʚʘ: ʫ ʣʽʚʽʡ ʨʫʮʽ ʚʦʥʘ ʪʨʠʤʘʻ ʚʽʜʪʷʪʫ 

ʛʦʣʦʚʫ ʆʣʦʬʝʨʥʘ, ʧʨʠ ʮʴʦʤʫ ʢʦʨʧʫʩʦʤ 

ʨʦʟʛʦʨʥʫʪʘ ʫ ʧʨʦʪʠʣʝʞʥʠʡ ʙʽʢ, ʜʝʤʦʥʩʪʨʫʶʯʠ 

ʧʝʚʥʫ ʦʛʠʜʫ ʜʦ ʛʦʣʦʚʠ, ʟ ʷʢʦʾ ʩʪʽʢʘʻ ʢʨʦʚ ʫ ʪʘʟ, 

ʟʘʚʙʘʯʣʠʚʦ ʧʽʜʩʪʘʚʣʝʥʠʡ ʾʾ ʩʣʫʞʥʠʮʝʶ. 

(ɺʚʘʞʘʻʪʴʩʷ, ʱʦ ʚ ʦʙʨʘʟʽ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ 

ʭʫʜʦʞʥʠʮʷ ʟʦʙʨʘʟʠʣʘ ʩʝʙʝ). 

ɯʥʘʢʰʝ ʪʨʘʢʪʫʻ ʦʙʨʘʟ ʖʜʠʪʠ ʤʦʣʦʜʰʘ 

ʩʫʯʘʩʥʠʮʷ ʌʝʜʝ ï ɸʨʪʝʤʽʟʽʷ ɼʞʝʥʪʽʣʝʩʢʽ 

(1593ï1652/3). ɸʨʪʝʤʽʟʽʻʶ ʙʫʣʦ ʥʘʧʠʩʘʥʦ 

ʰʽʩʪʴ ʢʘʨʪʠʥ [15, 157] ʟʘ ʮʠʤ ʩʶʞʝʪʦʤ. ʎʝ: 

çʖʜʠʪ ʦʙʝʟʛʦʣʦʚʣʶʻ ʆʣʦʬʝʨʥʘè (1613) ʫ 

ʥʝʘʧʦʣʽʪʘʥʩʴʢʦʤʫ ʂʘʧʦʜʽʤʦʥʪʝ [33], çʖʜʠʪ ʪʘ 

ʾʾ ʩʣʫʞʥʠʮʷè (1613ï1614), ʱʦ ʟʥʘʭʦʜʠʪʴʩʷ ʫ 

ʬʣʦʨʝʥʪʽʡʩʴʢʦʤʫ ʇʘʣʘʮʮʦ ʇʽʪʪʽ, çʖʜʠʪ 

ʦʙʝʟʛʦʣʦʚʣʶʻ ʆʣʦʬʝʨʥʘè (1620) ʫ 

ʬʣʦʨʝʥʪʽʡʩʴʢʦʤʫ ʋʬʬʽʮʽ, ɯʪʘʣʽʾ, ʽʥʚ. 1890 

ʥʦʤʝʨ 1567 [32], çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷ ʟ 

ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1625) ʫ ɼʝʪʨʦʡʪʩʴʢʦʤʫ 

ʽʥʩʪʠʪʫʪʽ ʤʠʩʪʝʮʪʚ, ɼʝʪʨʦʡʪ, ʉʐɸ, ʽʥʚ. ʥʦʤʝʨ 

52.253 [29], çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷ ʟ ʛʦʣʦʚʦʶ 

ʆʣʦʬʝʨʥʘè (1645) ʫ ʄʫʟʝʾ ʜʦʩʣʽʜʞʝʥʴ ʩʚʽʪʫ 

(ʢʦʣʠʰʥʽʡ ʄʫʟʝʡ ʜʝ ʣʘ ʂʘʩʪʨ) ʫ ʂʘʥʥʘʭ, 

ʌʨʘʥʮʽʷ ʽ çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷ ɸʙʨʘ ʟ 
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ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1650) ï ʂʘʧʦʜʽʤʦʥʪʝ, 

ʄʽʣʘʥ, ɯʪʘʣʽʷ.  

ɼʚʽ ʟ ʥʠʭ ï 1613 ʨ. ʽ 1620 ʨ. ï ʟʤʘʣʴʦʚʫʶʪʴ 

ʩʘʤ ʧʨʦʮʝʩ ʚʽʜʩʽʯʝʥʥʷ ʛʦʣʦʚʠ ʆʣʦʬʝʨʥʘ, 

ʯʦʪʠʨʠ ʽʥʰʽ ï ʤʦʤʝʥʪ ʦʜʨʘʟʫ ʧʽʩʣʷ ʮʽʻʾ 

ʢʨʠʚʘʚʦʾ ʧʦʜʽʾ. 

ɺʘʨʽʘʥʪ, ʢʦʣʠ ʟʘʢʘʨʙʦʚʘʥʦ ʤʦʤʝʥʪ 

ʚʽʜʩʽʢʘʥʥʷ ʛʦʣʦʚʠ ʆʣʦʬʝʨʥʘ, ʚ ʞʠʚʦʧʠʩʽ 

ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʨʽʜʢʦ. ʇʨʝʜʪʝʯʝʶ ʢʘʨʪʠʥ 

ɼʞʝʥʪʽʣʝʩʢʽ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʢʘʨʪʠʥʫ 

ʂʘʨʘʚʘʜʞʦ ʟ ʦʜʥʦʡʤʝʥʥʦʶ ʥʘʟʚʦʶ ʽ ʩʭʦʞʠʤ 

ʢʦʤʧʦʟʠʮʽʡʥʠʤ ʨʽʰʝʥʥʷʤ (1598ï1599 ʨʨ., 

ʅʘʮʽʦʥʘʣʴʥʘ ʛʘʣʝʨʝʷ ʩʪʘʨʦʜʘʚʥʴʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʫ ʈʠʤʽ) [17, 265-266]. ɹʝʟʧʝʨʝʯʥʦ ʟ ʮʠʤ 

ʰʝʜʝʚʨʦʤ ʂʘʨʘʚʘʜʞʦ, ʷʢʠʡ ʱʝ ʧʽʜ ʯʘʩ 

ʜʠʪʠʥʩʪʚʘ ɸʨʪʝʤʽʟʽʾ ʚʽʜʚʽʜʫʚʘʚ ʾʾ ʙʘʪʴʢʘ, ʚʦʥʘ 

ʙʫʣʘ ʟʥʘʡʦʤʘ. 

ʋ 2014 ʨʦʮʽ ʫ ʬʨʘʥʮʫʟʴʢʽʡ ʊʫʣʫʟʽ ʙʫʣʦ 

ʚʠʷʚʣʝʥʦ ʥʦʚʫ ʚʝʨʩʽʶ ʢʘʨʪʠʥʠ ʂʘʨʘʚʘʜʞʦ ʥʘ 

ʮʶ ʪʝʤʫ [2]. ʂʘʨʪʠʥʘ ʤʘʻ ʥʘʟʚʫ çʖʜʠʪ. 

ɺʽʜʩʽʯʝʥʥʷ ʛʦʣʦʚʠ ʆʣʦʬʝʨʥʘè. ɺ ʦʙʦʭ 

ʚʘʨʽʘʥʪʘʭ ʧʨʝʜʩʪʘʚʣʝʥʦ ʤʦʤʝʥʪ ʚʽʜʩʽʢʘʥʥʷ 

ʛʦʣʦʚʠ ʆʣʦʬʝʨʥʘ ʞʽʥʢʦʶ. ʃʠʰʝ ʫ ʪʦʤʫ 

ʚʘʨʽʘʥʪʽ, ʱʦ ʟʙʝʨʽʛʘʻʪʴʩʷ ʫ ʈʠʤʽ, ʮʷ ʟʦʚʩʽʤ ʶʥʘ 

ʞʽʥʢʘ, ʤʘʡʞʝ ʜʽʚʯʠʥʘ, ʷʢʘ ʚʜʷʛʥʫʪʘ ʫ ʙʽʣʫ 

(ʢʦʣʽʨ ʥʝʧʦʨʦʯʥʦʩʪʽ) ʽʟ ʯʝʨʚʦʥʠʤ ʩʫʢʥʶ, 

ʚʽʜʩʽʢʘʻ ʛʦʣʦʚʫ ʥʘ ʤʘʢʩʠʤʘʣʴʥʦ ʤʦʞʣʠʚʽʡ ʫ 

ʪʘʢʽʡ ʩʠʪʫʘʮʽʾ ʚʽʜʩʪʘʥʽ ʚʽʜ ʯʦʣʦʚʽʢʘ ʥʘ ʣʽʞʢʫ, ʘ 

ʫ ʪʫʣʫʟʴʢʦʤʫ ï ʥʘ ʥʘʩ ʩʫʚʦʨʦ ʜʠʚʠʪʴʩʷ ʟʥʘʯʥʦ 

ʩʪʘʨʰʘ ʞʽʥʢʘ, ʦʜʷʛʥʫʪʘ ʫ ʯʦʨʥʝ ï ʞʘʣʦʙʥʝ ï 

ʚʙʨʘʥʥʷ, ʷʢʘ ʤʘʡʞʝ ʟʘʢʽʥʯʠʣʘ ʧʨʦʮʝʩ 

ʫʩʽʢʥʦʚʝʥʥʷ.  

ʅʽʯʦʛʦ ʞʘʣʦʙʥʦʛʦ ʥʝʤʘʻ ʫ ʟʛʘʜʘʥʠʭ 

ʢʘʨʪʠʥʘʭ ɼʞʝʥʪʽʣʝʩʢʽ. ʉʣʽʜ ʚʨʘʭʫʚʘʪʠ, ʱʦ 

ʫʚʘʛʘ ʭʫʜʦʞʥʠʮʽ ʜʦ ʮʴʦʛʦ ʩʶʞʝʪʫ 

ʤʦʪʠʚʫʚʘʣʘʩʴ ʡ ʧʨʠʯʠʥʘʤʠ ʦʩʦʙʠʩʪʦʛʦ 

ʭʘʨʘʢʪʝʨʫ: ʫ ʚʽʮʽ 17 ʨʦʢʽʚ (6 ʪʨʘʚʥʷ 1611 ʨ.) 

ɸʨʪʝʤʽʟʽʶ ʙʫʣʦ ʟˇʚʘʣʪʦʚʘʥʦ ʢʦʣʝʛʦʶ ʙʘʪʴʢʘ, 

ʭʫʜʦʞʥʠʢʦʤ ɸʛʦʩʪʽʥʦ ʊʘʩʩʽ [12, 432-445]. ʗʢ 

ʟʘʟʥʘʯʘʻ ʽʪʘʣʽʡʩʴʢʠʡ ʽʩʪʦʨʠʢ ʤʠʩʪʝʮʪʚ 

ʂ. ɹʨʦʥʟʽʥʽ, ʩʣʫʞʥʠʮʷ ʊʫʟʽʷ ʄʝʜʘʣʴʷ, ʷʢʘ ʞʠʣʘ 

ʟ ʨʦʜʠʥʦʶ ɼʞʝʥʪʽʣʝʩʢʽ, ʙʫʣʘ ʚ ʩʫʜʽ ʥʘʜ 

ʛʚʘʣʪʽʚʥʠʢʦʤ ʧʽʜ ʧʨʠʩʷʛʦʶ, ʢʦʣʠ ʧʦʚʽʜʦʤʠʣʘ, 

ʱʦ ʙʘʪʴʢʦ ʆʨʘʮʽʦ ʚʚʘʞʘʚ ʟʘ ʢʨʘʱʝ, ʱʦʙ 

ɸʨʪʝʤʽʩʽʷ ʩʪʘʣʘ ʤʦʥʘʭʠʥʝʶ, ʘ ʥʝ ʚʠʡʰʣʘ 

ʟʘʤʽʞéè [11, 418].  

ʉʝʤʘʥʪʠʢʘ ʦʙʦʭ ʢʘʨʪʠʥ ʩʚʽʜʯʠʪʴ, ʥʘ ʥʘʰʫ 

ʜʫʤʢʫ, ʧʨʦ çʧʦʟʙʘʚʣʝʥʥʷè ʧʩʠʭʦʪʨʘʚʤʠ ʯʝʨʝʟ 

ʾʾ ʚʽʟʫʘʣʴʥʫ ʦʙôʻʢʪʠʚʘʮʽʶ [5, 13]. 

ʂʦʤʧʦʟʠʮʽʡʥʦ ʦʙʠʜʚʽ ʢʘʨʪʠʥʠ ʻ ʤʘʡʞʝ 

ʽʜʝʥʪʠʯʥʠʤʠ, ʘʣʝ ʤʘʶʪʴ ʨʽʟʥʝ ʢʦʣʦʨʠʩʪʠʯʥʝ 

ʨʽʰʝʥʥʷ. ʋ ʢʘʨʪʠʥʽ çʖʜʠʪ ʦʙʝʟʛʦʣʦʚʣʶʻ 

ʆʣʦʬʝʨʥʘè ʙʣ. 1613 ʨʦʢʫ ʫ ʤʫʟʝʾ ʂʘʧʦʜʽʤʦʥʪʝ 

(ʢʘʨʪʠʥʘ ʥʘʧʠʩʘʥʘ ʱʦʡʥʦ ʧʽʩʣʷ ʧʨʦʮʝʩʫ ʘʙʦ 

ʱʝ ʧʽʜ ʯʘʩ ʧʨʦʮʝʩʫ ʥʘʜ ˇʚʘʣʪʽʚʥʠʢʦʤ ʊʘʩʩʽ) 

ʖʜʠʪ ʨʽʰʫʯʝ ʽ ʥʘʚʽʪʴ ʩʧʦʢʽʡʥʦ ʚʽʜʨʽʟʘʻ ʤʝʯʝʤ 

ʛʦʣʦʚʫ ʆʣʦʬʝʨʥʘ, ʪʨʠʤʘʪʠ ʷʢʦʛʦ ʾʡ ʜʦʧʦʤʘʛʘʻ 

ʩʣʫʞʥʠʮʷ, ʯʠʷ ʯʝʨʚʦʥʘ ʩʫʢʥʷ ʩʪʚʦʨʶʻ 

ʪʨʠʚʦʞʥʠʡ ʢʦʥʪʨʘʩʪ ʽʟ ʩʠʥʴʦʶ ʩʫʢʥʝʶ ʩʚʦʻʾ 

ʛʦʩʧʦʜʠʥʽ (ʈʠʩ. 2). ʂʨʦʚ ʽʟ ʰʠʾ ʆʣʦʬʝʨʥʘ 

ʩʪʽʢʘʻ ʥʘ ʙʽʣʝ ʧʨʦʩʪʠʨʘʜʣʦ ʣʽʞʢʘ, ʥʘ ʷʢʦʤʫ 

ʩʤʝʨʪʴ ʟʘʩʪʘʣʘ ʩʧʣʷʯʦʛʦ ʯʦʣʦʚʽʢʘ [5, 13-14]. ʈ. 

ʃ. ʈʦʙʽʥʩʦʥ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʥʝʜʦʩʚʽʜʯʝʥʽʩʪʴ 

ʭʫʜʦʞʥʠʮʽ, ʷʢʘ ʚʠʷʚʣʷʻʪʴʩʷ ʥʘʚʽʪʴ ʫ ʝʣʝʤʝʥʪʘʭ 

ʥʘʨʘʪʠʚʫ, ʧʦʤʽʪʥʠʭ ʫ ʞʘʥʨʦʚʽʡ ʩʮʝʥʽ. 

ʂʦʤʧʦʟʠʮʽʷ ʚʠʷʚʣʷʻ ʟʥʘʯʥʫ ʬʽʟʠʯʥʫ 

ʥʝʜʦʩʚʽʜʯʝʥʽʩʪʴ ʞʽʥʢʠ ʫ ʧʦʚʦʜʞʝʥʥʽ ʟʽ ʟʙʨʦʻʶ 

[25, 151]. 
 

 
 

ʈʠʩ. 2. ɸʨʪʝʤʽʟʽʷ ɼʞʝʥʪʽʣʝʩʢʽ (1593ï1652/53). 

ʖʜʠʪ ʚʽʜʩʽʢʘʻ ʛʦʣʦʚʫ ʆʣʦʬʝʨʥʫ.  

ɹʣ.1613. ʆʣʽʷ, ʧʦʣʦʪʥʦ, 158,8x 25,5 ʩʤ. 

ʄʫʟʝʡ ʈʝʘʣ ɹʦʩʢʦ ʂʘʧʦʜʽʤʦʥʪʝ, 

ʅʝʘʧʦʣʴ, ɯʪʘʣʽʷ [33]. 

 

ɼʨʫʛʠʡ ʚʘʨʽʘʥʪ ʢʘʨʪʠʥʠ ʽʟ ʟʙʝʨʝʞʝʥʥʷʤ 

ʪʽʻʾ ʞ ʢʦʤʧʦʟʠʮʽʾ, ʘʣʝ ʟ ʪʨʦʭʠ ʟʤʽʥʝʥʠʤ 

ʤʦʜʝʣʶʚʘʥʥʷʤ ʦʙʨʘʟʫ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ, ʽʥʰʠʤ 

ʢʦʣʦʨʠʩʪʠʯʥʠʤ ʨʽʰʝʥʥʷʤ  ̔ ʟʥʘʯʥʦ ʙʽʣʴʰ 

çʢʨʠʚʘʚʠʤè ʥʘʪʫʨʘʣʽʟʤʦʤ, ʙʫʣʦ ʥʘʧʠʩʘʥʦ 1620 

ʨ. (ʋʬʬʽʮʽ, ʌʣʦʨʝʥʮʽʷ). ʂʦʣʦʨʠʪ ʥʘ ʚʽʜʤʽʥʫ 

ʚʽʜ, ʫʤʦʚʥʦ ʢʘʞʫʯʠ, ʪʨʘʛʽʯʥʦʛʦ (ʩʫʢʥʷ ʛʝʨʦʾʥʽ 

ʥʘʩʠʯʝʥʦʛʦ ʩʠʥʴʦʛʦ ʢʦʣʴʦʨʫ, ʯʝʨʚʦʥʘ ʩʫʢʥʷ 

ʩʣʫʞʥʠʮʽ, ʢʦʨʠʯʥʝʚʝ ʪʣʦ) ʧʝʨʰʦʾ ʢʘʨʪʠʥʠ 

ʟʤʽʥʶʻʪʴʩʷ ʥʘ ʷʩʢʨʘʚʠʡ ʽ ʤʘʡʞʝ ʩʚʷʪʢʦʚʠʡ: 

ʟʦʣʦʪʠʩʪʝ ʧʣʘʪʪʷ ʖʜʠʪʠ, ʩʚʽʪʣʦʛʦ ʦʣʠʚʢʦʚʦʛʦ 

ʢʦʣʴʦʨʫ ʩʫʢʥʷ ʩʣʫʞʥʠʮʽ, ʙʽʣʽ ʧʦʜʫʰʢʠ ʽ 

ʧʨʦʩʪʠʨʘʜʣʘ, ʷʩʢʨʘʚʦ ʯʝʨʚʦʥʘ ʢʦʚʜʨʘ, ʱʦ ʥʝʶ 

ʧʨʠʢʨʠʪʠʡ ʆʣʦʬʝʨʥ, ʢʨʦʚ ʷʢʦʛʦ ʚʞʝ ʥʝ ʧʨʦʩʪʦ 

ʩʪʽʢʘʻ ʧʦ ʧʨʦʩʪʠʨʘʜʣʘʭ, ʘ ʧʨʫʞʥʠʤ ʩʪʨʫʤʝʥʝʤ 

ʙ`ʻ ʫ ʨʽʟʥʽ ʙʦʢʠ. 

ʎʝ ï ʘʧʦʬʝʦʟ ʧʦʤʩʪʠ, ʪʦʤʫ ʮʝ ʨʘʜʽʩʪʴ ʽ 

ʤʘʡʞʝ ʩʚʷʪʦ. (ʑʦ ʧʽʜʚʦʜʠʪʴ ʜʦ ʜʫʤʢʠ, ʱʦ ʡ 

ʯʝʨʝʟ ʚʽʩʽʤ ʨʦʢʽʚ ʞʘʛʘ ʧʦʤʩʪʠ ʫ ʭʫʜʦʞʥʠʮʽ ʥʝ 
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ʟʛʘʩʣʘ). ʉʚʷʪʢʦʚʠʡ ʭʘʨʘʢʪʝʨ ʧʦʜʽʾ ʧʽʜʢʨʝʩʣʶʻ 

ʟʦʣʦʪʠʡ ʙʨʘʩʣʝʪ ʥʘ ʨʫʮʽ ʖʜʠʪʠ, ʦʙʣʠʯʯʷ ʷʢʦʾ, 

ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʧʝʨʰʦʾ ʢʘʨʪʠʥʠ, ʥʘʙʫʚʘʻ ʙʽʣʴʰ 

ʟʦʩʝʨʝʜʞʝʥʦʛʦ ʚʠʨʘʟʫ ʨʘʟʦʤ ʽʟ ʧʦʜʽʙʥʽʩʪʶ ʜʦ 

ʦʙʣʠʯʯʷ ʩʘʤʦʾ ʭʫʜʦʞʥʠʮʽ. ʖʜʠʪ ʥʘʚʽʪʴ ʷʢʦʩʴ 

ʜʽʣʦʚʠʪʦ ʚʠʢʦʥʫʻ ʩʚʦʶ ʩʧʨʘʚʫ: ʢʨʽʤ 

ʟʦʩʝʨʝʜʞʝʥʦʩʪʽ ʥʘ ʾʾ ʦʙʣʠʯʯʽ ʥʝʤʘʻ ʘʥʽ ʩʪʨʘʭʫ, 

ʘʥʽ ʦʛʠʜʠ ï ʮʝ ʧʨʦʩʪʦ ʚʽʜʨʽʟʘʥʥʷ ʛʦʣʦʚʠ ʚʦʨʦʛʘ 

ʥʘʨʦʜʥʦʛʦ ʽ ʦʩʦʙʠʩʪʦʛʦ [5, 14].  

ʂʦʤʧʦʟʠʮʽʾ ʩʶʞʝʪʫ, ʢʦʣʠ ʜʽʡʩʪʚʦ ʱʦʡʥʦ 

ʚʽʜʙʫʣʦʩʴ, ʪʘʢʦʞ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʪʚʦʨʯʦʩʪʽ 

ɸʨʪʝʤʽʟʽʾ ɼʞʝʥʪʽʣʝʩʢʽ: ʧʝʨʰʠʡ ʚʘʨʽʘʥʪ ʙʫʣʦ 

ʥʘʧʠʩʘʥʦ ʤʘʡʞʝ ʦʜʨʘʟʫ ʧʽʩʣʷ ʧʨʦʮʝʩʫ, ʘʣʝ 

ʧʽʩʣʷ çʢʨʠʚʘʚʦʛʦè ʚʘʨʽʘʥʪʫ 1612 ʨʦʢʫ. ʎʝ 

ʢʘʨʪʠʥʘ çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷè (1613ï1614), 

ʱʦ ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʬʣʦʨʝʥʪʽʡʩʴʢʦʤʫ ʇʘʣʘʮʮʦ 

ʇʽʪʪʽ. 

ʎʷ ʢʘʨʪʠʥʘ ɸʨʪʝʤʽʟʽʾ ʤʦʞʝ ʚʚʘʞʘʪʠʩʴ 

ʨʠʤʝʡʢʦʤ ʢʦʤʧʦʟʠʮʽʾ ʜʚʦʭ ʢʘʨʪʠʥ ʾʾ ʙʘʪʴʢʘ 

ʆʨʘʮʽʦ ɼʞʝʥʪʽʣʝʩʢʽ: çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷè 

(1608ï1609) (ʅʘʮʽʦʥʘʣʴʥʘ ʛʘʣʝʨʝʷ ʚ ʆʩʣʦ, 

ʅʦʨʚʝʛʽʷ) ʽ çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷ ʟ ʛʦʣʦʚʦʶ 

ʆʣʦʬʝʨʥʘè (1612 ʨ., ʧʨʠʚʘʪʥʘ ʢʦʣʝʢʮʽʷ). ɺʽʜ 

ʧʝʨʰʦʾ ʟʘʧʦʟʠʯʝʥʦ ʬʽʛʫʨʫ ʽ ʧʦʣʦʞʝʥʥʷ ʚ 

ʧʨʦʩʪʦʨʽ ʩʣʫʞʥʠʮʽ, ʟ ʜʨʫʛʦʾ ï ʬʽʛʫʨʫ ʽ 

ʧʦʣʦʞʝʥʥʷ ʖʜʠʪʠ, ʧʽʜʥʷʪʠʡ ʤʝʯ ʫ ʨʫʮʽ ʷʢʦʾ, 

ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʦʧʫʱʝʥʦʛʦ ʚ ʧʝʨʰʦʤʫ ʚʘʨʽʘʥʪʽ, 

ʩʠʤʚʦʣʽʟʫʻ ʧʝʨʝʤʦʛʫ. (ʑʝ ʦʜʥʘ ʢʘʨʪʠʥʘ ʆʨʘʮʽʦ 

ɼʞʝʥʪʽʣʝʩʢʽ ʥʘ ʮʝʡ ʩʶʞʝʪ: çʖʜʠʪ ʪʘ ʾʾ 

ʩʣʫʞʥʠʮʷ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1610ï1612 ʨ. 

ɺʦʜʩʚʦʨʪ ɸʪʝʥʝʫʤ, ɻʘʨʪʬʦʨʜ, ʉʐɸ) ï ʤʘʻ 

ʽʥʰʝ ʢʦʤʧʦʟʠʮʽʡʥʝ ʨʽʰʝʥʥʷ).  

ɺʽʜʤʽʥʥʫ ʢʦʤʧʦʟʠʮʽʶ ʤʘʶʪʴ ʽ ʪʨʠ ʽʥʰʽ 

ʢʘʨʪʠʥʠ ɸʨʪʝʤʽʟʽʾ: çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷ ʟ 

ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1625) ï ɼʝʪʨʦʡʪʩʴʢʠʡ 

ʽʥʩʪʠʪʫʪ ʤʠʩʪʝʮʪʚ, ʧʦʪʽʤ 1645 ʨʦʢʫ çʖʜʠʪ ʪʘ 

ʾʾ ʩʣʫʞʥʠʮʷ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè ï ʫ ʂʘʥʥʘʭ, 

ʫ 1650 ʨ. ï çʖʜʠʪ ʪʘ ʾʾ ʩʣʫʞʥʠʮʷ ɸʙʨʘ ʟ 

ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè ï ʂʘʧʦʜʽʤʦʥʪʝ, ʅʝʘʧʦʣʴ. 

ʋʩʽ ʪʨʠ ʻ ʤʘʡʞʝ ʧʦʚʪʦʨʝʥʥʷʤ ʦʜʥʘ ʦʜʥʦʾ. ʋʩʽ 

ʪʨʠ ʢʘʨʪʠʥʠ ʚʠʢʦʥʘʥʽ ʚ ʢʣʘʩʠʯʥʦʤʫ 

ʢʘʨʘʚʘʜʞʽʡʩʴʢʦʤʫ ʩʪʠʣʽ: ʢʦʥʪʨʘʩʪ ʩʚʽʪʣʘ, ʱʦ 

ʥʘʜʘʻ ʩʚʽʯʘ (ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʮʠʭ ʪʨʴʦʭ ʥʘ 

ʢʘʨʪʠʥʽ 1613 ʨʦʢʫ ʜʞʝʨʝʣʦ ʩʚʽʪʣʘ ʟʥʘʭʦʜʠʪʴʩʷ 

ʧʦʟʘ ʢʘʨʪʠʥʦʶ), ʽ ʪʽʥʝʡ ʷʢʥʘʡʢʨʘʱʝ ʧʝʨʝʜʘʶʪʴ 

ʪʨʠʚʦʛʫ ʞʽʥʦʢ, ʢʦʪʨʠʤ ʥʝʦʙʭʽʜʥʦ ʚʩʪʠʛʥʫʪʠ 

ʚʨʷʪʫʚʘʪʠʩʴ ʽ ʚʠʥʝʩʪʠ ʜʦʢʘʟ ʟʥʠʱʝʥʥʷ ʚʦʨʦʛʘ: 

ʚʽʜʪʷʪʫ ʛʦʣʦʚʫ ʆʣʦʬʝʨʥʘ. 

ʆʜʥʘʢ, ʪʘʢʝ ʧʦʚʪʦʨʝʥʥʷ ʜʦ 1650 ʨʦʢʫ ï ʟʘ 

ʢʽʣʴʢʘ ʨʦʢʽʚ ʭʫʜʦʞʥʠʮʽ ʥʝ ʩʪʘʥʝ ï ʟʘʩʚʽʜʯʫʻ, 

ʱʦ ʪʝʤʘ ʧʦʤʩʪʠ ʥʝ ʧʦʢʠʜʘʻ ɸʨʪʝʤʽʟʽʶ, ʭʦʯʘ, 

ʟʚʘʞʘʶʯʠ ʥʘ ʚʽʜʩʫʪʥʽʩʪʴ ʚʽʜʪʚʦʨʝʥʥʷ 

çʢʨʠʚʘʚʦʾè ʚʘʨʽʘʮʽʾ ʩʶʞʝʪʫ, ʩʭʦʞʝ, ʧʦʩʪʫʧʦʚʦ 

ʧʦʟʙʘʚʣʷʻʪʴʩʷ ʩʚʦʻʾ ʛʦʩʪʨʦʪʠ.  

ɿʦʚʩʽʤ ʧʦ-ʽʥʰʦʤʫ ʚʠʨʽʰʝʥʦ ʮʝʡ ʩʶʞʝʪ 

ɽʣʽʟʘʙʝʪʪʦʶ ʉʽʨʘʥʽ (1638ï1665). ɽʣʽʟʘʙʝʪʪʘ 

ʙʫʣʘ ʩʪʘʨʰʦʶ ʜʦʥʴʢʦʶ ʙʦʣʦʥʩʴʢʦʛʦ 

ʭʫʜʦʞʥʠʢʘ ɼʞʦʚʘʥʥʽ ɸʥʜʨʝʘ ʉʽʨʘʥʽ, ʷʢʠʡ ʙʫʚ 

ʫʯʥʝʤ ɻʚʽʜʦ ʈʝʥʽ ï ʥʘʡʚʽʜʦʤʽʰʦʛʦ 

ʧʨʝʜʩʪʘʚʥʠʢʘ ʙʦʣʦʥʩʴʢʦʾ ʰʢʦʣʠ ʞʠʚʦʧʠʩʫ. 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ɽʣʽʟʘʙʝʪʪʘ ʉʽʨʘʥʽ 

ʧʨʦʞʠʣʘ ʜʫʞʝ ʤʘʣʦ, ʚʦʥʘ ʧʦʤʝʨʣʘ ʫ 27 ʨʦʢʽʚ 

ʚʽʜ ʧʨʦʙʦʜʥʦʾ ʚʠʨʘʟʢʠ [24, 283ï287], 

ɽʣʽʟʘʙʝʪʪʘ ʟʘʣʠʰʠʣʘ ʧʦ ʩʦʙʽ ʯʠʤʘʣʠʡ 

ʭʫʜʦʞʥʽʡ ʩʧʘʜʦʢ: ʙʣʠʟʴʢʦ 200 ʢʘʨʪʠʥ ʽ 

ʤʘʣʶʥʢʽʚ, ʷʢʽ ʥʠʥʽ ʟʥʘʭʦʜʷʪʴʩʷ ʫ ʨʽʟʥʠʭ ʤʫʟʝʷʭ 

ɭʚʨʦʧʠ ʽ ʉʐɸ, ʘ ʪʘʢʦʞ ʫ ʧʨʠʚʘʪʥʠʭ ʢʦʣʝʢʮʽʷʭ 

[17, 274]. ʗʢ ʟʘʫʚʘʞʫʻ ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʽʩʪʦʨʠʢ 

ʤʠʩʪʝʮʪʚ ɸʜʝʣʽʥʘ ʄʦʜʝʩʪʽ, ʮʴʦʤʫ ʩʧʨʠʷʣʘ 

ʥʝʡʤʦʚʽʨʥʘ ʧʨʘʮʝʟʜʘʪʥʽʩʪʴ ʭʫʜʦʞʥʠʮʽ, ʚ 

ʩʝʨʝʜʥʴʦʤʫ ʚʦʥʘ ʩʪʚʦʨʶʚʘʣʘ ʧʦʥʘʜ 20 ʢʘʨʪʠʥ 

ʥʘ ʨʽʢ. ɽʣʽʟʘʙʝʪʪʘ ʚʝʣʘ ʟʘʧʠʩʠ ʚʩʽʭ ʩʚʦʾʭ 

ʢʘʨʪʠʥ: ʚʽʜ ʢʘʨʪʠʥ ʜʦ ʤʘʣʶʥʢʽʚ ʪʘ ʛʨʘʚʶʨ. 

ɺʦʥʘ ʟʘʧʠʩʘʣʘ ʽʤʝʥʘ ʚʩʽʭ ʩʚʦʾʭ ʟʘʤʦʚʥʠʢʽʚ ʽ 

ʜʘʣʘ ʜʝʪʘʣʴʥʠʡ ʦʧʠʩ ʢʦʞʥʦʾ ʨʦʙʦʪʠ. ʎʽ ʟʘʧʠʩʠ 

ʜʦʟʚʦʣʷʶʪʴ ʪʦʯʥʦ ʘʪʨʠʙʫʪʫʚʘʪʠ ʨʦʙʦʪʫ, 

ʚʩʪʘʥʦʚʠʪʠ ʜʘʪʫ ʨʦʟʧʠʩʫ, ʘ ʪʘʢʦʞ ʚʠʟʥʘʯʠʪʠ 

ʢʽʣʴʢʽʩʪʴ ʢʘʨʪʠʥ, ʱʦ ʚʨʘʞʘʻ ʧʨʦʜʫʢʪʠʚʥʽʩʪʶ ʾʾ 

ʨʦʙʦʪʠ [21, 87]. 

ʆʧʠʩʫʶʯʠ ʪʘʣʘʥʪ ʽ ʤʘʡʩʪʝʨʥʽʩʪʴ ʉʽʨʘʥʽ, 

ʽʪʘʣʽʡʩʴʢʠʡ ʽʩʪʦʨʠʢ ʤʠʩʪʝʮʪʚ ʂ. ʏ. ʄʘʣʴʚʘʟʽʷ ʫ 

çFelsina pittrice, vit® de pittori bolognesiè (1678 

ʨ.) ʩʢʣʘʜʘʻ ʧʦʚʥʠʡ ʧʝʨʝʣʽʢ ʾʾ ʢʘʨʪʠʥ, ʤʘʣʶʥʢʽʚ 

ʪʘ ʛʨʘʚʶʨ ʫ 1655ï1665 ʨʦʢʘʭ [20, 467ï476] ʪʘ 

ʟʘʟʥʘʯʘʻ: 'Ma ancorch® in si pochi anni ch'ella 

visse, e che cominci¸ a dipingere solamete, per 

cosi dire, tante qui si vedano esser l'opre da lei 

regisirate, che pi½ in un intero, e ben longo corso 

di vita non n' auria fatto qual siasi altro Pittoreéô 

çɸʣʝ ʭʦʯʘ ʚʦʥʘ ʧʨʦʞʠʣʘ ʪʽ ʢʽʣʴʢʘ ʨʦʢʽʚ ʽ 

ʧʦʯʘʣʘ ʧʠʩʘʪʠ, ʪʘʢ ʙʠ ʤʦʚʠʪʠ, ʚʦʥʘ ʥʘʧʠʩʘʣʘ 

ʙʽʣʴʰʝ ʪʚʦʨʽʚ, ʥʽʞ ʟʘ ʮʽʣʠʡ ʽ ʜʫʞʝ ʜʦʚʛʠʡ 

ʞʠʪʪʻʚʠʡ ʧʨʦʤʽʞʦʢ ʞʠʪʪʷ ʟʨʦʙʣʝʥʦ ʙʫʜʴ-ʷʢʠʤ 

ʽʥʰʠʤ ʍʫʜʦʞʥʠʢʦʤéè (ʧʝʨʝʢʣʘʜ ʤʽʡ. ï ʆ.ɻ.) 

[20, 476]. 

ʉʽʨʘʥʽ ʤʘʣʘ ʦʩʦʙʣʠʚʫ ʟʜʽʙʥʽʩʪʴ ʜʦ 

ʽʩʪʦʨʠʯʥʦʛʦ ʞʠʚʦʧʠʩʫ ʟ ʞʽʥʢʘʤʠ ʷʢ ʛʦʣʦʚʥʠʤʠ 

ʜʽʡʦʚʠʤʠ ʦʩʦʙʘʤʠ, ʽ ʙʘʛʘʪʦ ʟ ʮʠʭ ʪʚʦʨʽʚ ʫ ʥʝʾ 

ʟʘʤʦʚʣʷʣʠ ʙʘʛʘʪʽ ʢʫʧʮʽ ɹʦʣʦʥʴʾ, ʪʘʢʽ, ʷʢ ʙʘʥʢʽʨ 

ɸʥʜʨʝʘ ʂʘʪʪʘʣʘʥʽ ï ʢʘʨʪʠʥʫ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ 

ʆʣʦʬʝʨʥʘè, ʧʽʜʧʠʩʘʥʘ, 1658 ʨ., ʥʠʥʽ 

ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʉʪʝʤʬʦʨʜʽ, ɻʘʣʝʨʝʾ ɹʫʨʛʣʽ ʍʘʫʟ 

(Burghley House Gallery), ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ [22, 

817]. 

ɽʣʽʟʘʙʝʪʪʦʶ ʉʽʨʘʥʽ ʥʘʧʠʩʘʥʦ ʜʚʽ ʢʘʨʪʠʥʠ 

ʥʘ ʪʝʤʫ ʖʜʠʪʠ. ʆʜʥʘ ʟʥʘʭʦʜʠʪʴʩʷ ʚ 

ʭʫʜʦʞʥʴʦʤʫ ʤʫʟʝʾ ɺʦʣʪʝʨʩʘ ʫ ɹʘʣʪʠʤʦʨʽ, 

ʄʝʨʽʣʝʥʜ (ʉʐɸ) [37]. ʎʷ ʢʘʨʪʠʥʘ çʖʜʠʪ ʟ 

ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (ʽʥʚ. ʥʦʤ. 37.253) 

ʚʠʨʽʰʝʥʘ ʫ ʨʫʩʣʽ ʪʨʘʜʠʮʽʡʥʦʾ ʢʦʤʧʦʟʠʮʽʾ: 

ʖʜʠʪ ʪʨʠʤʘʻ ʚ ʦʙʦʭ ʨʫʢʘʭ ʱʦʡʥʦ ʚʽʜʪʷʪʫ 

ʛʦʣʦʚʫ ʆʣʦʬʝʨʥʘ. ʇʨʠ ʮʴʦʤʫ ʚʦʥʘ 

ʚʽʜʚʝʨʥʫʣʘʩʴ ʫ ʙʽʢ ʽ, ʭʦʯʘ ʾʾ ʦʙʣʠʯʯʷ ʚʠʛʣʷʜʘʻ 

ʘʙʩʦʣʶʪʥʦ ʩʧʦʢʽʡʥʠʤ, ʤʦʚʘ ʾʾ ʪʽʣʘ ʩʚʽʜʯʠʪʴ ʧʨʦ 
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ʦʛʠʜʫ ʜʦ ʟʜʦʙʫʪʦʛʦ ʪʨʦʬʝʶ. ʂʦʤʧʦʟʠʮʽʡʥʝ ʽ 

ʥʘʚʽʪʴ ʢʦʣʦʨʠʩʪʠʯʥʝ ʨʽʰʝʥʥʷ ʧʦʚʪʦʨʶʻ 

ʘʥʘʣʦʛʽʯʥʫ ʢʘʨʪʠʥʫ ɻʚʽʜʦ ʈʝʥʽ (ʟʥʘʭʦʜʠʪʴʩʷ ʫ 

ʧʨʠʚʘʪʥʽʡ ʢʦʣʝʢʮʽʾ), ʧʦʩʣʽʜʦʚʥʠʢʦʤ ʷʢʦʛʦ 

ʚʚʘʞʘʻʪʴʩʷ ɽʣʽʟʘʙʝʪʪʘ ʉʽʨʘʥʽ. ɹʽʣʴʰʝ ʪʦʛʦ, 

ʤʦʞʥʘ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʢʘʨʪʠʥʘ ɽʣʽʟʘʙʝʪʪʠ 

ʉʽʨʘʥʽ, ʷʢʫ ʧʦʜʝʢʦʣʠ ʚʽʜʥʦʩʷʪʴ ʜʦ ʘʚʪʦʨʩʪʚʘ ʾʾ 

ʙʘʪʴʢʘ, ʻ ʜʟʝʨʢʘʣʴʥʠʤ ʧʦʚʪʦʨʦʤ ʢʘʨʪʠʥʠ ɻʚʽʜʦ 

ʈʝʥʽ. 

ɿʥʘʯʥʦ ʮʽʢʘʚʽʰʦʶ ʻ ʢʦʤʧʦʟʠʮʽʡʥʝ 

ʨʽʰʝʥʥʷ ʜʨʫʛʦʾ ʢʘʨʪʠʥʠ ɽʣʽʟʘʙʝʪʪʠ ʉʽʨʘʥʽ 

çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1658), 

ʉʪʝʤʬʦʨʜ, ɻʘʣʝʨʝʷ ɹʫʨʛʣʽ ʍʘʫʟ (Burghley 

House Gallery), ɺʝʣʠʢʦʙʨʠʪʘʥʽʷ [28]. ʅʘ ʥʽʡ 

ʧʨʝʜʩʪʘʚʣʝʥʦ ʤʦʤʝʥʪ ʧʦʚʝʨʥʝʥʥʷ ʖʜʠʪʠ ʜʦ 

ʨʽʜʥʦʛʦ ʤʽʩʪʘ ʽ ʧʨʝʜôʷʚʣʝʥʥʷ ʛʦʣʦʚʠ ʆʣʦʬʝʨʥʘ 

ʡʦʛʦ ʤʝʰʢʘʥʮʷʤ. ʃʶʜʠ, ʟʽʙʨʘʚʰʠʩʴ ʥʘ ʧʣʦʱʽ, 

ʦʪʦʯʠʣʠ ʧʦʤʽʩʪ, ʩʪʦʷʯʠ ʥʘ ʷʢʦʤʫ, ʖʜʠʪ ʜʽʩʪʘʻ 

ʟ ʤʽʰʢʘ ʩʪʨʘʰʥʠʡ ʪʨʦʬʝʡ. ɼʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʚʥʦʯʽ ʧʨʠ ʩʚʽʪʣʽ ʬʘʢʝʣʽʚ, ʟʽʨʦʢ ʽ ʤʦʣʦʜʦʛʦ 

ʧʽʚʤʽʩʷʮʷ, ʷʢʠʡ ʥʘ ɹʣʠʟʴʢʦʤʫ ʉʭʦʜʽ 

ʚʚʘʞʘʻʪʴʩʷ ʩʠʤʚʦʣʦʤ ʫʜʘʯʽ ʡ ʫʩʧʽʭʫ ʫ ʩʧʨʘʚʘʭ 

(ʈʠʩ. 3). 
 

 
 

ʈʠʩ. 3. ɽʣʽʟʘʙʝʪʪʘ ʉʽʨʘʥʽ (1638ï1665). 

ʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘ. 1658. 

ʇʽʜʧʠʩʘʥʦ l.r.: ELISABta.. SIRANI. F. 1658. 

ʆʣʽʷ, ʧʦʣʦʪʥʦ, 236,5 ʭ 183 ʩʤ. ɯʥʚ. ʥʦʤ. PIC304. 

ɻʘʣʝʨʝʷ ɹʫʨʛʣʽ ʍʘʫʟ, ʉʪʝʤʬʦʨʜ,  

ɺʝʣʠʢʦʙʨʠʪʘʥʽʷ [28]. 

 

ɼʚʽ ʢʘʨʪʠʥʠ ʥʘ ʪʝʤʫ ʖʜʠʪʠ ʽ ʆʣʦʬʝʨʥʘ 

ʥʘʣʝʞʘʪʴ ʽʪʘʣʽʡʩʴʢʽʡ ʭʫʜʦʞʥʠʮʽ ɺʽʨʜʞʽʥʽʾ ʜʘ 

ɺʝʮʮʦ (1601ï1638).  

ɺʽʨʜʞʠʥʽʷ ʚʽʜʚʽʜʫʚʘʣʘ ʰʢʦʣʫ ʤʘʣʶʚʘʥʥʷ 

ʞʠʪʪʷ, ʷʢʫ ʬʨʘʥʮʫʟʴʢʠʡ ʭʫʜʦʞʥʠʢ ʉʠʤʦʥ ɺʫʝ 

ʚʽʜʢʨʠʚ ʫ 1621 ʨ. ʧʦʙʣʠʟʫ ʉʪʨʘʜʘ-ʌʝʨʨʘʪʽʥʘ, 

ʜʝ ʧʨʦʞʠʚʘʣʘ ʨʦʜʠʥʘ ʜʘ ɺʝʮʮʦ, ʷʢ ʮʝ 

ʧʽʜʪʚʝʨʜʞʝʥʦ ʜʦʢʫʤʝʥʪʘʤʠ ʧʘʨʘʬʽʾ 

ʉʘʥôɸʥʜʨʝʘ ʜʝʣʣʝ ʌʨʘʪʪʝ. ɰʾ ʙʝʟʩʫʤʥʽʚʥʽ 

ʤʠʩʪʝʮʴʢʽ ʟʜʽʙʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʾʾ ʦʩʦʙʣʠʚʘ ʢʨʘʩʘ 

ʩʧʦʥʫʢʘʣʠ ɺʫʝ ʧʦʣʶʙʠʪʠ ʾʾ, ʽ ʚʽʥ ʦʜʨʫʞʠʚʩʷ ʟ 

ʥʝʶ ʚ 1626 ʨ. ʚ ʮʝʨʢʚʽ ʉʘʥ-ʃʦʨʝʥʮʦ ʚ ʃʫʯʽʥʽ. 

ʅʘ ʪʦʡ ʯʘʩ ɺʽʨʜʞʠʥʽʷ ʙʫʣʘ ʚʽʜʦʤʠʤ 

ʞʠʚʦʧʠʩʮʝʤ, ʥʘʩʪʽʣʴʢʠ, ʱʦ ʙʫʣʘ ʧʨʠʟʥʘʯʝʥʘ 

ʘʢʘʜʝʤʽʢʦʤ ʨʠʤʩʴʢʦʾ ɸʢʘʜʝʤʽʾ ʉʚ. ʃʫʢʠ, 

ʡʤʦʚʽʨʥʦ, ʱʝ ʚ 1624 ʨʦʮʽ [18, 64]. ɿʚʘʞʘʶʯʠ ʥʘ 

ʾʾ ʩʪʘʪʴ ʽ ʚʽʢ, ʮʝ ʙʫʣʦ ʥʘʜʟʚʠʯʘʡʥʦʶ ʧʦʜʽʻʶ. 

ʅʘʩʪʫʧʥʦʛʦ ʨʦʢʫ ʧʽʩʣʷ ʚʝʩʽʣʣʷ ɺʽʨʜʞʠʥʽʷ 

ʧʝʨʝʾʭʘʣʘ ʜʦ ʇʘʨʠʞʫ.  
 

 
 

ʈʠʩ. 4. ɺʽʨʜʞʠʥʽʷ ʜʘ ɺʝʮʮʽ (1600ï1638). 

ʖʜʠʪ. ɹʣ. 1624-1626 ʨʨ. 

ʆʣʽʷ, ʧʦʣʦʪʥʦ, 97,8ʭ74,5 ʭ 2,4 ʩʤ. 

ɯʥʚ. 09.1.1.P. 

ʄʫʟʝʡ ʤʠʩʪʝʮʪʚ, ʅʘʥʪ, ʌʨʘʥʮʽʷ [34]. 

Domaine public, libell® É Cr®dit photographique: 

C®cile Clos/Mus®e d'arts de Nantes. 

 

ʑʝ ʜʦ ʦʜʨʫʞʝʥʥʷ ɺʽʨʜʞʽʥʽʻʶ ʜʘ ɺʝʮʮʦ 

ʙʫʣʦ ʥʘʧʠʩʘʥʦ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè 

(1624ï1626, ʄʫʟʝʡ ʚʠʰʫʢʘʥʠʭ ʤʠʩʪʝʮʪʚ ʫ 

ʅʘʥʪʽ, ʌʨʘʥʮʽʾ, ʽʥʚ. ʥʦʤ. 09.1.1.P) [34]. 

ʇʨʠʙʣʠʟʥʦ ʫ ʪʦʡ ʞʝ ʯʘʩ, ʪʦʙʪʦ ʜʦ ʦʜʨʫʞʝʥʥʷ, 

ʱʦ ʻ ʚʘʞʣʠʚʠʤ, ʙʫʣʦ ʥʘʧʠʩʘʥʦ ʱʝ ʦʜʥʫ çʖʜʠʪ 

ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1620ï1625, ʟʥʘʭʦʜʠʪʴʩʷ 

ʫ ʉʪʘʨʽʡ ʧʽʥʘʢʦʪʝʮʽ ʄʶʥʭʝʥʘ, ʅʽʤʝʯʯʠʥʽ). ʎʶ 

ʢʘʨʪʠʥʫ ʥʘʤʘʛʘʣʠʩʴ ʧʨʠʧʠʩʫʚʘʪʠ ʾʾ ʯʦʣʦʚʽʢʦʚʽ 

ʉʠʤʦʥʫ ɺʫʝ. (ʊʘʢ, ʫ ʉʪʘʨʽʡ ʧʽʥʘʢʦʪʝʮʽ, ʟʛʽʜʥʦ ʟ 

ʘʪʨʠʙʫʮʽʻʶ, ʢʘʨʪʠʥʘ ʥʘʧʠʩʘʥʘ ʉʠʤʦʥʦʤ ɺʫʝ 

(1590ï1649), ʽʥʚ. ʥʦʤ. 2279) [27]. ʇʨʦʪʝ 

ʜʦʩʪʘʪʥʴʦ ʧʦʨʽʚʥʷʪʠ ʾʾ ʢʦʤʧʦʟʠʮʽʶ ʪʘ ʦʙʣʠʯʯʷ 

ʤʦʜʝʣʽ ʟ çʖʜʠʪʦʶè ʟ ʤʫʟʝʶ ʫ ʅʘʥʪʽ (ʈʠʩ. 4), 

ʘʚʪʦʨʩʪʚʦ ɺʽʨʜʞʽʥʽʾ ʱʦʜʦ ʷʢʦʾ ʧʽʜʪʚʝʨʜʞʝʥʦ 

ʂʣʦʜʦʤ ʄʝʣʣʘʥʦʤ, ʷʢʠʡ ʥʘ ʛʨʘʚʶʨʽ, ʟʨʦʙʣʝʥʽʡ 

ʟ ʮʽʻʾ ʢʘʨʪʠʥʠ ʫ 1626 ʨʦʮʽ, ʚʠʛʨʘʚʽʨʫʚʘʚ 
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çVirginia de Vezzo pinx.è (ɹʨʠʪʘʥʩʴʢʠʡ ʤʫʟʝʡ, 

ʃʦʥʜʦʥ, ɺʝʣʠʢʦʙʨʠʪʘʥʽʷ, ʽʥʚ. ʥʦʤ. 

1951,0407.108) [35], ʘʙʠ ʫʪʚʝʨʜʠʪʠʩʴ ʫ 

ʧʝʨʝʢʦʥʘʥʥʽ, ʱʦ ʘʚʪʦʨʦʤ ʽ ʜʨʫʛʦʾ ʢʘʨʪʠʥʠ ʙʫʣʘ 

ʜʘ ɺʝʮʮʦ. ɸ ʧʦʨʽʚʥʷʥʥʷ ʟ ʛʨʘʚʽʨʫʚʘʣʴʥʠʤ 

ʧʦʨʪʨʝʪʦʤ ɺʽʨʜʞʽʥʽʾ, ʩʪʚʦʨʝʥʠʤ ʂʣʦʜʦʤ 

ʄʝʣʣʘʥʦʤ ʪʦʛʦ ʞ 1626 ʨʦʢʫ ʙʝʟʧʦʩʝʨʝʜʥʴʦ 

ʧʝʨʝʜ ʾʾ ʚʽʜ'ʾʟʜʦʤ ʟ ʈʠʤʫ ʜʦ ʇʘʨʠʞʫ [18, 64], 

(ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʅʘʮʽʦʥʘʣʴʥʽʡ ʛʘʣʝʨʝʾ ʫ 

ɺʘʰʠʥʛʪʦʥʽ, ʉʐɸ, ʽʥʚ. ʥʦʤ. 1991.164.8) [36], 

ʜʦʟʚʦʣʷʻ ʧʦʙʘʯʠʪʠ ʩʭʦʞʽʩʪʴ ɺʽʨʜʞʽʥʽʾ ʽʟ ʦʙʦʤʘ 

ʾʾ ʖʜʠʪʘʤʠ. 

ʂʦʤʧʦʟʠʮʽʡʥʝ ʨʽʰʝʥʥʷ ʦʙʦʭ ʢʘʨʪʠʥ 

ɺʽʨʜʞʽʥʽʾ ʜʘ ɺʝʮʮʦ ʦʜʥʘʢʦʚʝ: ʖʜʠʪ ʩʧʦʢʽʡʥʦ 

ʩʠʜʠʪʴ, ʧʨʷʤʦ ʜʠʚʣʷʯʠʩʴ ʥʘ ʛʣʷʜʘʯʘ ʽ 

ʧʦʢʣʘʚʰʠ ʣʽʚʫ ʨʫʢʫ ʟ ʤʝʯʝʤ ʥʘ ʚʽʜʪʷʪʫ ʛʦʣʦʚʫ 

ʆʣʦʬʝʨʥʘ. 

ʗʢ ʟʘʫʚʘʞʫʻ ʽʪʘʣʽʡʩʴʢʘ ʽʩʪʦʨʠʢʠʥʷ 

ʤʠʩʪʝʮʪʚ ʂʦʥʩʫʝʣʦ ʃʦʣʣʦʙʨʠʜʞʠʜʘ, ʩʦʶʟ ʤʽʞ 

ɺʽʨʜʞʠʥʽʻʶ ʜʘ ɺʝʮʮʦ ʪʘ ʉʠʤʦʥʦʤ ɺʫʝ ʙʫʚ ʥʝ 

ʧʨʦʩʪʦ ʧʘʨʪʥʝʨʩʪʚʦʤ ʣʶʙʦʚʽ ʪʘ ʩʽʤ'ʻʶ; ʫ ʥʠʭ 

ʙʫʣʦ ʩʧʨʘʚʞʥʻ ʞʠʪʪʷ ʪʘ ʧʨʦʷʚ ʽʜʝʘʣʴʥʦʾ 

ʩʫʙʣʽʤʘʮʽʾ ʚ ʤʠʩʪʝʮʪʚʽ. ɯ ʪʘʢʦʞ ʟ ʮʽʻʾ ʧʨʠʯʠʥʠ 

ʚʩʝ ʱʝ ʧʨʦʙʣʝʤʘʪʠʯʥʦ ʚʽʜʨʽʟʥʠʪʠ ʨʦʙʦʪʠ 

ɺʽʨʜʞʠʥʽʾ ʚʽʜ ʪʠʭ, ʱʦ ʩʫʤʥʽʚʥʦ ʧʨʠʧʠʩʫʶʪʴʩʷ 

ʉʠʤʦʥʫ. ɺʽʨʜʞʠʥʽʷ ʧʦʯʠʥʘʣʘ ʷʢ ʫʯʝʥʠʮʷ, 

ʧʦʪʽʤ ʧʨʦʜʦʚʞʫʚʘʣʘ ʷʢ ʜʨʫʞʠʥʘ, ʚʽʜʪʘʢ ʚʦʥʘ 

ʥʝ ʙʫʣʘ ʧʦʟʙʘʚʣʝʥʘ ʚʽʜ ʡʦʛʦ ʚʧʣʠʚʫ, ʦʪʞʝ 

ʚʫʝʪʪʠʟʤ ʾʾ ʪʚʦʨʽʚ, ʦʯʝʚʠʜʥʦ, ʩʣʽʜʫʻ 

ʩʠʥʪʘʢʩʠʯʥʦʤʫ ʰʣʷʭʫ ʯʦʣʦʚʽʢʘ-ʚʯʠʪʝʣʷ ʱʝ ʟ 

ʨʠʤʩʴʢʦʛʦ ʧʝʨʽʦʜʫé ʇʽʜ ʯʘʩ ʧʝʨʝʙʫʚʘʥʥʷ ʚ 

ʇʘʨʠʞʽ ʤʠʩʪʝʮʪʚʦ ʽ ʪʘʣʘʥʪ ɺʽʨʜʞʠʥʽʾ ʙʫʣʠ 

ʦʮʽʥʝʥʽ ʧʨʠ ʜʚʦʨʽ, ʱʦ ʙʫʣʦ ʦʩʦʙʣʠʚʦ ʧʦʤʽʯʝʥʦ 

ʢʦʨʦʣʝʚʦʶ ʄʘʨʽʻʶ ʄʝʜʽʯʽ ʪʘ ʢʘʨʜʠʥʘʣʦʤ 

ʈʽʰʝʣʴʻ [18, 67]. 

ʋ ʯʝʨʚʥʽ 2006 ʨʦʢʫ ʢʘʨʪʠʥʫ ɺʽʨʜʞʠʥʽʾ ʜʘ 

ɺʝʮʮʦ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè ʙʫʣʦ 

ʧʨʦʜʘʥʦ ʥʘ ʘʫʢʮʽʦʥʽ Christie's ʟʘ 64480 ʻʚʨʦ [1]. 

ʅʠʥʽ ʢʘʨʪʠʥʘ ʧʝʨʝʙʫʚʘʻ ʫ ʢʦʣʝʢʮʽʾ ʄʫʟʝʶ 

ʚʠʰʫʢʘʥʠʭ ʤʠʩʪʝʮʪʚ ʫ ʅʘʥʪʽ, ʌʨʘʥʮʽʾ. 

ɿʦʚʩʽʤ ʽʥʰʘ ʩʧʨʘʚʘ ʟ ʥʘʧʠʩʘʥʠʤʠ 

ʯʦʣʦʚʽʢʘʤʠ ʢʘʨʪʠʥʘʤʠ ʥʘ ʪʝʤʫ ʖʜʠʪʠ ʽ 

ʆʣʦʬʝʨʥʘ, ʢʽʣʴʢʽʩʪʴ ʷʢʠʭ ʥʘ ʧʦʨʷʜʦʢ 

ʧʝʨʝʚʠʱʫʻ ʥʘʧʠʩʘʥʝ ʞʽʥʢʘʤʠ. ʇʨʠʯʦʤʫ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʮʽʻʾ ʪʝʤʠ ʫ ʪʚʦʨʯʦʩʪʽ ʯʦʣʦʚʽʢʽʚ-

ʭʫʜʦʞʥʠʢʽʚ ʥʽʢʦʣʠ ʥʝ ʟʥʠʢʘʣʘ, ʩʶʞʝʪ ʧʦʩʪʽʡʥʦ 

ʮʠʨʢʫʣʶʚʘʚ ʽ ʚʽʟʫʘʣʴʥʦ ʚʽʜʪʚʦʨʶʚʘʚʩʷ, 

ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʯʘʩʫ ʽ ʩʪʠʣʶ: ɼʞʦʨʜʞʦʥʝ, 

ɺʘʟʘʨʽ, ʊʠʥʪʦʨʝʪʪʦ, ʄʽʢʝʣʘʥʜʞʝʣʦ, 

ʂʨʠʩʪʦʬʘʥʦ ɸʣʣʦʨʽ, ʊʠʮʽʘʥ, ɺʝʨʦʥʝʟʝ, 

ʈʝʤʙʨʘʥʜʪ, ʈʫʙʝʥʩ, ʂʣʽʤʪ, ʐʪʫʢ ʪʘ ʽʥ. 

ʉʠʤʚʦʣʽʟʘʮʽʶ ʞʽʥʦʯʦʛʦ ʥʘʯʘʣʘ ʷʢ 

çʝʨʦʪʠʟʦʚʘʥʦʾ ʩʤʝʨʪʽè [26, 81] ʙʫʣʦ ʨʦʟʧʦʯʘʪʦ 

çʖʜʠʪʦʶè (ʙʣ. 1504 ʨ.) ɼʞʦʨʜʞʦʥʝ (ɽʨʤʽʪʘʞ, 

ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ). ʍʫʜʦʞʥʠʢ ʟʦʙʨʘʟʠʚ ʖʜʠʪ ʫ 

ʤʦʤʝʥʪ ʾʾ ʪʨʽʫʤʬʫ: ʚʦʥʘ, ʦʛʦʣʝʥʦʶ ʤʘʡʞʝ ʜʦ 

ʩʪʝʛʥʘ, ʥʦʛʦʶ ʧʦʧʠʨʘʻ ʛʦʣʦʚʫ ʆʣʦʬʝʨʥʘ. (ʊʘʢʘ 

ʢʦʥʪʨʘʚʝʨʩʽʡʥʽʩʪʴ ʦʙʨʘʟʫ ʖʜʠʪ ʥʠʥʽ 

ʥʝʦʜʤʽʥʥʦ ʚʠʢʣʠʢʘʻ ʘʥʘʣʦʛʽʶ ʟ ʬʨʝʡʜʠʩʪʩʴʢʦʶ 

ʜʠʭʦʪʦʤʽʻʶ çɽʨʦʩ ïʊʘʥʘʪʦʩè).  

 ʇʽʩʣʷ ɼʞʦʨʜʞʦʥʝ ʝʨʦʪʠʟʘʮʽʶ ʖʜʠʪʠ 

ʧʨʦʜʦʚʞʠʣʠ ʇʘʦʣʦ ɺʝʨʦʥʝʟʝ, ʷʢʠʡ ʚ ʦʜʥʽʡ ʟʽ 

ʩʚʦʾʭ ʢʘʨʪʠʥ ʥʘ ʮʶ ʪʝʤʫ ʦʛʦʣʠʚ ʛʨʫʜʠ ʛʝʨʦʾʥʽ, ʽ 

ɹʘʣʴʦʥʽ ʚ çʖʜʠʪʽè (1608).  

ʅʘʙʘʛʘʪʦ ʨʘʜʠʢʘʣʴʥʽʰʝ ʚʟʷʣʠʩʷ ʟʘ 

ʦʛʦʣʝʥʥʷ ʖʜʠʪʠ ʬʣʘʤʘʥʜʩʴʢʽ ʭʫʜʦʞʥʠʢʠ: 

ʯʘʩʪʢʦʚʝ ï ʯʦʪʠʨʠ ʢʘʨʪʠʥʠ ʗʥʘ ʄʘʩʩʝʡʩʘ, ʫ 

ʪ.ʯ. çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè 1540 ʨʦʢʫ, 

ʱʦ ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʃʫʚʨʽ, ʽ ʧʦʚʥʝ ï ʗʥ ʚʘʥ 

ʍʝʤʝʩʩʝʥ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1540 

ʨ., ʍʫʜʦʞʥʽʡ ʽʥʩʪʠʪʫʪ ʏʠʢʘʛʦ, ʉʐɸ).  

ʋ ʧʦʜʘʣʴʰʦʤʫ ʦʛʦʣʝʥʥʷ ʛʝʨʦʾʥʽ ʩʪʘʣʦ 

ʟʘʛʘʣʴʥʠʤ ʤʽʩʮʝʤ ʯʠʩʣʝʥʥʠʭ çʖʜʠʪè, 

ʩʪʚʦʨʝʥʠʭ ʭʫʜʦʞʥʠʢʘʤʠ: ʇʽʪʝʨʘ ʇʘʫʣʷ 

ʈʫʙʝʥʩʘ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1616 ʨ., 

ʄʫʟʝʡ ʛʝʨʮʦʛʘ ʋʣʴʨʽʭʘ ɹʨʘʫʥʰʚʝʡʛʩʴʢʦʛʦ, 

ɹʨʘʫʥʰʚʝʡʛ, ʅʽʤʝʯʯʠʥʘ), ʌʨʘʥʯʝʩʢʦ ʜʝʣʴ 

ʂʘʾʨʦ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (1633ï

1637 ʨʨ., ʍʫʜʦʞʥʽʡ ʤʫʟʝʡ ɼʞʦʥʘ ʽ ʄʝʡʙʣ 

ʈʽʥʛʣʽʥʽʚ (John and Mable Ringling Museum of 

Art), ʉʘʨʘʩʦʪʘ, ʌʣʦʨʽʜʘ, ʉʐɸ), ɼʞʦʚʘʥʥʽ 

ʇʝʣʣʝʛʨʽʥʽ çʖʜʠʪ ʟ ʛʦʣʦʚʦʶ ʆʣʦʬʝʨʥʘè (ʧʽʩʣʷ 

1737 ʨ., ʍʫʜʦʞʥʽʡ ʤʫʟʝʡ ʉʤʦʣʝʥʩʴʢʘ, ʈʌ), 

ɻʫʩʪʘʚʘ ʂʣʽʤʪʘ ï çʖʜʠʪ ɯè (1901 ʨ., ʛʘʣʝʨʝʷ 

ɹʝʣʴʚʝʜʝʨ, ɺʽʜʝʥʴ, ɸʚʩʪʨʽʷ; ʘʚʪʦʨʩʴʢʠʡ ʚʘʨʽʘʥʪ 

ʚ ʭʫʜʦʞʥʽʡ ʛʘʣʝʨʝʾ ʆʩʪʨʘʚʠ, ʏʝʩʴʢʘ 

ʨʝʩʧʫʙʣʽʢʘ) ʽ çʖʜʠʪ ɯɯè (1909 ʨ., ʄʫʟʝʡ 

ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ ɺʝʥʝʮʽʾ, ɯʪʘʣʽʷ). ɼʦʧʦʢʠ 

ʌʨʘʥʮ ʐʪʫʢ ʧʦʚʥʽʩʪʶ çʥʝ ʨʦʟʜʷʛʥʫʚè ʾʾ ʫ 

ʪʨʴʦʭ ʩʚʦʾʭ ʢʘʨʪʠʥʘʭ çʖʜʠʪ ʽ ʆʣʦʬʝʨʥè (ʫʩʽ 

1927 ʨ., ʄʶʥʭʝʥ, ʅʽʤʝʯʯʠʥʘ). 

ʑʦʧʨʘʚʜʘ, ʙʫʣʠ ʡ ʚʠʢʣʶʯʝʥʥʷ. 

ʅʘʧʨʠʢʣʘʜ, ʃʫʢʘʩ ʂʨʘʥʘʭ ʩʪʘʨʰʠʡ, ʷʢʠʡ ʥʘ ʮʶ 

ʪʝʤʫ ʥʘʧʠʩʘʚ ʟ ʜʝʩʷʪʦʢ ʢʘʨʪʠʥ, ʩʝʨʝʜ ʷʢʠʭ 

ʧʘʨʥʘ ʢʦʤʧʦʟʠʮʽʷ çʖʜʠʪ ʥʘ ʙʝʥʢʝʪʽ ʫ ʪʘʙʦʨʽ 

ʆʣʦʬʝʨʥʘè ʽ çʖʜʠʪ ʦʙʝʟʛʦʣʦʚʣʶʻ ʆʣʦʬʝʨʥʘè 

(ʦʙʠʜʚʽ 1531 ʨ). ʍʫʜʦʞʥʠʢ, ʷʢʠʡ ʤʘʚ ʯʠʤʘʣʦ 

ʢʘʨʪʠʥ ʽʟ ʟʦʙʨʘʞʝʥʥʷʤ ʦʛʦʣʝʥʦʾ ʞʽʥʦʯʦʾ 

ʥʘʪʫʨʠ, ʫ ʚʪʽʣʝʥʥʽ ʮʴʦʛʦ ʩʶʞʝʪʫ ʜʦʪʨʠʤʫʚʘʚʩʷ 

ʙʽʙʣʽʡʥʦʾ ʣʝʛʝʥʜʠ ʱʦʜʦ ʧʦʙʘʯʝʥʥʷ ʖʜʠʪ ʟ 

ʆʣʦʬʝʨʥʦʤ, ʘʜʞʝ ʫ çʂʥʠʟʽ ʖʜʠʪʠè ʧʨʷʤʦ 

ʩʢʘʟʘʥʦ ʧʨʦ ʆʣʦʬʝʨʥʘ: çɺʽʥ ʥʝ ʚʯʠʥʠʚ ʟʽ ʤʥʦʶ 

ʛʨʽʭʘ ʤʝʥʽ ʥʘ ʛʘʥʴʙʫ ʪʘ ʥʘ ʩʦʨʦʤè [9].  

ʆʪʞʝ, ʝʨʦʪʠʟʘʮʽʷ ʦʙʨʘʟʫ ʖʜʠʪʠ ʚ 

ʞʠʚʦʧʠʩʽ ʧʨʦʪʷʛʦʤ ʩʪʦʣʽʪʴ ʩʪʚʦʨʶʚʘʣʘʩʴ ʩʘʤʝ 

ʭʫʜʦʞʥʠʢʘʤʠ-ʯʦʣʦʚʽʢʘʤʠ, ʷʢʽ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ 

ʦʙ`ʻʢʪʠʚʫʚʘʣʠ ʩʚʦʾ ʩʝʢʩʫʘʣʴʥʽ ʙʘʞʘʥʥʷ ʽ 

ʬʘʥʪʘʟʽʾ. ʇʨʦʯʠʪʘʥʥʷ ʚʯʠʥʢʫ ʖʜʠʪʠ ʷʢ 

ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʧʦʜʚʠʛʫ 

ʚʽʜʭʦʜʠʪʴ ʫ ʪʘʢʠʭ ʢʘʨʪʠʥʘʭ ʥʘ ʜʨʫʛʠʡ ʧʣʘʥ ʘʙʦ 

ʟʥʠʢʘʻ ʟʦʚʩʽʤ. ʌʘʙʫʣʘ ʟʚʦʜʠʪʴʩʷ ʜʦ ʟʚʘʙʣʝʥʥʷ ʽ 

ʚʙʠʚʩʪʚʘ, ʱʦ ʥʘʚʽʪʴ ʩʫʧʝʨʝʯʠʪʴ ʩʘʤʽʡ ʙʽʙʣʽʡʥʽʡ 

ʽʩʪʦʨʽʾ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʾʾ ʦʮʽʥʢʫ ʟ ʪʦʯʢʠ ʟʦʨʫ 

ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʽʩʪʦʨʠʯʥʦʤʫ ʢʦʥʪʝʢʩʪʫ. 
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ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ʆʪʞʝ, ʧʨʦʚʝʜʝʥʝ 

ʜʦʩʣʽʜʞʝʥʥʷ ʜʦʟʚʦʣʷʻ ʦʪʨʠʤʘʪʠ ʥʦʚʝ ʟʥʘʥʥʷ 

ʱʦʜʦ ʩʧʝʮʠʬʽʢʠ ʛʝʥʜʝʨʥʦʛʦ ʘʥʘʣʽʟʫ ʚ ʮʘʨʠʥʽ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, 

ʟʘʩʪʦʩʫʚʘʥʥʷ ʡʦʛʦ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ 

ʤʝʪʦʜʦʣʦʛʽʾ ʱʦʜʦ ʛʝʥʜʝʨʥʦ ʨʝʣʝʚʘʥʪʥʠʭ 

ʩʶʞʝʪʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ 

ʝʢʩʧʣʽʢʫʚʘʪʠ ʦʙôʻʢʪʠʚʘʮʽʾ ʫ ʚʽʟʫʘʣʴʥʠʭ ʦʙʨʘʟʘʭ 

ʛʝʥʜʝʨʥʦ ʯʫʪʣʠʚʠʭ ʪʚʦʨʽʚ ʧʽʜʩʚʽʜʦʤʦʛʦ ʾʭʥʽʭ 

ʪʚʦʨʮʽʚ. ɻʝʥʜʝʨʥʠʡ ʘʥʘʣʽʟ ʚʽʟʫʘʣʴʥʠʭ ʦʙʨʘʟʽʚ ʫ 

ʞʠʚʦʧʠʩʽ ʥʝ ʪʽʣʴʢʠ ʥʘʜʘʻ ʽʥʬʦʨʤʘʮʽʶ ʱʦʜʦ 

ʛʝʥʜʝʨʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ ʩʦʮʽʫʤʫ ʧʝʚʥʦʾ 

ʽʩʪʦʨʠʯʥʦʾ ʜʦʙʠ, ʘʣʝ ʡ ʜʘʻ ʚʠʭʽʜ ʥʘ çʘʚʪʦʨʩʴʢʫ 

ʦʩʦʙʠʩʪʽʩʪʴè ʭʫʜʦʞʥʠʢʘ ʘʙʦ ʭʫʜʦʞʥʠʮʽ. 
ɺʠʩʥʦʚʢʠ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʦʧʠʩʘʥʦʾ 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʤʝʪʦʜʦʣʦʛʽʾ ʧʨʠ ʘʥʘʣʽʟʽ 
ʢʘʨʪʠʥ ʥʘ ʛʝʥʜʝʨʥʦ ʨʝʣʝʚʘʥʪʥʠʡ ʩʶʞʝʪ çʖʜʠʪ 
ʽ ʆʣʦʬʝʨʥè, ʩʪʚʦʨʝʥʠʭ ʞʽʥʢʘʤʠ-ʭʫʜʦʞʥʠʮʷʤʠ 
ʽ ʯʦʣʦʚʽʢʘʤʠ-ʭʫʜʦʞʥʠʢʘʤʠ ʜʦʟʚʦʣʠʚ ʜʽʡʪʠ 
ʚʠʩʥʦʚʢʽʚ: 1) ʫ ʢʽʣʴʢʽʩʥʦʤʫ ʚʽʜʥʦʰʝʥʥʽ 
ʢʘʨʪʠʥʠ, ʘʚʪʦʨʘʤʠ ʷʢʠʭ ʻ ʯʦʣʦʚʽʢʠ, ʥʘ ʧʦʨʷʜʦʢ 
ʧʝʨʝʚʠʱʫʶʪʴ ʢʘʨʪʠʥʠ, ʥʘʧʠʩʘʥʽ ʞʽʥʢʘʤʠ-
ʭʫʜʦʞʥʠʮʷʤʠ; 2) ʟʘ ʚʠʢʣʶʯʝʥʥʷʤ ʜʚʦʭ ʢʘʨʪʠʥ 
ɸʨʪʝʤʽʟʽʾ ɼʞʝʥʪʽʣʝʩʢʽ, ʭʫʜʦʞʥʠʮʽ ʫʥʠʢʘʣʠ 
ʟʦʙʨʘʞʫʚʘʪʠ ʤʦʤʝʥʪ ʚʽʜʩʽʢʘʥʥʷ ʛʦʣʦʚʠ, 
ʚʽʜʜʘʶʯʠ ʢʦʤʧʦʟʠʮʽʾ post factum. ʂʘʨʪʠʥʠ 
ɸ. ɼʞʝʥʪʽʣʝʩʢʽ ʽʟ ʟʦʙʨʘʞʝʥʥʷʤ ʧʨʦʮʝʩʫ 
ʚʙʠʚʩʪʚʘ ʜʝʪʝʨʤʽʥʦʚʘʥʽ ʥʝ ʣʠʰʝ ʚʧʣʠʚʦʤ 
ʢʘʨʪʠʥʠ ʂʘʨʘʚʘʜʞʦ, ʘʣʝ ʡ ʜʨʘʤʘʪʠʯʥʠʤʠ 
ʧʦʜʽʷʤʠ ʚ ʞʠʪʪʽ ʭʫʜʦʞʥʠʮʽ: ʾʾ ʟˇʚʘʣʪʫʚʘʥʥʷʤ; 
3) ʩʝʨʝʜ ʢʘʨʪʠʥ ʭʫʜʦʞʥʠʢʽʚ-ʯʦʣʦʚʽʢʽʚ 
ʚʠʜʽʣʷʻʪʴʩʷ ʟʥʘʯʥʘ ʫ ʢʽʣʴʢʽʩʥʦʤʫ ʚʽʜʥʦʰʝʥʥʽ 
ʛʨʫʧʘ ʢʘʨʪʠʥ, ʚ ʷʢʠʭ, ʧʦʯʠʥʘʶʯʠ ʩ çʖʜʠʪʠè 
ɼʞʦʨʜʞʦʥʝ, ʝʨʦʪʠʟʫʻʪʴʩʷ ʛʦʣʦʚʥʘ ʛʝʨʦʾʥʷ ʽ 
ʪʘʢʠʤ ʯʠʥʦʤ ʦʙôʻʢʪʠʚʫʶʪʴʩʷ ʝʨʦʪʠʯʥʽ ʬʘʥʪʘʟʽʾ 
ʽ ʙʘʞʘʥʥʷ ʯʦʣʦʚʽʢʽʚ; 4) ʧʘʨʘʣʝʣʴʥʦ ʝʨʦʪʠʟʘʮʽʾ 
ʬʦʨʤʫʻʪʴʩʷ ʪʘʥʘʪʦʣʦʛʽʯʥʘ ʦʙôʻʢʪʠʚʘʮʽʷ 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʦʯʘʪʦʢ 

ʍʍɯ ʩʪʦʣʽʪʪʷ ʩʪʘʚ ʚʠʨʽʰʘʣʴʥʠʤ ʝʪʘʧʦʤ ʫ 

ʪʚʦʨʝʥʥʽ ʥʦʚʦʛʦ ʩʚʽʪʫ. ɿ ʨʦʟʚʠʪʢʦʤ ʪʝʭʥʦʣʦʛʽʡ 

ʪʘ ʽʥʪʝʥʩʠʚʥʦʛʦ ʾʭ ʚʧʨʦʚʘʜʞʝʥʥʷ ʚʽʜʙʫʣʠʩʷ 

ʟʥʘʯʥʽ ʟʤʽʥʠ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʷʢʽ ʧʨʠʟʚʝʣʠ ʜʦ 

ʧʝʨʝʭʦʜʫ ʚʽʜ ʽʥʜʫʩʪʨʽʘʣʴʥʦʾ ʝʧʦʭʠ ʜʦ 

ʽʥʬʦʨʤʘʮʽʡʥʦʾ, ʪʘʢʦʞ ʟʘʬʽʢʩʦʚʘʥʦ ʧʝʨʝʭʽʜ ʚʽʜ 

ʮʝʥʪʨʘʣʽʟʦʚʘʥʦʾ ʝʢʦʥʦʤʽʢʠ ʜʦ 

ʜʝʮʝʥʪʨʘʣʽʟʦʚʘʥʦʾ, ʚʽʜ ʥʘʮʽʦʥʘʣʴʥʦʾ ʝʢʦʥʦʤʽʢʠ 

ʜʦ ʩʚʽʪʦʚʦʾ; ʚʠʢʦʨʠʩʪʘʥʥʷ çʤʽʞʤʝʨʝʞʞʷè, 

ʪʦʙʪʦ ʛʣʦʙʘʣʴʥʦʾ ʩʽʪʢʠ ɯʥʪʝʨʥʝʪʫ, ʷʢʠʡ ʥʘʙʫʚʘʻ 

ʚʩʝ ʙʽʣʴʰʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ ʪʘ ʜʦʩʪʫʧʥʦʩʪʽ ʫ ʚʩʽʭ 

ʨʝʛʽʦʥʘʭ ʢʨʘʾʥʠ ʪʘ ʩʚʽʪʫ, ʪʘʢʦʞ ʚʧʨʦʚʘʜʞʝʥʥʷ 

ʩʫʧʫʪʥʠʢʦʚʦʛʦ ʪʝʣʝʙʘʯʝʥʥʷ ʜʦʟʚʦʣʷʻ ʙʽʣʴʰ 

ʦʙôʻʢʪʠʚʥʦ ʦʮʽʥʶʚʘʪʠ ʥʘʚʢʦʣʠʰʥʻ 

ʩʝʨʝʜʦʚʠʱʝ. ʎʝ ʩʪʘʣʦ ʧʝʨʰʦʧʨʠʯʠʥʘʤʠ 

ʧʨʦʮʝʩʫ ʛʣʦʙʘʣʽʟʘʮʽʾ.  

ʅʘ ʜʫʤʢʫ ʉ. ʂʦʩʪʴ: çɻʣʦʙʘʣʽʟʘʮʽʷ ï ʮʝ 

ʧʨʦʮʝʩ, ʚ ʭʦʜʽ ʷʢʦʛʦ ʟʨʦʩʪʘʻ ʚʟʘʻʤʦʚʧʣʠʚ ʽ 

ʚʟʘʻʤʦʟʚôʷʟʦʢ ʥʘʨʦʜʽʚ ʽ ʜʝʨʞʘʚ, ʚ ʨʝʟʫʣʴʪʘʪʽ 

ʯʦʛʦ ʟʨʦʩʪʘʶʪʴ ʬʫʥʢʮʽʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ 

ʤʝʨʝʞʽ, ʷʢʘ ʚʨʠʚʘʻʪʴʩʷ ʚ ʫʩʽ ʩʬʝʨʠ ʩʫʩʧʽʣʴʥʦʛʦ 

ʞʠʪʪʷ. ʉʚʽʪ ʩʪʘʻ ʻʜʠʥʠʤ ʽ ʙʘʛʘʪʦʤʘʥʽʪʥʠʤ: ʽ 

ʯʠʤ ʩʠʣʴʥʽʰʝ ʪʝʥʜʝʥʮʽʷ ʜʦ ʻʜʥʦʩʪʽ, ʪʠʤ 

ʷʩʢʨʘʚʽʰʝ ʧʨʦʷʚʣʷʻʪʴʩʷ ʙʘʛʘʪʦʤʘʥʽʪʥʽʩʪʴ 

ʢʫʣʴʪʫʨ, ʦʙʨʘʟʽʚ ʞʠʪʪʷ, ʩʦʮʽʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ. 

ɺ ʫʤʦʚʘʭ ʛʣʦʙʘʣʽʟʘʮʽʾ ʣʶʜʩʪʚʦ ʥʘʙʫʚʘʻ ʻʜʥʦʩʪʽ 

ʥʝ ʪʽʣʴʢʠ ʘʥʪʨʦʧʦʣʦʛʽʯʥʦʾ ʷʢ ʙʽʦʣʦʛʽʯʥʠʡ ʚʠʜ, 

ʘʣʝ ʽ ʷʢ ʩʦʮʽʘʣʴʥʦʾ, ʦʙôʻʜʥʫʶʯʠʩʴ ʫ ʮʽʣʽʩʥʫ 

ʚʩʝʩʚʽʪʥʶ ʩʦʮʽʘʣʴʥʫ ʽ ʢʫʣʴʪʫʨʥʫ ʩʠʩʪʝʤʫ, 

ʦʩʪʽʣʴʢʠ ʫ ʧʨʦʮʝʩʽ ʚʟʘʻʤʦʦʙʤʽʥʫ ʜʦʩʷʛʥʝʥʥʷʤʠ 

ʨʽʟʥʠʭ ʢʫʣʴʪʫʨ ʩʪʚʦʨʶʻʪʴʩʷ ʻʜʠʥʘ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʘ ʢʫʣʴʪʫʨʘè [1]. ɿʘ ʪʘʢʠʭ ʫʤʦʚ 

ʚʘʞʣʠʚʠʤʠ ʜʣʷ ʚʠʚʯʝʥʥʷ ʻ ʤʽʞʢʫʣʴʪʫʨʥʘ 

ʚʟʘʻʤʦʜʽʷ ʷʢ ʚʘʞʣʠʚʠʡ ʯʠʥʥʠʢ ʤʽʞʥʘʨʦʜʥʠʭ 

ʚʽʜʥʦʩʠʥ ʪʘ ʦʜʠʥ ʟ ʧʨʽʦʨʠʪʝʪʥʠʭ ʥʘʧʨʷʤʽʚ 

ʟʦʚʥʽʰʥʴʦʾ ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚ, ʱʦ ˇʨʫʥʪʦʚʘʥʠʡ 

ʥʘ ʪʝʦʨʽʾ ʙʘʛʘʪʦʚʠʤʽʨʥʦʩʪʽ ʽ ʜʠʥʘʤʽʯʥʦʩʪʽ 

ʧʨʦʮʝʩʽʚ ʛʣʦʙʘʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ.  

ʇʦʥʷʪʪʷ çʛʣʦʙʘʣʽʟʘʮʽʷè ʙʫʣʦ 

ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʥʘ ʧʦʯʘʪʢʫ 60-ʭ ʨʨ. ʤʠʥʫʣʦʛʦ 

ʩʪʦʣʽʪʪʷ, ʘʣʝ ʡ ʜʦ ʩʴʦʛʦʜʥʽ ʥʝ ʽʩʥʫʻ ʪʦʯʥʦʛʦ 

ʧʦʪʨʘʢʪʫʚʘʥʥʷ ʡʦʛʦ ʟʤʽʩʪʫ. ʂʘʥʘʜʩʴʢʠʡ 

ʬʽʣʦʩʦʬ ʄ. ʄʘʢʣʶʝʥ ʚʚʘʞʘʻ, ʱʦ ʰʚʠʜʢʝ 

ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʪʘ 

ʥʦʚʠʭ ʟʘʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʧʨʠʟʚʝʣʠ ʜʦ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʟʤʽʥ ʩʫʯʘʩʥʦʛʦ ʩʚʽʪʫ, ʢʦʪʨʠʡ 

ʩʪʘʻ ʚʩʝ ʙʽʣʴʰ ʛʣʦʙʘʣʽʟʦʚʘʥʠʤ ʪʘ ʚʽʨʪʫʘʣʴʥʠʤ 

[10, 25]. ɺʘʞʣʠʚʠʤʠ ʻ ʧʨʦʙʣʝʤʠ ʢʫʣʴʪʫʨʥʠʭ 

ʘʩʧʝʢʪʽʚ ʛʣʦʙʘʣʽʟʘʮʽʾ. ɺʠʟʥʘʯʘʣʴʥʫ ʨʦʣʴ ʫ 

ʚʠʨʽʰʝʥʥʽ ʮʠʭ ʧʨʦʙʣʝʤʥʠʭ ʤʦʤʝʥʪʽʚ 

ʚʽʜʽʛʨʘʶʪʴ ʢʫʣʴʪʫʨʥʽ ʯʠʥʥʠʢʠ ʫ ʧʨʦʮʝʩʘʭ 

ʛʣʦʙʘʣʽʟʘʮʽʾ, ʙʦ ʩʘʤʝ ʚʦʥʠ ʻ ʨʝʛʫʣʷʪʦʨʘʤʠ 

çʧʦʟʠʪʠʚʽʚè ʪʘ çʥʝʛʘʪʠʚʽʚè.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʂʫʣʴʪʫʨʥʘ 

ʧʦʣʽʪʠʢʘ ʷʢ ʦʢʨʝʤʘ ʩʬʝʨʘ ʧʦʣʽʪʠʯʥʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʤʽʞʥʘʨʦʜʥʠʭ, ʜʝʨʞʘʚʥʠʭ ʽ 

ʛʨʦʤʘʜʩʴʢʠʭ ʬʘʢʪʦʨʽʚ ʚʚʘʞʘʻʪʴʩʷ ʚʣʘʩʥʝ 

ʬʨʘʥʮʫʟʴʢʠʤ çʚʠʥʘʭʦʜʦʤè, ʘ ʾʾ ʚʥʫʪʨʽʰʥʽ ʪʘ 

ʟʦʚʥʽʰʥʽ ʧʘʨʘʤʝʪʨʠ ʚʽʜʪʘʢ ʥʝʨʦʟʨʠʚʥʽ. 

ɸʢʪʫʘʣʴʥʦʶ ʻ ʧʦʣʽʪʠʯʥʘ ʢʫʣʴʪʫʨʘ ʜʣʷ ʥʘʰʦʾ 

ʜʝʨʞʘʚʠ. ɸʜʞʝ ʪʝʧʝʨʽʰʥʽ ʧʦʜʽʾ, ʱʦ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʥʘ ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ ʧʨʠʚʝʨʥʫʣʠ 

ʫʚʘʛʫ ʤʽʞʥʘʨʦʜʥʦʾ ʩʧʽʣʴʥʦʪʠ ʜʦ ʥʘʰʦʾ 

ʜʝʨʞʘʚʠ. ʎʝ ʻ ʚʘʛʦʤʦ ʜʣʷ ʩʪʚʝʨʜʞʝʥʥʷ 

ʋʢʨʘʾʥʠ ʥʘ ʤʽʞʥʘʨʦʜʥʽʡ ʧʦʣʽʪʠʯʥʽʡ ʘʨʝʥʽ. 

ʅʘʪʦʤʽʩʪʴ ʧʦʪʨʽʙʥʦ ʚʽʜʧʦʚʽʜʘʣʴʥʦ ʧʦʩʪʘʚʠʪʠʩʷ 

ʜʦ ʧʨʦʚʝʜʝʥʥʷ ʧʦʩʣʽʜʦʚʥʦʾ ʪʘ ʨʽʰʫʯʦʾ 

ʢʫʣʴʪʫʨʥʦʾ ʧʦʣʽʪʠʢʠ, ʷʢʘ ʜʦʟʚʦʣʠʪʴ 

ʩʬʦʨʤʫʚʘʪʠ ʧʦʟʠʪʠʚʥʠʡ ʽʤʽʜʞ ʋʢʨʘʾʥʠ ʥʘ 

ʤʽʞʥʘʨʦʜʥʦʤʫ ʨʽʚʥʽ. ʇʦʣʽʪʠʢʘ ʢʫʣʴʪʫʨʥʦʾ 

ʜʠʧʣʦʤʘʪʽʾ ʥʘʡʙʽʣʴʰ ʩʧʨʠʷʻ ʜʣʷ ʝʬʝʢʪʠʚʥʠʭ 

ʚʠʷʚʽʚ ʟʦʚʥʽʰʥʴʦ- ʪʘ ʚʥʫʪʨʽʰʥʴʦʧʦʣʽʪʠʯʥʦʾ 

ʧʦʟʠʮʽʾ ʜʝʨʞʘʚʠ. ʊʦʤʫ ʛʦʣʦʚʥʠʤ ʜʣʷ ʧʦʣʽʪʠʢʠ 

ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ ʚ ʋʢʨʘʾʥʽ ʻ ʩʪʚʦʨʝʥʥʷ 

ʫʤʦʚ ʜʣʷ ʟʘʙʝʟʧʝʯʝʥʥʷ ʩʠʩʪʝʤʥʦʾ ʨʦʙʦʪʠ 

ʫʢʨʘʾʥʩʴʢʠʭ ʢʫʣʴʪʫʨʥʠʭ ʽʥʽʮʽʘʪʠʚ ʪʘ 

ʧʨʝʜʩʪʘʚʣʝʥʥʷ ʾʭ ʥʘ ʚʠʩʦʢʦʤʫ ʨʽʚʥʽ ʩʝʨʝʜ 

ʽʥʰʠʭ ʜʝʨʞʘʚ. ʅʘʧʨʘʮʶʚʘʥʥʷ ʤʝʭʘʥʽʟʤʽʚ 

ʧʨʦʪʠʜʽʾ ʽʥʬʦʨʤʘʮʽʡʥʠʤ ʚʧʣʠʚʘʤ, ʱʦ 

ʩʧʦʪʚʦʨʶʶʪʴ ʙʫʜʴ-ʷʢʽ ʜʘʥʽ ʧʨʦ ʋʢʨʘʾʥʫ, 

ʧʨʦʚʝʜʝʥʥʷ ʧʦʩʪʽʡʥʠʭ ʤʽʞʥʘʨʦʜʥʠʭ 

ʢʫʣʴʪʫʨʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡ. çɿʦʢʨʝʤʘ, ʧʨʠ 

ʩʪʨʘʪʝʛʫʚʘʥʥʽ ʤʘʡʙʫʪʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʽʥʩʪʠʪʫʮʽʾ 

ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ ʫ ʬʦʢʫʩʽ ʤʘʶʪʴ 

ʧʝʨʝʙʫʚʘʪʠ ʥʘʩʪʫʧʥʽ ʾʾ ʬʫʥʢʮʽʾ:  

Å ʥʘʣʘʛʦʜʞʝʥʥʷ ʩʪʘʣʠʭ 

ʟʦʚʥʽʰʥʴʦʧʦʣʽʪʠʯʥʠʭ ʟʚôʷʟʢʽʚ ʋʢʨʘʾʥʠ 

ʟʘʩʦʙʘʤʠ ʢʫʣʴʪʫʨʠ;  

Å ʧʽʜʪʨʠʤʢʘ ʪʘ ʟʘʦʭʦʯʝʥʥʷ ʪʚʦʨʯʦʛʦ 

ʨʦʟʚʠʪʢʫ ʤʠʪʮʽʚ ʪʘ ʢʫʣʴʪʫʨʥʠʭ ʘʢʪʦʨʽʚ ʚ 

ʋʢʨʘʾʥʽ ʽ ʟʘ ʢʦʨʜʦʥʦʤ; ʩʧʨʠʷʥʥʷ ʨʦʟʚʠʪʢʫ 

ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʢʨʝʘʪʠʚʥʠʭ ʽʥʜʫʩʪʨʽʡ;  

Å ʨʦʟʨʦʙʢʘ ʤʘʨʢʝʪʠʥʛʦʚʠʭ ʩʪʨʘʪʝʛʽʡ 

ʧʨʦʩʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʧʨʦʜʫʢʪʫ ʟʘ ʢʦʨʜʦʥʦʤ;  

Å ʟʘʣʫʯʝʥʥʷ ʢʫʣʴʪʫʨʠ ʜʦ ʚʧʨʦʚʘʜʞʝʥʥʷ 

ʝʬʝʢʪʠʚʥʦʾ ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ;  

Å ʧʽʜʚʠʱʝʥʥʷ ʽʥʚʝʩʪʠʮʽʡʥʦʾ 

ʧʨʠʚʘʙʣʠʚʦʩʪʽ ʋʢʨʘʾʥʠ, ʧʨʦʩʫʚʘʥʥʷ 

ʝʢʦʥʦʤʽʯʥʠʭ ʽʥʪʝʨʝʩʽʚ ʜʝʨʞʘʚʠ ʫ ʩʚʽʪʽ, 

ʧʽʜʪʨʠʤʢʘ ʫʢʨʘʾʥʩʴʢʦʛʦ ʙʽʟʥʝʩʫ ʟʘ ʢʦʨʜʦʥʦʤ;  

Å ʟʘʦʭʦʯʝʥʥʷ ʚʠʚʯʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ 

ʥʝ ʣʠʰʝ ʷʢ ʯʠʥʥʠʢʘ ʧʽʜʪʨʠʤʢʠ ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʛʨʦʤʘʜ, ʘ ʯʝʨʝʟ 

ʚʽʜʢʨʠʪʪʷ ʦʩʚʽʪʥʽʭ ʪʘ ʥʘʫʢʦʚʠʭ ʤʦʞʣʠʚʦʩʪʝʡ 

ʋʢʨʘʾʥʠ;  

Å ʟʤʽʥʘ ʜʝʨʞʘʚʥʦʾ ʤʦʜʝʣʽ ʢʫʣʴʪʫʨʥʦʾ 

ʧʦʣʽʪʠʢʠ, ʧʦʟʠʮʽʦʥʫʚʘʥʥʷ ʢʫʣʴʪʫʨʠ ʷʢ ʩʫʙôʻʢʪʘ 

ʟʦʚʥʽʰʥʴʦʾ ʧʦʣʽʪʠʢʠ, ʚʠʭʽʜ ʢʫʣʴʪʫʨʠ ʥʘ 

ʤʽʞʛʘʣʫʟʝʚʠʡ ʨʽʚʝʥʴ, ʚʽʜʢʨʠʪʪʷ ʾʾ 

ʨʝʧʫʪʘʮʽʡʥʦʛʦ, ʝʢʦʥʦʤʽʯʥʦʛʦ, ʦʩʚʽʪʥʴʦʛʦ, 

ʩʦʮʽʘʣʴʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ;  
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 Å ʟʜʽʡʩʥʝʥʥʷ ʧʫʙʣʽʯʥʦʾ ʜʠʧʣʦʤʘʪʽʾ, 

ʨʝʪʨʘʥʩʣʷʮʽʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʜʦʩʚʽʜʫ ʨʦʟʙʫʜʦʚʠ 

ʜʝʤʦʢʨʘʪʽʾ, ʮʽʥʥʦʩʪʝʡ ʨʽʚʥʦʩʪʽ ʽ ʩʚʦʙʦʜʠ ʷʢ 

ʦʩʥʦʚʥʠʭ ʽʜʝʡ ʈʝʚʦʣʶʮʽʾ ɻʽʜʥʦʩʪʽè[4].  

ʏʽʪʢʝ ʜʦʪʨʠʤʘʥʥʷ ʚʠʢʦʥʘʥʴ ʥʘʚʝʜʝʥʠʭ 

ʬʫʥʢʮʽʡ ʟʦʨʽʻʥʪʦʚʘʥʝ, ʧʝʨʦhʯʝʨʛʦʚʦ, ʥʘ ʟʤʽʩʪ 

ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ. ɸ ʥʘʡʚʘʞʣʠʚʽʰʠʤ 

ʝʪʘʧʦʤ ʘʜʚʦʢʘʮʽʾ ʢʫʣʴʪʫʨʠ ʻ ʙʝʟʧʦʩʝʨʝʜʥʴʦ 

ʩʪʚʦʨʝʥʥʷ ʋʢʨʘʾʥʩʴʢʦʛʦ ʽʥʩʪʠʪʫʪʫ ʟʘ 

ʽʥʽʮʽʘʪʠʚʠ ʧʨʦʬʽʣʴʥʦʛʦ ʤʽʥʽʩʪʝʨʩʪʚʘ. ɺʘʨʪʠʤʠ 

ʫʚʘʛʠ ʪʘʢʦʞ ʻ ʩʪʘʚʣʝʥʥʷ ʢʨʘʾʥʠ ʽ ʩʫʩʧʽʣʴʩʪʚʘ 

ʜʦ ʢʫʣʴʪʫʨʥʦʾ ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʠ. ʇʦʧʨʠ ʚʩʝ 

ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʜʢʨʠʪʠʤ ʧʠʪʘʥʥʷ ʢʦʥʪʝʥʪʫ ʮʽʻʾ 

ʜʽʷʣʴʥʦʩʪʽ. ʍʪʦ ʽ ʷʢʠʤ ʯʠʥʦʤ ʧʦʚʠʥʝʥ 

ʚʧʣʠʚʘʪʠ ʥʘ ʧʝʨʩʧʝʢʪʠʚʥʝ ʡʦʛʦ ʬʦʨʤʫʚʘʥʥʷ. 

ʅʘ ʩʴʦʛʦʜʥʽ ʚ ɭʚʨʦʧʽ ʷʢ ʽʥʩʪʨʫʤʝʥʪ 

ʚʧʨʦʚʘʜʞʝʥʥʷ ʧʦʣʽʪʠʢʠ ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ 

ʬʫʥʢʮʽʦʥʫʶʪʴ ʢʫʣʴʪʫʨʥʽ ʽʥʩʪʠʪʫʮʽʾ 

(ɹʨʠʪʘʥʩʴʢʘ ʈʘʜʘ, ʌʨʘʥʮʫʟʴʢʠʡ ʽʥʩʪʠʪʫʪ, 

ʏʝʩʴʢʠʡ ʮʝʥʪʨ, ʇʦʣʴʩʴʢʠʡ ɯʥʩʪʠʪʫʪ, ˆʝʪʝ-

ɯʥʩʪʠʪʫʪ), ʛʦʣʦʚʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ ʷʢʠʭ ʻ: 

ʣʦʙʽʶʚʘʥʥʷ ʟʦʚʥʽʰʥʴʦʧʦʣʽʪʠʯʥʠʭ ʽʥʪʝʨʝʩʽʚ, 

ʟʘʙʝʟʧʝʯʝʥʥʷ ʤʽʞʢʫʣʴʪʫʨʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡ, 

ʧʨʦʜʫʢʫʚʘʥʥʷ ʮʽʥʥʦʩʪʝʡ ʚ ʨʽʟʥʠʭ ʩʦʮʽʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʠʭ ʢʦʥʪʝʢʩʪʘʭ. ʎʽ ʫʩʪʘʥʦʚʠ 

ʬʫʥʢʮʽʦʥʫʶʪʴ ʟʘʚʜʷʢʠ ʜʝʨʞʘʚʥʽʡ ʧʽʜʪʨʠʤʮʽ, 

ʱʦ ʥʝ ʻ ʤʦʜʝʣʣʶ ʢʫʣʴʪʫʨʥʦʾ ʧʦʣʽʪʠʢʠ ʚ 

ʋʢʨʘʾʥʽ.  

ɺʘʞʣʠʚʦ ʨʦʟʫʤʽʪʠ, ʱʦ ʜʣʷ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʽʥʩʪʠʪʫʮʽʡ ʢʫʣʴʪʫʨʥʦʾ 

ʜʠʧʣʦʤʘʪʽʾ ʧʦʚʠʥʥʘ ʙʫʪʠ ʜʝʨʞʘʚʥʘ ʧʽʜʪʨʠʤʢʘ, 

ʟʦʢʨʝʤʘ ʬʽʥʘʥʩʦʚʘ. ʊʽʣʴʢʠ ʪʦʜʽ ʢʫʣʴʪʫʨʥʘ 

ʜʠʧʣʦʤʘʪʽʷ ʩʪʘʥʝ ʷʢʽʩʥʠʤ ʤʝʭʘʥʽʟʤʦʤ 

ʚʧʨʦʚʘʜʞʝʥʥʷ ʫʩʧʽʰʥʦʾ ʣʽʥʽʾ ʟʦʚʥʽʰʥʴʦʾ 

ʧʦʣʽʪʠʢʠ. ʅʘʧʨʠʢʣʘʜ, ˆʝʪʝ-ɯʥʩʪʠʪʫʪ ʥʝ ʻ 

ʫʨʷʜʦʚʦʶ ʽʥʩʪʠʪʫʮʽʻʶ, ʦʜʥʘʢ ʬʽʥʘʥʩʫʚʘʥʥʷ 

ʦʪʨʠʤʫʻ ʚʽʜ ʫʨʷʜʫ ʅʽʤʝʯʯʠʥʠ. ʋʨʷʜ ʢʦʦʨʜʠʥʫʻ 

ʨʦʙʦʪʫ ʢʫʣʴʪʫʨʥʠʭ ʫʩʪʘʥʦʚ ʪʘ ʦʨʛʘʥʽʟʦʚʫʻ ʾʭ 

ʬʽʥʘʥʩʫʚʘʥʥʷ ʟʘ ʨʘʭʫʥʦʢ ʜʝʨʞʘʚʥʦʛʦ ʙʶʜʞʝʪʫ. 

ʇʨʦʚʽʜʥʠʤ ʫ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʥʦʾ 

ʜʠʧʣʦʤʘʪʽʾ  ̒ ʤʦʚʥʠʡ ʝʣʝʤʝʥʪ. ɺʽʜ 

ʧʦʧʫʣʷʨʥʦʩʪʽ ʤʦʚʠ ʟʘʣʝʞʠʪʴ ʧʨʝʩʪʠʞ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʽ ʦʩʚʽʪʠ, ʱʦ, ʚ ʩʚʦʶ 

ʯʝʨʛʫ, ʬʦʨʤʫʶʪʴ ʧʦʧʠʪ ʥʘ ʤʦʚʫ. ʊʘʢʠʤ ʯʠʥʦʤ, 

ʚʠʨʦʙʣʷʻʪʴʩʷ ʬʦʨʤʫʣʘ ʤʦʚʥʦʛʦ ʽʜʝʥʪʠʬʽʢʘʪʦʨʘ 

ʜʝʨʞʘʚʠ ʥʘ ʤʽʞʥʘʨʦʜʥʦʤʫ ʨʽʚʥʽ. ɸ ʧʨʠ 

ʥʘʣʝʞʥʽʡ ʩʧʽʚʧʨʘʮʽ ʥʘ ʨʽʚʥʽ ʢʫʣʴʪʫʨʥʦʾ 

ʜʠʧʣʦʤʘʪʽʾ ʧʦʰʠʨʝʥʥʷ ʥʘʙʫʚʘʶʪʴ ʽʜʝʾ ʨʽʚʥʦʩʪʽ, 

ʚʽʜʢʨʠʪʦʩʪʽ, ʨʦʟʤʘʾʪʪʷ, ʱʦ ʧʦʟʠʪʠʚʥʦ ʚʧʣʠʚʘʻ 

ʥʘ ʧʨʦʮʝʩ ʛʣʦʙʘʣʽʟʘʮʽʾ. ʅʘ ʮʴʦʤʫ ʡ ʙʘʟʫʻʪʴʩʷ 

ʜʽʘʣʦʛ ʢʫʣʴʪʫʨ.  

ɼʣʷ ʩʫʯʘʩʥʦʛʦ ʩʚʽʪʫ ʭʘʨʘʢʪʝʨʥʠʤ ʻ ʥʝ 

ʪʽʣʴʢʠ ʽʥʪʝʥʩʠʚʥʠʡ ʜʽʘʣʦʛ ʢʫʣʴʪʫʨ, ʘʣʝ ʽ ʾʭ 

ʚʟʘʻʤʦʧʨʦʥʠʢʥʝʥʥʷ, ʷʢʝ ʤʦʞʥʘ ʦʧʠʩʘʪʠ 

ʪʘʢʠʤʠ ʧʦʥʷʪʪʷʤʠ ʷʢ çʜʠʬʫʟʽʷè, çʘʩʠʤʽʣʷʮʽʷè, 

çʪʚʦʨʯʘ ʚʟʘʻʤʦʜʽʷè. ʋ ʩʚʦʶ ʯʝʨʛʫ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʧʦʨʦʜʞʝʥʥʷ ʧʣʶʨʘʣʽʟʤʫ ʢʫʣʴʪʫʨ, ʱʦ ʚʘʛʦʤʦ 

ʚʧʣʠʚʘʻ ʥʘ ʚʠʩʦʢʦʽʥʪʝʣʝʢʪʫʘʣʴʥʝ, ʩʦʮʽʘʣʴʥʝ, 

ʧʦʣʽʪʠʯʥʝ ʪʘ ʛʣʠʙʦʢʦ ʜʫʭʦʚʥʝ ʞʠʪʪʷ ʣʶʜʝʡ. 

ʏʝʨʝʟ ʪʘʢʫ ʚʘʛʦʤʽʩʪʴ ʢʫʣʴʪʫʨʥʘ 

ʙʘʛʘʪʦʤʘʥʽʪʥʽʩʪʴ ʚʚʘʞʘʻʪʴʩʷ ʦʜʥʽʻʶ ʽʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʧʨʽʦʨʠʪʝʪʽʚ ʖʅɽʉʂʆ ʚ ʛʘʣʫʟʽ 

ʢʫʣʴʪʫʨʠ. ʊʘʢ, ʟʽ ʉʪʘʪʪʽ 1 ɿʘʛʘʣʴʥʦʾ ɼʝʢʣʘʨʘʮʽʾ 

ʖʅɽʉʂʆ ʧʨʦ ʢʫʣʴʪʫʨʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ (ʚʽʜ 2 

ʣʠʩʪʦʧʘʜʘ 2001 ʨ.) çʂʫʣʴʪʫʨʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ ʷʢ 

ʟʘʛʘʣʴʥʝ ʥʘʜʙʘʥʥʷ ʣʶʜʩʪʚʘè ʟʘʟʥʘʯʝʥʦ: 

çéɹʫʜʫʯʠ ʜʞʝʨʝʣʦʤ ʦʙʤʽʥʽʚ, ʥʦʚʘʪʦʨʩʪʚʘ ʽ 

ʪʚʦʨʯʦʩʪʽ, ʢʫʣʴʪʫʨʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ ʪʘʢ ʩʘʤʦ 

ʥʝʦʙʭʽʜʥʝ ʜʣʷ ʣʶʜʩʪʚʘ, ʷʢ ʙʽʦʣʦʛʽʯʥʝ 

ʨʽʟʥʦʤʘʥʽʪʪʷ ʜʣʷ ʞʠʚʦʾ ʧʨʠʨʦʜʠ. ʋ ʮʴʦʤʫ ʩʝʥʩʽ 

ʚʦʥʦ ʻ ʟʘʛʘʣʴʥʠʤ ʥʘʜʙʘʥʥʷʤ ʣʶʜʩʪʚʘ ʽ ʤʘʻ 

ʙʫʪʠ ʚʠʟʥʘʥʦ ʽ ʟʘʢʨʽʧʣʝʥʦ ʚ ʽʥʪʝʨʝʩʘʭ ʥʠʥʽʰʥʽʭ 

ʽ ʤʘʡʙʫʪʥʽʭ ʧʦʢʦʣʽʥʴè [7, 71-72].  

ɿʛʘʜʘʥʫ ɼʝʢʣʘʨʘʮʽʶ ʚʠʟʥʘʥʦ ʧʝʨʰʠʤ 

ʤʽʞʥʘʨʦʜʥʠʤ ʧʨʘʚʦʚʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ, ʷʢʠʡ 

ʨʝʛʫʣʶʻ ʚʩʽ ʧʠʪʘʥʥʷ ʧʨʦ ʟʙʝʨʝʞʝʥʥʷ 

ʧʣʶʨʘʣʽʟʤʫ ʢʫʣʴʪʫʨ.  

ʇʽʜ ʯʘʩ 33 ʩʝʩʽʾ ɻʝʥʝʨʘʣʴʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ 

ʆʨʛʘʥʽʟʘʮʽʾ ʆʙ'ʻʜʥʘʥʠʭ ʅʘʮʽʡ ʟ ʧʠʪʘʥʴ ʦʩʚʽʪʠ, 

ʥʘʫʢʠ ʽ ʢʫʣʴʪʫʨʠ, ʫ ʞʦʚʪʥʽ 2005 ʨ. ʙʫʣʦ 

ʧʨʠʡʥʷʪʦ çʂʦʥʚʝʥʮʽʶ ʧʨʦ ʦʭʦʨʦʥʫ ʪʘ 

ʟʘʦʭʦʯʝʥʥʷ ʨʽʟʥʦʤʘʥʽʪʪʷ ʬʦʨʤ ʢʫʣʴʪʫʨʥʦʛʦ 

ʩʘʤʦʚʠʨʘʞʝʥʥʷè, ʷʢʘ ʙʫʣʘ ʨʘʪʠʬʽʢʦʚʘʥʘ 

ʋʢʨʘʾʥʦʶ 20.01.2010 (ɿʘʢʦʥ ʋʢʨʘʾʥʠ ˉ1811ï

Vɯ ʚʽʜ 20 ʩʽʯʥʷ 2010 ʨ.).  

ʉ. ʍʘʥʪʽʥʛʪʦʥ ʘʢʮʝʥʪʫʻ ʥʘ ʟʤʽʩʪʦʚʽʡ 

ʙʘʛʘʪʦʙʘʨʚʥʦʩʪʽ ʢʫʣʴʪʫʨ, ʚʽʜ ʧʦʯʘʪʢʫ 

ʧʝʨʝʜʙʘʯʘʻ ʾʭ ʩʚʦʻʨʽʜʥʫ ʟʘʤʢʥʫʪʽʩʪʴ, ʷʢʘ ʤʦʞʝ 

ʣʦʢʘʣʽʟʫʚʘʪʠʩʷ ʟʘʚʜʷʢʠ ʜʽʘʣʦʛʫ ʟ ʽʥʰʦʶ 

ʢʫʣʴʪʫʨʦʶ. ɺʘʞʣʠʚʠʤ ʻ ʧʨʦʮʝʩ ʧʨʦʥʠʢʥʝʥʥʷ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʛʦ ʚ ʜʽʘʣʦʛ ʢʫʣʴʪʫʨ ʥʘ ʦʩʥʦʚʽ 

ʬʽʣʦʩʦʬʽʾ ʚʟʘʻʤʦʜʽʾ. ʊʘʢʠʤ ʯʠʥʦʤ, ʢʦʞʥʘ 

ʢʫʣʴʪʫʨʘ ʟʜʘʪʥʘ ʟʨʦʙʠʪʠ ʩʚʽʡ ʚʥʝʩʦʢ ʫ 

ʜʫʭʦʚʥʠʡ ʧʦʪʝʥʮʽʘʣ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʛʦ 

ʭʘʨʘʢʪʝʨʫ. ɼʽʘʣʦʛ ʢʫʣʴʪʫʨ ʤʽʩʪʠʪʴ ʜʫʭʦʚʥʠʡ 

ʘʨʩʝʥʘʣ, ʷʢʠʡ ʷʚʣʷʻ ʩʦʙʦʶ ʧʝʚʥʽ ʟʜʦʙʫʪʢʠ 

ʚʩʴʦʛʦ ʣʶʜʩʪʚʘ. ʌʦʨʤʘ ʜʽʘʣʦʛʫ ʻ ʱʝ ʦʜʥʠʤ 

ʚʘʞʣʠʚʠʤ ʽʥʩʪʨʫʤʝʥʪʘʨʽʻʤ ʬʦʨʤʫʚʘʥʥʷ 

ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ ʫ ʧʨʦʮʝʩʽ ʛʣʦʙʘʣʽʟʘʮʽʾ. 

ʇʽʜ ʧʦʥʷʪʪʷʤ ʜʽʘʣʦʛʫ ʢʫʣʴʪʫʨ ʧʦʩʪʘʻ 

ʨʦʟʫʤʽʥʥʷ ʩʚʦʻʨʽʜʥʦʾ ʬʦʨʤʠ ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʷʢʘ ʧʝʨʝʜʙʘʯʘʻ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, 

ʚʟʘʻʤʦʟʙʘʛʘʯʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʠʭ ʢʫʣʴʪʫʨ, ʘ ʟ 

ʜʨʫʛʦʛʦ, ï ʟʙʝʨʝʞʝʥʥʷ ʾʭ ʩʘʤʦʙʫʪʥʦʩʪʽ [9]. 

ɺʽʜʧʦʚʽʜʥʦ ʫ ʢʦʥʪʝʢʩʪʽ ʜʽʘʣʦʛʫ ʢʫʣʴʪʫʨ 

ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ ʧʦʣʽʪʠʢʘ ʢʫʣʴʪʫʨʥʦʾ 

ʜʠʧʣʦʤʘʪʽʾ ʥʘ ʤʽʞʥʘʨʦʜʥʦʤʫ ʨʽʚʥʽ, 

ʨʦʟʚʠʚʘʶʯʠ ʢʫʣʴʪʫʨʫ ʪʦʣʝʨʘʥʪʥʦʩʪʽ. ɿ 

ʜʦʧʦʤʦʛʦʶ ʧʦʣʽʪʠʢʠ ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ 

ʬʦʨʤʫʻʪʴʩʷ ʽʤʽʜʞ ʜʝʨʞʘʚʠ ʥʘ ʤʽʞʥʘʨʦʜʥʽʡ 

ʘʨʝʥʽ, ʜʝʤʦʥʩʪʨʫʻʪʴʩʷ ʥʘʮʽʦʥʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ. ʋʢʨʘʾʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ 

ʆ. ʈʦʟʫʤʥʘ ʩʬʦʨʤʫʣʶʚʘʣʘ ʜʚʘ ʦʩʥʦʚʥʽ 

ʟʘʚʜʘʥʥʷ ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ ʪʘʢ: çʅʘ 
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ʟʦʚʥʽʰʥʴʦʤʫ ʥʘʧʨʷʤʽ ï ʟʘʙʝʟʧʝʯʝʥʥʷ ʽʤʽʜʞʫ 

ʜʝʨʞʘʚʠ ʡ ʫʩʧʽʰʥʦʩʪʽ ʾʾ ʤʽʞʥʘʨʦʜʥʦʾ ʧʦʣʽʪʠʢʠ, 

ʥʘ ʚʥʫʪʨʽʰʥʴʦʤʫ ï ʟʤʽʥʘ ʧʘʨʘʜʠʛʤʠ ʢʫʣʴʪʫʨʠ ʽ 

ʨʝʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʦʾ ʧʦʣʽʪʠʢʠ, ʚʽʜ ʯʦʛʦ 

ʟʘʣʝʞʠʪʴ ʟʤʽʩʪ ʽ ʷʢʽʩʪʴ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʜʫʢʪʫè 

[4, 5]. 

ʗʢ ʥʘʛʦʣʦʰʫʻ ɺ. ʐʝʡʢʦ, ʧʨʦʮʝʩ 

ʛʣʦʙʘʣʽʟʘʮʽʾ ʧʨʠʟʚʽʚ ʜʦ ʪʦʛʦ, ʱʦ ʩʫʯʘʩʥʝ 

ʣʶʜʩʪʚʦ ʧʦʚʠʥʥʦ ʥʝʛʘʡʥʦ ʚʠʨʽʰʠʪʠ 

ʢʘʨʜʠʥʘʣʴʥʽ, ʜʦʣʝʥʦʩʥʽ ʧʠʪʘʥʥʷ ʜʣʷ 

ʨʦʟʚôʷʟʘʥʥʷ ʷʢʠʭ ʥʝʦʙʭʽʜʥʦ ʤʽʞʥʘʨʦʜʥʠʡ 

ʜʽʘʣʦʛ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʮʴʦʛʦ ʬʘʢʪʫ ʜʦʣʝʥʦʩʥʦʛʦ 

ʟʥʘʯʝʥʥʷ ʥʘʙʫʚʘʶʪʴ ʧʨʦʙʣʝʤʠ ʛʦʪʦʚʥʦʩʪʽ ʜʣʷ 

ʚʽʜʢʨʠʪʦʩʪʽ ʜʦ ʜʽʘʣʦʛʫ ʥʘʨʦʜʽʚ ʩʚʽʪʫ ʪʘ ʾʭ 

ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ. ɯ ʷʢʱʦ ʨʘʥʽʰʝ ʜʦʩʪʘʪʥʴʦ 

ʙʫʣʦ ʣʠʰʝʥʴ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ, ʚʟʘʻʤʦʧʦʚʘʛʠ 

ʤʽʞ ʥʘʨʦʜʘʤʠ, ʷʢʽ ˇʨʫʥʪʫʚʘʣʠʩʷ ʥʘ ʾʭ ʜʦʙʨʽʡ 

ʚʦʣʽ, ʪʦ ʥʘʨʘʟʽ ʘʢʪʫʘʣʴʥʦʶ ʻ ʧʦʪʨʝʙʘ ʚ ʢʨʦʩ-

ʢʫʣʴʪʫʨʥʠʭ ʧʽʜʭʦʜʘʭ, ʷʢʽ ʜʦʟʚʦʣʷʶʪʴ 

ʟʨʦʟʫʤʽʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʢʫʣʴʪʫʨʠ ʽʥʰʠʭ 

ʥʘʨʦʜʽʚ: çʫʩʚʽʜʦʤʣʝʥʥʷ ʚʽʜʤʽʥʥʦʩʪʝʡ ʚ ʽʜʝʷʭ, 

ʟʚʠʯʘʷʭ, ʢʫʣʴʪʫʨʥʠʭ ʪʨʘʜʠʮʽʷʭ, ʧʨʠʪʘʤʘʥʥʠʭ 

ʨʽʟʥʠʤ ʥʘʨʦʜʘʤ, ʟʜʘʪʥʽʩʪʴ ʧʦʙʘʯʠʪʠ ʩʧʽʣʴʥʝ ʡ 

ʨʽʟʥʝ ʤʽʞ ʢʫʣʴʪʫʨʘʤʠ ʪʘ ʧʦʜʠʚʠʪʠʩʷ ʥʘ 

ʢʫʣʴʪʫʨʫ ʚʣʘʩʥʦʾ ʩʧʽʣʴʥʦʪʠ ʦʯʘʤʠ ʽʥʰʠʭ 

ʥʘʨʦʜʽʚè [5]. 

ʅʝʦʙʭʽʜʥʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʧʨʦʮʝʩ 

ʛʣʦʙʘʣʽʟʘʮʽʾ ʥʘ ʨʽʚʥʽ ʩʫʯʘʩʥʦʩʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʟʘʚʜʷʢʠ ʨʦʟʚʠʪʢʫ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ, 

ʚʽʜʢʨʠʚʘʶʯʠ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʢʦʤʫʥʽʢʘʮʽʾ. 

ʎʝʡ ʬʘʢʪʦʨ ʥʘʜʘʻ ʫʥʽʚʝʨʩʘʣʽʟʘʮʽʾ ʪʘ ʫʥʽʬʽʢʘʮʽʾ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʤʫ ʧʨʦʩʪʦʨʫ, ʷʢʠʡ ʟʜʽʡʩʥʶʻ 

ʚʧʣʠʚ ʥʘ ʩʧʨʠʡʥʷʪʪʷ ʟʘʛʘʣʴʥʠʭ ʢʫʣʴʪʫʨʥʠʭ 

ʩʠʤʚʦʣʽʚ, ʢʦʜʽʚ ʽ ʮʽʥʥʦʩʪʝʡ, ʱʦ ʟʘʙʝʟʧʝʯʫʶʪʴ 

ʫʯʘʩʪʴ ʽʥʜʠʚʽʜʘ ʫ ʛʣʦʙʘʣʴʥʽʡ ʢʦʤʫʥʽʢʘʮʽʾ. 

ɺ ʫʤʦʚʘʭ ʛʣʦʙʘʣʽʟʘʮʽʾ ʥʘ ʧʽʜʩʪʘʚʽ 

ʤʽʞʢʫʣʴʪʫʨʥʦʛʦ ʜʽʘʣʦʛʫ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʻʜʠʥʠʡ 

ʛʣʦʙʘʣʴʥʠʡ ʢʦʤʫʥʽʢʘʮʽʡʥʠʡ ʧʨʦʩʪʽʨ. ɺʝʜʝʥʥʷ 

ʜʽʘʣʦʛʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʟʘʢʦʥʘʤʠ ʽ ʧʨʘʚʠʣʘʤʠ 

çʥʦʚʠʭ ʫʤʦʚ ʢʦʤʫʥʽʢʘʮʽʾè, ʜʝ ʜʽʶʪʴ ʧʨʦʮʝʩʠ ʥʝ 

ʘʜʘʧʪʘʮʽʾ (ʪʦʣʝʨʘʥʪʥʦʩʪʽ), ʘ ʪʘʢʦʞ 

ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʽʜʧʦʨʷʜʢʫʚʘʥʥʷ ʙʽʣʴʰ ʩʠʣʴʥʦʤʫ 

ʩʝʨʝʜʦʚʠʱʫ. ɿʚʽʜʩʠ ʩʚʽʪ ʧʦʯʠʥʘʻ ʛʦʚʦʨʠʪʠ 

ʤʦʚʦʶ ʢʨʘʾʥ, ʷʢʽ ʧʘʥʫʶʪʴ ʫ ʥʴʦʤʫ. 

ʏʝʨʝʟ ʨʦʟʚʠʪʦʢ ʥʦʚʽʪʥʽʭ ʪʝʭʥʦʣʦʛʽʡ ʷʢ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ, ʪʘʢ ʽ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ 

ʚʽʜʙʫʣʦʩʷ ʨʘʜʠʢʘʣʴʥʝ ʧʝʨʝʪʚʦʨʝʥʥʷ ʧʨʦʮʝʩʽʚ 

ʩʧʨʠʡʥʷʪʪʷ ʣʶʜʠʥʦʶ ʩʚʽʪʫ, ʟʤʽʥʠʚʩʷ ʪʠʧ 

ʟʚ'ʷʟʢʫ ʤʽʞ ʣʶʜʴʤʠ, ʷʢʠʡ ʥʘʙʫʚʘʻ ʙʽʣʴʰʝ 

ʤʘʪʝʨʽʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ, ʥʽʞ ʜʫʭʦʚʥʠʭ. 

ɿʘʚʜʷʢʠ ʢʫʣʴʪʫʨʥʽʡ ʜʠʧʣʦʤʘʪʽʾ ʤʦʞʥʘ 

ʣʦʷʣʴʥʽʰʝ ʩʧʨʦʝʢʪʫʚʘʪʠ ʧʦʙʫʜʦʚʫ ʩʧʽʣʴʥʦʛʦ 

ʢʦʛʥʽʪʠʚʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʱʦ ʻ ʩʢʣʘʜʥʠʤ 

ʧʨʦʮʝʩʦʤ ʦʩʢʽʣʴʢʠ ʢʦʞʝʥ ʧʘʨʪʥʝʨ, ʢʝʨʫʶʯʠʩʴ 

ʚʣʘʩʥʠʤ ʩʚʽʪʦʙʘʯʝʥʥʷʤ, ʧʨʦʝʢʪʫʻ ʩʚʦʻ 

ʨʦʟʫʤʽʥʥʷ ʧʨʝʜʤʝʪʘ ʢʦʤʫʥʽʢʘʮʽʾ. 

ɺʘʛʦʤʠʤ ʻ ʧʽʜʭʽʜ ʇ. ʆʩʠʧʦʚʘ, ʷʢʠʡ 

ʥʘʛʦʣʦʰʫʻ, ʱʦ çʥʘ ʧʦʯʘʪʢʫ ʜʚʘʜʮʷʪʴ ʧʝʨʰʦʛʦ 

ʩʪʦʣʽʪʪʷ ʙʘʛʘʪʦ ʣʶʜʝʡ ʩʧʨʠʡʤʘʶʪʴ ʢʫʣʴʪʫʨʥʫ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʫ ʤʫʣʴʪʠʧʦʣʷʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʥʝ 

ʷʢ ʜʝʱʦ ʛʘʨʘʥʪʦʚʘʥʝ, ʘ ʷʢ ʩʫʧʝʨʝʯʣʠʚʝ ʽ 

ʧʨʦʮʝʩʫʘʣʴʥʝ. ɺʦʜʥʦʯʘʩ ʩʧʨʠʡʤʘʥʥʷ 

ʨʦʟʙʽʞʥʦʩʪʝʡ ʤʽʞ ʢʫʣʴʪʫʨʘʤʠ ʚʝʜʝ ʜʦ 

ʥʘʛʘʣʴʥʦʾ ʧʦʪʨʝʙʠ ʤʽʞʢʫʣʴʪʫʨʥʦʛʦ ʜʽʘʣʦʛʫ. ʅʘ 

ʬʦʥʽ ʩʫʯʘʩʥʦʛʦ ʛʣʦʙʘʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ 

ʩʫʩʧʽʣʴʩʪʚʘ ʣʶʜʩʪʚʦ ʧʦʪʨʝʙʫʻ ʥʦʚʠʭ 

ʧʨʠʡʥʷʪʥʠʭ ʩʪʨʘʪʝʛʽʡ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨ. 

ʆʩʢʽʣʴʢʠ ʤʠ ʥʝ ʤʦʞʝʤʦ ʧʦʚʝʨʥʫʪʠʩʷ ʜʦ ʾʭ 

ʽʛʥʦʨʫʚʘʥʥʷ, ʤʠ ʧʦʚʠʥʥʽ ʧʨʘʛʥʫʪʠ ʜʦ ʾʭ 

ʧʦʨʦʟʫʤʽʥʥʷ. ʇʨʠ ʮʴʦʤʫ ʩʪʘʻ ʚʩʝ ʙʽʣʴʰ 

ʙʝʟʧʝʨʝʯʥʠʤ ʥʝʦʙʭʽʜʥʽʩʪʴ ʨʦʟʚʠʪʢʫ ʪʘʢʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʷʢʘ ʩʷʛʘʻ ʟʘ ʤʝʞʽ ʨʘʤʦʢ 

ʟʚʠʯʘʡʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʽ 

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʠʩʦʢʦʶ ʤʽʨʦʶ 

ʽʥʪʝʨʢʫʣʴʪʫʨʘʣʴʥʦʩʪʽ. ɭ ʧʝʚʥʽ ʧʽʜʩʪʘʚʠ 

ʚʚʘʞʘʪʠ, ʱʦ ʩʫʯʘʩʥʘ ʢʫʣʴʪʫʨʘ ʧʝʨʝʩʪʘʻ ʙʫʪʠ 

ʢʫʣʴʪʫʨʦʶ ʷʢʦʛʦʩʴ ʢʦʥʢʨʝʪʥʦʛʦ ʨʝʛʽʦʥʫ ʽ ʚʩʝ 

ʙʽʣʴʰʝ ʩʪʘʻ ʢʫʣʴʪʫʨʦʶ ʯʘʩʫ, ʱʦ ʪʦʨʢʘʻʪʴʩʷ 

ʢʦʞʥʦʛʦ ʽʟ ʥʘʩè [2, 49-50]. 

ʊʘʢʦʞ ʢʫʣʴʪʫʨʘ ʜʠʧʣʦʤʘʪʽʾ ʥʘ ʪʣʽ 

ʩʫʯʘʩʥʠʭ ʧʦʜʽʡ ʻ ʚʘʛʦʤʦʶ ʟʙʨʦʻʶ çʤôʷʢʦʾ 

ʩʠʣʠè, ʷʢʫ ʧʨʦʬʝʩʦʨ ɼʞ. ʅʘʡ ʚʠʟʥʘʯʘʻ ʷʢ 

çʧʨʠʤʫʩ ʽʥʰʠʭ ʧʨʘʛʥʫʪʠ ʨʝʟʫʣʴʪʘʪʽʚ, ʷʢʠʭ ʚʠ 

ʙʘʞʘʻʪʝ ʜʦʩʷʛʥʫʪʠè. çñʄôʷʢʘ ʩʠʣʘò ï ʮʝ ʙʽʣʴʰ, 

ʥʽʞ ʧʨʦʩʪʦ ʧʝʨʝʢʦʥʘʥʥʷ, ʫʤʦʚʣʷʥʥʷ ʯʠ 

ʟʜʘʪʥʽʩʪʴ ʩʧʦʥʫʢʘʪʠ ʟʨʦʙʠʪʠ ʱʦ-ʥʝʙʫʜʴ ʟ 

ʜʦʧʦʤʦʛʦʶ ʘʨʛʫʤʝʥʪʽʚé ʮʝ ʪʘʢʦʞ ʟʜʘʪʥʽʩʪʴ 

ʧʨʠʚʘʙʣʶʚʘʪʠ, ʽ ʧʨʠʚʘʙʣʝʥʥʷ ʯʘʩʪʦ 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷè [7, 30-32].  

ʊʘʢʠʤ ʯʠʥʦʤ, ʬʘʢʪʦʨ ʢʫʣʴʪʫʨʠ ʷʢ 

ʩʢʣʘʜʦʚʦʾ çʤôʷʢʦʾ ʩʠʣʠè ʫ ʩʚʽʪʦʚʽʡ ʧʦʣʽʪʠʮʽ ʥʘ 

ʩʴʦʛʦʜʥʽ ʥʘʙʫʚʘʻ ʦʩʫʯʘʩʥʝʥʦʛʦ ʟʥʘʯʝʥʥʷ, 

ʚʘʛʦʤʦ ʟʨʦʩʪʘʻ ʡʦʛʦ ʚʧʣʠʚ ʥʘ ʟʘʛʘʣʴʥʦʩʚʽʪʦʚʽ 

ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʽ ʧʨʦʮʝʩʠ ʪʘ ʤʽʞʥʘʨʦʜʥʽ 

ʚʽʜʥʦʩʠʥʠ. ʋ ʟʚôʷʟʢʫ ʟ ʮʠʤ ʜʝʨʞʘʚʠ ʚʩʝ ʙʽʣʴʰʝ 

ʟʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʥʘ ʨʦʟʚʠʪʦʢ ʩʚʦʻʾ ʢʫʣʴʪʫʨʥʦʾ 

ʜʠʧʣʦʤʘʪʽʾ, ʦʩʢʽʣʴʢʠ ʝʢʩʧʦʨʪ, ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ 

ʽ ʧʦʧʫʣʷʨʠʟʘʮʽʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʻ 

ʥʘʜʽʡʥʠʤ ʽ ʜʽʶʯʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ ʟʦʚʥʽʰʥʴʦʾ 

ʧʦʣʽʪʠʢʠ ʽ ʝʬʝʢʪʠʚʥʠʤ ʟʘʩʦʙʦʤ ʧʨʝʜʩʪʘʚʣʝʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ ʥʘ ʤʽʞʥʘʨʦʜʥʽʡ ʘʨʝʥʽ.  

ɺʽʜʙʫʚʘʻʪʴʩʷ ʬʦʨʤʫʚʘʥʥʷ ʽʤʽʜʞʫ ʢʨʘʾʥʠ, 

ʷʢʠʡ ʧʨʝʜʩʪʘʚʣʝʥʦ ʢʣʶʯʦʚʠʤ ʝʣʝʤʝʥʪʦʤ 

çʤ'ʷʢʦʾ ʩʠʣʠè. ɯʤʽʜʞ ʘ ʪʘʢʦʞ ʨʝʧʫʪʘʮʽʷ ʢʨʘʾʥʠ 

ʩʣʫʞʘʪʴ ʽʥʩʪʨʫʤʝʥʪʘʨʽʻʤ ʜʣʷ ʧʦʢʨʘʱʝʥʥʷ 

ʢʦʥʢʫʨʝʥʪʦʩʧʨʦʤʦʞʥʦʩʪʽ ʜʝʨʞʘʚʠ ʥʘ 

ʤʽʞʥʘʨʦʜʥʽʡ ʘʨʝʥʽ. ɺ. ʉʝʽʜʦʚ ʦʩʥʦʚʥʠʤʠ 

ʯʠʥʥʠʢʘʤʠ ʫʩʧʽʰʥʦʛʦ ʚʧʣʠʚʫ çʤ'ʷʢʦʾ ʩʠʣʠè 

ʚʠʟʥʘʯʘʻ ʥʘʩʪʫʧʥʽ: 

ǒ ʩʠʩʪʝʤʥʽʩʪʴ ʚ ʧʨʦʤʦʮʽʾ ʧʦʟʠʪʠʚʥʦʛʦ 

ʽʤʽʜʞʫ ʜʝʨʞʘʚʠ ʚ ʩʫʩʧʽʣʴʥʽʡ ʩʚʽʜʦʤʦʩʪʽ ʷʢ 

ʚʣʘʩʥʦʾ ʢʨʘʾʥʠ, ʪʘʢ ʡ ʽʥʰʠʭ ʜʝʨʞʘʚ; 
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ǒ ʦʧʝʨʘʪʠʚʥʽʩʪʴ ʧʨʦʚʝʜʝʥʥʷ 

ʽʥʬʦʨʤʘʮʽʡʥʦ-ʧʨʦʧʘʛʘʥʜʠʩʪʩʴʢʠʭ ʘʢʮʽʡ (ʧʨʝʩ-

ʢʦʥʬʝʨʝʥʮʽʡ, ʙʨʠʬʽʥʛʽʚ, ʧʨʝʩ-ʨʝʣʽʟʽʚ, 

ʧʫʙʣʽʢʘʮʽʡ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʩʪʘʪʝʡ); 

ǒ ʜʦʩʪʦʚʽʨʥʽʩʪʴ ʫʨʷʜʦʚʠʭ PR-ʢʘʤʧʘʥʽʡ, 

ʱʦ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʨʝʘʣʴʥʽʡ ʤʘʪʝʨʽʘʣʴʥʦ-

ʜʦʢʫʤʝʥʪʘʣʴʥʽʡ ʙʘʟʽ, ʚʩʝʙʽʯʥʽʩʪʴ ʚʠʩʚʽʪʣʝʥʥʷ 

ʧʦʜʽʡ; 

ǒ ʢʦʦʨʜʠʥʘʮʽʷ ʜʽʡ ʚʩʽʭ ʜʝʨʞʘʚʥʠʭ PR-

ʚʽʜʦʤʩʪʚ ʪʘ ʯʽʪʢʘ ʨʝʛʣʘʤʝʥʪʘʮʽʷ ʦʩʚʽʪʣʝʥʥʷ 

ʥʘʡʙʽʣʴʰ ʚʘʞʣʠʚʠʭ ʜʣʷ ʥʘʮʽʦʥʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ 

ʢʨʘʾʥʠ ʪʘ ʾʾ ʽʤʽʜʞʫ ʧʨʦʙʣʝʤ; 

ǒ ʧʦʩʪʽʡʥʠʡ ʤʦʥʽʪʦʨʠʥʛ ʩʚʽʪʦʚʠʭ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʧʦʪʦʢʽʚ, ʢʦʪʨʽ ʚʽʜʦʙʨʘʞʘʶʪʴ 

ʽʤʽʜʞ ʜʝʨʞʘʚʠ, ʥʝʡʪʨʘʣʽʟʘʮʽʷ ʜʽʷʣʴʥʦʩʪʽ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʩʫʙ'ʻʢʪʽʚ, ʱʦ ʨʫʡʥʫʶʪʴ ʾʾ 

ʧʦʟʠʪʠʚʥʠʡ ʦʙʨʘʟ; 

ǒ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʛʦ ʜʦʩʚʽʜʫ 

ʚʧʨʦʚʘʜʞʝʥʥʷ çʤ'ʷʢʦʾ ʩʠʣʠè ʜʣʷ ʧʨʦʩʫʚʘʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ; 

ǒ ʚʩʪʘʥʦʚʣʝʥʥʷ ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʚʟʘʻʤʦʜʽʾ 
ʽʟ ʟʘʨʫʙʽʞʥʠʤʠ ʩʪʨʫʢʪʫʨʘʤʠ ʟ ʤʝʪʦʶ 

ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʽʥʪʝʛʨʘʮʽʾ ʜʝʨʞʘʚʠ ʚ ʦʩʥʦʚʥʽ 

ʩʚʽʪʦʚʽ ʧʨʦʮʝʩʠ ʪʘ ʧʦʩʠʣʝʥʥʷ ʾʾ ʚʧʣʠʚʫ ʫ 

ʛʣʦʙʘʣʴʥʦʤʫ ʽʥʬʦʨʤʘʮʽʡʥʦʤʫ ʧʨʦʩʪʦʨʽ [8, 115-

121]. 

ɿʘ ʟʨʘʟʦʢ ʚʘʨʪʦ ʚʟʷʪʠ ʇʦʣʴʱʫ, ʾʾ ʜʦʩʚʽʜ 

ʤʽʞʥʘʨʦʜʥʦʛʦ ʚʠʟʥʘʥʥʷ ʽ ʰʚʠʜʢʦʛʦ ʫʩʧʽʭʫ ʫ 

ʩʬʝʨʽ ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ. ʋ 2011 ʨʦʮʽ ʮʷ 

ʢʨʘʾʥʘ ʟʜʽʡʩʥʠʣʘ çʩʪʨʠʙʦʢè ʫ ʨʦʟʚʠʪʢʫ 

ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ ʟʘʚʜʷʢʠ ʫʩʧʽʰʥʽʡ 

ʨʝʘʣʽʟʘʮʽʾ ʟʘʢʦʨʜʦʥʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʧʨʦʛʨʘʤʠ 

ʧʦʣʴʩʴʢʦʾ ʨʝʟʠʜʝʥʮʽʾ ʚ ʈʘʜʽ ɭʚʨʦʧʠ çI, 

CULTUREè. ɿʘ ʧʽʚʨʦʢʫ ʧʦʣʷʢʠ ʟʙʽʣʴʰʠʣʠ ʩʚʽʡ 

ʨʽʚʝʥʴ ʚʧʽʟʥʘʚʘʥʦʩʪʽ ʚ ɭʚʨʦʧʽ ʪʘ ʩʚʽʪʽ ʩʘʤʝ ʟʘ 

ʨʘʭʫʥʦʢ ʧʨʦʬʝʩʽʡʥʦ ʨʦʟʨʦʙʣʝʥʦʾ ʽ ʚʪʽʣʝʥʦʾ 

ʢʫʣʴʪʫʨʥʦʾ ʩʪʨʘʪʝʛʽʾ. 80-ʦʩʦʙʦʚʠʡ ʧʝʨʩʦʥʘʣ 

ɯʥʩʪʠʪʫʪʫ ɸʜʘʤʘ ʄʽʮʢʝʚʠʯʘ ʩʧʽʣʴʥʦ ʟ 

ʢʝʨʽʚʥʠʮʪʚʦʤ ʜʝʧʘʨʪʘʤʝʥʪʫ ʇʫʙʣʽʯʥʦʾ ʪʘ 

ʂʫʣʴʪʫʨʥʦʾ ɼʠʧʣʦʤʘʪʽʾ ʄɿʉ ʪʘ ʜʝʧʘʨʪʘʤʝʥʪʫ 

ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ ʧʦʣʴʩʴʢʦʛʦ 

ʄʽʥʽʩʪʝʨʩʪʚʘ ʢʫʣʴʪʫʨʠ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʩʧʘʜʱʠʥʠ ʚʪʽʣʠʚ 400 ʛʣʦʙʘʣʴʥʠʭ ʤʽʞʥʘʨʦʜʥʠʭ 

ʘʢʮʽʡ ʚ 10-ʪʠ ʯʘʩʦʚʠʭ ʧʦʷʩʘʭ ʟʘ 100 ʜʥʽʚ. ɿʘ 

ʚʠʟʥʘʥʥʷʤ ʝʢʩʧʝʨʪʽʚ, ʮʝ ʥʘʡʙʽʣʴʰʘ ʯʘʩʪʢʘ 

ʢʫʣʴʪʫʨʥʦʾ ʩʢʣʘʜʦʚʦʾ ʚ ʧʨʦʛʨʘʤʽ ʚʩʽʭ 

ʧʦʧʝʨʝʜʥʽʭ ʻʚʨʦʧʝʡʩʴʢʠʡ ʨʝʟʠʜʝʥʮʽʡ [3].  

ʆ. ʈʦʟʫʤʥʘ ʚʠʦʢʨʝʤʣʶʻ ʮʽʢʘʚʠʡ ʬʘʢʪ 

ʩʪʦʩʦʚʥʦ ʪʦʛʦ, ʱʦ ʦʜʥʽʻʶ ʟ ʧʝʨʰʠʭ 

ʢʫʣʴʪʫʨʥʠʭ ʽʥʩʪʠʪʫʮʽʡ, ʟʘʩʥʦʚʘʥʠʭ ʫ 

ʥʝʟʘʣʝʞʥʽʡ ʋʢʨʘʾʥʽ ʽʥʦʟʝʤʥʠʤ ʢʘʧʽʪʘʣʦʤ (ʫ 

1993 ʨʦʮʽ ɼʞʦʨʜʞʝʤ ʉʦʨʦʩʦʤ), ʙʫʚ ʎʝʥʪʨ 

ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʧʨʠ ʂʠʻʚʦ-ʄʦʛʠʣʷʥʩʴʢʽʡ 

ʘʢʘʜʝʤʽʾ, ʘ ʡʦʛʦ ʜʠʨʝʢʪʦʨʦʤ ʜʦʩʠʪʴ ʪʨʠʚʘʣʠʡ 

ʯʘʩ (ʚʽʜ 1997 ʜʦ 2005 ʨʦʢʫ) ï ʚʠʟʥʘʥʠʡ ʫ ʩʚʽʪʽ 

ʢʫʣʴʪʫʨʥʠʡ ʜʠʧʣʦʤʘʪ ʧʦʣʴʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ 

ɭʞʠ ʆʥʫʭ (ʧʽʟʥʽʰʝ ï ʜʠʨʝʢʪʦʨ ʇʦʣʴʩʴʢʦʛʦ 

ɯʥʩʪʠʪʫʪʫ ʫ ʂʠʻʚʽ ʪʘ ʨʘʜʥʠʢ ʧʦʩʦʣʴʩʪʚʘ 

ʇʦʣʴʱʽ ʚ ʋʢʨʘʾʥʽ). ʊʦʙʪʦ, ʟʘʧʠʪ ʥʘ ʩʫʯʘʩʥʝ 

ʤʠʩʪʝʮʪʚʦ ʚʽʜ ʩʧʽʣʴʥʦʪʠ ʩʠʤʧʘʪʠʢʽʚ ʋʢʨʘʾʥʠ ʟʘ 

ʢʦʨʜʦʥʦʤ ʽʩʥʫʻ ʜʦʩʠʪʴ ʜʘʚʥʦ, ʘ ʚʽʜʛʫʢʫ ʥʘ 

ʥʴʦʛʦ ʟ ʙʦʢʫ ʜʝʨʞʘʚʠ ʥʝʤʘʻ [3]. 

ɿʘ ʩʣʦʚʘʤʠ ʫʢʨʘʾʥʩʴʢʦʾ ʜʦʩʣʽʜʥʠʮʽ 

ʆ. ʈʦʟʫʤʥʦʾ: çɼʣʷ ʨʝʘʣʽʟʘʮʽʾ ʛʣʦʙʘʣʴʥʦʛʦ 

ʧʨʦʝʢʪʫ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ 

ʥʝʦʙʭʽʜʥʦ ʚʩʪʘʥʦʚʠʪʠ ʯʽʪʢʽ ʪʝʨʤʽʥʠ, ʚ ʷʢʽ 

ʩʠʥʭʨʦʥʥʦ ʪʨʘʥʩʣʶʚʘʪʠʤʝʪʴʩʷ ʫ ʨʽʟʥʠʭ 

ʯʘʩʪʠʥʘʭ ʩʚʽʪʫ ʻʜʠʥʠʡ ʤʝʩʝʜʞ, ʷʢʠʡ 

ʩʪʚʦʨʶʚʘʪʠʤʝ ʨʘʤʢʫ ʜʣʷ ʨʽʟʥʠʭ ʽ ʯʠʩʣʝʥʥʠʭ 

ʧʦʜʽʡ. ʇʨʦʢ̒ʪ ʧʨʦʩʫʚʘʪʠʤʝ ʩʫʯʘʩʥʝ ʤʠʩʪʝʮʪʚʦ 

ʪʘ ʢʨʝʘʪʠʚʥʽ ʽʥʜʫʩʪʨʽʾ ʋʢʨʘʾʥʠ, ʟʘʣʫʯʠʪʴ 

ʧʦʪʝʥʮʽʘʣ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, 

ʤʽʩʪʠʪʠʤʝ ʧʨʦʝʢʪʠ-ʩʫʧʫʪʥʠʢʠ ʚ ʫʢʨʘʾʥʩʴʢʠʭ 

ʨʝʛʽʦʥʘʭ. ʆʩʥʦʚʥʠʤʠ ʩʪʝʡʢʭʦʣʜʝʨʘʤʠ ʮʴʦʛʦ 

ʧʨʦ̒ʢʪʫ ʤʘʶʪʴ ʙʫʪʠ ʦʨʛʘʥʠ ʜʝʨʞʘʚʥʦʾ ʚʣʘʜʠ (ʫ 

ʧʝʨʰʫ ʯʝʨʛʫ, ʄʽʥʽʩʪʝʨʩʪʚʦ ʟʘʢʦʨʜʦʥʥʠʭ ʩʧʨʘʚ 

ʋʢʨʘʾʥʠ ʽ ʄʽʥʽʩʪʝʨʩʪʚʦ ʢʫʣʴʪʫʨʠ ʪʘ 

ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ ʋʢʨʘʾʥʠ), ʘʢʪʠʚʽʩʪʠ 

ʤʝʨʝʞʽ Global Ukraʽne, ʤʠʪʮʽ, ʢʫʨʘʪʦʨʠ, 

ʝʢʩʧʝʨʪʠ, ʢʫʣʴʪʫʨʥʽ ʤʝʥʝʜʞʝʨʠ. ɿʘ ʧʽʜʩʫʤʢʦʤ 

ʡʦʛʦ ʨʝʘʣʽʟʘʮʽʾ ʤʘʻ ʙʫʪʠ ʥʘʧʨʘʮʴʦʚʘʥʘ 

ʘʥʘʣʽʪʠʯʥʘ ʙʘʟʘ ʪʘ ʩʪʚʦʨʝʥʽ ʘʢʪʫʘʣʴʥʽ ʙʘʟʠ 

ʜʘʥʠʭè [4]. 

ɺʠʩʥʦʚʢʠ. ʆʪʞʝ, ʩʫʯʘʩʥʠʡ ʩʚʽʪ ï ʮʝ ʚʠʤʽʨ 

ʧʨʦʮʝʩʽʚ ʛʣʦʙʘʣʽʟʘʮʽʾ ʜʝ ʚʩʝ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʜʦʩʠʪʴ ʰʚʠʜʢʦ ʪʘ ʥʘ ʚʠʩʦʢʦʤʫ ʨʽʚʥʽ. ʏʘʩ ʢʦʣʠ 

ʜʫʭʦʚʥʽʩʪʴ ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʩʪʘʥʜʘʨʪ, ʘ 

ʢʫʣɹʪʫʨʘ ʜʠʧʣʦʤʘʪʽʾ ʧʝʨʝʡʰʣʘ ʚ ʦʥʦʚʣʝʥʫ 

ʬʦʨʤʫ ʤʽʞʥʘʨʦʜʥʠʭ ʚʽʜʥʦʩʠʥ ʪʘ ʩʣʫʛʫʻ 

ʽʜʝʥʪʠʬʽʢʘʪʦʨʦʤ ʜʝʨʞʘʚʠ ʚ ʫʤʦʚʘʭ 

ʛʣʦʙʘʣʽʟʘʮʽʾ. ʅʘ ʬʦʥʽ ʻʚʨʦʧʝʡʩʴʢʠʭ ʜʝʨʞʘʚ 

ʋʢʨʘʾʥʘ ʟʽ ʩʚʦʾʤ ʜʫʭʦʚʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʟʘʡʤʘʻ 

ʜʘʣʝʢʦ ʥʝ ʧʝʨʰʽʩʪʴ. ʅʘʪʦʤʽʩʪʴ 

ʨʝʟʫʣʴʪʘʪʠʚʥʽʩʪʴ ʙʫʜʝ, ʷʢʱʦ ʚʣʘʜʘ ʩʚʽʜʦʤʦ 

ʧʽʜʽʡʜʝ ʜʦ ʧʠʪʘʥʥʷ ʽʤʽʜʞʫ ʜʝʨʞʘʚʠ ʥʘ 

ʤʽʞʥʘʨʦʜʥʽʡ ʘʨʝʥʽ.  
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ʄʝʪʘ ʨʦʙʦʪʠ - ʜʦʩʣʽʜʠʪʠ ʚʧʣʠʚ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʥʘ ʨʦʟʚʠʪʦʢ ʪʘ ʨʽʟʥʦʩʧʨʷʤʦʚʘʥʽʩʪʴ ʽʥʩʪʠʪʫʪʽʚ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʋʢʨʘʾʥʽ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ. ʄʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʧʽʜʭʽʜ ʜʦ ʥʘʫʢʦʚʠʭ 
ʧʽʟʥʘʥʴ ʟ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʬʽʣʦʩʦʬʽʾ, ʧʦʣʽʪʦʣʦʛʽʾ, ʩʦʮʽʦʣʦʛʽʾ ʨʦʟʰʠʨʠʚ ʢʦʤʧʣʝʢʩʥʝ ʫʷʚʣʝʥʥʷ ʧʨʦ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʽ 
ʢʨʠʪʝʨʽʾ ʱʦʜʦ ʨʦʟʚʠʪʢʫ ʛʨʦʤʘʜʩʴʢʠʭ ʽʥʩʪʠʪʫʮʽʡ ʚ ʋʢʨʘʾʥʽ. ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʤʝʪʦʜ ʩʧʨʠʷʚ ʚʚʝʜʝʥʥʶ ʫ 
ʩʪʨʫʢʪʫʨʫ ʜʦʩʣʽʜʞʝʥʥʷ ʜʘʥʠʭ ʱʦʜʦ ʚʧʣʠʚʫ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʥʘ ʡʦʛʦ ʨʦʟʚʠʪʦʢ. ʄʝʪʦʜ 
ʘʥʘʣʽʟʫ ʩʪʘʪʠʩʪʠʯʥʠʭ ʜʘʥʠʭ ʜʦʟʚʦʣʠʚ ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʢʽʣʴʢʽʩʥʠʡ ʟʨʽʟ ʫ ʙʽʢ ʟʙʽʣʴʰʝʥʥʷ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
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ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʪʘ ʽʥʩʪʠʪʫʮʽʡʥʠʭ ʛʨʦʤʘʜʷʥʦʬʦʨʤʫʶʯʠʭ ʧʨʦʮʝʩʽʚ ʚ ʋʢʨʘʾʥʽ. ɺʠʩʥʦʚʢʠ. ʈʝʘʣʽʟʫʶʯʠ 
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ʫ ʢʦʥʪʝʢʩʪʽ ʨʝʘʣʽʟʘʮʽʾ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ ʻ: ʟʙʽʣʴʰʝʥʥʷ ʢʽʣʴʢʦʩʪʽ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
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ʘʣʝ ʚʦʥʠ ʥʝ ʜʦʩʪʘʪʥʴʦ ʽʥʽʮʽʘʪʠʚʥʽ ʫ ʧʠʪʘʥʥʽ ʩʧʽʚʧʨʘʮʽ ʪʘ ʜʽʷʣʴʥʦʤʫ ʧʦʟʠʮʽʦʥʫʚʘʥʥʽ ʩʝʙʝ ʫ ʚʠʨʽʰʝʥʥʽ ʚʘʞʣʠʚʠʭ 
ʧʨʦʙʣʝʤ, ʦʙʤʝʞʫʶʯʠʩʴ ʬʨʘʛʤʝʥʪʘʨʥʽʩʪʶ ʫʯʘʩʪʽ ʫ ʧʨʦʮʝʩʘʭ ʞʠʪʪʻʟʘʙʝʟʧʝʯʝʥʥʷ ʢʨʘʾʥʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʛʨʦʤʘʜʷʥʩʴʢʝ ʩʫʩʧʽʣʴʩʪʚʘ, ʥʝʫʨʷʜʦʚʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʛʨʦʤʘʜʩʴʢʽ ʽʥʩʪʠʪʫʮʽʾ, ʻʚʨʦʽʥʪʝʛʨʘʮʽʷ, 
ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ. 
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Institutions of civil society in the process of implementation of European integration policy 

The purpose of the article is to investigate the impact of European integration processes on the development and 
diversity of civil society institutions in Ukraine. Methodology. The interdisciplinary approach to scientific knowledge 
in culturology, philosophy, political science, sociology has expanded the complex idea of European integration criteria 
for the development of public institutions in Ukraine. The culturological method contributed to the introduction of data 
on the influence of civil society institutions on its development into the research structure. The method of statistical data 
analysis allowed us to trace the quantitative slice in the direction of increasing the institutions of civil society. The 

scientific novelty lies in the complexity of the approach to identifying synergies and interdependence of European 
integration and institutional citizenship processes in Ukraine. Conclusions. Realizing the national interests of Ukraine, 
the European choice opens new prospects for cooperation with the continent, promotes the development of civil society 
institutions, provides opportunities for economic progress, strengthens Ukraine's position in the world system of 
international relations, opens the way to collective structures of common security. Current trends in the development of 
civil society institutions in Ukraine in the context of European integration policy are: increasing the number of civil 
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society institutions, flexibility of their response to public needs, different areas of their activities, media intensification 
in consolidating society, focusing on international legislation, use of grant projects; participation in international 
cultural practices. The scientific support of coordinated interaction of civil society with various branches of government 
on issues of European integration processes contributes to the improvement of the activity of civil society institutions. 
To do this, they use cultural, informational, consultative, dialogue, partnership tools for the implementation of European 
integration reforms in Ukraine. However, it is important to note that the interaction of Western states and civil society 
institutions is quite active and fruitful in contrast to the situation in Ukraine, where the state is interested in the 
development of these institutions, but they are not active enough in cooperation and positioning themselves in solving 
important problems, limited to the fragmentary participation in the life processes of the country. 

Keywords: civil society, non-governmental organizations, public institutions, European integration, cultural 
practices of Rivne region. 

 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʫʯʘʩʥʽ 
ʧʨʦʮʝʩʠ ʨʝʘʣʽʟʘʮʽʾ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ 
ʧʨʝʜʤʝʪʥʦ ʟʜʽʡʩʥʶʶʪʴʩʷ ʽʥʩʪʠʪʫʪʘʤʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ  ̒ʚʘʞʣʠʚʦʶ 
ʦʟʥʘʢʦʶ ʡʦʛʦ ʩʪʘʣʦʩʪʽ, ʯʝʨʝʟ ʥʠʭ ʛʨʦʤʘʜʷʥʠ ʪʘ 
ʩʦʮʽʘʣʴʥʽ ʛʨʫʧʠ ʟʘʙʝʟʧʝʯʫʶʪʴ 
ʩʘʤʦʦʨʛʘʥʽʟʘʮʽʶ, ʧʨʝʜʩʪʘʚʥʠʮʪʚʦ ʪʘ ʟʘʭʠʩʪ 
ʽʥʪʝʨʝʩʽʚ  ̔ ʧʨʘʚ. ʋ ʂʦʥʩʪʠʪʫʮʽʾ ʋʢʨʘʾʥʠ 
ʟʘʢʦʥʦʜʘʚʯʦ ʟʘʢʨʽʧʣʝʥʦ ʮʠʚʽʣʽʟʘʮʽʡʥʠʡ ʚʠʙʽʨ 
ʻʚʨʦʧʝʡʩʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ 
ʪʘ ʥʝʟʚʦʨʦʪʥʽʩʪʴ ʩʪʨʘʪʝʛʽʯʥʦʛʦ ʢʫʨʩʫ ʜʝʨʞʘʚʠ 
ʥʘ ʥʘʙʫʪʪʷ ʧʦʚʥʦʧʨʘʚʥʦʛʦ ʯʣʝʥʩʪʚʘ ʋʢʨʘʾʥʠ ʚ 
ɭʚʨʦʧʝʡʩʴʢʦʤʫ ʉʦʶʟʽ ʪʘ ʚ ʆʨʛʘʥʽʟʘʮʽʾ 
ʇʽʚʥʽʯʥʦʘʪʣʘʥʪʠʯʥʦʛʦ ʜʦʛʦʚʦʨʫ [13]. ʊʘʢʠʡ 
ʮʠʚʽʣʽʟʘʮʽʡʥʠʡ ʚʠʙʽʨ ʩʧʦʥʫʢʘʚ ʽʥʩʪʠʪʫʪʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʮʽʣʝʩʧʨʷʤʫʚʘʪʠ 
ʩʚʦʶ ʜʽʷʣʴʥʽʩʪʴ ʥʘ ʨʝʘʣʽʟʘʮʽʶ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ. ɯʥʪʝʛʨʘʮʽʷ ʋʢʨʘʾʥʠ 
ʫ ɭʚʨʦʧʝʡʩʴʢʠʡ ʉʦʶʟ, ʚʠʢʦʥʘʥʥʷ ʡʦʛʦ ʚʠʤʦʛ ʻ 
ʽʥʩʪʨʫʤʝʥʪʦʤ ʨʦʟʙʫʜʦʚʠ ʜʝʤʦʢʨʘʪʠʯʥʠʭ 
ʽʥʩʪʠʪʫʮʽʡ ʫ ʢʨʘʾʥʽ, ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʽ 
ʛʨʦʤʘʜʩʴʢʠʭ ʫʪʚʦʨʝʥʴ. ʊʘʢʠʤ ʯʠʥʦʤ, 
ʘʢʪʫʘʣʴʥʽʩʪʴ ʚʠʙʨʘʥʦʾ ʥʘʤʠ ʪʝʤʠ ʣʝʞʠʪʴ ʫ 
ʧʣʦʱʠʥʽ ʘʢʪʠʚʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ 
ʨʦʟʚʠʪʦʢ ʛʨʦʤʘʜʷʥʩʴʢʠʭ ʽʥʩʪʠʪʫʮʽʡ ʪʘ 
ʚʧʣʠʚʦʚʽ ʥʘ ʥʠʭ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ, 
ʱʦ ʧʦʟʠʮʽʦʥʫʶʪʴʩʷ ʋʢʨʘʾʥʦʶ. ɺʠʚʯʝʥʥʷ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʪʝʥʜʝʥʮʽʡ ʝʬʝʢʪʠʚʥʦ 
ʚʧʣʠʚʘʪʠʤʝ ʥʘ ʨʦʟʨʦʙʢʫ ʩʪʨʘʪʝʛʽʯʥʠʭ ʧʣʘʥʽʚ ʫ 
ʜʘʥʦʤʫ ʧʠʪʘʥʥʽ. 
ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. 

ʈʦʟʨʦʙʢʠ ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʮʽʚ, ʱʦ ʧʦʚôʷʟʘʥʽ 
ʟ ʽʥʩʪʠʪʫʪʘʤʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ 
ʋʢʨʘʾʥʽ, ʧʦʙʽʞʥʦ ʪʦʨʢʘʶʪʴʩʷ ʧʨʦʙʣʝʤʘʪʠʢʠ 
ʚʧʣʠʚʫ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʥʘ ʾʭ 
ʨʦʟʚʠʪʦʢ. ʅʝʫʨʷʜʦʚʽ ʦʨʛʘʥʽʟʘʮʽʾ ʩʪʚʦʨʶʶʪʴ 
ʦʩʥʦʚʫ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʽ ʻ 
ʚʠʨʽʰʘʣʴʥʠʤ ʩʪʘʙʽʣʽʟʫʶʯʠʤ ʯʠʥʥʠʢʦʤ, 
ʛʘʨʘʥʪʦʤ ʜʝʤʦʢʨʘʪʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ. ʊʦʤʫ, ʟ 
ʦʛʣʷʜʫ ʥʘ ʩʚʽʪʦʚʠʡ ʜʦʩʚʽʜ, ʛʨʦʤʘʜʩʴʢʽ 
ʦʨʛʘʥʽʟʘʮʽʾ ʚ ʋʢʨʘʾʥʽ ʤʘʶʪʴ ʩʪʘʪʠ ʧʨʦʤʽʞʥʦʶ 
ʣʘʥʢʦʶ ʤʽʞ ʜʝʨʞʘʚʦʶ ʽ ʛʨʦʤʘʜʷʥʠʥʦʤ, ï 
ʢʦʥʩʪʘʪʫʻ ʫ ʩʚʦʻʤʫ ʜʠʩʝʨʪʘʮʽʡʥʦʤʫ 
ʜʦʩʣʽʜʞʝʥʥʽ ɺ. ʂʦʨʥʽʻʥʢʦ. ɸʥʘʣʽʟʫʶʯʠ 
ʛʨʦʤʘʜʩʴʢʽ ʽʥʩʪʠʪʫʮʽʾ ʨʽʟʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ, 
ʟʦʢʨʝʤʘ: ʤʦʣʦʜʽʞʥʽ, ʨʝʣʽʛʽʡʥʽ, ʧʦʣʽʪʠʯʥʽ, 
ʧʨʦʬʩʧʽʣʢʦʚʽ, ʚʽʥ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʚʘʞʣʠʚʦʶ 

ʩʪʦʨʦʥʦʶ ʜʽʷʣʴʥʦʩʪʽ, ʟʦʢʨʝʤʘ, çʤʦʣʦʜʽʞʥʠʭ 
ʛʨʦʤʘʜʩʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ʻ ʾʭʥʷ ʰʠʨʦʢʘ 
ʽʥʪʝʛʨʘʮʽʷ ʚ ʤʽʞʥʘʨʦʜʥʠʡ ʤʦʣʦʜʽʞʥʠʡ 
ʛʨʦʤʘʜʩʴʢʠʡ ʨʫʭè [8, 11]. ʇʨʦʘʥʘʣʽʟʫʚʘʚʰʠ 
ʥʠʟʢʫ ʩʪʨʘʪʝʛʽʯʥʠʭ ʜʦʢʫʤʝʥʪʽʚ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ, ɸ. ʂʦʩʪʝʥʢʦ 
ʫ ʩʚʦʻʤʫ ʜʠʩʝʨʪʘʮʽʡʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ 
ʚʠʦʢʨʝʤʣʶʻ 20 ʥʘʧʨʷʤʽʚ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ 
ʨʝʬʦʨʤ, ʱʦ ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʩʢʣʘʜʘʶʪʴ ʦʩʥʦʚʫ 
ʩʫʯʘʩʥʦʾ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ, ʷʢʘ 
ʨʝʘʣʽʟʫʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʽ ʽʥʩʪʠʪʫʪʽʚ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ʎʝ: ʨʝʬʦʨʤʘ 
ʜʝʨʞʘʚʥʦʛʦ ʫʧʨʘʚʣʽʥʥʷ; ʜʝʮʝʥʪʨʘʣʽʟʘʮʽʷ; 
ʨʦʟʚʠʪʦʢ ʽʥʥʦʚʘʮʽʡ;ʧʦʣʽʧʰʝʥʥʷ ʙʽʟʥʝʩ-ʢʣʽʤʘʪʫ 
(ʜʝʨʝʛʫʣʷʮʽʷ, ʽʥʚʝʩʪʠʮʽʾ, ʝʢʩʧʦʨʪ); ʨʝʬʦʨʤʠ: 
ʫʧʨʘʚʣʽʥʥʷ ʜʝʨʞʚʣʘʩʥʽʩʪʶ, ʝʥʝʨʛʝʪʠʢʠ ʪʘ 
ʨʦʟʚʠʪʢʫ ʝʥʝʨʛʦʝʬʝʢʪʠʚʥʦʩʪʽ, ʩʠʩʪʝʤʠ 
ʦʭʦʨʦʥʠ ʟʜʦʨʦʚôʷ, ʦʩʚʽʪʠ ʪʘ ʥʘʫʢʠ, ʩʠʩʪʝʤʠ 
ʩʦʮʽʘʣʴʥʦʾ ʧʽʜʪʨʠʤʢʠ, ʧʨʘʚʦʦʭʦʨʦʥʥʦʾ 
ʩʠʩʪʝʤʠ, ʩʠʩʪʝʤʠ ʥʘʮʙʝʟʧʝʢʠ ʪʘ ʦʙʦʨʦʥʠ, 
ʩʠʩʪʝʤʠ ʪʨʫʜʦʚʠʭ ʚʽʜʥʦʩʠʥ; ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ ʽ 
ʪʨʘʥʩʧʦʨʪ; ʘʥʪʠʢʦʨʫʧʮʽʡʥʘ ʨʝʬʦʨʤʘ; ʩʫʜʦʚʘ 
ʨʝʬʦʨʤʘ; ʪʠʤʯʘʩʦʚʦ ʦʢʫʧʦʚʘʥʽ ʪʝʨʠʪʦʨʽʾ ʪʘ 
ʧʽʜʪʨʠʤʢʘ ɺʇʆ; ʤʦʣʦʜʴ, ʢʫʣʴʪʫʨʘ, ʩʧʦʨʪ [9, 
125-126]. ɺʠʩʥʦʚʦʢ, ʷʢʠʡ ʨʦʙʠʪʴ ʜʦʩʣʽʜʥʠʮʷ 
ʚʽʜʥʦʩʥʦ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ, ʩʫʛʦʣʦʩʥʠʡ ʟʘʷʚʣʝʥʽʡ ʥʘʤʠ 
ʢʦʥʮʝʧʮʽʾ, ʚʦʥʘ, ʟʦʢʨʝʤʘ, ʢʦʥʩʪʘʪʫʻ: ʽʥʩʪʠʪʫʪʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ çʚʠʟʥʘʥʽ ʷʢ 
ʩʫʙôʻʢʪʠ ʫʧʨʘʚʣʽʥʥʷ ʨʝʬʦʨʤʘʤʠ ʷʢ ʥʘ 
ʥʘʮʽʦʥʘʣʴʥʦʤʫ, ʪʘʢ ʽ ʥʘ ʨʝʛʽʦʥʘʣʴʥʦʤʫ ʡ 
ʣʦʢʘʣʴʥʦʤʫ ʨʽʚʥʷʭè [9, 128]. ʈʦʣʽ ʛʨʦʤʘʜʩʴʢʠʭ 
ʦʙôʻʜʥʘʥʴ ʫ ʨʦʟʚʠʪʢʫ ʜʝʨʞʘʚʥʦ-
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʧʘʨʪʥʝʨʩʪʚʘ ʫ ʩʬʝʨʽ ʢʫʣʴʪʫʨʠ 
ʪʘ ʫʟʘʛʘʣʴʥʝʥʥʶ ʽʥʬʦʨʤʘʮʽʾ (ʚʽʜʧʦʚʽʜʥʦ ʜʦ 
ʜʘʥʠʭ ʖʅɽʉʂʆ) ʱʦʜʦ ʫʩʧʽʰʥʠʭ ʢʫʣʴʪʫʨʥʠʭ 
ʧʨʘʢʪʠʢ ʫ ʨʽʟʥʠʭ ʢʨʘʾʥʘʭ ʧʨʠʩʚʷʯʫʶʪʴ ʩʚʦʾ 
ʨʦʟʚʽʜʢʠ ʦʜʝʩʴʢʽ ʥʘʫʢʦʚʮʽ ʫ ʢʦʣʝʢʪʠʚʥʽʡ 
ʤʦʥʦʛʨʘʬʽʾ [20]. 
ʄʝʪʘ ʨʦʙʦʪʠ ï ʜʦʩʣʽʜʠʪʠ ʚʧʣʠʚ 

ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʥʘ ʨʦʟʚʠʪʦʢ ʪʘ 
ʨʽʟʥʦʩʧʨʷʤʦʚʘʥʽʩʪʴ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʋʢʨʘʾʥʽ.  
ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. 

ʈʽʟʥʦʯʠʪʘʥʥʷ, ʥʘʷʚʥʽ ʫ ʚʠʟʥʘʯʝʥʥʽ ʧʦʥʷʪʪʷ 
çʽʥʩʪʠʪʫʪʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘè, 
ʩʧʦʥʫʢʘʶʪʴ ʟʚʝʨʥʫʪʠʩʴ ʜʦ ʦʬʽʮʽʡʥʠʭ 
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ʜʦʢʫʤʝʥʪʽʚ, ʱʦ ʽʩʥʫʶʪʴ ʚ ʋʢʨʘʾʥʽ. ʋ 
ʟʘʨʫʙʽʞʥʽʡ ʥʘʫʮʽ ʽ ʧʨʘʢʪʠʮʽ ʛʨʦʤʘʜʩʴʢʽ 
ʦʙôʻʜʥʘʥʥʷ ʯʘʩʪʦ ʟʘʟʥʘʯʘʶʪʴʩʷ ʪʝʨʤʽʥʦʤ 
çʥʝʫʨʷʜʦʚʽ ʦʨʛʘʥʽʟʘʮʽʾè. ʇʝʨʝʣʽʢ ʽʥʩʪʠʪʫʪʽʚ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʋʢʨʘʾʥʠ ʧʦʜʘʥʦ ʫ 
ʧʨʦʻʢʪʽ çʅʘʮʽʦʥʘʣʴʥʦʾ ʩʪʨʘʪʝʛʽʾ ʩʧʨʠʷʥʥʷ 
ʨʦʟʚʠʪʢʫ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʋʢʨʘʾʥʽ 
ʥʘ 2021-2026 ʨʦʢʠè, ʮʝ: çʛʨʦʤʘʜʩʴʢʽ 
ʦʙôʻʜʥʘʥʥʷ, ʨʝʣʽʛʽʡʥʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʙʣʘʛʦʜʽʡʥʽ 
ʦʨʛʘʥʽʟʘʮʽʾ, ʪʚʦʨʯʽ ʩʧʽʣʢʠ, ʧʨʦʬʝʩʽʡʥʽ ʩʧʽʣʢʠ ʪʘ 
ʾʭ ʦʙôʻʜʥʘʥʥʷ, ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʙʦʪʦʜʘʚʮʽʚ ʪʘ ʾʭ 
ʦʙôʻʜʥʘʥʥʷ, ʘʩʦʮʽʘʮʽʾ, ʦʨʛʘʥʠ ʩʘʤʦʦʨʛʘʥʽʟʘʮʽʾ 
ʥʘʩʝʣʝʥʥʷè [11]. ʂʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʘ 
ʛʨʦʤʘʜʩʴʢʽʩʪʴ ʦʙôʻʜʥʘʥʘ ʫ ʧʨʦʬʝʩʽʡʥʽ ʪʚʦʨʯʽ 
ʩʧʽʣʢʠ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʽ ʪʦʚʘʨʠʩʪʚʘ, 
ʧʨʦ ʱʦ ʡʜʝʪʴʩʷ ʫ ɿʘʢʦʥʽ ʋʢʨʘʾʥʠ çʇʨʦ 
ʢʫʣʴʪʫʨʫè [14]. ɺ ʋʢʨʘʾʥʽ ʟʙʝʨʽʛʘʻʪʴʩʷ 
ʧʦʟʠʪʠʚʥʘ ʜʠʥʘʤʽʢʘ ʟʨʦʩʪʘʥʥʷ ʢʽʣʴʢʦʩʪʽ 
ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ɿʛʽʜʥʦ 
ʜʘʥʠʭ ʄʽʥʽʩʪʝʨʩʪʚʘ ʶʩʪʠʮʽʾ ʋʢʨʘʾʥʠ ʩʪʘʥʦʤ ʥʘ 
01.01.2021 ʨ. ʱʦʜʦ ʨʝʻʩʪʨʘʮʽʾ ʛʨʦʤʘʜʩʴʢʠʭ 
ʬʦʨʤʫʚʘʥʴ, ʪʦ ʥʘʡʙʽʣʴʰʝ ʟʘʨʝʻʩʪʨʦʚʘʥʦ 
ʛʨʦʤʘʜʩʴʢʠʭ ʦʙôʻʜʥʘʥʴ. ʊʘʢ, ʧʨʦʪʷʛʦʤ 2020 
ʨʦʢʫ ʪʝʨʠʪʦʨʽʘʣʴʥʠʤʠ ʦʨʛʘʥʘʤʠ ʄʽʥʽʩʪʝʨʩʪʚʘ 
ʶʩʪʠʮʽʾ ʋʢʨʘʾʥʠ çʟʘʨʝʻʩʪʨʦʚʘʥʦ 4285 
ʛʨʦʤʘʜʩʴʢʠʭ ʦʙôʻʜʥʘʥʴ, ʧʨʦʚʝʜʝʥʦ ʜʝʨʞʘʚʥʫ 
ʨʝʻʩʪʨʘʮʽʶ ʟʤʽʥ ʜʦ ʚʽʜʦʤʦʩʪʝʡ ʱʦʜʦ 3672 
ʛʨʦʤʘʜʩʴʢʠʭ ʦʙôʻʜʥʘʥʴ ʪʘ ʟʘʨʝʻʩʪʨʦʚʘʥʦ 14 
ʚʩʝʫʢʨʘʾʥʩʴʢʠʭ ʛʨʦʤʘʜʩʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡè. 
ʂʦʥʢʫʨʫʶʯʠ ʽʟ ʩʦʮʽʘʣʴʥʠʤʠ ʤʝʨʝʞʘʤʠ ʟʘ 
ʨʘʭʫʥʦʢ ʥʘʷʚʥʦʾ ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ ʫ 2020 ʨʦʮʽ 
çʟʘʨʝʻʩʪʨʦʚʘʥʦ 247 ʜʨʫʢʦʚʘʥʠʭ ʟʘʩʦʙʽʚ 
ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ ʤʽʩʮʝʚʦʾ ʩʬʝʨʠ 
ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ, 390 ʜʨʫʢʦʚʘʥʠʭ ʟʘʩʦʙʽʚ 
ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ ʟʘʛʘʣʴʥʦʜʝʨʞʘʚʥʦʾ, 
ʨʝʛʽʦʥʘʣʴʥʦʾ ʪʘ ʟʘʨʫʙʽʞʥʦʾ ʩʬʝʨʠ 
ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʪʘ 108 ʽʥʬʦʨʤʘʮʽʡʥʠʭ 
ʘʛʝʥʪʩʪʚè [19]. 
ʈʦʟʚʠʪʦʢ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ ʦʧʠʨʘʻʪʴʩʷ ʥʘ ʤʽʞʥʘʨʦʜʥʽ 
ʟʦʙʦʚôʷʟʘʥʥʷ ʪʘ ʩʪʘʥʜʘʨʪʠ, ʱʦ ʟʘʢʨʽʧʣʝʥʽ ʫ 
ʮʽʣʦʛʦ ʨʷʜʫ ʜʦʢʫʤʝʥʪʽʚ. ɿʦʢʨʝʤʘ, 
ʛʨʦʤʘʜʷʥʦʬʦʨʤʫʶʯʠʤʠ ʻ ʙʽʣʴʰʽʩʪʴ ʩʪʘʪʝʡ 
ɿʘʛʘʣʴʥʦʾ ʜʝʢʣʘʨʘʮʽʾ ʧʨʘʚ ʣʶʜʠʥʠ, ʥʘʧʨʠʢʣʘʜ, 
ʩʪʘʪʪʷ 22 ʥʘʛʦʣʦʰʫʻ ʥʘ ʩʠʥʝʨʛʽʾ çʥʘʮʽʦʥʘʣʴʥʠʭ 
ʟʫʩʠʣʴ ʽ ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘè, 
ʨʦʟʛʣʷʜʘʶʯʠ ʣʶʜʠʥʫ ʷʢ ʯʣʝʥʘ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ 

çʤʘʻ ʧʨʘʚʦ ʥʘ ʩʦʮʽʘʣʴʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ ʽ ʥʘ 
ʟʜʽʡʩʥʝʥʥʷ ʥʝʦʙʭʽʜʥʠʭ ʜʣʷ ʧʽʜʪʨʠʤʘʥʥʷ ʾʾ 
ʛʽʜʥʦʩʪʽ ʽ ʜʣʷ ʚʽʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ ʾʾ ʦʩʦʙʠ ʧʨʘʚ ʫ 
ʝʢʦʥʦʤʽʯʥʽʡ, ʩʦʮʽʘʣʴʥʽʡ ʽ ʢʫʣʴʪʫʨʥʽʡ ʛʘʣʫʟʷʭ ʟʘ 
ʜʦʧʦʤʦʛʦʶ ʥʘʮʽʦʥʘʣʴʥʠʭ ʟʫʩʠʣʴ ʽ 
ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ ʪʘ ʚʽʜʧʦʚʽʜʥʦ 
ʜʦ ʩʪʨʫʢʪʫʨʠ ʽ ʨʝʩʫʨʩʽʚ ʢʦʞʥʦʾ ʜʝʨʞʘʚʠè [5]. 
ʉʪʦʩʦʚʥʦ ʘʩʦʮʽʘʮʽʡ, ʩʧʽʣʦʢ ʡʜʝʪʴʩʷ ʫ 
çʄʽʞʥʘʨʦʜʥʦʤʫ ʧʘʢʪʽ ʧʨʦ ʛʨʦʤʘʜʷʥʩʴʢʽ ʪʘ 
ʧʦʣʽʪʠʯʥʽ ʧʨʘʚʘè: çʂʦʞʥʘ ʣʶʜʠʥʘ ʤʘʻ ʧʨʘʚʦ 
ʥʘ ʩʚʦʙʦʜʫ ʘʩʦʮʽʘʮʽʾ ʟ ʽʥʰʠʤʠ, ʚʢʣʶʯʘʶʯʠ 

ʧʨʘʚʦ ʩʪʚʦʨʶʚʘʪʠ ʧʨʦʬʩʧʽʣʢʠ ʽ ʚʩʪʫʧʘʪʠ ʜʦ 
ʥʠʭ ʜʣʷ ʟʘʭʠʩʪʫ ʩʚʦʾʭ ʽʥʪʝʨʝʩʽʚè [10], ʘ ʪʘʢʦʞ ʫ 
çɭʚʨʦʧʝʡʩʴʢʽʡ ʩʦʮʽʘʣʴʥʽʡ ʭʘʨʪʽʾè, ʜʝ 
ʥʘʛʦʣʦʰʫʻʪʴʩʷ, ʱʦ ʟ ʤʝʪʦʶ ʟʘʙʝʟʧʝʯʝʥʥʷ 
ʟʜʽʡʩʥʝʥʥʷ ʘʙʦ ʩʧʨʠʷʥʥʷ ʟʜʽʡʩʥʝʥʥʶ ʩʚʦʙʦʜʠ 
ʧʨʘʮʽʚʥʠʢʽʚ i ʨʦʙʦʪʦʜʘʚʮʽʚ ʤʦʞʣʠʚʝ ʩʪʚʦʨʝʥʥʷ 
ʤʽʩʮʝʚʠʭ, ʥʘʮʽʦʥʘʣʴʥʠʭ ʘʙʦ ʤʽʞʥʘʨʦʜʥʠʭ 
ʦʨʛʘʥʽʟʘʮʽʡ ʜʣʷ ʟʘʭʠʩʪʫ ʩʚʦʾʭ ʝʢʦʥʦʤʽʯʥʠʭ i 
ʩʦʮʽʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ ʪʘ ʚʩʪʫʧ ʫ ʪʘʢʽ 
ʦʨʛʘʥʽʟʘʮʽʾ, ʘ ʥʘʮʽʦʥʘʣʴʥʝ ʟʘʢʦʥʦʜʘʚʩʪʚʦ 
ʞʦʜʥʠʤ ʯʠʥʦʤ ʥʝ ʦʙʤʝʞʫʻ ʮʶ ʩʚʦʙʦʜʫ [4]. 
ʈʦʟʚʠʪʢʫ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʩʧʨʠʷʻ ʂʦʥʚʝʥʮʽʷ çʇʨʦ ʜʦʩʪʫʧ ʜʦ 
ʽʥʬʦʨʤʘʮʽʾ, ʫʯʘʩʪʴ ʛʨʦʤʘʜʩʴʢʦʩʪʽ ʫ ʧʨʦʮʝʩʽ 
ʧʨʠʡʥʷʪʪʷ ʨʽʰʝʥʴ ʽ ʜʦʩʪʫʧ ʜʦ ʧʨʘʚʦʩʫʜʜʷ ʟ 
ʧʠʪʘʥʴ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʜʦʚʢʽʣʣʷè (ʆʨʭʫʩʴʢʘ 
ʂʦʥʚʝʥʮʽʷ), ʷʢ ʟʘʟʥʘʯʘʻʪʴʩʷ ʚ ʥʽʡ ʱʦʜʦ ʧʠʪʘʥʴ 
ʦʭʦʨʦʥʠ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʚʘʞʣʠʚʫ 
ʨʦʣʴ ʤʦʞʫʪʴ ʚʽʜʽʛʨʘʚʘʪʠ çʦʢʨʝʤʽ ʛʨʦʤʘʜʷʥʠ, 
ʥʝʫʨʷʜʦʚʽ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʧʨʠʚʘʪʥʠʡ ʩʝʢʪʦʨè. ʋ 
ʮʴʦʤʫ ʞ ʜʦʢʫʤʝʥʪʽ ʪʣʫʤʘʯʝʥʥʷ ʧʦʥʷʪʪʷ 
çʛʨʦʤʘʜʩʴʢʽʩʪʴè ʧʘʨʘʣʝʣʽʟʫʻ ʟ 
ʧʨʠʨʦʜʦʟʘʭʠʩʥʠʤʠ ʦʙôʻʜʥʘʥʥʷʤʠ, 
ʦʨʛʘʥʽʟʘʮʽʷʤʠ: çʛʨʦʤʘʜʩʴʢʽʩʪʴè ʦʟʥʘʯʘʻ ʦʜʥʫ 
ʘʙʦ ʙʽʣʴʰʝ ʬʽʟʠʯʥʠʭ ʯʠ ʶʨʠʜʠʯʥʠʭ ʦʩʽʙ, ʾʭʥʻ 
ʦʙ'ʻʜʥʘʥʥʷ, ʦʨʛʘʥʽʟʘʮʽʾ ʘʙʦ ʛʨʫʧʠ, ʷʢʽ ʜʽʶʪʴ 
ʟʛʽʜʥʦ ʟ ʥʘʮʽʦʥʘʣʴʥʠʤ ʟʘʢʦʥʦʜʘʚʩʪʚʦʤ ʘʙʦ 
ʧʨʘʢʪʠʢʦʶè, ʘ ʜʝʬʽʥʽʮʽʷ çʟʘʮʽʢʘʚʣʝʥʘ 
ʛʨʦʤʘʜʩʴʢʽʩʪʴè ʚʢʣʶʯʘʻ, ʢʨʽʤ ʽʥʰʦʛʦ, ʡ 
çʥʝʜʝʨʞʘʚʥʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʱʦ ʩʧʨʠʷʶʪʴ ʦʭʦʨʦʥʽ 

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘè [6]. ʋ 
ʈʝʢʦʤʝʥʜʘʮʽʷʭ ʂʦʤʽʪʝʪʫ ʄʽʥʽʩʪʨʽʚ ʈʘʜʠ 
ɭʚʨʦʧʠ 2018 ʨʦʢʫ ʱʦʜʦ ʫʯʘʩʪʽ ʛʨʦʤʘʜʩʴʢʠʭ 
ʽʥʩʪʠʪʫʮʽʡ ʫ ʤʽʩʮʝʚʦʤʫ ʧʫʙʣʽʯʥʦʤʫ ʞʠʪʪʽ 
ʡʜʝʪʴʩʷ ʧʨʦ ʚʠʟʥʘʥʥʷ ʽ ʧʦʩʠʣʝʥʥʷ ʨʦʣʽ 
çʘʩʦʮʽʘʮʽʡ ʽ ʛʨʫʧ ʛʨʦʤʘʜʷʥ ʷʢ ʢʣʶʯʦʚʠʭ 
ʧʘʨʪʥʝʨʽʚ ʫ ʨʦʟʚʠʪʢʫ ʪʘ ʧʽʜʪʨʠʤʮʽ ʢʫʣʴʪʫʨʠ 
ʫʯʘʩʪʽ ʪʘ ʷʢ ʨʫʰʽʡʥʦʾ ʩʠʣʠ ʧʨʠ ʧʨʘʢʪʠʯʥʦʤʫ 
ʟʘʩʪʦʩʫʚʘʥʥʽ ʜʝʤʦʢʨʘʪʠʯʥʦʾ ʫʯʘʩʪè̔ [17, 4]. 
ʆʢʨʽʤ ʪʦʛʦ, ʥʘʛʦʣʦʰʫʻʪʴʩʷ ʥʘ ʥʝʦʙʭʽʜʥʦʩʪʽ 
çʟʘʦʭʦʯʫʚʘʪʠ ʤʦʣʦʜʽʞʥʽ ʦʙôʻʜʥʘʥʥʷ ʡ, 
ʟʦʢʨʝʤʘ, ʩʧʨʠʷʪʠ ʨʦʟʚʠʪʢʫ ʛʥʫʯʢʠʭ ʬʦʨʤ ʽ 
ʩʪʨʫʢʪʫʨ ʛʨʦʤʘʜʩʴʢʦʛʦ ʟʘʣʫʯʝʥʥʷ, ʥʘʧʨʠʢʣʘʜ, 
ʤʦʣʦʜʽʞʥʠʭ ʮʝʥʪʨʽʚ, ʧʦʚʥʽʩʪʶ 
ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʤʦʞʣʠʚʽʩʪʴ ʤʦʣʦʜʽ 
ʩʘʤʦʩʪʽʡʥʦ ʩʪʚʦʨʶʚʘʪʠ ʪʘ ʚʪʽʣʶʚʘʪʠ ʧʨʦʻʢʪʠè 
[17, 8]. ʇʽʜʪʨʠʤʫʶʯʠ ʛʣʦʙʘʣʴʥʽ ʮʽʣʽ ʩʪʘʣʦʛʦ 
ʨʦʟʚʠʪʢʫ ʜʦ 2030 ʨʦʢʫ, ʱʦ ʧʨʦʛʦʣʦʰʝʥʽ 
ʈʝʟʦʣʶʮʽʻʶ ɻʝʥʝʨʘʣʴʥʦʾ ɸʩʘʤʙʣʝʾ ʆʆʅ ʚʽʜ 25 
ʚʝʨʝʩʥʷ 2015 ʨʦʢʫ, ʇʨʝʟʠʜʝʥʪ ʋʢʨʘʾʥʠ 
ʧʽʜʧʠʩʘʚ ʋʢʘʟ çʇʨʦ ʎʽʣʽ ʩʪʘʣʦʛʦ ʨʦʟʚʠʪʢʫ 
ʋʢʨʘʾʥʠ ʥʘ ʧʝʨʽʦʜ ʜʦ 2030 ʨʦʢʫè (2019 ʨ.), 
ʤʝʪʦʶ ʷʢʦʛʦ ʻ çʟʘʙʝʟʧʝʯʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʠʭ 
ʽʥʪʝʨʝʩʽʚ ʋʢʨʘʾʥʠ ʱʦʜʦ ʩʪʘʣʦʛʦ ʨʦʟʚʠʪʢʫ 
ʝʢʦʥʦʤʽʢʠ, ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʽ 
ʜʝʨʞʘʚʠ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʟʨʦʩʪʘʥʥʷ ʨʽʚʥʷ ʪʘ 
ʷʢʦʩʪʽ ʞʠʪʪʷ ʥʘʩʝʣʝʥʥʷ, ʜʦʜʝʨʞʘʥʥʷ 
ʢʦʥʩʪʠʪʫʮʽʡʥʠʭ ʧʨʘʚ ʽ ʩʚʦʙʦʜ ʣʶʜʠʥʠ ʽ 
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ʛʨʦʤʘʜʷʥʠʥʘè [15]. ʊʘʢʠʤ ʯʠʥʦʤ, ʘʥʘʣʽʟ ʷʢ 
ʤʽʞʥʘʨʦʜʥʠʭ, ʪʘʢ ʽ ʚʽʪʯʠʟʥʷʥʠʭ ʜʦʢʫʤʝʥʪʽʚ, 
ʱʦ ʙʘʟʫʶʪʴʩʷ ʥʘ ʤʽʞʥʘʨʦʜʥʠʭ ʢʦʥʮʝʧʮʽʷʭ, ʜʘʻ 
ʤʦʞʣʠʚʽʩʪʴ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʛʨʦʤʘʜʩʴʢʽ 
ʦʨʛʘʥʽʟʘʮʽʾ ʻ ʚʢʨʘʡ ʚʘʞʣʠʚʠʤʠ ʫ ʩʧʨʘʚʽ 
ʨʦʟʙʫʜʦʚʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, 
ʘʢʪʠʚʘʮʽʷ ʾʭ ʜʽʷʣʴʥʦʩʪʽ ʩʪʦʩʫʻʪʴʩʷ ʨʽʟʥʠʭ ʩʬʝʨ 
ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʩʫʩʧʽʣʴʩʪʚʘ. 
ɯʥʩʪʠʪʫʪʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ 

ʤʦʞʫʪʴ ʙʫʪʠ ʢʣʘʩʠʬʽʢʦʚʘʥʽ ʟʘ ʬʦʨʤʦʶ ʪʘ 
ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ: ʦʨʛʘʥʽʟʘʮʽʾ 
çʚʟʘʻʤʦʜʦʧʦʤʦʛʠè, ʱʦ ʦʙôʻʜʥʫʶʪʴ ʣʶʜʝʡ ʟʘ 
ʧʨʠʥʮʠʧʦʤ ʩʧʽʣʴʥʠʭ ʧʨʦʙʣʝʤ ʯʠ ʙʽʜʠ (çʉʦʶʟ 
ʏʦʨʥʦʙʠʣʴʮʽʚè, çʋʢʨʘʾʥʩʴʢʝ ʪʦʚʘʨʠʩʪʚʦ 
ʩʣʽʧʠʭè, ʩʧʽʣʢʘ ʚʝʪʝʨʘʥʽʚ ʪʘ ʽʥ.); ʦʨʛʘʥʽʟʘʮʽʾ ʟ 
ʯʽʪʢʦ ʚʠʨʘʞʝʥʦʶ ʩʦʮʽʘʣʴʥʦʶ ʩʧʨʷʤʦʚʘʥʽʩʪʶ 
(ʜʦʙʨʦʜʽʡʥʽ ʬʦʥʜʠ ʪʘ ʦʨʛʘʥʽʟʘʮʽʾ, ʦʨʽʻʥʪʦʚʘʥʽ 
ʥʘ ʚʠʨʽʰʝʥʥʷ ʛʫʤʘʥʽʪʘʨʥʦ-ʩʦʮʽʘʣʴʥʠʭ 
ʧʨʦʙʣʝʤ); ʦʨʛʘʥʽʟʘʮʽʾ çʢʣʫʙʥʦʛʦ ʪʠʧʫè, ʱʦ 
ʚʢʣʶʯʘʶʪʴ ʨʽʟʥʦʤʘʥʽʪʥʽ ʛʨʫʧʠ 
ʩʘʤʦʚʜʦʩʢʦʥʘʣʝʥʥʷ, ʢʣʫʙʠ ʟʘ ʽʥʪʝʨʝʩʘʤʠ; 
ʦʨʛʘʥʽʟʘʮʽʾ ʩʫʩʧʽʣʴʥʦ-ʦʭʦʨʦʥʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, 
ʱʦ ʟʦʩʝʨʝʜʞʝʥʽ ʥʘ ʟʘʭʠʩʪʽ ʥʘʚʢʦʣʠʰʥʴʦʛʦ 
ʩʝʨʝʜʦʚʠʱʘ ʚ ʰʠʨʦʢʦʤʫ ʩʝʥʩʽ, ʪʦʙʪʦ 
ʜʽʷʣʴʥʦʩʪʽ ʟ ʦʭʦʨʦʥʠ ʥʝ ʣʠʰʝ ʧʨʠʨʦʜʠ, ʘʣʝ ʡ 
ʢʫʣʴʪʫʨʠ, ʤʦʚʠ ʪʦʱʦ; ʧʨʘʚʦʟʘʭʠʩʥʽ ʦʨʛʘʥʽʟʘʮʽʾ, 
ʱʦ ʟʜʽʡʩʥʶʶʪʴ ʥʘʛʣʷʜ ʟʘ ʟʘʢʦʥʥʽʩʪʶ 
ʜʽʷʣʴʥʦʩʪʽ ʚʠʢʦʥʘʚʯʦʾ ʚʣʘʜʠ, ʟʦʢʨʝʤʘ ʾʾ 
ʢʘʨʘʣʴʥʠʭ ʩʪʨʫʢʪʫʨ, ʘ ʪʘʢʦʞ ʜʦʪʨʠʤʘʥʥʷʤ 
ʧʝʨʝʜʙʘʯʝʥʠʭ ʟʘʢʦʥʦʤ ʧʨʦʮʝʜʫʨ ʚ ʭʦʜʽ 
ʚʠʙʦʨʯʠʭ ʢʘʤʧʘʥʽʡ ʽ ʚʠʙʦʨʽʚ ʪʦʱʦ; 
ʽʥʬʨʘʩʪʨʫʢʪʫʨʥʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʯʠʷ ʤʽʩʽʷ ʧʦʣʷʛʘʻ 
ʫ ʩʧʨʠʷʥʥʽ ʜʽʷʣʴʥʦʩʪʽ ʽʥʰʠʭ ʛʨʦʤʘʜʩʴʢʠʭ 
ʦʨʛʘʥʽʟʘʮʽʡ ʚ ʥʘʡʰʠʨʰʦʤʫ ʩʝʥʩʽ [3]. ʅʘ ʥʘʰʫ 
ʜʫʤʢʫ çʦʨʛʘʥʽʟʘʮʽʾ ʛʨʦʤʘʜʩʴʢʠʭ ʽʥʽʮʽʘʪʠʚè, ʱʦ 
ʟʘʷʚʣʝʥʽ ʘʚʪʦʨʦʤ ʫ ʛʨʫʧʽ çʽʥʬʨʘʩʪʨʫʢʪʫʨʥʠʭ 
ʦʨʛʘʥʽʟʘʮʽʡè ʽ ʩʪʘʚʣʷʪʴ ʟʘ ʤʝʪʫ ʩʧʨʠʷʥʥʷ 
ʩʪʘʥʦʚʣʝʥʥʶ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ 
ʨʝʛʽʦʥʽ ʘʙʦ ʧʘʨʪʥʝʨʩʴʢʠʤ ʚʽʜʥʦʩʠʥʘʤ 
ʩʫʩʧʽʣʴʩʪʚʘ ʽ ʚʣʘʜʠ, ʥʝ ʚʘʨʪʦ ʚʽʜʥʦʩʠʪʠ ʜʦ ʮʽʻʾ 
ʛʨʫʧʠ, ʘ ʚʠʦʢʨʝʤʠʪʠ ʚ ʩʘʤʦʩʪʽʡʥʠʡ ʢʣʘʩʪʝʨ, 
ʪʠʤ ʙʽʣʴʰʝ, ʱʦ ʩʘʤʝ ʩʫʯʘʩʥʽ ʧʨʦʮʝʩʠ 
ʜʝʮʝʥʪʨʘʣʽʟʘʮʽʾ ʩʧʨʠʷʶʪʴ ʘʢʪʠʚʽʟʘʮʽʾ ʪʘʢʦʛʦ 
ʨʦʜʫ ʛʨʦʤʘʜʩʴʢʠʭ ʽʥʩʪʠʪʫʮʽʡ. ʆʨʛʘʥʽʟʘʮʽʾ 
çʢʣʫʙʥʦʛʦ ʪʠʧʫè ʜʦʨʝʯʥʦ ʨʦʟʰʠʨʠʪʠ ʜʦ 
ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ʽ ʚʢʣʶʯʠʪʠ 
ʚ ʜʘʥʫ ʛʨʫʧʫ, ʚʣʘʩʥʝ, ʩʘʤʽ ʦʨʛʘʥʽʟʘʮʽʾ 
çʢʣʫʙʥʦʛʦ ʪʠʧʫè, ʨʽʟʥʦʤʘʥʽʪʥʽ ʛʨʫʧʠ 
ʩʘʤʦʚʜʦʩʢʦʥʘʣʝʥʥʷ, ʢʣʫʙʠ ʟʘ ʽʥʪʝʨʝʩʘʤʠ, ʘ 
ʛʦʣʦʚʥʝ, ʪʚʦʨʯʽ ʩʧʽʣʢʠ.  
ʈʽʟʥʦʚʝʢʪʦʨʥʘ ʜʽʷʣʴʥʽʩʪʴ ʽʥʩʪʠʪʫʮʽʡ 

ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ ʫʯʘʩʪʴ ʫ 
ʨʦʟʙʫʜʦʚʯʠʭ ʧʨʦʮʝʩʘʭ ʩʧʨʠʷʻ ʨʝʘʣʽʟʘʮʽʾ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ. ʋ ʧʨʝʘʤʙʫʣʽ 
çʋʛʦʜʠ ʧʨʦ ʘʩʦʮʽʘʮʽʶ ʤʽʞ ʋʢʨʘʾʥʦʶ, ʟ ʦʜʥʽʻʾ 
ʩʪʦʨʦʥʠ, ʪʘ ɭʚʨʦʧʝʡʩʴʢʠʤ ʉʦʶʟʦʤ, 
ɭʚʨʦʧʝʡʩʴʢʠʤ ʩʧʽʚʪʦʚʘʨʠʩʪʚʦʤ ʟ ʘʪʦʤʥʦʾ 
ʝʥʝʨʛʽʾ ʽ ʾʭʥʽʤʠ ʜʝʨʞʘʚʘʤʠ-ʯʣʝʥʘʤʠ, ʟ ʽʥʰʦʾ 

ʩʪʦʨʦʥʠè, ʢʨʽʤ ʽʥʰʦʛʦ, ʟʘʟʥʘʯʘʻʪʴʩʷ, ʱʦ 
çʋʢʨʘʾʥʘ ʷʢ ʻʚʨʦʧʝʡʩʴʢʘ ʢʨʘʾʥʘ ʧʦʜʽʣʷʻ 
ʩʧʽʣʴʥʫ ʽʩʪʦʨʽʶ ʡ ʩʧʽʣʴʥʽ ʮʽʥʥʦʩʪʽ ʟ 
ʜʝʨʞʘʚʘʤʠ-ʯʣʝʥʘʤʠ ɭʚʨʦʧʝʡʩʴʢʦʛʦ ʉʦʶʟʫ 
(ɭʉ) ʽ ʥʘʣʘʰʪʦʚʘʥʘ ʧʽʜʪʨʠʤʫʚʘʪʠ ʮʽ ʮʽʥʥʦʩʪʽè, 
ʘ ʫ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʚʘʞʣʠʚʦʶ ʻ ʚʠʢʣʘʜʝʥʘ ʫ ʜʦʢʫʤʝʥʪʽ 
ʧʦʟʠʮʽʷ ʱʦʜʦ ʤʽʮʥʦʾ ʩʫʩʧʽʣʴʥʦʾ ʧʽʜʪʨʠʤʢʠ ʚ 
ʋʢʨʘʾʥʽ ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʚʠʙʦʨʫ ʢʨʘʾʥʠ. ɯ 
ʢʣʶʯʦʚʦʶ ʟ ʦʛʣʷʜʫ ʥʘ ʧʦʩʪʘʥʦʚʢʫ ʥʘʤʠ 
ʧʠʪʘʥʥʷ ʻ ʛʣʘʚʘ 26 çʉʧʽʚʨʦʙʽʪʥʠʮʪʚʦ ʟ ʧʠʪʘʥʴ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘè, ʜʝ ʟʘʟʥʘʯʘʻʪʴʩʷ, 
ʱʦ ʉʪʦʨʦʥʠ ʟʘʦʭʦʯʫʶʪʴ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʦ ʟ 
ʧʠʪʘʥʴ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʟ ʤʝʪʦʶ 
ʜʦʩʷʛʥʝʥʥʷ ʪʘʢʠʭ ʮʽʣʝʡ: ʟʤʽʮʥʝʥʥʷ ʢʦʥʪʘʢʪʽʚ 
ʪʘ ʚʟʘʻʤʥʦʛʦ ʦʙʤʽʥʫ ʜʦʩʚʽʜʦʤ ʤʽʞ ʫʩʽʤʘ 
ʩʝʢʪʦʨʘʤʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ 
ʋʢʨʘʾʥʽ ʪʘ ʜʝʨʞʘʚʘʭ-ʯʣʝʥʘʭ ɭʉ; ʟʘʣʫʯʝʥʥʷ 
ʦʨʛʘʥʽʟʘʮʽʡ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʜʦ 
ʨʝʘʣʽʟʘʮʽʾ ʮʽʻʾ ʋʛʦʜʠ, ʟʦʢʨʝʤʘ ʤʦʥʽʪʦʨʠʥʛʫ ʾʾ 
ʚʠʢʦʥʘʥʥʷ, ʘ ʪʘʢʦʞ ʜʦ ʨʦʟʚʠʪʢʫ ʜʚʦʩʪʦʨʦʥʥʽʭ 
ʚʽʜʥʦʩʠʥ ʋʢʨʘʾʥʘ ï ɭʉ; ʟʘʙʝʟʧʝʯʝʥʥʷ ʢʨʘʱʦʾ 
ʦʙʽʟʥʘʥʦʩʪʽ ʪʘ ʨʦʟʫʤʽʥʥʷ ʱʦʜʦ ʋʢʨʘʾʥʠ ʚ 
ʜʝʨʞʘʚʘʭ-ʯʣʝʥʘʭ ɭʉ, ʟʦʢʨʝʤʘ ʾʾ ʽʩʪʦʨʽʾ ʪʘ 
ʢʫʣʴʪʫʨʠ; ʟʘʙʝʟʧʝʯʝʥʥʷ ʢʨʘʱʦʾ ʦʙʽʟʥʘʥʦʩʪʽ ʪʘ 
ʨʦʟʫʤʽʥʥʷ ʱʦʜʦ ɭʚʨʦʧʝʡʩʴʢʦʛʦ ʉʦʶʟʫ ʚ 
ʋʢʨʘʾʥʽ, ʟʦʢʨʝʤʘ ʡʦʛʦ ʙʘʟʦʚʠʭ ʮʽʥʥʦʩʪʝʡ, 
ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʪʘ ʧʦʣʽʪʠʢ [22]. ʉʧʨʠʷʥʥʷ 
ʜʽʘʣʦʛʫ ʪʘ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʫ ʤʽʞ ʛʨʦʤʘʜʷʥʩʴʢʠʤ 
ʩʫʩʧʽʣʴʩʪʚʦʤ ʪʘ ʢʨʘʾʥʘʤʠ ɭʉ ʚʽʜʙʫʚʘʻʪʴʩʷ 
ʰʣʷʭʦʤ ʟʤʽʮʥʝʥʥʷ ʢʦʥʪʘʢʪʽʚ ʪʘ ʚʟʘʻʤʥʦʛʦ 
ʦʙʤʽʥʫ ʜʦʩʚʽʜʦʤ ʧʽʜ ʯʘʩ ʧʨʦʚʝʜʝʥʥʷ 
ʧʨʦʬʝʩʽʡʥʠʭ ʩʝʤʽʥʘʨʽʚ, ʧʽʜʚʠʱʝʥʥʷ 
ʢʚʘʣʽʬʽʢʘʮʽʾ ʪʦʱʦ. ʇʨʦʮʝʩʫ ʽʥʩʪʠʪʫʮʽʡʥʦʾ 
ʨʦʟʙʫʜʦʚʠ ʪʘ ʢʦʥʩʦʣʽʜʘʮʽʾ ʦʨʛʘʥʽʟʘʮʽʡ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʩʧʨʠʷʻ, ʫ ʪʦʤʫ 
ʯʠʩʣʽ, ʩʝʨʝʜ ʽʥʰʦʛʦ, ʣʦʙʽʩʪʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ, 
ʥʝʬʦʨʤʘʣʴʥʝ ʩʧʽʣʢʫʚʘʥʥʷ, ʚʽʟʠʪʠ, ʩʝʤʽʥʘʨʠ 
ʪʦʱʦ. ɿʘʣʫʯʝʥʥʷ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ 
ʜʦ ʧʦʣʽʪʠʯʥʦʛʦ ʧʨʦʮʝʩʫ ʚ ʋʢʨʘʾʥʽ 
ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʧʦʽʥʬʦʨʤʦʚʘʥʽʩʪʶ ʫʢʨʘʾʥʩʴʢʠʭ 
ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʱʦʜʦ ʩʧʝʮʠʬʽʢʠ ʦʨʛʘʥʽʟʘʮʽʾ ʚ 
ʨʘʤʢʘʭ ɭʉ ʧʽʜ ʯʘʩ ʢʦʥʩʫʣʴʪʘʮʽʡ, ʜʽʘʣʦʛʫ ʤʽʞ 
ʩʦʮʽʘʣʴʥʠʤʠ ʽ ʛʨʦʤʘʜʩʴʢʠʤʠ ʧʘʨʪʥʝʨʘʤʠ [22]. 
ʑʦʜʦ ʘʢʪʠʚʘʮʽʾ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʪʦ ʾʭʥʷ ʜʽʷʣʴʥʽʩʪʴ ʻ ʜʦʩʠʪʴ 
ʨʽʟʥʦʤʘʥʽʪʥʦʶ. ɿʦʢʨʝʤʘ, ʨʦʟʧʦʯʘʪʘ ʈʦʩʽʻʶ 
ʛʽʙʨʠʜʥʘ ʚʽʡʥʘ ʧʨʦʪʠ ʋʢʨʘʾʥʠ ʘʢʪʠʚʽʟʫʚʘʣʘ 
ʧʦʪʫʞʥʠʡ ʩʧʨʦʪʠʚ ʟʦʚʥʽʰʥʽʡ ʘʛʨʝʩʽʾ ʟ ʙʦʢʫ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ ʟʥʘʯʥʦʾ ʯʘʩʪʠʥʠ 
ʛʨʦʤʘʜʩʴʢʠʭ ʦʙôʻʜʥʘʥʴ, ʱʦ ʧʨʠʯʝʪʥʘ ʜʦ ʨʽʟʥʠʭ 
ʘʩʧʝʢʪʽʚ ʟʤʽʮʥʝʥʥʷ ʦʙʦʨʦʥʦʟʜʘʪʥʦʩʪʽ ʜʝʨʞʘʚʠ 
ʪʘ ʟʘʙʝʟʧʝʯʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʙʝʟʧʝʢʠ. ʎʝ 
ʩʪʦʩʫʻʪʴʩʷ ʥʝʟʘʣʝʞʥʠʭ ʘʥʘʣʽʪʠʯʥʠʭ ʮʝʥʪʨʽʚ, 
ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʠʭ ʪʦʚʘʨʠʩʪʚ, ʦʙôʻʜʥʘʥʴ 
ʚʝʪʝʨʘʥʽʚ ʙʦʡʦʚʠʭ ʜʽʡ, ʚʝʪʝʨʘʥʽʚ ʟʙʨʦʡʥʠʭ ʩʠʣ 
ʽ ʩʧʝʮʧʽʜʨʦʟʜʽʣʽʚ, ʦʙʦʨʦʥʥʦʩʧʦʨʪʠʚʥʠʭ 
ʪʦʚʘʨʠʩʪʚ, ʦʟʜʦʨʦʚʯʠʭ ʽ ʬʽʟʢʫʣʴʪʫʨʥʦ-
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ʩʧʦʨʪʠʚʥʠʭ ʦʙôʻʜʥʘʥʴ, ʢʦʟʘʮʴʢʠʭ ʦʙôʻʜʥʘʥʴ, 
ʤʦʣʦʜʽʞʥʠʭ ʧʘʪʨʽʦʪʠʯʥʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ʪʘ ʽʥ. 
ʇʨʽʦʨʠʪʝʪʥʠʤʠ ʥʘʧʨʷʤʘʤʠ ʾʭ ʨʦʙʦʪʠ ʻ 
ʤʘʩʦʚʠʡ ʚʦʣʦʥʪʝʨʩʴʢʠʡ, ʙʣʘʛʦʜʽʡʥʠʡ ʨʫʭʠ, 
ʦʨʛʘʥʽʟʘʮʽʷ ʚʽʡʩʴʢʦʚʦʾ ʧʽʜʛʦʪʦʚʢʠ, ʚʽʡʩʴʢʦʚʦ-
ʧʘʪʨʽʦʪʠʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ ʤʦʣʦʜʽ ʪʦʱʦ [2, 28-
29]. ɯʥʰʠʡ ʧʨʠʢʣʘʜ, ʢʦʣʠ ʧʨʝʜʩʪʘʚʥʠʢʠ 
ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, 
ʥʘʫʢʦʚʮʽ ʪʘ ʝʢʩʧʝʨʪʠ ʜʦʣʫʯʘʣʠʩʴ ʜʦ ʧʽʜʛʦʪʦʚʢʠ 
ʧʨʦʻʢʪʫ çʅʘʮʽʦʥʘʣʴʥʘ ʩʪʨʘʪʝʛʽʷ ʩʧʨʠʷʥʥʷ 
ʨʦʟʚʠʪʢʫ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʋʢʨʘʾʥʽ 
ʥʘ 2021ï2026 ʨʦʢʠè. ɿ ʮʽʻʶ ʤʝʪʦʶ ʧʨʠ 
ʉʝʢʨʝʪʘʨʽʘʪʽ ʂʘʙʽʥʝʪʫ ʄʽʥʽʩʪʨʽʚ ʙʫʣʘ ʫʪʚʦʨʝʥʘ 
ʨʦʙʦʯʘ ʛʨʫʧʘ ʪʘ ʯʝʨʝʟ ʩʧʝʮʽʘʣʴʥʫ ʛʨʦʤʘʜʩʴʢʦ-
ʫʨʷʜʦʚʫ ʧʣʘʪʬʦʨʤʫ ʜʣʷ ʨʦʙʦʪʠ ʚ ʪʝʤʘʪʠʯʥʠʭ 
ʧʽʜʛʨʫʧʘʭ ʙʫʣʦ ʟʘʣʫʯʝʥʦ ʧʦʥʘʜ 200 
ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ, ʦʨʛʘʥʽʚ ʚʠʢʦʥʘʚʯʦʾ ʚʣʘʜʠ, 
ʤʽʞʥʘʨʦʜʥʠʭ ʦʨʛʘʥʽʟʘʮʽʡ, ʥʘʫʢʦʚʮʽʚ, ʝʢʩʧʝʨʪʽʚ. 
ʑʦʙ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ ʨʦʟʤʘʾʪʪʷ ʛʨʦʤʘʜʩʴʢʠʭ 
ʦʨʛʘʥʽʟʘʮʽʡ ʥʘʟʚʝʤʦ ʜʝʢʽʣʴʢʘ ʟ ʥʠʭ, ʱʦ ʧʦʜʘʣʠ 
ʩʚʦʾ ʧʨʦʧʦʟʠʮʽʾ ʜʦ ʜʦʢʫʤʝʥʪʫ, ʱʦ 
ʦʙʛʦʚʦʨʶʚʘʚʩʷ. ʎʝ ɸʥʪʠʢʦʨʫʧʮʽʡʥʘ 
ʛʨʦʤʘʜʩʴʢʘ ʩʧʽʣʢʘ çʉʦʚʽʩʪʴè, ɻʨʦʤʘʜʩʴʢʘ 
ʦʨʛʘʥʽʟʘʮʽʷ çʎʈʆ çɹʝʨʝʛʠʥʷè, ɻʨʦʤʘʜʩʴʢʘ 
ʦʨʛʘʥʽʟʘʮʽʷ çɻʨʦʤʘʜʩʴʢʘ ʨʘʜʘ 
ʩʘʤʦʚʨʷʜʫʚʘʥʥʷè, ɻʨʦʤʘʜʩʴʢʘ ʦʨʛʘʥʽʟʘʮʽʷ 
çɯʥʩʪʠʪʫʪ ʦʩʚʽʪʠ ʪʘ ʩʫʩʧʽʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫè, 
ɻʨʦʤʘʜʩʴʢʘ ʩʧʽʣʢʘ çʅʘʮʽʦʥʘʣʴʥʘ ʤʦʣʦʜʽʞʥʘ 
ʨʘʜʘ ʋʢʨʘʾʥʠè, ʅʘʮʽʦʥʘʣʴʥʘ ʩʧʽʣʢʘ 
ʬʦʪʦʭʫʜʦʞʥʠʢʽʚ ʋʢʨʘʾʥʠ, ɻʨʦʤʘʜʩʴʢʘ ʩʧʽʣʢʘ 
çʂʦʥʛʨʝʩ ʫʢʨʘʾʥʩʴʢʠʭ ʛʨʦʤʘʜ çɿʘʨʘʜʠ 
ʤʘʡʙʫʪʥʴʦʛʦè, ɻʨʦʤʘʜʩʴʢʘ ʦʨʛʘʥʽʟʘʮʽʷ 
çʇʨʦʩʪʽʨ ʨʽʚʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡè, ʄʽʞʥʘʨʦʜʥʠʡ 
ɹʣʘʛʦʜʽʡʥʠʡ ʌʦʥʜ çʂʘʨʽʪʘʩ ʋʢʨʘʾʥʠè, 
ɺʩʝʫʢʨʘʾʥʩʴʢʘ ʛʨʦʤʘʜʩʴʢʘ ʦʨʛʘʥʽʟʘʮʽʷ 
çɯʥʪʝʣʝʢʪʫʘʣʴʥʘ ʋʢʨʘʾʥʘè ʪʘ ʽʥ.  
ɻʨʦʤʘʜʷʥʩʴʢʝ ʩʫʩʧʽʣʴʩʪʚʦ, ʟʦʢʨʝʤʘ 

ʛʨʦʤʘʜʩʴʢʽ ʽʥʩʪʠʪʫʮʽʾ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ 
ʢʦʤʧʣʝʢʩ ʚʽʜʧʦʚʽʜʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʪʘʢʠʭ ʷʢ 
ʢʦʥʪʨʦʣʴ, ʧʘʨʪʥʝʨʩʪʚʦ, ʽʥʬʦʨʤʫʚʘʥʥʷ, 
ʢʦʥʩʫʣʴʪʫʚʘʥʥʷ, ʜʽʘʣʦʛ ʩʧʨʠʷʶʪʴ 
ʟʘʙʝʟʧʝʯʝʥʥʶ ʫʩʧ̔h ʥʦʛʦ ʧʨʦʚʝʜʝʥʥʷ 
ʥʝʦʙʭʽʜʥʠʭ ʨʝʬʦʨʤ ʪʘ ʧʨʦʩʫʚʘʥʥʶ ʋʢʨʘʾʥʠ ʫ 
ʙʽʢ ɭʉ, ʪʘʢ ʷʢ ʜʝʢʣʘʨʫʚʘʥʥʷ ʤʦʞʥʦʚʣʘʜʮʷʤʠ 
ʧʨʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʚʝʢʪʦʨʫ ʨʦʟʚʠʪʢʫ ʥʝ ʟʘʚʞʜʠ 
ʻ ʛʘʨʘʥʪʽʻʶ ʨʝʘʣʽʟʘʮʽʾ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ 
ʧʦʣʽʪʠʢʠ. ʊʠʤ ʙʽʣʴʰʝ, ʱʦ ʽʥʩʪʠʪʫʪʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʟʘ ʩʚʦʻʶ 
ʨʦʟʧʦʚʩʶʜʞʝʥʽʩʪʶ ʤʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ 
ʟʜʽʡʩʥʶʚʘʪʠ ʜʽʷʣʴʥʽʩʪʴ ʥʘ ʥʘʮʽʦʥʘʣʴʥʦʤʫ, 
ʨʝʛʽʦʥʘʣʴʥʦʤʫ, ʣʦʢʘʣʴʥʦʤʫ ʨʽʚʥʷʭ.  
ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʫ ʢʦʥʪʝʢʩʪʽ 

ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʽʥʩʪʠʪʫʪʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚʠʢʦʥʫʶʪʴ 
ʚʽʜʧʦʚʽʜʥʽ ʬʫʥʢʮʽʾ: ʧʽʟʥʘʚʘʣʴʥʫ, ʦʨʛʘʥʽʟʘʮʽʡʥʫ, 
ʽʥʪʝʛʨʘʪʠʚʥʫ, ʣʦʙʽʶʚʘʥʥʷ [1, 214]. ʏʝʨʝʟ 
ʧʽʟʥʘʚʘʣʴʥʫ ʬʫʥʢʮʽʶ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʽ 

ʽʥʩʪʠʪʫʮʽʾ ʦʪʨʠʤʫʶʪʴ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ 
ʧʦʟʠʪʠʚʥʝ ʘʙʦ ʥʝʛʘʪʠʚʥʝ ʩʧʨʠʡʥʷʪʪʷ ʾʭʥʴʦʾ 
ʧʦʣʽʪʠʢʠ ʛʨʦʤʘʜʷʥʘʤʠ, ʘ, ʫ ʩʚʦʶ ʯʝʨʛʫ, 
ʛʨʦʤʘʜʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʜʦʩʣʽʜʞʫʶʯʠ 
ʧʨʦʙʣʝʤʠ, ʧʦʪʨʝʙʠ ʩʫʩʧʽʣʴʩʪʚʘ, ʚʠʙʫʜʦʚʫʶʪʴ 
ʾʭ ʧʝʚʥʫ ʽʻʨʘʨʭʽʶ ʽ ʩʠʛʥʘʣʽʟʫʶʪʴ ʧʨʦ ʥʠʭ 
ʩʫʩʧʽʣʴʩʪʚʫ ʪʘ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʤ ʽʥʩʪʠʪʫʮʽʷʤ. 
ʆʙôʻʜʥʫʶʯʠʩʴ ʪʘ ʩʘʤʦʦʨʛʘʥʽʟʦʚʫʶʯʠʩʴ ʜʣʷ 
ʢʦʥʢʨʝʪʥʠʭ ʩʧʨʘʚ, ʛʨʦʤʘʜʷʥʠ ʟʜʽʡʩʥʶʶʪʴ 
ʧʝʚʥʽ ʧʨʦʻʢʪʠ, ʱʦ ʥʝ ʻ ʜʦʚʛʦʩʪʨʦʢʦʚʠʤʠ, 
ʪʘʢʠʤ ʯʠʥʦʤ ʨʝʘʣʽʟʫʶʯʠ ʧʨʠʪʘʤʘʥʥʫ ʾʤ 
ʦʨʛʘʥʽʟʘʮʽʡʥʫ ʬʫʥʢʮʽʶ. ʂʝʨʫʶʯʠʩʴ 
ʩʦʮʽʘʣʴʥʦʶ ʨʽʚʥʽʩʪʶ, ʪʦʣʝʨʘʥʪʥʽʩʪʶ, 
ʚʠʢʦʥʫʶʯʠ ʽʥʪʝʛʨʘʪʠʚʥʫ ʬʫʥʢʮʽʶ ʛʨʦʤʘʜʩʴʢʽ 
ʦʨʛʘʥʽʟʘʮʽʾ, ʱʦ ʻ ʢʣʶʯʦʚʠʤʠ ʛʨʘʚʮʷʤʠ ʫ ʮʴʦʤʫ 
ʧʠʪʘʥʥʽ ʚ ɭʉ, ʟʘʡʤʘʶʪʴʩʷ ʢʫʣʴʪʫʨʥʠʤʠ, 
ʩʦʮʽʘʣʴʥʠʤʠ ʧʨʦʙʣʝʤʘʤʠ. ʌʫʥʢʮʽʷ ʣʦʙʽʶʚʘʥʥʷ 
çʧʦʚôʷʟʘʥʘ ʟ ʦʜʥʽʻʶ ʟ ʥʘʡʛʦʣʦʚʥʽʰʠʭ ʮʽʣʝʡ 
ʜʽʷʣʴʥʦʩʪʽ ʦʨʛʘʥʽʟʘʮʽʡ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ï ʟʘʭʠʩʪʦʤ ʦʩʥʦʚʥʠʭ ʮʽʥʥʦʩʪʝʡ 
ʙʫʜʴ-ʷʢʦʛʦ ʜʝʤʦʢʨʘʪʠʯʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: 
ʩʚʦʙʦʜʠ, ʧʣʶʨʘʣʽʟʤʫ, ʧʦʚʘʛʠ ʧʨʘʚ ʫʩʽʭ 
ʩʦʮʽʘʣʴʥʠʭ ʛʨʫʧè [1, 215] ɽʬʝʢʪʠʚʥʝ 
ʚʠʢʦʥʘʥʥʷ ʟʘʷʚʣʝʥʠʭ ʬʫʥʢʮʽʡ ʛʨʦʤʘʜʩʴʢʠʤʠ 
ʦʨʛʘʥʽʟʘʮʽʷʤʠ ʯʘʩʪʦ ʫʩʧʽʰʥʦ ʚʧʣʠʚʘʻ ʥʘ 
ʫʨʷʜʦʚʫ ʧʦʣʽʪʠʢʫ ʽ ʟʘʢʦʥʦʜʘʚʩʪʚʦ. 
ʇʦʰʫʢ ʧʦʟʘʙʶʜʞʝʪʥʠʭ ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ 

ʜʞʝʨʝʣ ʬʽʥʘʥʩʫʚʘʥʥʷ ʪʘ ʥʘʣʘʛʦʜʞʝʥʥʷ 
ʩʧʽʚʧʨʘʮʽ ʟ ʤʽʞʥʘʨʦʜʥʠʤʠ ʬʦʥʜʘʤʠ, 
ʧʨʦʛʨʘʤʘʤʠ ʪʘ ʛʨʘʥʪʘʤʠ ʩʧʨʠʷʻ ʩʪʘʣʦʤʫ 
ʨʦʟʚʠʪʢʫ ʨʝʛʽʦʥʽʚ ʽ ʜʦ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʘʢʪʠʚʥʦ 
ʜʦʣʫʯʘʶʪʴʩʷ ʽʥʩʪʠʪʫʪʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ. ɰʭ ʨʦʟʚʠʪʢʫ ʩʧʨʠʷʶʪʴ ʛʨʘʥʪʦʚʽ 
ʧʨʦʛʨʘʤʠ, ʱʦ ʟʘʧʨʦʚʘʜʞʫʶʪʴʩʷ ʽ ʨʝʘʣʽʟʫʶʪʴʩʷ 
ʫ ʢʦʥʪʝʢʩʪʽ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ. 
ɺʠʦʢʨʝʤʠʤʦ ʧʨʦʻʢʪʠ, ʜʝ, ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ 
ʚʠʤʦʛ, ʤʦʞʫʪʴ ʙʨʘʪʠ ʫʯʘʩʪʴ ʛʨʦʤʘʜʩʴʢʽ 
ʽʥʩʪʠʪʫʮʽʾ: ʦʜʥʽ ʟ ʥʠʭ ʩʧʨʷʤʦʚʘʥʽ ʥʘ 
ʙʝʟʧʦʩʝʨʝʜʥʶ ʧʽʜʪʨʠʤʢʫ ʽ ʫʯʘʩʪʴ ʛʨʦʤʘʜʩʴʢʠʭ 
ʦʨʛʘʥʽʟʘʮʽʡ, ʘ ʽʥʰʽ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ 
ʢʣʘʩʪʝʨʥʠʡ ʧʽʜʭʽʜ, ʤʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ 
ʜʦʣʫʯʘʪʠʩʴ ʜʦ ʨʝʘʣʽʟʘʮʽʾ ʟʘʷʚʣʝʥʠʭ ʧʨʦʻʢʪʽʚ ʫ 
ʚʟʘʻʤʦʜʽʾ ʟ ʽʥʰʠʤʠ ʫʩʪʘʥʦʚʘʤʠ. ɺʩʽ ʦʙʣʘʩʪʽ 
ʋʢʨʘʾʥʠ ʚʧʨʦʚʘʜʞʫʶʪʴ ʧʨʦʻʢʪʥʽ ʪʝʭʥʦʣʦʛʽʾ ʫ 
ʨʦʟʚʠʪʦʢ ʨʝʛʽʦʥʽʚ ʽ ʥʘʡʙʽʣʴʰ ʧʦʰʠʨʝʥʦʶ 
ʬʦʨʤʦʶ ʾʭ ʬʽʥʘʥʩʫʚʘʥʥʷ ʻ ʟʘ ʟʚʠʯʘʡ ʛʨʘʥʪʠ. ɿʘ 
ʧʝʨʽʦʜʠʯʥʽʩʪʶ ʚʦʥʠ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʨʘʟʦʚʽ, 
ʮʠʢʣʽʯʥʽ ʪʘ ʧʦʩʪʽʡʥʽ. ʅʘʚʝʜʝʤʦ ʧʨʠʢʣʘʜʠ 
ʜʝʢʽʣʴʢʦʭ ʧʦʩʪʽʡʥʦ ʜʽʶʯʠʭ ʛʨʘʥʪʦʚʠʭ ʧʨʦʛʨʘʤ: 
ʅʘʮʽʦʥʘʣʴʥʠʡ ʌʦʥʜ ʧʽʜʪʨʠʤʢʠ ʜʝʤʦʢʨʘʪʽʾ ʜʣʷ 
ʟʤʽʮʥʝʥʥʷ ʜʝʤʦʢʨʘʪʠʯʥʠʭ ʮʽʥʥʦʩʪʝʡ 
(ʥʝʫʨʷʜʦʚʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʛʨʦʤʘʜʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ, 
ʘʩʦʮʽʘʮʽʾ, ʥʝʟʘʣʝʞʥʽ ɿʄɯ ʪʘ ʧʦʜʽʙʥʽ 
ʦʨʛʘʥʽʟʘʮʽʾ); ʌʦʥʜ ʩʧʨʠʷʥʥʷ ʜʝʤʦʢʨʘʪʽʾ 
(ʫʢʨʘʾʥʩʴʢʽ ʥʝʧʨʠʙʫʪʢʦʚʽ ʪʘ ʥʝʫʨʷʜʦʚʽ 
ʦʨʛʘʥʽʟʘʮʽʾ, ʛʨʦʤʘʜʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʘʩʦʮʽʘʮʽʾ, 
ʙʣʘʛʦʜʽʡʥʽ ʬʦʥʜʠ ʪʘ ʘʥʘʣʽʪʠʯʥʽ ʮʝʥʪʨʠ); 
ɻʣʦʙʘʣʴʥʠʡ ʬʦʥʜ ʜʣʷ ʞʽʥʦʢ (ʞʽʥʦʯʽ 
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ʦʙôʻʜʥʘʥʥʷ); ɻʣʦʙʘʣʴʥʠʡ ʜʠʪʷʯʠʡ ʬʦʥʜ 
(ʛʨʦʤʘʜʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʽʥʥʦʚʘʮʽʡʥʽ ʣʦʢʘʣʴʥʽ 
ʦʨʛʘʥʽʟʘʮʽʾ); THE ABILIS FOUNDATION 
(ʛʨʦʤʘʜʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʢʝʨʽʚʥʽ ʦʨʛʘʥʠ ʷʢʠʭ 
ʩʢʣʘʜʘʶʪʴʩʷ ʟ ʣʶʜʝʡ ʟ ʦʙʤʝʞʝʥʠʤʠ 
ʤʦʞʣʠʚʦʩʪʷʤʠ); ʌʦʥʜ ʈʦʙʝʨʪʘ ɹʦʰʘ 
(ʥʝʫʨʷʜʦʚʽ ʦʨʛʘʥʽʟʘʮʽʾ); ʇʦʩʦʣʴʩʴʢʠʡ ʌʦʥʜ 
ʉʐɸ ʽʟ ʟʙʝʨʝʞʝʥʥʷ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ 
(ʥʝʢʦʤʝʨʮʽʡʥʽ ʫʩʪʘʥʦʚʠ, ʥʝʫʨʷʜʦʚʽ ʛʨʦʤʘʜʩʴʢʽ 
ʦʨʛʘʥʽʟʘʮʽʾ, ʤʫʟʝʾ, ʢʝʨʽʚʥʽ ʟʘʢʣʘʜʠ ʢʫʣʴʪʫʨʠ 
ʪʦʱʦ); ʄʽʞʥʘʨʦʜʥʠʡ ɺʠʰʝʛʨʘʜʩʴʢʠʡ ʬʦʥʜ 
(ʦʨʛʘʥʽʟʘʮʽʾ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, 
ʦʩʚʽʪʥʽ, ʢʫʣʴʪʫʨʥʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʜʦʩʣʽʜʥʠʮʴʢʽ ʽ 
ʥʘʫʢʦʚʽ ʫʩʪʘʥʦʚʠ); ʂʨʝʘʪʠʚʥʘ ɭʚʨʦʧʘ 
(ʫʢʨʘʾʥʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ ʫ ʩʬʝʨʽ ʢʫʣʴʪʫʨʠ ʪʘ 
ʢʨʝʘʪʠʚʥʦʩʪʽ, ʟʦʢʨʝʤʘ ʢʽʥʦʽʥʜʫʩʪʨʽʾ); 
ɭʚʨʦʧʝʡʩʴʢʽ ʛʨʘʥʪʠ ʜʣʷ ʢʫʣʴʪʫʨʥʠʭ ʪʘ 
ʢʨʝʘʪʠʚʥʠʭ ʧʨʦʻʢʪʽʚ (ʧʨʝʜʩʪʘʚʥʠʢʠ 
ʤʘʨʢʝʪʠʥʛʦʚʦʾ ʘʛʝʥʮʽʾ, ʨʝʢʣʘʤʥʦʾ ʢʦʤʧʘʥʽʾ, 
ʜʠʟʘʡʥ-ʩʪʫʜʽʾ, ʜʠʟʘʡʥʧʨʦʜʘʢʰʝʥʫ, ʤʫʟʝʶ, 
ʢʨʝʘʪʠʚʥʦʛʦ ʭʘʙʫ, ʦʨʛʘʥʽʟʘʪʦʨ ʢʫʣʴʪʫʨʥʠʭ 
ʟʘʭʦʜʽʚ, ʧʨʘʮʽʚʥʠʢ ɯʊ ʘʙʦ ʛʝʡʤʜʝʚ-ʽʥʜʫʩʪʨʽʾ, 
ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʘ, ʪʝʘʪʨʘʣʴʥʦʾ ʽʥʜʫʩʪʨʽʾ) ʪʘ ʽʥ. 
[16]. 
ʂʦʤʫʥʽʢʫʚʘʥʥʷ ʫ ʧʨʦʮʝʩʽ ʨʝʘʣʽʟʘʮʽʾ 

ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ ʻ ʚʘʞʣʠʚʠʤ ʫ 
ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʋʢʨʘʾʥʽ, ʘ ʚʦʥʦ ʚʽʜʙʫʚʘʻʪʴʩʷ, 
ʢʨʽʤ ʽʥʰʦʛʦ, ʧʽʜ ʯʘʩ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʟʘʭʦʜʽʚ ʟ 
ʧʠʪʘʥʴ ʻʚʨʦʽʥʪʝʛʨʘʮʽʾ, ʱʦ ʦʨʛʘʥʽʟʦʚʫʶʪʴʩʷ ʯʠ 
ʩʧʽʚʬʽʥʘʥʩʫʶʪʴʩʷ ʈʽʚʥʝʥʩʴʢʦʶ ʦʙʣʘʩʥʦʶ 
ʜʝʨʞʘʚʥʦʶ ʘʜʤʽʥʽʩʪʨʘʮʽʻʶ, ʨʘʡʦʥʥʠʤʠ 
ʜʝʨʞʘʚʥʠʤʠ ʘʜʤʽʥʽʩʪʨʘʮʽʷʤʠ, ʤʽʩʴʢʠʤʠ 
ʨʘʜʘʤʠ. ɿ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʈʽʚʥʝʥʱʠʥʘ 
ʚʭʦʜʠʪʴ ʜʦ ʛʨʫʧʠ ʽʥʚʝʩʪʠʮʽʡʥʦ ʧʨʠʚʘʙʣʠʚʠʭ 
ʨʝʛʽʦʥʽʚ ʋʢʨʘʾʥʠ, ʧʦʩʽʜʘʶʯʠ 14-15 ʤʽʩʮʷ ʟʘ 
ʦʙʩʷʛʦʤ ʧʨʷʤʠʭ ʽʥʦʟʝʤʥʠʭ ʽʥʚʝʩʪʠʮʽʡ 2020 
ʨʦʢʫ ʫ ʈʽʚʥʦʤʫ ʚʽʜʙʫʚʩʷ ʩʝʤʽʥʘʨ çɭʚʨʦʧʝʡʩʴʢʽ 
ʽʥʩʪʨʫʤʝʥʪʠ ʜʣʷ ʨʦʟʚʠʪʢʫ ʤʘʣʦʛʦ ʪʘ 
ʩʝʨʝʜʥʴʦʛʦ ʙʽʟʥʝʩʫè, ʷʢʠʡ ʨʝʘʣʽʟʫʻʪʴʩʷ 
ʉʽʚʝʨʩʴʢʠʤ ʽʥʩʪʠʪʫʪʦʤ ʨʝʛʽʦʥʘʣʴʥʠʭ 
ʜʦʩʣʽʜʞʝʥʴ ʟʘ ʬʽʥʘʥʩʦʚʦʾ ʧʽʜʪʨʠʤʢʠ 
ɭʚʨʦʧʝʡʩʴʢʦʛʦ ʉʦʶʟʫ ʪʘ ʄʽʞʥʘʨʦʜʥʦʛʦ ʬʦʥʜʫ 
çɺʽʜʨʦʜʞʝʥʥʷè ʚ ʨʘʤʢʘʭ ʛʨʘʥʪʦʚʦʛʦ 
ʢʦʤʧʦʥʝʥʪʫ çɻʨʦʤʘʜʩʴʢʘ ʩʠʥʝʨʛʽʷè ʧʽʜ ʝʛʽʜʦʶ 
ʋʢʨʘʾʥʩʴʢʦʾ ʩʪʦʨʦʥʠ ʇʣʘʪʬʦʨʤʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʋʢʨʘʾʥʘïɭʉ ʪʘ 
ʋʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʧʣʘʪʬʦʨʤʠ ʌʦʨʫʤʫ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʉʭʽʜʥʦʛʦ 
ʧʘʨʪʥʝʨʩʪʚʘ [21].  
ʅʘ ʩʴʦʛʦʜʥʽ ʛʨʦʤʘʜʩʴʢʽ ʽʥʩʪʠʪʫʮʽʾ 

ʧʨʘʮʶʶʪʴ ʫ ʙʽʣʴʰʦʩʪʽ ʩʫʩʧʽʣʴʥʠʭ ʩʬʝʨ: ʫ 
ʩʬʝʨʽ ʟʘʭʠʩʪʫ ʧʨʘʚ ʣʶʜʠʥʠ ʪʘ ʛʨʦʤʘʜʷʥʠʥʘ, 
ʧʨʝʜʩʪʘʚʣʝʥʥʷ ʽʥʪʝʨʝʩʽʚ ʨʽʟʥʠʭ ʛʨʫʧ ʛʨʦʤʘʜʷʥ, 
ʥʘʜʘʥʥʷ ʩʦʮʽʘʣʴʥʠʭ ʧʦʩʣʫʛ, ʚʦʣʦʥʪʝʨʩʴʢʦʾ 
ʜʽʷʣʴʥʦʩʪʽ, ʨʝʘʣʽʟʘʮʽʾ ʦʩʚʽʪʥʽʭ ʽ ʢʫʣʴʪʫʨʥʠʭ 
ʧʨʦʻʢʪʽʚ, ʙʣʘʛʦʜʽʡʥʠʮʪʚʘ, ʝʢʩʧʝʨʪʠʟʠ 
ʜʝʨʞʘʚʥʦʾ ʧʦʣʽʪʠʢʠ, ʤʦʥʽʪʦʨʠʥʛʫ ʜʽʷʣʴʥʦʩʪʽ 

ʦʨʛʘʥʽʚ ʜʝʨʞʘʚʥʦʾ ʚʣʘʜʠ ʪʘ ʽʥ. ɺʘʨʪʦ 
ʟʘʟʥʘʯʠʪʠ, ʱʦ ʽʥʩʪʠʪʫʪʠ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʛʥʫʯʢʦ ʨʝʘʛʫʶʪʴ ʥʘ ʟʤʽʥʫ 
ʩʫʩʧʽʣʴʥʠʭ ʧʦʪʨʝʙ. ɿʦʢʨʝʤʘ, ʧʨʦʪʷʛʦʤ 
ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ ʟʥʘʯʥʘ ʢʽʣʴʢʽʩʪʴ ʛʨʦʤʘʜʩʴʢʠʭ, 
ʙʣʘʛʦʜʽʡʥʠʭ, ʨʝʣʽʛʽʡʥʠʭ ʦʨʛʘʥʽʟʘʮʽʡ 
ʦʨʽʻʥʪʫʚʘʣʘ ʩʚʦʶ ʜʽʷʣʴʥʽʩʪʴ ʥʘ ʚʠʨʽʰʝʥʥʷ 
ʧʨʦʙʣʝʤʥʠʭ ʧʠʪʘʥʴ ʚʽʡʩʴʢʦʚʦʩʣʫʞʙʦʚʮʽʚ ʪʘ 
ʛʨʦʤʘʜʷʥ, ʷʢʽ ʧʦʩʪʨʘʞʜʘʣʠ ʚʽʜ ʢʦʥʬʣʽʢʪʫ ʥʘ 
ʩʭʦʜʽ ʋʢʨʘʾʥʠ, ʘ ʫ 2020 ʨʦʮʽ ï ʥʘ ʟʘʧʦʙʽʛʘʥʥʷ 
ʧʦʰʠʨʝʥʥʶ ʧʘʥʜʝʤʽʾ, ʩʧʨʠʯʠʥʝʥʦʾ COVID-19 
ʪʘ ʙʦʨʦʪʴʙʫ ʟ ʾʾ ʥʘʩʣʽʜʢʘʤʠ [11].  
ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ ʢʦʤʧʣʝʢʩʥʦʩʪʽ 

ʧʽʜʭʦʜʫ ʜʦ ʚʠʷʚʣʝʥʥʷ ʩʠʥʝʨʛʽʾ ʪʘ 
ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʦʩʪʽ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʪʘ 
ʽʥʩʪʠʪʫʮʽʡʥʠʭ ʛʨʦʤʘʜʷʥʦʬʦʨʤʫʶʯʠʭ ʧʨʦʮʝʩʽʚ 
ʚ ʋʢʨʘʾʥʽ. 
ɺʠʩʥʦʚʢʠ. ʈʝʘʣʽʟʫʶʯʠ ʥʘʮʽʦʥʘʣʴʥʽ 

ʽʥʪʝʨʝʩʠ ʋʢʨʘʾʥʠ, ʻʚʨʦʧʝʡʩʴʢʠʡ ʚʠʙʽʨ 
ʚʽʜʢʨʠʚʘʻ ʥʦʚʽ ʧʝʨʩʧʝʢʪʠʚʠ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ ʟ 
ʨʦʟʚʠʥʫʪʠʤʠ ʢʨʘʾʥʘʤʠ ʢʦʥʪʠʥʝʥʪʫ, ʩʧʨʠʷʻ 
ʨʦʟʚʠʪʢʫ ʽʥʩʪʠʪʫʮʽʡ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ, ʥʘʜʘʻ ʤʦʞʣʠʚʦʩʪʽ ʝʢʦʥʦʤʽʯʥʦʛʦ 
ʧʦʩʪʫʧʫ, ʟʤʽʮʥʝʥʥʷ ʧʦʟʠʮʽʡ ʋʢʨʘʾʥʠ ʫ ʩʚʽʪʦʚʽʡ 
ʩʠʩʪʝʤʽ ʤʽʞʥʘʨʦʜʥʠʭ ʚʽʜʥʦʩʠʥ, ʚʽʜʢʨʠʚʘʻ ʰʣʷʭ 
ʜʦ ʢʦʣʝʢʪʠʚʥʠʭ ʩʪʨʫʢʪʫʨ ʩʧʽʣʴʥʦʾ ʙʝʟʧʝʢʠ 
ɭʚʨʦʩʦʶʟʫ. ʉʫʯʘʩʥʠʤʠ ʪʝʥʜʝʥʮʽʷʤʠ ʨʦʟʚʠʪʢʫ 
ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ 
ʋʢʨʘʾʥʽ ʫ ʢʦʥʪʝʢʩʪʽ ʨʝʘʣʽʟʘʮʽʾ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ ʻ: ʟʙʽʣʴʰʝʥʥʷ 
ʢʽʣʴʢʦʩʪʽ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ, ʛʥʫʯʢʽʩʪʴ ʾʭ ʨʝʘʢʮʽʾ ʥʘ ʩʫʩʧʽʣʴʥʽ 
ʧʦʪʨʝʙʠ, ʨʽʟʥʦʚʝʢʪʦʨʥʽʩʪʴ ʩʬʝʨ ʾʭʥʴʦʾ 
ʜʽʷʣʴʥʦʩʪʽ, ʘʢʪʠʚʽʟʘʮʽʷ ɿʄɯ ʫ ʧʠʪʘʥʥʽ 
ʢʦʥʩʦʣʽʜʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ, ʦʨʽʻʥʪʘʮʽʷ ʥʘ 
ʤʽʞʥʘʨʦʜʥʽ ʟʘʢʦʥʦʜʘʚʯʽ ʘʢʪʠ, ʚʠʢʦʨʠʩʪʘʥʥʷ 
ʛʨʘʥʪʦʚʠʭ ʧʨʦʻʢʪʽʚ, ʫʯʘʩʪʴ ʫ ʤʽʞʥʘʨʦʜʥʠʭ 
ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢʘʭ. ʋʜʦʩʢʦʥʘʣʝʥʥʶ 
ʜʽʷʣʴʥʦʩʪʽ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʩʧʨʠʷʻ ʥʘʫʢʦʚʠʡ ʩʫʧʨʦʚʽʜ 
ʫʟʛʦʜʞʝʥʦʾ ʚʟʘʻʤʦʜʽʾ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʟ ʨʽʟʥʠʤʠ ʛʽʣʢʘʤʠ ʜʝʨʞʘʚʥʦʾ ʚʣʘʜʠ 
ʱʦʜʦ ʧʠʪʘʥʴ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ. 
ʅʘʫʢʦʚʮʽ ʟʘʡʤʘʶʪʴʩʷ ʜʦʩʣʽʜʞʝʥʥʷʤʠ ʧʨʦʙʣʝʤ 
ʧʦʚôʷʟʘʥʠʭ ʟ ʨʦʟʚʠʪʢʦʤ ʽʥʩʪʠʪʫʮʽʡ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʚʠʨʦʙʣʝʥʥʷʤ 
ʨʝʢʦʤʝʥʜʘʮʽʡ, ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʧʨʠ ʨʦʟʨʦʙʮʽ 
ʢʦʥʮʝʧʮʽʡ, ʩʪʨʘʪʝʛʽʡ ʨʦʟʚʠʪʢʫ ʛʨʦʤʘʜʩʴʢʠʭ 
ʽʥʩʪʠʪʫʮʽʡ, ʧʣʘʥʽʚ ʾʭ ʚʠʢʦʥʘʥʥʷ ʪʘ 
ʧʨʘʢʪʠʯʥʦʤʫ ʾʭ ʚʪʽʣʝʥʥʽ. ɼʣʷ ʮʴʦʛʦ ʽʥʩʪʠʪʫʪʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ 
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ, ʽʥʬʦʨʤʘʮʽʡʥʽ, 
ʢʦʥʩʫʣʴʪʘʪʠʚʥʽ, ʜʽʘʣʦʛʦʚʽ, ʧʘʨʪʥʝʨʩʴʢʽ 
ʽʥʩʪʨʫʤʝʥʪʠ ʫ ʧʨʦʮʝʩʽ ʚʧʨʦʚʘʜʞʝʥʥʷ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʨʝʬʦʨʤ ʚ ʋʢʨʘʾʥʽ. ʈʘʟʦʤ ʟ 
ʪʠʤ, ʚʘʞʣʠʚʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʚʟʘʻʤʦʜʽʷ ʟʘʭʽʜʥʠʭ 
ʜʝʨʞʘʚ ʽ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʻ ʜʦʩʠʪʴ ʘʢʪʠʚʥʦʶ ʽ ʧʣʽʜʥʦʶ ʥʘ 
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ʧʨʦʪʠʚʘʛʫ ʩʠʪʫʘʮʽʾ ʚ ʋʢʨʘʾʥʽ, ʜʝ ʜʝʨʞʘʚʘ 
ʟʘʮʽʢʘʚʣʝʥʘ ʫ ʨʦʟʚʠʪʢʦʚʽ ʮʠʭ ʽʥʩʪʠʪʫʮʽʡ, ʘʣʝ 
ʚʦʥʠ ʥʝ ʜʦʩʪʘʪʥʴʦ ʘʢʪʠʚʥʽ ʫ ʧʠʪʘʥʥʽ ʩʧʽʚʧʨʘʮʽ 
ʪʘ ʥʘʡʘʢʪʠʚʥʽʰʦʤʫ ʧʦʟʠʮʽʦʥʫʚʘʥʥʽ ʩʝʙʝ ʫ 
ʚʠʨʽʰʝʥʥʽ ʚʘʞʣʠʚʠʭ ʧʨʦʙʣʝʤ, ʦʙʤʝʞʫʶʯʠʩʴ 
ʬʨʘʛʤʝʥʪʘʨʥʽʩʪʶ ʫʯʘʩʪʽ ʫ ʧʨʦʮʝʩʘʭ 
ʞʠʪʪʻʟʘʙʝʟʧʝʯʝʥʥʷ ʢʨʘʾʥʠ.  

 

ʃʽʪʝʨʘʪʫʨʘ 

 

1. ɹʘʨʘʥʦʚʩʴʢʠʡ ʌ. ɺʧʣʠʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʥʘ ʧʨʦʮʝʩ ɭʚʨʦʧʝʡʩʴʢʦʾ ʪʘ 
ɭʚʨʦʘʪʣʘʥʪʠʯʥʦʾ ʽʥʪʝʛʨʘʮʽʾ: ʫʢʨʘʾʥʩʴʢʠʡ ʢʦʥʪʝʢʩʪ. 
ʅʘʫʢʦʚʽ ʟʘʧʠʩʢʠ ɯʇʽɽʅɼ ʽʤ. ɯ.ʌ. ʂʫʨʘʩʘ ʅɸʅ 
ʋʢʨʘʾʥʠ. 2017. ɺʠʧ. 3(89). ʉ. 198-218. 

2. ɺʘʚʨʠʢ ʍ. ʆʩʥʦʚʥʽ ʥʘʧʨʷʤʠ ʘʢʪʠʚʥʦʩʪʽ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʱʦʜʦ ʧʨʦʪʠʜʽʾ 
ʟʦʚʥʽʰʥʴʦʾ ʘʛʨʝʩʽʾ// ɼʝʨʞʘʚʦʪʚʦʨʝʥʥʷ ʪʘ 
ʧʨʘʚʦʪʚʦʨʝʥʥʷ ʚ ʢʦʥʪʝʢʩʪʽ ʻʚʨʦʽʥʪʝʛʨʘʮʽʾ : 
ʄʘʪʝʨʽʘʣʠ ʫʯʘʩʥʠʢʽʚ V-ʛʦ ɺʩʝʫʢʨʘʾʥʩʴʢʦʛʦ 
ʢʨʫʛʣʦʛʦ ʩʪʦʣʫ (ʤ. ʃʴʚʽʚ, 9 ʛʨʫʜʥʷ 2019 ʨ.). ʃʴʚʽʚ : 
ʇʇ çɺʠʜʘʚʥʠʮʪʚʦ çɹʆʅɸè, 2019. ʉ. 27-29. 

3. ɼʝʨʞʘʣʶʢ ʆ. ɼʠʥʘʤʽʢʘ ʪʘ ʨʦʟʰʠʨʝʥʥʷ 
ʩʧʝʢʪʨʫ ʜʽʷʣʴʥʦʩʪʽ ʛʨʦʤʘʜʩʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ʷʢ 
ʩʢʣʘʜʦʚʽ ʜʝʤʦʢʨʘʪʠʟʘʮʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. 
URL : www.old.niss.gov.ua (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 
05.09.2021). 

4. ɭʚʨʦʧʝʡʩʴʢʘ ʩʦʮʽʘʣʴʥʘ ʭʘʨʪʽʷ 
(ʧʝʨʝʛʣʷʥʫʪʘ) ʚʽʜ 03.05.1996 ʨ. (ʨʝʜʘʢʮʽʷ ʚʽʜ 
07.09.2016 ʨ.). URL: https://zakon.rada.gov.ua/laws/sh
ow/994_062#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 25.09.2021). 

5. ɿʘʛʘʣʴʥʘ ʜʝʢʣʘʨʘʮʽʷ ʧʨʘʚ ʣʶʜʠʥʠ ʚʽʜ 
10.12.1948 ʨ. URL: https://zakon.rada.gov.ua/laws/sho
w/995_015#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 25.09.2021). 

6. ʂʦʥʚʝʥʮʽʷ çʇʨʦ ʜʦʩʪʫʧ ʜʦ ʽʥʬʦʨʤʘʮʽʾ, 
ʫʯʘʩʪʴ ʛʨʦʤʘʜʩʴʢʦʩʪʽ ʫ ʧʨʦʮʝʩʽ ʧʨʠʡʥʷʪʪʷ ʨʽʰʝʥʴ ʽ 
ʜʦʩʪʫʧ ʜʦ ʧʨʘʚʦʩʫʜʜʷ ʟ ʧʠʪʘʥʴ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ 
ʜʦʚʢʽʣʣʷè (ʆʨʭʫʩʴʢʘ ʂʦʥʚʝʥʮʽʷ): ʨʘʪʠʬʽʢʦʚʘʥʘ 
ɿʘʢʦʥʦʤ ʚʽʜ 06.07.1999 ʨ. ˉ832-ʍɯV (ʨʝʜʘʢʮʽʷ ʚʽʜ 
27.05.2005 ʨ). URL: https://zakon.rada.gov.ua/laws/sh
ow/994_015#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 05.09.2021).  

7. ʂʦʥʚʝʥʮʽʷ ʧʨʦ ʧʨʘʚʘ ʦʩʽʙ ʟ ʽʥʚʘʣʽʜʥʽʩʪʶ: 
ʨʘʪʠʬʽʢʦʚʘʥʦ ɿʘʢʦʥʦʤ ʚʽʜ 16.12.2009 ʨ. ˉ1767-Vɯ 
(ʨʝʜʘʢʮʽʷ ʚʽʜ 06.07.2016 ʨ.). URL: 
https://zakon.rada.gov.ua/laws/show/995_g71#Text 
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 05.09.2021). 

8. ʂʦʨʥʽʻʥʢʦ ɺ.ʆ. ʇʨʘʚʦʚʽ ʦʩʥʦʚʠ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ 
(ʽʥʩʪʠʪʫʮʽʡʥʠʡ ʘʩʧʝʢʪ) : ʘʚʪʦʨʝʬ. ʜʠʩ. é ʢʘʥʜ. 
ʶʨʠʜʠʯ. ʥʘʫʢ : 12.00.01 / ʆʜʝʩʴʢʘ ʶʨʠʜʠʯʥʘ 
ʘʢʘʜʝʤʽʷ. ʆʜʝʩʘ, 2007. 19 ʩ.  

9. ʂʦʩʪʝʥʢʦ ɸ.ʄ. ʈʦʣʴ ʽʥʩʪʠʪʫʪʽʚ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʢʦʥʪʝʢʩʪʽ 
ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʋʢʨʘʾʥʠ : ʜʠʩ. é 
ʜʦʢʪʦʨʘ ʧʦʣʽʪ. ʥʘʫʢ : 23.00.02 / ʏʝʨʥʽʚʝʮʴʢʠʡ 
ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʽʤʝʥʽ ʖʨʽʷ ʌʝʜʴʢʦʚʠʯʘ. 
ʏʝʨʥʽʚʮʽ, 2020. 436 ʩ.  

10. ʄʽʞʥʘʨʦʜʥʠʡ ʧʘʢʪ ʧʨʦ ʛʨʦʤʘʜʷʥʩʴʢʽ ʪʘ 
ʧʦʣʽʪʠʯʥʽ ʧʨʘʚʘ ʚʽʜ 16.10.1966 ʨ.: ʨʘʪʠʬʽʢʦʚʘʥʦ 
ʋʢʘʟʦʤ ʇʨʝʟʠʜʽʾ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ ʋʢʨʘʾʥʩʴʢʦʾ ʈʉʈ 
ʚʽʜ 19.10.1973 ʨ. ˉ2148-Vɯɯɯ. URL : 
https://zakon.rada.gov.ua/laws/show/995_043#Text 
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 05.09.2021).  

11. ʅʘʮʽʦʥʘʣʴʥʘ ʩʪʨʘʪʝʛʽʷ ʩʧʨʠʷʥʥʷ ʨʦʟʚʠʪʢʫ 
ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʋʢʨʘʾʥʽ ʥʘ 2021-2026 
ʨʦʢʠ: ʧʨʦʻʢʪ. URL : 
https://docs.google.com/document/d/1fyMWcGwz2I4r
MZKjnbMkNBAkcZHX5ljRlyDIC9nAji4/edit# (ʜʘʪʘ 
ʟʚʝʨʥʝʥʥʷ : 22.09.2021). 

12. ʆʙʣʘʩʥʘ ʧʨʦʛʨʘʤʘ ʩʦʮʽʘʣʴʥʦʛʦ ʟʘʭʠʩʪʫ 
ʥʘʩʝʣʝʥʥʷ ʈʽʚʥʝʥʩʴʢʽʡ ʦʙʣʘʩʪʽ ʥʘ 2019-2025 ʨʦʢʠ: 
ʨʦʟʧʦʨʷʜʞʝʥʥʷ ʛʦʣʦʚʠ ʈʆɼɸ ʚʽʜ 06.12.2018 ʨ. 
ˉ894. ʈʽʚʥʝ, 6 ʩ. URL: https://www.rv.gov.ua/departa
ment-socialnogo-zahistu (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 
:10.09.2021).  

13. ʇʨʦ ʚʥʝʩʝʥʥʷ ʟʤʽʥ ʜʦ ʂʦʥʩʪʠʪʫʮʽʾ 
ʋʢʨʘʾʥʠ (ʱʦʜʦ ʩʪʨʘʪʝʛʽʯʥʦʛʦ ʢʫʨʩʫ ʜʝʨʞʘʚʠ ʥʘ 
ʥʘʙʫʪʪʷ ʧʦʚʥʦʧʨʘʚʥʦʛʦ ʯʣʝʥʩʪʚʘ ʋʢʨʘʾʥʠ ʚ 
ɭʚʨʦʧʝʡʩʴʢʦʤʫ ʉʦʶʟʽ ʪʘ ʚ ʆʨʛʘʥʽʟʘʮʽʾ 
ʇʽʚʥʽʯʥʦʘʪʣʘʥʪʠʯʥʦʛʦ ʜʦʛʦʚʦʨʫ): ʟʘʢʦʥ ʋʢʨʘʾʥʠ ʚʽʜ 
07.02.2019 ʨ. ˉ2680-Vɯɯɯ. URL: 
https://zakon.rada.gov.ua/rada/show/2680-viii#Text 
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 17.09.2021). 

14. ʇʨʦ ʢʫʣʴʪʫʨʫ : ʟʘʢʦʥ ʋʢʨʘʾʥʠ ʚʽʜ 
14.12.2010 ʨ. ˉ2778- Vɯ (ʨʝʜʘʢʮʽʷ ʚʽʜ 
16.07.2020 ʨ.). URL: https://zakon.rada.gov.ua/laws/sh
ow/2778-17#Text (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 19.09.2021). 

15. ʇʨʦ ʎʽʣʽ ʩʪʘʣʦʛʦ ʨʦʟʚʠʪʢʫ ʋʢʨʘʾʥʠ ʥʘ 
ʧʝʨʽʦʜ ʜʦ 2030 ʨʦʢʫ : ʫʢʘʟ ʇʨʝʟʠʜʝʥʪʘ ʋʢʨʘʾʥʠ ʚʽʜ 
30.09.2019 ʨ. ˉ722. URL: https://www.president.gov.
ua/documents/7222019-29825 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ :) 

16. ʇʨʦʛʨʘʤʠ, ʢʦʥʢʫʨʩʠ, ʛʨʘʥʪʠ. URL : 
https://www.rv.gov.ua/programi-konkursi-granti (ʜʘʪʘ 
ʟʚʝʨʥʝʥʥʷ : 17.09.2021). 

17. ʈʝʢʦʤʝʥʜʘʮʽʷ CM/Rec(2018)4 ʂʦʤʽʪʝʪʫ 
ʄʽʥʽʩʪʨʽʚ ʜʝʨʞʘʚʘʤ-ʯʣʝʥʘʤ ʱʦʜʦ ʫʯʘʩʪʽ ʛʨʦʤʘʜʷʥ ʫ 
ʤʽʩʮʝʚʦʤʫ ʧʫʙʣʽʯʥʦʤʫ ʞʠʪʪʽ (ʧʨʠʡʥʷʪʘ ʂʦʤʽʪʝʪʦʤ 
ʄʽʥʽʩʪʨʽʚ 21 ʙʝʨʝʟʥʷ 2018 ʨʦʢʫ ʥʘ 1311-ʤʫ 
ʟʘʩʽʜʘʥʥʽ ʟʘʩʪʫʧʥʠʢʽʚ ʤʽʥʽʩʪʨʽʚ). URL : 
https://rm.coe.int/recommendation-cmrec-2018-4-
participation-of-citizens-ukr/168097ed39 (ʜʘʪʘ 
ʟʚʝʨʥʝʥʥʷ : 23.09.2021). 

18. çʈʽʚʥʝʥʱʠʥʘ ʻʚʨʦʧʝʡʩʴʢʘ. ɯʩʪʦʨʽʾ 
ʫʩʧʽʭʫè. ɭʚʨʦʧʝʡʩʴʢʽ ʧʦʩʣʫʛʠ ʟʘʚʜʷʢʠ ʻʚʨʦʧʝʡʩʴʢʽʡ 
ʧʨʦʛʨʘʤʽ: ʨʦʟʚʠʪʦʢ ʎʅɸʇʽʚ ʫ ʛʨʦʤʘʜʘʭ 
ʈʽʚʥʝʥʱʠʥʠ. URL : https://sfera-
tv.com.ua/archive/78787 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 
10.09.2021). 

19. ʈʦʟʚʠʪʦʢ ʽʥʩʪʠʪʫʪʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ 
ʩʫʩʧʽʣʴʩʪʚʘ ʫ 2020 ʨʦʮʽ. URL : 
https://minjust.gov.ua/news/ministry/rozvitok-
institutiv-gromadyanskogo-suspilstva-u-2020-rotsi 
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 19.09.2021). 

20. ʉʫʯʘʩʥʠʡ ʩʪʘʣʠʡ ʨʦʟʚʠʪʦʢ ʚ ʩʬʝʨʽ 
ʢʫʣʴʪʫʨʠ: ʟʘʨʫʙʽʞʥʠʡ ʜʦʩʚʽʜ ʜʣʷ ʋʢʨʘʾʥʠ: 
ʤʦʥʦʛʨʘʬʽʷ / ʅ.ʄ. ɼʨʘʛʦʤʠʨʝʮʴʢʘ, ʉ.ʉ. ɼʨʫʞʠʥʽʥ, 
ʉ.ɺ. ɼʫʤʠʥʩʴʢʘ, ʈ.ʇ. ɾʠʣʘʚʩʴʢʘ, ʖ.ɺ. ʂʦʚʘʣʴʦʚʘ / 
ʟʘ ʟʘʛ. ʨʝʜ. ʅ. ʄ. ɼʨʘʛʦʤʠʨʝʮʴʢʦʾ. ʆʜʝʩʘ : ʆʈɯɼʋ 
ʅɸɼʋ, 2019. 238 ʩ. 

21. ʋ ʈʽʚʥʦʤʫ ʚʽʜʙʫʜʝʪʴʩʷ ʩʝʤʽʥʘʨ 
çɭʚʨʦʧʝʡʩʴʢʽ ʽʥʩʪʨʫʤʝʥʪʠ ʜʣʷ ʨʦʟʚʠʪʢʫ ʤʘʣʦʛʦ ʪʘ 
ʩʝʨʝʜʥʴʦʛʦ ʙʽʟʥʝʩʫ ʋʢʨʘʾʥʠè. URL : 
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_e
vropeyski_instrumenti_dlya_rozvitku_malogo_ta_sere
dnogo_biznesu_ukraini/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 
10.09.2021)/  

22. ʋʛʦʜʘ ʧʨʦ ʘʩʦʮʽʘʮʽʶ ʤ̔ ʞ ʋʢʨʘʾʥʦʶ, ʟ 
ʦʜʥʽʻʾ ʩʪʦʨʦʥʠ, ʪʘ ɭʚʨʦʧʝʡʩʴʢʠʤ ʉʦʶʟʦʤ, 

http://www.old.niss.gov.ua/
https://zakon.rada.gov.ua/laws/show/994_062#Text
https://zakon.rada.gov.ua/laws/show/994_062#Text
https://zakon.rada.gov.ua/laws/show/995_015#Text
https://zakon.rada.gov.ua/laws/show/995_015#Text
https://zakon.rada.gov.ua/laws/show/994_015#Text
https://zakon.rada.gov.ua/laws/show/994_015#Text
https://zakon.rada.gov.ua/laws/show/995_g71#Text
https://zakon.rada.gov.ua/laws/show/995_043#Text
https://docs.google.com/document/d/1fyMWcGwz2I4rMZKjnbMkNBAkcZHX5ljRlyDIC9nAji4/edit
https://docs.google.com/document/d/1fyMWcGwz2I4rMZKjnbMkNBAkcZHX5ljRlyDIC9nAji4/edit
https://www.rv.gov.ua/departament-socialnogo-zahistu
https://www.rv.gov.ua/departament-socialnogo-zahistu
https://zakon.rada.gov.ua/rada/show/2680-viii
https://zakon.rada.gov.ua/rada/show/2680-viii
https://zakon.rada.gov.ua/rada/show/2680-viii
https://zakon.rada.gov.ua/rada/show/2680-viii
https://zakon.rada.gov.ua/rada/show/2680-viii
https://zakon.rada.gov.ua/rada/show/2680-viii#Text
https://zakon.rada.gov.ua/laws/show/2778-17#Text
https://zakon.rada.gov.ua/laws/show/2778-17#Text
https://www.president.gov.ua/documents/7222019-29825
https://www.president.gov.ua/documents/7222019-29825
https://www.rv.gov.ua/programi-konkursi-granti
https://rm.coe.int/recommendation-cmrec-2018-4-participation-of-citizens-ukr/168097ed39
https://rm.coe.int/recommendation-cmrec-2018-4-participation-of-citizens-ukr/168097ed39
https://sfera-tv.com.ua/archive/78787
https://sfera-tv.com.ua/archive/78787
https://minjust.gov.ua/news/ministry/rozvitok-institutiv-gromadyanskogo-suspilstva-u-2020-rotsi
https://minjust.gov.ua/news/ministry/rozvitok-institutiv-gromadyanskogo-suspilstva-u-2020-rotsi
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_evropeyski_instrumenti_dlya_rozvitku_malogo_ta_serednogo_biznesu_ukraini/
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_evropeyski_instrumenti_dlya_rozvitku_malogo_ta_serednogo_biznesu_ukraini/
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_evropeyski_instrumenti_dlya_rozvitku_malogo_ta_serednogo_biznesu_ukraini/


ȨɫɗɓɎɐ ȳɆɜɫɔɓɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ɐɋɖɫɈɓɎɛ ɐɆɊɖɫɈ ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈ ɷ 4ô2021_____  

 33 

ɭʚʨʦʧʝʡʩʴʢʠʤ ʩʧʽʚʪʦʚʘʨʠʩʪʚʦʤ ʟ ʘʪʦʤʥʦʾ ʝʥʝʨʛʽʾ ʽ 
ʾʭʥʽʤʠ ʜʝʨʞʘʚʘʤʠ-ʯʣʝʥʘʤʠ, ʟ ʽʥʰʦʾ ʩʪʦʨʦʥʠ : 
ʨʘʪʠʬʽʢʦʚʘʥʘ ʟʘʢʦʥʦʤ ʋʢʨʘʾʥʠ ʚʽʜ 16.09.2014 ʨ. 
ˉ1678-Vɯɯ. URL : 
https://zakon.rada.gov.ua/laws/show/984_011#Text 
(ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ : 23.09.2021). 

 
References 

 

1. Baranovsky, F. (2017). The influence of 
civil society on the process of European and Euro-
Atlantic integration: the Ukrainian context. Scientific 
notes of IPiEND named after IF Kuras NAS of Ukraine 
(issue. 3 (89), 198-218. Kyiv: IPiEND [in Ukrainian]. 

2. Vavryk, H. (2019). Main directions of civil 
society activity in counteracting external aggression. 
State formation and law-making in the context of 
European integration: materials of participants of the 
5th All-Ukrainian round table (Lviv, December 9, 
2019), Lviv State University of Internal Affairs. 27-29. 
Lviv: PE çBONA Publishing Houseè [in Ukrainian]. 

3. Derzhaliuk, O. (n.d.). Dynamics and 
expansion of the spectrum of activity of public 
organizations as components of democratization of the 
Ukrainian society. URL: www.old.niss.gov.ua [in 
Ukrainian]. 

4. European Social Charter (revised). 
Strasbourg, dated 03.05.1996 (version dated 
07.09.2016). URL: https://zakon.rada.gov.ua/laws/sho
w/994_062#Text [in the European Union]. 

5. Universal Declaration of Human Rights 
dated 10.12.1948 URL: https://zakon.rada.gov.ua/laws/
show/995_015#Text [at the United Nations]. 

6. Convention on Access to Information, 
Public Participation in Decision-Making and Access to 
Justice in Environmental Matters (Aarhus Convention): 
ratified by the Law of July 6, 1999 ˉ832-XIV (as 
amended on May 27, 2005). URL: 
https://zakon.rada.gov.ua/laws/show/994_015#Text [at 
the United Nations]. 

7. Convention on the Rights of Persons with 
Disabilities: ratified by the Law of 16.12.2009 671767-
VI (version of 06.07.2016). URL: 
https://zakon.rada.gov.ua/laws/show/995_g71#Text [at 
the United Nations]. 

8. Kornienko, V.O. (2007). Legal bases of civil 
society of modern Ukraine (institutional aspect). 
Extended abstract of candidateôs thesis. Odessa: OLA 
[in Ukrainian]. 

9. Kostenko, A.M. (2020). The role of civil 
society institutions in the context of European 
integration processes of Ukraine. Doctorôs thesis. 
Chernivtsi: CNU [in Ukrainian]. 

10. International Covenant on Civil and Political 
Rights of October 16, 1966: ratified by the Decree of 
the Presidium of the Verkhovna Rada of the Ukrainian 
SSR of October 19, 1973 ˉ2148-Vɯɯɯ. 
URL: https://zakon.rada.gov.ua/laws/show/995_043#T
ext [at the United Nations]. 

11. National strategy for promoting the 
development of civil society in Ukraine for 2021-2026: 
project. URL: https://docs.google.com/document/d/1fy
MWcGwz2I4rMZKjnbMkNBAkcZHX5ljRlyDIC9nAj
i4/edit# [in Ukrainian]. 

12. Regional program of social protection of the 
population of Rivne region for 2019-2025: order of the 
chairman of RODA from 12/06/2018 ˉ894. Exactly, 6 
with. URL: https://www.rv.gov.ua/departament-
socialnogo-zahistu [in Ukrainian]. 

13. On Amendments to the Constitution of 
Ukraine (on the strategic course of the state to acquire 
full membership of Ukraine in the European Union and 
the North Atlantic Treaty Organization): Law of 
Ukraine of 07.02.2019 ˉ2680-Vɯɯɯ. URL: 
https://zakon.rada.gov.ua/rada/show/2680-viii#Text [in 
Ukrainian]. 

14. About culture: the law of Ukraine from 
14.12.2010 ˉ2778-VI (edition from 16.07.2020). 
URL: https://zakon.rada.gov.ua/laws/show/2778-
17#Text [in Ukrainian]. 

15. On the Sustainable Development Goals of 
Ukraine for the period up to 2030: Decree of the 
President of Ukraine dated 30.09.2019 ˉ722. URL: 
https://www.president.gov.ua/documents/7222019-
29825 [in Ukrainian]. 

16. Programs, competitions, grants. URL: 
https://www.rv.gov.ua/programi-konkursi-granti [in 
Ukrainian]. 

17. Recommendation CM. Rec (2018) 4 of the 
Committee of Ministers to member states on the 
participation of citizens in local public life (adopted by 
the Committee of Ministers on 21 March 2018 at the 
1311th meeting of the Ministers' Deputies). URL: 
https://rm.coe.int/recommendation-cmrec-2018-4-
participation-of-citizens-ukr/168097ed39 [in the 
European Union]. 

18. çRivne region is European. Success storiesè. 
European services thanks to the European program: 
development of CNAPs in Rivne region communities. 
URL: https://sfera-tv.com.ua/archive/78787 [in 
Ukrainian]. 

19. Development of civil society institutions in 
2020. URL: https://minjust.gov.ua/news/ministry/rozvit
ok-institutiv-gromadyanskogo-suspilstva-u-2020-rotsi 
(access date: 19.08.2021) [in Ukrainian]. 

20. Dragomiretska, N.M., Druzhinin, S.S., 
Duminskaya, S.V., Zhilavskaya, R.P., Kovaleva, Yu.V. 
(2019). Modern sustainable development in the field of 
culture: foreign experiencee for Ukraine: monograph. 
N.M. Drahomyretska (Ed.). Odessa: ORIDU NADU 
[in Ukrainian]. 

21. The seminar çEuropean instruments for the 
development of small and medium business of 
Ukraineè will take place in Rivne. URL: 
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_e
vropeyski_instrumenti_dlya_rozvitku_malogo_ta_sere
dnogo_biznesu_ukraini/ [in Ukrainian]. 

22. Association Agreement between Ukraine, on 
the one hand, and the European Union, the European 
Atomic Energy Community and their Member States, 
on the other hand: ratified by the Law of Ukraine of 
16.09.2014 ˉ1678-Vɯɯ. URL: 
https://zakon.rada.gov.ua/laws/show/984_011#Text [in 
the European Union]. 

 
 

ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 23.09.2021 
ʆʪʨʠʤʘʥʦ ʧʽʩʣʷ ʜʦʦʧʨʘʮʶʚʘʥʥʷ 11.10.2021 

ʇʨʠʡʥʷʪʦ ʜʦ ʜʨʫʢʫ 18.10.2021

https://zakon.rada.gov.ua/laws/show/984_011#Text
http://www.old.niss.gov.ua/
https://zakon.rada.gov.ua/laws/show/994_062#Text
https://zakon.rada.gov.ua/laws/show/994_062#Text
https://zakon.rada.gov.ua/laws/show/995_015#Text
https://zakon.rada.gov.ua/laws/show/995_015#Text
https://zakon.rada.gov.ua/laws/show/994_015#Text
https://zakon.rada.gov.ua/laws/show/995_g71#Text
https://zakon.rada.gov.ua/laws/show/995_043#Text
https://zakon.rada.gov.ua/laws/show/995_043#Text
https://docs.google.com/document/d/1fyMWcGwz2I4rMZKjnbMkNBAkcZHX5ljRlyDIC9nAji4/edit
https://docs.google.com/document/d/1fyMWcGwz2I4rMZKjnbMkNBAkcZHX5ljRlyDIC9nAji4/edit
https://docs.google.com/document/d/1fyMWcGwz2I4rMZKjnbMkNBAkcZHX5ljRlyDIC9nAji4/edit
https://www.rv.gov.ua/departament-socialnogo-zahistu
https://www.rv.gov.ua/departament-socialnogo-zahistu
https://zakon.rada.gov.ua/rada/show/2680-viii#Text
https://zakon.rada.gov.ua/laws/show/2778-17#Text
https://zakon.rada.gov.ua/laws/show/2778-17#Text
https://www.president.gov.ua/documents/7222019-29825
https://www.president.gov.ua/documents/7222019-29825
https://www.rv.gov.ua/programi-konkursi-granti
https://rm.coe.int/recommendation-cmrec-2018-4-participation-of-citizens-ukr/168097ed39
https://rm.coe.int/recommendation-cmrec-2018-4-participation-of-citizens-ukr/168097ed39
https://sfera-tv.com.ua/archive/78787
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_evropeyski_instrumenti_dlya_rozvitku_malogo_ta_serednogo_biznesu_ukraini/
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_evropeyski_instrumenti_dlya_rozvitku_malogo_ta_serednogo_biznesu_ukraini/
https://www.irf.ua/v_rivnomu_vidbudetsya_seminar_evropeyski_instrumenti_dlya_rozvitku_malogo_ta_serednogo_biznesu_ukraini/
https://zakon.rada.gov.ua/laws/show/984_011#Text


Ȱəɑɢɘəɖɔɑɔɉɫɥ                                                                                                                           ȭɑɋɓɐɔ ȳ. Ȳ. 

 34 

ʋɼʂ 165.774:930.1(02) 

DOI 10.32461/2226-3209.4.2021.250244 
 

ʎʠʪʫʚʘʥʥʷ: 

ɿʣʝʥʢʦ ʅ. ʄ. ʌʝʥʦʤʝʥ ʤʝʜʽʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʚ 
ʩʫʯʘʩʥʦʤ ʩʚʽʪʽ. ɺʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 
ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ : ʥʘʫʢ. 

ʞʫʨʥʘʣ. 2021. ˉ 4. ʉ. 34-38. 
 

Zlenko N. (2021). The phenomenon of media 
culture in the modern world. National Academy of 

Culture and Arts Management ʅerald: Science 
journal, 4, 34-38 [in Ukrainian]. 

 

 

 

ɿʣʝʥʢʦ ʅʘʪʘʣʽʷ ʄʠʢʦʣʘʾʚʥʘ,É 
ʜʦʮʝʥʪ ʢʘʬʝʜʨʠ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, 
ʥʘʚʯʘʣʴʥʦ-ʥʘʫʢʦʚʦʛʦ ʽʥʩʪʠʪʫʪʫ  

ʢʫʣʴʪʫʨʠ ʪʘ ʤʠʩʪʝʮʪʚ 
ʉʫʤʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɸ.ʉ. ʄʘʢʘʨʝʥʢʦ 
ORCID: https://orcid.org/ 0000-0003-2598-4336 

 

ʌɽʅʆʄɽʅ ʄɽɼɯɸʃʔʅʆɰ ʂʋʃʔʊʋʈʀ ɺ ʉʋʏɸʉʅʆʄ ʉɺɯʊɯ 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʨʦʙʦʪʠ ʦʙʫʤʦʚʣʝʥʘ ʪʠʤ, ʱʦ ʚ ʞʠʪʪʷ ʣʶʜʝʡ ʚʩʝ ʙʽʣʴʰʝ ʽʥʪʝʛʨʫʶʪʴʩʷ ʥʝʪʠʧʦʚʽ ʮʠʬʨʦʚʽ ʷʚʠʱʘ 

(ʜʞʝʨʝʣʦʤ ʧʦʭʦʜʞʝʥʥʷ ʷʢʠʭ ʻ, ʟʦʢʨʝʤʘ, ʤʝʨʝʞʘ ʽʥʪʝʨʥʝʪ), ʱʦ ʚʠʤʘʛʘʶʪʴ ʜʦʪʨʠʤʘʥʥʷ ʧʝʚʥʠʭ ʩʪʘʥʜʘʨʪʽʚ 

ʧʦʚʝʜʽʥʢʠ. ʇʝʨʰ ʟʘ ʚʩʝ, ʚʦʥʠ ʚʠʟʥʘʯʘʶʪʴʩʷ ʧʨʘʚʠʣʘʤʠ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʪʘ ʤʝʜʽʘʢʫʣʴʪʫʨʠ. 

ɺʨʘʭʦʚʫʶʯʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʙʽʣʴʰʽʩʪʴ ʥʦʚʠʥ, ʽʥʬʦʨʤʘʮʽʾ, ʜʘʥʠʭ ʥʘʜʭʦʜʷʪʴ ʟ ɯʥʪʝʨʥʝʪ-ʜʞʝʨʝʣ, ʧʠʪʘʥʥʷ 

ʜʦʩʣʽʜʞʝʥʥʷ ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʫ ʨʽʟʥʠʭ ʘʩʧʝʢʪʘʭ, ʙʝʟʧʝʨʝʯʥʦ, ʻ ʘʢʪʫʘʣʴʥʠʤ. ʄʝʪʦʶ ʨʦʙʦʪʠ ʻ ʘʥʘʣʽʟ ʬʫʥʢʮʽʡ, 

ʟʘʚʜʘʥʴ ʪʘ ʟʜʽʡʩʥʝʥʥʷ ʢʦʤʧʣʝʢʩʥʦʾ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʢʦʤʧʦʥʝʥʪʽʚ ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʦʩʦʙʣʠʚʦʩʪʝʡ ʾʭ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʘʛʘʣʴʥʠʭ ʪʘ ʩʧʝʮʽʘʣʴʥʠʭ ʧʨʠʡʦʤʽʚ, 

ʟʦʢʨʝʤʘ, ʘʥʘʣʽʟʫ, ʩʠʥʪʝʟʫ, ʘʙʩʪʨʘʛʫʚʘʥʥʷ, ʩʧʝʮʠʬʽʢʘʮʽʾ, ʦʧʠʩʦʚʦʛʦ ʤʝʪʦʜʫ, ʯʘʩʪʢʦʚʦʛʦ ʧʨʦʛʥʦʟʫʚʘʥʥʷ. 

ʈʝʟʫʣʴʪʘʪʦʤ ʮʽʻʾ ʨʦʙʦʪʠ ʻ ʨʦʟʢʨʠʪʪʷ ʨʦʟʚʠʪʢʫ ʥʘʫʢʦʚʦʾ ʜʫʤʢʠ ʧʨʦ ʤʽʩʮʝ ʪʘ ʨʦʣʴ ʤʝʜʽʡʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʽʜʭʦʜʠ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʢʦʥʮʝʧʪʫ ʫ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʈʦʟʢʨʠʪʦ ʦʩʥʦʚʥʽ ʧʠʪʘʥʥʷ, ʷʢʽ ʤʘʻ 

ʚʠʨʽʰʫʚʘʪʠ ʤʝʜʽʘʢʫʣʴʪʫʨʘ ʚ ʤʘʡʙʫʪʥʴʦʤʫ. ʇʨʦʜʝʤʦʥʩʪʨʦʚʘʥʦ ʪʘ ʦʙˇʨʫʥʪʦʚʘʥʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʟʘʛʘʣʴʥʦʾ, 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ, ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʪʘ ʤʝʜʽʘʢʫʣʴʪʫʨʠ. ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʡʦʛʦ ʘʨʭʽʪʝʢʪʫʨʘ ʚʢʣʶʯʘʻ 

ʙʘʛʘʪʦʬʫʥʢʮʽʦʥʘʣʴʥʽ ʢʘʥʘʣʠ, ʘ ʩʠʩʪʝʤʥʽʩʪʴ ʪʘ ʮʽʣʽʩʥʽʩʪʴ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʷʢ ʦʩʥʦʚʥʽ ʚʣʘʩʪʠʚʦʩʪʽ. ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ 

ʧʨʠʜʽʣʷʻʪʴʩʷ ʬʫʥʢʮʽʦʥʘʣʴʥʦʤʫ ʧʨʠʟʥʘʯʝʥʥʶ ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʪʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʾʾ ʩʢʣʘʜʦʚʠʭ ʝʣʝʤʝʥʪʽʚ. 

ʉʬʦʨʤʫʣʴʦʚʘʥʦ ʟʘʩʪʝʨʝʞʝʥʥʷ ʱʦʜʦ ʡʤʦʚʽʨʥʠʭ ʥʘʩʣʽʜʢʽʚ ʦʮʠʬʨʫʚʘʥʥʷ ʧʝʚʥʦʾ ʯʘʩʪʠʥʠ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ. 

ʊʝʦʨʝʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʨʦʙʦʪʠ ʦʙʫʤʦʚʣʝʥʦ ʚʚʝʜʝʥʥʷʤ ʘʚʪʦʨʩʴʢʠʭ ʧʨʦʧʦʟʠʮʽʡ ʱʦʜʦ ʨʦʟʢʨʠʪʪʷ ʦʩʥʦʚʥʦʛʦ ʧʦʥʷʪʪʷ 

ʪʘ ʩʢʣʘʜʦʚʠʭ ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʘ ʪʘʢʦʞ ʦʢʨʝʩʣʝʥʥʷʤ ʥʠʟʢʠ ʛʣʦʙʘʣʴʥʠʭ ʧʨʦʙʣʝʤ, ʷʢʽ ʧʦʢʣʠʢʘʥʽ ʚʠʨʽʰʠʪʠ 

ʤʝʜʽʘʢʫʣʴʪʫʨʘ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ʇʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʜʦʩʣʽʜʞʝʥʥʷ ʦʙˇʨʫʥʪʦʚʫʻʪʴʩʷ ʤʦʞʣʠʚʽʩʪʶ ʟʘʩʪʦʩʫʚʘʥʥʷ 

ʡʦʛʦ ʨʝʟʫʣʴʪʘʪʽʚ ʥʘ ʣʝʢʮʽʷʭ ʪʘ ʩʝʤʽʥʘʨʘʭ ʟ ʞʫʨʥʘʣʽʩʪʠʢʠ, ʬʽʣʦʩʦʬʽʾ, ʩʦʮʽʦʣʦʛʽʾ, ʢʽʙʝʨʙʝʟʧʝʢʠ ʪʘ ʽʥʰʠʭ ʦʩʚʽʪʥʽʭ 

ʛʘʣʫʟʝʡ. ɺʠʩʥʦʚʢʠ. ɺʠʭʦʜʷʯʠ ʟ ʨʝʟʫʣʴʪʘʪʽʚ ʥʘʰʦʾ ʨʦʙʦʪʠ, ʧʽʜʩʫʤʫʻʤʦ, ʱʦ ʩʫʯʘʩʥʘ ʤʝʜʽʘʢʫʣʴʪʫʨʘ ʷʚʣʷʻ ʩʦʙʦʶ 

ʥʦʚʫ ʬʦʨʤʫ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʨʝʘʛʫʚʘʥʥʷ. ʂʦʞʝʥ ʥʘʩʪʫʧʥʠʡ ʝʪʘʧ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ ʙʫʜʝ ʤʝʥʰ ʢʥʠʞʢʦʚʠʤ, 

ʪʘʢʪʠʣʴʥʠʤ, ʥʽʞ ʧʦʧʝʨʝʜʥʽʡ. ʎʝ ʧʦʷʩʥʶʻʪʴʩʷ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʰʚʠʜʢʦʶ ʮʠʬʨʦʚʽʟʘʮʽʻʶ ʚʩʽʭ ʢʫʣʴʪʫʨʥʠʭ ʫʩʪʘʥʦʚ, 

ʥʘʜʙʘʥʴ, ʘ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʙʘʞʘʥʥʷʤ ʩʘʤʠʭ ʩʧʦʞʠʚʘʯʽʚ ʩʧʨʦʩʪʠʪʠ ʦʙʨʦʙʢʫ ʜʘʥʠʭ ʫ ʪʘʢʦʤʫ ʤʘʩʠʚʽ ʽʥʬʦʨʤʘʮʽʾ. 

ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʻʜʠʥʠʡ ʧʽʜʭʽʜ ʜʦ ʪʨʘʢʪʫʚʘʥʥʷ çʤʝʜʽʘʢʫʣʴʪʫʨʠè ʤʘʻ ʤʘʢʩʠʤʘʣʴʥʦ ʚʽʜʦʙʨʘʞʘʪʠ ʦʩʥʦʚʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʢʫʣʴʪʫʨʠ ʷʢ ʫʟʘʛʘʣʴʥʝʥʦʛʦ ʧʦʥʷʪʪʷ. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʽʜ ʤʝʜʽʘʢʫʣʴʪʫʨʦʶ ʧʨʦʧʦʥʫʻʪʴʩʷ ʨʦʟʫʤʽʪʠ 

ʯʘʩʪʠʥʫ ʟʘʛʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʦʩʥʦʚʥʠʡ ʪʠʧ ʢʫʣʴʪʫʨʠ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʷʢʠʡ ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ï 

ʚʽʜʦʙʨʘʞʘʻ ʡʦʛʦ ʟʘʛʘʣʴʥʠʡ ʨʽʚʝʥʴ ʨʦʟʚʠʪʢʫ, ʘ ʟ ʽʥʰʦʛʦ ï ʬʦʨʤʫʻ ʩʫʢʫʧʥʠʡ ʝʬʝʢʪ ʪʘ ʟʜʽʡʩʥʶʻ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ 

ʚʧʣʠʚ, ʷʢ ʧʨʘʚʠʣʦ, ʯʝʨʝʟ ʥʦʚʽʪʥʽ ʟʘʩʦʙʠ ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ (ʪʝʣʝʙʘʯʝʥʥʷ, ʦʥʣʘʡʥ-ʧʨʝʩʘ, ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, ʨʘʜʽʦ, 

ʢʽʥʦ) ʥʘ ʛʨʦʤʘʜʩʴʢʫ ʜʫʤʢʫ, ʫʧʦʜʦʙʘʥʥʷ ʪʘ ʮʽʥʥʦʩʪʽ. ʇʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ ʚʙʘʯʘʻʤʦ ʚ ʘʥʘʣʽʟʽ 

ʰʣʷʭʽʚ ʚʧʨʦʚʘʜʞʝʥʥʷ ʤʝʜʽʘʛʨʘʤʦʪʥʦʩʪʽ ʫ ʩʫʯʘʩʥʫ ʦʩʚʽʪʥʶ ʩʠʩʪʝʤʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʮʠʬʨʫʚʘʥʥʷ, ʤʝʜʽʘʢʫʣʴʪʫʨʘ, ʤʝʜʽʘ ʩʬʝʨʘ, ʥʦʚʽʪʥʽ ʤʝʜʽʘ, ʢʦʥʚʝʨʛʝʥʪʥʽ ɿʄɯ, ʽʥʬʦʛʨʘʬʽʢʘ. 
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The phenomenon of media culture in the modern world 

The purpose of the Article. The urgency of the work is due to the fact that atypical digital phenomena are 

increasingly integrated into people's lives digital phenomena (in particular, from the Internet), which require compliance 

with certain standards of behavior. First of all, they are determined by the rules of the information environment and 

media culture. Given the fact that most of the news, information, data we receive from Internet sources, the issue of 

research of media culture from various aspects, is undoubtedly relevant. The aim of this paper research functions, tasks, 

and complex analysis of components of media culture, specifics of their functioning. The methodology involves the 

use of general and special techniques, in particular, analysis, synthesis, abstraction, specification, descriptive method, 

partial forecasting. The result of this work is to reveal the development of scientific thought about the place and role of 
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media culture is considered. Approaches to the definition of this concept in the scientific literature are analyzed. The 

main issues to be solved by a media culture in the future are revealed. The ratio of general, communicative, information 

and media culture is demonstrated and substantiated. It is established that its architecture includes multifunctional 

channels, and systematicity and integrity are considered as their basic properties. Particular attention is paid to the 

functional purpose of media culture and the characteristics of the respective positions. Cautions have been formulated 

regarding the probable consequences of the digitalization of a certain part of cultural heritage. The topicality is due to 

the introduction of the author's proposals for the disclosure of the basic concept and components of media culture, as 

well as outlines a number of global issues that are designed to solve media culture. Scientific Novelty. The practical 

significance of the study is justified by the possibility of applying its results in lectures and seminars on journalism, 

philosophy, sociology, cybersecurity, and other educational areas. Conclusions. Based on the results of our work, let us 

summarize that contemporary media culture represents a new form of intellectual response. Each next stage of cultural 

development will be less bookish, tactile than the previous one. This is justified, on the one hand, by the rapid 

digitalization of all cultural institutions, and, on the other hand, by the desire of the very recipients to simplify data 

processing in such an array of information. It is established that a unified approach to the interpretation of ñmedia 

cultureò has the maximum to reflect the main characteristics of culture as a generalized concept. Thus, under the media 

culture is proposed to understand the part of the general culture, the main type of culture of the information society, on 

the one hand - reflects its general level of development, and on the other - forms the overall effect and intellectual 

influence, usually from the new media (television, online press, social networks, radio, film) on public opinion, 

preferences, and values. Prospects for further research we see in analyzing ways of introducing media literacy into the 

modern educational system.  

Keywords: digitalization, media culture, bricolage media sphere, latest media, convergent media, infographics. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʪʨʽʤʢʽ 
ʛʣʦʙʘʣʽʟʘʮʽʡʥʽ ʪʘ ʽʥʪʝʛʨʘʮʽʡʥʽ ʧʨʦʮʝʩʠ, 

ʨʦʟʚʠʪʦʢ ʽʥʬʦʨʤʘʮʽʡʥʦ-ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ 
ʪʝʭʥʦʣʦʛʽʡ ʟʥʘʯʥʦ ʚʧʣʠʥʫʚ ʥʘ ʩʦʮʽʘʣʴʥʽ 

ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʠ  ̔ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ. ʋ ʞʠʪʪʷ 
ʣʶʜʝʡ ʧʦʩʪʫʧʦʚʦ ʧʨʦʥʠʢʘʶʪʴ ʚʩʝ ʙʽʣʴʰ 

ʥʝʪʠʧʦʚʽ ʮʠʬʨʦʚʽ ʬʝʥʦʤʝʥʠ, ʷʢʽ ʚʠʤʘʛʘʶʪʴ 
ʜʦʪʨʠʤʘʥʥʷ ʧʝʚʥʠʭ ʩʪʘʥʜʘʨʪʽʚ ʧʦʚʝʜʽʥʢʠ. ɺ 

ʧʝʨʰʫ ʯʝʨʛʫ, ʚʦʥʠ ʦʙʫʤʦʚʣʶʶʪʴʩʷ ʧʨʘʚʠʣʘʤʠ 
ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʽ ʤʝʜʽʘʢʫʣʴʪʫʨʠ. 

ɺʨʘʭʦʚʫʶʯʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʙʽʣʴʰʽʩʪʴ ʥʦʚʠʥ, 
ʚʽʜʦʤʦʩʪʝʡ, ʜʘʥʠʭ ʤʠ ʦʪʨʠʤʫʻʤʦ ʩʘʤʝ ʽʟ 

ʥ̔ʪʝʨʥʝʪ-ʜʞʝʨʝʣ, ʧʠʪʘʥʥʷ ʜʦʩʣʽʜʞʝʥʥʷ 

ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʽʟ ʨʽʟʥʠʭ ʘʩʧʝʢʪʽʚ, ʻ ʙʝʟʧʝʨʝʯʥʦ 
ʘʢʪʫʘʣʴʥʠʤ. ʉʬʝʨʘ, ʷʢʫ ʦʭʦʧʣʶʻ ʧʦʥʷʪʪʷ 

ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʥʘʙʘʛʘʪʦ ʙʽʣʴʰ ʰʠʨʰʘ, ʘʥʽʞ 
ʤʦʞʝ ʟʜʘʪʠʩʷ ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ. ɺʦʥʘ ʚʢʣʶʯʘʻ 

ʚ ʩʝʙʝ ʥʝ ʣʠʰʝ ʜʦʪʨʠʤʘʥʥʷ ʥʦʨʤ ʢʦʤʫʥʽʢʘʮʽʾ, 
ʘʣʝ ʡ ʙʽʣʴʰ ʛʣʠʙʦʢʽ ʧʠʪʘʥʥʷ, ʱʦ ʪʨʠʚʘʣʠʡ ʯʘʩ 

ʟʘʡʤʘʣʠ ʜʨʫʛʦʨʷʜʥʽ ʧʦʟʠʮʽʾ. ʁʜʝʪʴʩʷ ʧʨʦ 
ʥʝʦʙʭʽʜʥʽʩʪʴ ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʣʝʛʘʣʴʥʦʛʦ 

ʢʦʥʪʝʥʪʫ ʽ ʧʽʨʘʪʩʴʢʦʛʦ; ʚʠʦʢʨʝʤʣʝʥʥʷ 
ʦʩʦʙʣʠʚʦʩʪʝʡ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ; 

ʨʦʟʢʨʠʪʪʷ ʧʦʪʝʥʮʽʡʥʦ ʥʦʚʦʾ ʢʘʪʝʛʦʨʽʾ 
çʢʦʥʪʝʥʪè (ʧʨʘʚʦʚʠʭ, ʤʝʜʽʡʥʠʭ, 

ʽʥʬʨʘʩʪʨʫʢʪʫʨʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʝʭʘʥʽʟʤʫ 
ʡʦʛʦ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʚ ʤʝʨʝʞʽ ʥ̔ʪʝʨʥʝʪ); 

ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʯʠʥʦ-ʥʘʩʣʽʜʢʦʚʦʛʦ ʟʚôʷʟʢʫ 
ʤʽʞ ʽʥʪʝʥʩʠʚʥʽʩʪʶ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʧʦʪʦʢʫ ʡ 

ʨʽʚʥʝʤ ʟʘʜʦʚʦʣʝʥʦʩʪʽ ʨʝʩʧʦʥʜʝʥʪʘ. ɺʢʘʟʘʥʝ, 

ʬʘʢʪʠʯʥʦ ʩʪʚʦʨʶʻ ʟʘʛʘʣʴʥʝ ʧʽʜˇʨʫʥʪʷ ʜʣʷ 
ʧʦʟʠʮʽʦʥʫʚʘʥʥʷ ʟʘʟʥʘʯʝʥʦʾ ʪʝʤʠ ʷʢ ʪʘʢʦʾ, ʱʦ 

ʧʦʪʨʝʙʫʻ ʧʨʦʚʝʜʝʥʥʷ ʙʽʣʴʰ ʜʝʪʘʣʴʥʦʛʦ 
ʜʦʩʣʽʜʞʝʥʥʷ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. 
ʇʦʧʝʨʝʜʥʴʦ ʦʢʨʝʩʣʝʥʝ ʧʠʪʘʥʥʷ ʚʞʝ ʩʪʘʚʘʣʦ 

ʧʨʝʜʤʝʪʦʤ ʥʘʫʢʦʚʠʭ ʧʦʰʫʢʽʚ ʙʘʛʘʪʴʦʭ 

ʚʽʪʯʠʟʥʷʥʠʭ ʪʘ ʽʥʦʟʝʤʥʠʭ ʚʯʝʥʠʭ. ɼʦ 
ʧʨʠʢʣʘʜʫ, ʆ. ɹʘʨʠʰʧʦʣʝʮʴ ʪʘ ʃ. ʅʘʡʜʴʦʥʦʚʘ 

ʨʦʙʣʷʪʴ ʘʢʮʝʥʪ ʥʘ ʤʝʜʽʘʢʫʣʴʪʫʨʽ ʦʩʦʙʠʩʪʦʩʪʽ, 
ʟʦʢʨʝʤʘ, ʪʦʤʫ ʩʫʧʝʨʝʯʣʠʚʦʤʫ ʚʧʣʠʚʫ, ʷʢʠʡ 

ʟʜʽʡʩʥʶʻ ʩʫʯʘʩʥʠʡ ʽʥʬʦʨʤʘʮʽʡʥʠʡ ʧʨʦʩʪʽʨ ʥʘ 
ʣʶʜʠʥʫ. ɹʘʛʘʪʦ ʫʚʘʛʠ ʟʦʩʝʨʝʜʞʝʥʦ ʥʘ 

ʧʝʨʝʚʘʛʘʭ ʪʘ ʥʝʜʦʣʽʢʘʭ ʤʝʜʽʘʦʩʚʽʪʠ, ʦʩʦʙʣʠʚʦ 
ʯʝʨʝʟ ʧʨʠʟʤʫ ʽʥʦʟʝʤʥʦʛʦ ʜʦʩʚʽʜʫ [1]. ʈʦʟʚʠʚʘʻ 

ʪʝʤʫ ʩʚʦʾʭ ʧʦʧʝʨʝʜʥʠʢʽʚ ʆ. ʂʦʣʦʤʽʻʮʴ, 
ʭʘʨʘʢʪʝʨʠʟʫʶʯʠ ʧʨʦʮʝʩ ʩʦʮʽʘʣʽʟʘʮʽʾ ʤʦʣʦʜʽ ʫ 

ʤʝʜʽʘʧʨʦʩʪʦʨʽ ʪʘ ʧʨʦʧʦʥʫʻ ʚʠʟʥʘʯʝʥʥʷ 
ʢʨʠʪʝʨʽʾʚ ʤʝʜʽʘʩʦʮʽʘʣʽʟʘʮʽʾ 

(ʤʝʜʽʘʘʜʘʧʪʦʚʘʥʽʩʪʴ, ʤʝʜʽʘʘʚʪʦʥʦʤʥʽʩʪʴ, 

ʤʝʜʽʘʘʢʪʠʚʥʽʩʪʴ) [2]. ʇʠʪʘʥʥʷ ʥʦʚʽʪʥʽʭ ʤʝʜʽʘ, 
ʷʢʽ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦ ʜʦʪʦʨʢʘʶʪʴʩʷ ʦʙʨʘʥʦʾ 

ʪʝʤʘʪʠʢʠ, ʨʦʟʢʨʠʪʽ ʽʟ ʫʨʘʭʫʚʘʥʥʷʤ 
ʥʘʧʨʘʮʶʚʘʥʴ ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʦʩʣʽʜʥʠʢʘ 

ʃ.ʄʘʥʦʚʠʯʘ [9] ʪʘ ʄ. ʄʘʢʣʶʝʥʘ [5]. 
ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʨʦʙʦʪʠ ʘʚʪʦʨʽʚ ʥʦʩʷʪʴ 

ʧʨʠʢʣʘʜʥʠʡ ʭʘʨʘʢʪʝʨ, ʚ ʩʚʦʶ ʯʝʨʛʫ ʤʝʪʦʶ 
ʥʘʰʦʾ ʨʦʙʦʪʠ ʻ ʜʦʩʣʽʜʞʝʥʥʷ ʬʫʥʢʮʽʡ, ʟʘʚʜʘʥʴ 

ʪʘ ʢʦʤʧʣʝʢʩʥʠʡ ʘʥʘʣʽʟ ʩʢʣʘʜʦʚʠʭ 
ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʩʧʝʮʠʬʽʢʠ ʾʭ ʩʠʥʪʝʟʫ ʚ ʨʘʤʢʘʭ 

ʮʠʬʨʦʚʦʛʦ ʧʨʦʩʪʦʨʫ. 
ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʇʦʥʷʪʪʷ 

çʤʝʜʽʘʢʫʣʴʪʫʨʠè ʜʦʚʦʣʽ ʯʘʩʪʦ ʬʽʛʫʨʫʻ ʷʢ 
ʩʠʥʦʥʽʤʽʯʥʝ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʝʢʨʘʥʥʦʾ, 

ʝʣʝʢʪʨʦʥʥʦʾ, ʮʠʬʨʦʚʦʾ, ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʾ, 
ʤʫʣʴʪʠʤʝʜʽʡʥʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʢʽʙʝʨʢʫʣʴʪʫʨʠ. 

ɿʘʟʥʘʯʝʥʘ ʪʝʥʜʝʥʮʽʷ ʧʦʷʩʥʶʻʪʴʩʷ, ʚ ʧʝʨʰʫ 

ʯʝʨʛʫ, ʚʽʜʩʫʪʥʽʩʪʶ ʻʜʠʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʡʦʛʦ 
ʪʨʘʢʪʫʚʘʥʥʷ. ʗʢ ʟʘʛʘʣʴʥʝ ʩʦʮʽʦʢʦʤʫʥʽʢʘʮʽʡʥʝ 

ʷʚʠʱʝ, ʤʝʜʽʘʢʫʣʴʪʫʨʘ ʚʧʝʨʰʝ ʧʦʯʘʣʘ 
ʦʩʤʠʩʣʶʚʘʪʠʩʴ ʫ ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ ʽʥʦʟʝʤʥʠʭ 

ʚʯʝʥʠʭ, ʟʦʢʨʝʤʘ, ʢʫʣʴʪʫʨʦʣʦʛʘ ɻ. ɯʥʥʽʩʘ. ɺʽʥ 
ʚʩʪʘʥʦʚʠʚ ʧʨʦʧʦʨʮʽʡʥʠʡ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʚ 

ʯʘʩʪʠʥʽ ʨʦʟʚʠʪʢʫ ʮʠʚʽʣʽʟʘʮʽʾ ʪʘ ʟʘʩʦʙʽʚ 
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ʢʦʤʫʥʽʢʘʮʽʾ, ʘ ʪʘʢʦʞ ʚʽʜʦʙʨʘʟʠʚ ʚʧʣʠʚ ʤʝʜʽʘ ʥʘ 

ʩʫʩʧʽʣʴʥʽ ʧʨʦʮʝʩʠ [7].  
ɿʘʟʥʘʯʝʥʽ ʥʘʧʨʘʮʶʚʘʥʥʷ ʨʦʟʚʠʥʫʚ 

ʄ. ʄʘʢʣʶʻʥ, ʷʢʠʡ ʚʙʘʯʘʚ ʟʘʣʝʞʥʽʩʪʴ ʩʪʘʥʫ 
ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ ʚʽʜ ʪʠʭ ʩʧʦʩʦʙʽʚ 

ʢʦʤʫʥʽʢʘʮʽʾ, ʷʢʠʤʠ ʦʧʝʨʫʻ ʣʶʜʩʪʚʦ. ʅʘ ʡʦʛʦ 
ʜʫʤʢʫ, ʷʢʫ ʤʠ ʚ ʧʦʚʥʽʡ ʤʽʨʽ ʧʽʜʪʨʠʤʫʻʤʦ 

ʧʦʯʘʪʦʢ ʝʧʦʭʠ ʢʥʠʛʦʜʨʫʢʫʚʘʥʥʷ (ʽ ʚʩʽ ʥʘʩʪʫʧʥʽ 
ʨʦʢʠ), ʦʟʥʘʤʝʥʫʚʘʣʠʩʴ ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʻʶ, 

ʚʽʜʦʢʨʝʤʣʝʥʥʷʤ ʩʫʙôʻʢʪʽʚ ʦʜʠʥ ʚʽʜ ʦʜʥʦʛʦ. 
ʅʘʨʘʟʽ ʚ ʜʦʙʫ ʩʪʨʽʤʢʦʛʦ ʨʦʟʚʠʪʢʫ ʪʝʭʥʦʣʦʛʽʡ, 

ʩʠʪʫʘʮʽʷ ʜʦʢʦʨʽʥʥʦ ʟʤʽʥʶʻʪʴʩʷ, ʘʜʞʝ ʩʫʙôʻʢʪ 
ʩʦʮʽʫʤʫ ʧʦʩʪʫʧʦʚʦ ʚʪʨʘʯʘʻ ʩʚʦʶ ʘʚʪʦʥʦʤʽʶ; 

ʣʶʜʠʥʘ ï ʯʘʩʪʠʥʘ ʛʣʦʙʘʣʴʥʦʾ ʤʝʨʝʞʽ [5, 341]. 
ɺʽʜʧʦʚʽʜʥʦ, ʣʦʛʽʯʥʠʤ ʚʠʜʘʻʪʴʩʷ ʧʽʜʭʽʜ ʜʦ 

ʨʦʟʫʤʽʥʥʷ ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʷʢ ʩʠʩʪʝʤʠ ʣʶʜʩʴʢʠʭ 
ʧʦʪʨʝʙ, ʫʤʽʥʴ, ʦʨʽʻʥʪʘʮʽʡ, ʥʘʚʠʯʦʢ, ʱʦ 

ʬʦʨʤʫʶʪʴʩʷ ʪʘ ʨʦʟʚʠʚʘʶʪʴʩʷ ʧʽʜ ʯʘʩ 

ʧʝʨʝʙʫʚʘʥʥʷ ʫ ʤʝʜʽʘʩʝʨʝʜʦʚʠʱʽ ʽʟ 
ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʤʘʩ-ʤʝʜʽʘ ʜʣʷ ʦʪʨʠʤʘʥʥʷ 

ʥʝʦʙʭʽʜʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. ʈʘʟʦʤ ʟ ʮʠʤ, ʥʘ ʜʫʤʢʫ 
ɻ. ʆʥʢʦʚʠʯ, ʤʝʜʽʘʢʫʣʴʪʫʨʘ ï ʮʝ ʧʝʚʥʘ 

ʚʣʘʩʪʠʚʽʩʪʴ ʩʦʮʽʫʤʫ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʧʝʨʝʜʦʚʽ 
ʽʥʬʦʨʤʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʽ ʤʝʜʽʘʨʝʩʫʨʩʠ [6]. 

ʌʦʨʤʫʶʯʠ ʻʜʠʥʠʡ ʧʽʜʭʽʜ ʜʦ ʚʠʟʥʘʯʝʥʥʷ 
ʬʝʥʦʤʝʥʫ ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʚʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ 

ʚʽʥ ʦʜʥʦʯʘʩʥʦ ʚʢʣʶʯʘʻ ʚ ʩʝʙʝ ʷʢ ʢʫʣʴʪʫʨʫ 
ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ, ʪʘʢ ʽ ʾʾ ʩʧʦʞʠʚʘʥʥʷ, 

ʚʽʜʦʙʨʘʞʘʶʯʠ ʟʘʛʘʣʴʥʠʡ ʨʽʚʝʥʴ ʨʦʟʚʠʪʢʫ ʫʩʽʭ 
ʩʪʦʨʽʥ. ʆʩʦʙʣʠʚʽʩʪʴ ʧʦʣʷʛʘʻ ʽ ʚ ʪʦʤʫ, ʱʦ 

ʧʦʟʠʮʽʾ ʢʦʞʥʦʛʦ ʩʫʙôʻʢʪʘ ʫ ʤʝʜʽʘʩʝʨʝʜʦʚʠʱʽ ï 
ʟʤʽʥʥʽ: ʧʦʪʝʥʮʽʡʥʠʡ ʨʝʮʠʧʽʻʥʪ ʟʘ ʧʝʚʥʠʭ 

ʦʙʩʪʘʚʠʥ ʤʦʞʝ ʧʝʨʝʡʥʷʪʠ ʥʘ ʩʝʙʝ ʨʦʣʴ 
ʽʥʬʦʨʤʘʪʦʨʘ (ʽʥʪʝʨʚôʶ, ʢʦʤʝʥʪʘʨ ʧʽʜ 

ʧʫʙʣʽʢʘʮʽʻʶ, ʩʧʦʚʽʱʝʥʥʷ ʯʠ ʨʝʧʦʩʪ ʚʽʜʦʤʦʩʪʝʡ 

ʥʘ ʚʣʘʩʥʫ ʩʪʦʨʽʥʢʫ); ʚ ʩʚʦʶ ʯʝʨʛʫ, ʧʨʘʮʽʚʥʠʢ 
ʥ̔ʪʝʨʥʝʪ-ʤʝʜʽʘ, ʥʝ ʚʠʢʦʥʫʶʯʠ ʩʚʦʾʭ ʩʣʫʞʙʦʚʠʭ 

ʦʙʦʚôʷʟʢʽʚ, ʦʪʨʠʤʫʻ ʽʥʬʦʨʤʘʮʽʶ ʚ 
ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʽʥʰʠʤ ʩʧʝʮʽʘʣʽʩʪʦʤ, ʫ ʟʚôʷʟʢʫ ʟ 

ʯʠʤ, ʩʪʘʻ ʨʝʮʠʧʽʻʥʪʦʤ.  
ʊʘʢʠʤ ʯʠʥʦʤ, ʟ ʥʘʰʦʾ ʧʦʟʠʮʽʾ, 

ʪʨʘʢʪʫʚʘʥʥʷ ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʥʝ ʤʘʻ ʩʫʪʪʻʚʦ 
ʚʠʭʦʜʠʪʠ ʟʘ ʤʝʞʽ ʨʦʟʫʤʽʥʥʷ ʢʫʣʴʪʫʨʠ ʷʢ ʪʘʢʦʾ, 

ʘʜʞʝ ʦʩʪʘʥʥʷ ʧʦʢʣʠʢʘʥʘ ʬʦʨʤʫʚʘʪʠ ʧʦʣʝ ʜʣʷ 
ʟʙʝʨʝʞʝʥʥʷ ʪʨʘʜʠʮʽʡ ʪʘ ʩʣʫʛʫʚʘʪʠ ʧʣʘʪʬʦʨʤʦʶ 

ʜʣʷ ʚʠʥʠʢʥʝʥʥʷ ʽʥʥʦʚʘʮʽʡ; ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ 
ʜʽʷʣʴʥʽʩʪʴ, ʪʚʦʨʯʽʩʪʴ, ʝʤʦʮʽʡʥʦ-ʜʫʭʦʚʥʝ 

ʟʙʘʛʘʯʝʥʥʷ. ʂʣʶʯʦʚʘ ʚʽʜʤʽʥʥʽʩʪʴ ʧʦʣʷʛʘʻ ʚ 
ʪʦʤʫ, ʱʦ ʧʣʘʪʬʦʨʤʘ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ 

ʧʝʨʝʜʙʘʯʝʥʠʭ ʬʫʥʢʮʽʡ ï ʚʽʨʪʫʘʣʴʥʘ. ʅʘ 
ʧʽʜʪʚʝʨʜʞʝʥʥʷ ʥʘʰʦʾ ʧʦʟʠʮʽʾ ʤʦʞʥʘ ʥʘʚʝʩʪʠ 

ʩʭʝʤʫ (ʈʠʩ.1), ʱʦ ʪʨʘʥʩʣʶʻ ʤʽʩʮʝ 

ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʫ ʟʘʛʘʣʴʥʽʡ ʩʠʩʪʝʤʽ. ɿʘʟʥʘʯʝʥʝ ʻ 
ʧʨʠʢʣʘʜʦʤ ʪʦʛʦ, ʷʢ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʧʣʘʪʬʦʨʤʠ 

ʚʩʪʫʧʘʶʪʴ ʫ ʚʟʘʻʤʦʜʽʶ ʽʟ ʪʨʘʜʠʮʽʡʥʠʤʠ 
ʟʘʩʦʙʘʤʠ ʩʪʚʦʨʝʥʥʷ, ʦʙʨʦʙʢʠ ʪʘ ʧʦʰʠʨʝʥʥʷ 

ʽʥʬʦʨʤʘʮʽʾ. ʌʝʥʦʤʝʥ ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʚ ʩʚʦʶ 
ʯʝʨʛʫ, ʚʠʨʽʰʫʻ ʜʝʷʢʽ ʛʣʦʙʘʣʴʥʽ ʧʨʦʙʣʝʤʘʪʠʢʠ, 

ʚʣʘʩʪʠʚʽ ʪʨʘʜʠʮʽʡʥʽʡ ʽʥʬʦʨʤʘʮʽʡʥʽʡ ʢʫʣʴʪʫʨʽ, 

ʟʦʢʨʝʤʘ: ʜʦʟʚʦʣʷʻ ʟʜʽʡʩʥʶʚʘʪʠ ʧʦʰʫʢ 
ʟʛʦʨʪʘʥʥʷ ʪʘ ʨʦʟʛʦʨʪʘʥʥʷ ʟʘʢʣʘʜʝʥʦʾ 

ʽʥʬʦʨʤʘʮʽʾ; ʦʧʪʠʤʽʟʫʻ ʚʽʜʙʽʨ ʥʝʦʙʭʽʜʥʠʭ 
ʜʞʝʨʝʣ ʪʘ ʧʨʠʩʢʦʨʶʻ ʧʦʰʫʢ ʜʘʥʠʭ ʽʟ 

ʧʘʨʘʣʝʣʴʥʦʶ ʦʮʽʥʢʦʶ ʾʭ ʷʢʽʩʥʦʛʦ ʧʦʢʘʟʥʠʢʘ; 
ʤʽʩʪʠʪʴ ʚ ʩʦʙʽ ʟʘʩʦʙʠ ʢʦʤʧʣʝʢʩʥʦʛʦ ʦʩʚʦʻʥʥʷ 

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ ʫ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʭ, 
ʩʦʮʽʘʣʴʥʠʭ, ʭʫʜʦʞʥʽʭ, ʤʦʨʘʣʴʥʠʭ ʘʩʧʝʢʪʘʭ. 

 

 
 

ʈʠʩ. 1. ʉʧʽʚʚʽʜʥʦʰʝʥʥʷ ʟʘʛʘʣʴʥʦʾ, 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ, ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʪʘ 

ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʦʩʦʙʠʩʪʦʩʪʽ 

 

ʑʦ ʥʘʡʙʽʣʴʰ ʚʣʘʩʪʠʚʦ, ʨʦʟʚʠʪʦʢ 
ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʥʝ ʤʦʞʥʘ ʫʷʚʠʪʠ ʙʝʟ ʥʦʚʽʪʥʽʭ 

ʤʝʜʽʘ, ʷʢʽ ʟʘʡʤʘʶʪʴ ʣʝʚʦʚʫ ʯʘʩʪʢʫ ʫ ʢʫʣʴʪʫʨʽ 
ʙʫʜʴ-ʷʢʦʾ ʢʨʘʾʥʠ ʩʚʽʪʫ. ʅʦʚʽʪʥʽ ʤʝʜʽʘ 

ʨʦʟʢʨʠʚʘʶʪʴ ʷʢ ʧʝʚʥʠʡ ʚʠʜ ʜʽʷʣʴʥʦʩʪʽ, 
ʨʝʘʣʽʟʦʚʘʥʠʡ ʯʝʨʝʟ ʧʨʠʟʤʫ ʢʫʣʴʪʫʨʥʦʛʦ 

ʦʙôʻʢʪʫ, ʷʢʠʡ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʢʦʤʧôʶʪʝʨʦʤ 

ʜʣʷ ʜʠʩʪʨʠʙʫʮʽʾ ʪʘ ʧʨʝʜʩʪʘʚʣʝʥʥʷ ʢʦʥʪʝʥʪʫ [4, 
6]. ɸʚʪʦʨ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʦ ʮʠʬʨʦʚʽʡ 

ʢʫʣʴʪʫʨʽ ʃ. ʄʘʥʦʚʠʯ ʙʽʣʴʰ ʛʣʠʙʦʢʦ ʜʦʩʣʽʜʞʫʻ 
ʧʨʦʙʣʝʤʘʪʠʢʫ ʪʨʘʢʪʫʚʘʥʥʷ ʮʴʦʛʦ ʧʦʥʷʪʪʷ ʪʘ 

ʜʦʧʫʩʢʘʻ ʤʦʞʣʠʚʽʩʪʴ ʾʭ ʪʨʘʢʪʫʚʘʥʥʷ ʷʢ 
ʫʥʽʢʘʣʴʥʦʛʦ ʘʣʛʦʨʠʪʤʽʯʥʦʛʦ ʧʨʦʮʝʩʫ, ʱʦ 

ʚʽʜʢʨʠʚʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʝʥʥʷ ʪʘ ʚʪʽʣʝʥʥʷ ʚ 
ʜʽʡʩʥʽʩʪʴ ʧʨʦʝʢʪʽʚ, ʽʜʝʡ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʢʦʤʧôʶʪʝʨʥʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʋ ʪʦʤʫ ʯʠʩʣʽ, ʘʚʪʦʨ 
ʥʝʚʧʠʥʥʦ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʩʠʤʙʽʦʟ ʽʩʥʫʶʯʠʭ 

ʢʦʤʧôʶʪʝʨʥʠʭ ʧʨʦʛʨʘʤ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʝʚʥʠʭ 
ʝʪʠʯʥʠʭ ʧʨʘʚʠʣʘʭ, ʪʨʘʜʠʮʽʷʭ, ʟʘʢʦʥʘʭ, ʚʝʜʫʯʠ 

ʤʦʚʫ ʧʨʦ ʪʝ, ʱʦ ʥʘ ʨʽʚʥʽ ʮʠʬʨʦʚʦʛʦ ʧʨʦʩʪʦʨʫ, 
ʧʦʜʽʙʥʦ ʜʦ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ, ʥʝ ʤʦʞʝ ʧʘʥʫʚʘʪʠ 

ʭʘʦʩ ʯʠ ʧʦʨʫʰʫʚʘʪʠʩʴ ʧʨʘʚʘ ʢʦʨʠʩʪʫʚʘʯʽʚ. ʋ 
ʧʝʚʥʽʡ ʤʽʨʽ, ʥʦʚʽʪʥʽ ʤʝʜʽʘ ï ʮʝ ʩʚʦʻʨʽʜʥʠʡ 

ʢʦʥʮʝʧʪ, ʱʦ ʩʪʘʚ ʧʝʨʝʜʫʤʦʚʦʶ ʜʣʷ ʧʦʷʚʠ 

ʤʝʜʽʘʬʦʨʤ [9, 48-49]. 
ʍʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʥʦʚʽʪʥʽʭ ʤʝʜʽʘ, 

ʧʦʨʽʚʥʷʥʦ ʽʟ ʢʣʘʩʠʯʥʠʤʠ ʜʨʫʢʦʚʘʥʠʤʠ 
ʚʠʜʘʥʥʷʤʠ, ʻ ʤʦʞʣʠʚʽʩʪʴ ʾʭ ʜʠʩʪʘʥʮʽʡʥʦʾ 

ʧʨʝʟʝʥʪʘʮʽʾ. ɿʘʟʥʘʯʝʥʠʡ ʽʥʜʠʢʘʪʦʨ ʻ 
ʩʚʽʜʯʝʥʥʷʤ ʚʠʩʦʢʦʛʦ ʩʪʫʧʝʥʶ ʘʜʘʧʪʠʚʥʦʩʪʽ (ʚ 

ʪʦʤʫ ʯʠʩʣʽ, ʜʦ ʨʽʟʥʠʭ ʮʠʬʨʦʚʠʭ ʬʦʨʤʘʪʽʚ). 
ʂʦʨʠʩʪʫʚʘʯ ʧʣʘʥʰʝʪʦʤ ʯʠ ʩʤʘʨʪʬʦʥʦʤ ʤʦʞʝ ʟ 
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ʣʝʛʢʽʩʪʶ ʟʤʽʥʠʪʠ ʨʦʟʤʽʨ, ʰʨʠʬʪ ʪʝʢʩʪʫ; 

ʩʢʦʨʝʛʫʚʘʪʠ ʷʩʢʨʘʚʽʩʪʴ ʝʢʨʘʥʫ ʘʙʦ ʟʤʽʥʠʪʠ 
ʨʽʚʝʥʴ ʛʫʯʥʦʩʪʽ. ɹʽʣʴʰʝ ʪʦʛʦ, ʜʦʩʪʫʧʥʠʤʠ ʜʦ 

ʧʝʨʝʛʣʷʜʫ ʩʪʘʣʠ ʬʽʣʴʤʠ ʽʟ çʝʬʝʢʪʦʤ 
ʧʨʠʩʫʪʥʦʩʪʽè ʚ ʢʘʨʪʠʥʮʽ (8D ʪʘ 10D-

ʢʽʥʦʪʝʘʪʨʠ). ɺʠʨʦʙʥʠʢʠ ʩʫʯʘʩʥʠʭ ʛʘʜʞʝʪʽʚ, 
ʽʥʪʝʨʥʝʪ-ʨʝʩʫʨʩʽʚ, ʜʦʜʘʪʢʽʚ ʩʠʩʪʝʤʘʪʠʯʥʦ 

ʫʜʦʩʢʦʥʘʣʶʶʪʴ ʩʚʦʾ ʮʠʬʨʦʚʽ ʧʨʦʜʫʢʪʠ. 
ʇʨʠʛʘʜʘʚʰʠ ʝʚʦʣʶʮʽʶ ʤʦʙʽʣʴʥʦʛʦ ʪʝʣʝʬʦʥʫ, 

ʤʦʞʥʘ ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʦʨʽʻʥʪʦʚʥʫ ʽʥʪʝʥʩʠʚʥʽʩʪʴ 
ʨʦʟʚʠʪʢʫ, ʧʦʯʠʥʘʶʯʠ ʚʽʜ ʧʨʠʤʽʪʠʚʥʠʭ ʧʝʨʝʚʘʛ, 

ʜʦ ʧʨʦʛʨʝʩʠʚʥʽʰʠʭ, ʧʦʣʽ-ʬʫʥʢʮʽʦʥʘʣʴʥʽʰʠʭ. 
ʌʘʢʪʠʯʥʦ ʥʘʚʢʦʣʦ ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ ʥʦʚʽʪʥʽʭ 

ʤʝʜʽʘ ʫʪʚʦʨʶʻʪʴʩʷ ʥʝ ʣʠʰʝ ʱʚʠʜʢʦʧʣʠʥʥʠʡ 
ʽʥʬʦʨʤʘʮʽʡʥʠʡ ʧʦʪʽʢ, ʘʣʝ ʡ ʚʽʜʧʦʚʽʜʥʽ ʫʤʦʚʠ 

ʜʣʷ ʢʦʤʬʦʨʪʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʪʘʢʠʭ ʜʘʥʠʭ 
(ʟʜʘʪʥʽʩʪʴ ʛʝʥʝʨʫʚʘʪʠ ʚʣʘʩʥʠʡ ʢʦʥʪʝʥʪ, ʨʦʙʠʪʠ 

ʡʦʛʦ ʽʥʜʠʚʽʜʫʘʣʽʟʦʚʘʥʠʤ).  

ʂʣʘʩʠʯʥʽ ʬʦʨʤʠ ʟʘʩʦʙʽʚ ʤʘʩʦʚʦʾ 
ʽʥʬʦʨʤʘʮʽʾ ʪʘʢʦʞ ʥʘʤʘʛʘʶʪʴʩʷ ʡʪʠ ʚ ʥʦʛʫ ʽʟ 

ʯʘʩʦʤ, ʟʘʚʜʷʢʠ ʯʦʤʫ ʤʠ ʯʘʩʪʦ ʤʘʻʤʦ ʩʧʨʘʚʫ ʽʟ 
ʢʦʥʚʝʨʛʝʥʪʥʠʤʠ ɿʄɯ, ʱʦ ʟʘʩʪʦʩʦʚʫʶʪʴ ʜʣʷ 

ʢʦʤʫʥʽʢʘʮʽʾ ʫʥʽʢʘʣʴʥʽ (ʤʦʜʠʬʽʢʦʚʘʥʽ) 
ʽʥʩʪʨʫʤʝʥʪʠ. ʁʜʝʪʴʩʷ ʧʨʦ ʧʦʜʢʘʩʪʠ, ʚʽʜʞʝʪʠ, 

ʪʚʽʪʠ, ʚʝʙʽʥʘʨʠ, ʙʣʦʛʠ, QR-ʢʦʜʠ, ʩʠʩʪʝʤʠ 
ʦʙʤʽʥʫ ʚʽʜʝʦʬʘʡʣʘʤʠ, ʬʦʪʦʛʨʘʬʽʷʤʠ, 

ʽʥʬʦʛʨʘʬʽʢʦʶ, ʬʦʪʦ-ʙʘʥʢʠ, ʩʪʽʣʴʥʠʢʦʚʽ 
ʜʦʜʘʪʢʠ, ʚʽʢʽ, ʚʽʜʝʦʽʛʨʠ, ʩʦʮʽʘʣʴʥʽ ʟʘʢʣʘʜʢʠ, 

RSS-ʧʽʜʙʽʨʢʠ, SMS-ʽʥʪʝʨʘʢʮʽʶ. ɼʦ ʪʦʛʦ ʞ, 
ʧʨʠʡʥʷʪʦ ʨʦʟʚʠʚʘʪʠ ʚʣʘʩʥʽ ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, 

ʘʜʞʝ ʚʦʥʠ ʧʦʟʠʮʽʦʥʫʶʪʴʩʷ ʷʢ ʽʥʩʪʨʫʤʝʥʪ 
ʟʙʣʠʞʝʥʥʷ ʽʟ ʘʫʜʠʪʦʨʽʻʶ, ʩʧʦʩʽʙ 

ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. ɺʩʽ ʽʟ 
ʧʝʨʝʣʽʯʝʥʠʭ ʝʣʝʤʝʥʪʽʚ ʩʢʣʘʜʘʶʪʴ ʦʩʥʦʚʫ 

ʢʦʥʪʝʥʪʫ ï ʟʤʽʩʪʦʚʥʦʛʦ ʥʘʧʦʚʥʝʥʥʷ ʥʦʚʽʪʥʽʭ 

ʤʝʜʽʘ. ɺʽʜʧʦʚʽʜʥʦ, ʣʶʜʩʴʢʠʡ ʜʦʩʚʽʜ ʩʪʘʻ ʙʽʣʴʰ 
ʚʽʟʫʘʣʽʟʦʚʘʥʠʡ, ʥʝʩʝ ʚ ʩʦʙʽ ʨʽʟʥʦʛʦ ʨʦʜʫ 

ʧʦʩʠʣʠ, ʷʢʽ ʢʦʞʝʥ ʢʦʨʠʩʪʫʚʘʯ ʪʨʘʢʪʫʻ ʧʦ-
ʩʚʦʻʤʫ. ɸʥʘʣʦʛʽʯʥʠʡ ʧʨʦʮʝʩ ʟʘʢʣʘʜʝʥʠʡ ʚ 

ʦʩʥʦʚʫ ʤʠʩʪʝʮʪʚʘ, ʪʘʢ ʷʢ ʨʝʟʫʣʴʪʘʪʠ ʪʚʦʨʯʦʩʪʽ 
ʥʝ ʤʦʞʫʪʴ ʩʧʨʠʡʤʘʪʠʩʴ ʨʽʟʥʠʤʠ ʣʶʜʴʤʠ 

ʦʜʥʘʢʦʚʦ. ʉʘʤʝ ʨʦʟʚʠʪʦʢ ʟʥʘʯʠʤʦʩʪʽ 
ʚʽʟʫʘʣʽʟʘʮʽʾ ʚ ʧʨʦʩʪʦʨʽ ʩʪʘʚ ʢʘʪʘʣʽʟʘʪʦʨʦʤ 

ʬʦʨʤʫʚʘʥʥʷ ʤʝʜʽʘʨʝʘʣʴʥʦʩʪʽ, ʱʦ ʚʪʽʣʶʻʪʴʩʷ ʫ 
ʢʽʥʝʤʘʪʦʛʨʘʬʽ, ʪʝʣʝʙʘʯʝʥʥʽ, ʬʦʪʦʛʨʘʬʽʾ, ʚʽʜʝʦ, 

ʽʥʪʝʨʥʝʪʽ.  
ʑʦʜʝʥʥʦ ʤʠ ʩʪʘʻʤʦ ʩʚʽʜʢʘʤʠ ʪʦʛʦ, ʷʢ 

ʤʘʩʦʚʘ ʘʫʜʽʦʚʽʟʫʘʣʴʥʘ ʢʫʣʴʪʫʨʘ ʽʥʪʝʛʨʫʻ ʥʦʚʽ 
ʩʧʦʩʦʙʠ ʩʪʚʦʨʝʥʥʷ ʡ ʦʩʤʠʩʣʝʥʥʷ ʟʨʘʟʢʽʚ 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʽ ʚʩʽ ʚʦʥʠ ʩʪʘʶʪʴ 
ʝʣʝʤʝʥʪʘʤʠ ʻʜʠʥʦʾ ʙʨʽʢʦʣʘʞʥʦʾ ʤʝʜʽʘʩʬʝʨʠ: ʟ 

ʦʜʥʦʛʦ ʙʦʢʫ, ï ʮʝ ʤʘʩʦʚʘ ʽʥʜʫʩʪʨʽʷ ʚʽʟʫʘʣʴʥʠʭ 

ʨʦʟʚʘʛ ʚʽʜ ʢʽʥʝʤʘʪʦʛʨʘʬʘ ʽ ʪʝʣʝʙʘʯʝʥʥʷ ʜʦ 
ʚʽʜʝʦʽʛʦʨ ʪʘ ʽʥʪʝʨʥʝʪʫ, ʘ ʟ ʽʥʰʦʛʦ, ï ʛʘʣʝʨʝʡʥʝ 

ʤʠʩʪʝʮʪʚʦ ʚʽʜ ʛʽʧʝʨʨʝʘʣʽʟʤʫ ʽ ʧʦʧ-ʘʨʪʫ ʟ ʫʩʽʤ 
ʨʦʟʤʘʾʪʪʷʤ ʝʢʣʝʢʪʠʢʠ ï  ʜʦ ʬʦʪʦʛʨʘʬʽʾ ʪʘ 

ʚʽʜʝʦʘʨʪʫ. ɺʩʝ, ʱʦ ʨʘʥʽʰʝ ʚʽʜʦʢʨʝʤʣʶʚʘʣʦʩʴ ʫ 
ʦʢʨʝʤʠʡ ʩʝʛʤʝʥʪ çʢʫʣʴʪʫʨʘè, ʬʘʢʪʠʯʥʦ ʻ 

ʜʦʩʪʫʧʥʠʤ ʜʣʷ ʱʦʜʝʥʥʦʛʦ ʩʧʦʛʣʷʜʘʥʥʷ ʥʘ 

ʙʫʜʴ-ʷʢʽʡ ʜʦʩʪʫʧʥʽʡ ʮʠʬʨʦʚʽʡ ʧʣʘʪʬʦʨʤʽ ʪʘ 
ʽʤʝʥʫʻʪʴʩʷ ʷʢ çʤʝʜʽʘʢʫʣʴʪʫʨʘè.  

ʈʦʣʴ ʩʘʤʠʭ ʤʝʜʽʘʽʥʩʪʠʪʫʪʽʚ ʟʚʦʜʠʪʴʩʷ ʥʝ 
ʣʠʰʝ ʜʦ ʧʨʦʜʫʢʫʚʘʥʥʷ, ʚʽʜʪʚʦʨʝʥʥʷ, ʨʦʟʧʦʜʽʣʫ 

ʟʥʘʥʴ, ʘʣʝ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʪʘ ʟʙʘʛʘʯʝʥʥʷ 
ʢʫʣʴʪʫʨʥʠʤ, ʦʩʚʽʪʥʽʤ ʜʦʩʚʽʜʦʤ, ʪʨʘʜʠʮʽʷʤʠ, 

ʨʝʩʫʨʩʘʤʠ, ʮʽʥʥʦʩʪʷʤʠ. ʌʫʥʢʮʽʦʥʘʣʴʥʝ 
ʧʨʠʟʥʘʯʝʥʥʷ ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʥʘʜʟʚʠʯʘʡʥʦ 

ʰʠʨʦʢʝ: 

 ͜ ͤͺ͙͍ͦͪͣ͊ͭͤ͊ ͺͯͤ͟ͼ͜Ύ ð ͯ͟͡Έͭͯͪͤ͜ 

ʥʘʜʙʘʥʥʷ ʥʝʩʫʪʴ ʚ ʩʦʙʽ ʩʤʠʩʣʦʚʝ ʥʘʧʦʚʥʝʥʥʷ, 
ʷʢʝ ʩʠʩʪʝʤʘʪʠʯʥʦ ʟʙʘʛʘʯʫʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʟʥʘʢʦʚʠʭ ʟʘʩʦʙʽʚ; 
 ̔ ʥʪʝʛʨʘʮʽʡʥʘ ï ʩʧʨʠʷʻ ʪʘ ʧʨʠʩʢʦʨʶʻ 

ʦʙʤʽʥ ʢʫʣʴʪʫʨʥʠʤʠ ʥʘʜʙʘʥʥʷʤʠ, ʜʦʩʚʽʜʦʤ, 
ʟʥʘʥʥʷʤʠ ʤʽʞ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʨʽʟʥʠʭ ʢʨʘʾʥ ʽ 

ʥʘʨʦʜʽʚ ʽ, ʚ ʪʦʤʫ ʯʠʩʣʽ, ʬʦʨʤʫʻ ʣʦʛʽʯʥʠʡ 
ʟʚ'ʷʟʦʢ ʤʽʞ ʧʦʢʦʣʽʥʥʷʤʠ; 

 ʨʝʣʘʢʩʘʮʽʡʥʘ (ʨʦʟʚʘʞʘʣʴʥʘ) ï ʘʧʝʣʷʮʽʷ 

ʜʦ ʾʾ ʜʞʝʨʝʣ ʻ ʧʨʠʨʦʜʥʽʤ ʩʧʦʩʦʙʦʤ ʨʝʘʣʽʟʫʚʘʪʠ 
ʧʦʪʨʝʙʫ ʫ ʚʽʜʧʦʯʠʥʢʫ (ʧʝʨʝʛʣʷʜ ʚʽʜʝʦʨʣʠʢʽʚ, 

ʯʠʪʘʥʥʷ ʝʣʝʢʪʨʦʥʥʠʭ ʢʥʠʛ, ʚʽʜʚʽʜʠʥʠ 
ʚʽʨʪʫʘʣʴʥʦʛʦ ʤʫʟʝʶ, ʛʦʨʪʘʥʥʷ ʩʪʨʽʯʢʠ ʥʦʚʠʥ, 

ʧʨʦʩʣʫʭʦʚʫʚʘʥʥʷ ʧʽʜʢʘʩʪʽʚ); 

 ʢʦʤʫʥʽʢʘʪʠʚʥʘ ï ʟʘʚʜʘʥʥʷ ʧʦʣʷʛʘʻ ʚ 
ʤʦʞʣʠʚʦʩʪʽ ʘʥʘʣʽʟʫ ʪʘ ʦʙʤʽʥʫ ʽʥʬʦʨʤʘʮʽʻʶ ʽʟ 

ʨʽʟʥʠʭ ʜʞʝʨʝʣ; 

 ̔ ʜʝʦʣʦʛʽʯʥʘ (ʥʦʨʤʘʪʠʚʥʘ) ï 
ʤʝʜʽʘʢʫʣʴʪʫʨʘ ʟʜʽʡʩʥʶʻ ʙʝʟʧʦʩʝʨʝʜʥʽʡ ʚʧʣʠʚ 

ʥʘ ʩʦʮʽʘʣʽʟʘʮʽʶ ʦʩʦʙʠʩʪʦʩʪʽ, ʜʘʻ ʟʤʦʛʫ ʫ 
ʜʦʩʪʫʧʥʽʡ ʬʦʨʤʽ ʦʟʥʘʡʦʤʠʪʠʩʴ ʪʘ ʟʘʩʚʦʾʪʠ 

ʩʦʮʽʘʣʴʥʽ ʥʦʨʤʠ, ʽʜʝʘʣʠ, ʟʥʘʥʥʷ, ʪʨʘʜʠʮʽʾ, 
ʧʨʠʪʘʤʘʥʥʽ ʜʣʷ ʧʝʚʥʦʾ ʯʘʩʪʠʥʠ ʥʘʩʝʣʝʥʥʷ [3, 

41-42]. 
ɺʨʘʭʦʚʫʶʯʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʤʝʜʽʘʢʫʣʴʪʫʨʘ 

ʟʘ ʜʦʩʠʪʴ ʢʦʨʦʪʢʠʡ ʧʨʦʤʽʞʦʢ ʯʘʩʫ ʩʪʘʣʘ ʦʜʥʠʤ 
ʽʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʘʩʧʝʢʪʽʚ ʢʫʣʴʪʫʨʥʦʾ 

ʜʽʷʣʴʥʦʩʪʽ, ʤʠ ʧʝʨʝʢʦʥʘʥʽ, ʱʦ ʚ ʤʘʡʙʫʪʥʴʦʤʫ 
ʚʦʥʘ ʙʫʜʝ ʘʥʘʣʽʟʫʚʘʪʠʩʴ ʥʘʫʢʦʚʮʷʤʠ ʥʝ ʣʠʰʝ 

ʷʢ ʧʽʜʩʠʩʪʝʤʘ ʢʫʣʴʪʫʨʠ, ʘ ʷʢ ʩʢʣʘʜʥʘ 
ʽʻʨʘʨʭʽʯʥʘ ʬʦʨʤʘ. ʉʪʨʫʢʪʫʨʘ ʩʠʩʪʝʤʠ ʤʝʜʽʘ 

ʜʦʚʦʣʽ ʥʝʧʨʦʩʪʘ, ʘʜʞʝ ʚʢʣʶʯʘʻ ʚ ʩʝʙʝ 
ʧʦʣʽʬʫʥʢʮʽʦʥʘʣʴʥʽ ʢʘʥʘʣʠ: ʪʝʣʝʚʽʟʽʡʥʽ, 

ʢʦʤʧôʶʪʝʨʥʽ, ʢʽʥʦ ʪʘ ʨʘʜʽʦ, ʛʣʦʙʘʣʴʥʽ 

ʽʥʬʦʨʤʘʮʽʡʥʽ ʤʝʨʝʞʽ, web-ʩʘʡʪʠ. ʇʨʠ ʮʴʦʤʫ, 
ʩʘʤʝ ʩʠʩʪʝʤʥʽʩʪʴ ʪʘ ʮʽʣʽʩʥʽʩʪʴ ʨʦʟʛʣʷʜʘʶʪʴʩʷ 

ʷʢ ʙʘʟʦʚʽ ʚʣʘʩʪʠʚʦʩʪʽ ʤʝʜʽʘʢʫʣʴʪʫʨʠ, ʪʘʢ ʷʢ 
ʚʦʥʘ ʟʙʝʨʽʛʘʻ ʮʽʣʽʩʥʠʡ ʭʘʨʘʢʪʝʨ ʣʠʰʝ ʚ ʫʤʦʚʘʭ 

ʻʜʠʥʦʛʦ ʤʝʜʽʘ-ʧʨʦʩʪʦʨʫ ʜʣʷ ʚʩʽʭ ʯʣʝʥʽʚ 
ʩʫʩʧʽʣʴʩʪʚʘ. ɹʝʟʧʝʨʝʯʥʦ, ʽʩʥʫʻ ʨʷʜ ʬʘʢʪʦʨʽʚ, 

ʷʢʽ ʮʝ ʧʦʨʫʰʫʶʪʴ: ʥʝʨʽʚʥʽ ʤʦʞʣʠʚʦʩʪʽ ʚ 
ʜʦʩʪʫʧʽ / ʧʦʰʠʨʝʥʥʽ ʧʦʚʽʜʦʤʣʝʥʴ ʚ 

ʽʥʬʦʨʤʘʮʽʡʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʘ ʦʪʞʝ, 
ʟʫʤʦʚʣʶʶʪʴ ʦʙʤʝʞʝʥʫ ʫʯʘʩʪʴ ʦʩʦʙʠʩʪʦʩʪʽ ʚ 

ʜʫʭʦʚʥʦʤʫ ʞʠʪʪʽ ʩʫʩʧʽʣʴʩʪʚʘ ʯʝʨʝʟ 
ʤʝʜʽʘʢʫʣʴʪʫʨʥʠʡ ʧʨʦʮʝʩ. ʇʨʠ ʚʪʨʘʪʽ ʤʘʩʦʚʠʭ 
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ʤʝʜʽʘʢʫʣʴʪʫʨʥʠʭ ʚʽʜʥʦʩʠʥ 

(ʟʘʛʘʣʴʥʦʥʘʮʽʦʥʘʣʴʥʠʭ, ʤʽʞʨʝʛʽʦʥʘʣʴʥʠʭ, 
ʚʥʫʪʨʽʰʥʴʦʨʝʛʽʦʥʘʣʴʥʠʭ ʪʘ ʽʥ.) ʢʦʤʧʦʥʝʥʪʠ 

ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʥʝ ʟʘʙʝʟʧʝʯʫʶʪʴ ʢʦʥʩʦʣʽʜʘʮʽʶ 
ʩʫʩʧʽʣʴʩʪʚʘ ʟʘʜʣʷ ʚʠʨʽʰʝʥʥʷ ʢʣʶʯʦʚʠʭ ʟʘʚʜʘʥʴ 

ʩʦʮʽʘʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ. ɺ ʪʦʡ ʞʝ ʯʘʩ, ʮʽʣʽʩʥʽʩʪʴ 
ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʦʙʫʤʦʚʣʝʥʘ ʽʥʬʦʨʤʘʮʽʡʥʦʶ 

ʚʟʘʻʤʦʜʽʻʶ ʚʩʽʭ ʫʯʘʩʥʠʢʽʚ, ʩʪʘʻ ʦʜʥʠʤ ʟ 
ʧʨʽʦʨʠʪʝʪʥʠʭ ʫʤʦʚ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʽ ʩʫʩʧʽʣʴʥʦʛʦ 

ʨʦʟʚʠʪʢʫ, ʩʪʚʦʨʶʻ ʽʥʬʦʨʤʘʮʽʡʥʫ ʚʟʘʻʤʦʜʽʶ 
ʚʩʝʨʝʜʠʥʽ ʢʦʞʥʦʛʦ ʚʠʜʫ ʩʫʩʧʽʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. 

ʈʘʟʦʤ ʟ̔ ʮʠʤ, ʧʦʪʨʽʙʥʦ ʫʩʚʽʜʦʤʣʶʚʘʪʠ, ʱʦ 
ʧʦʨʫʯ ʽʟ ʥʘʢʦʧʠʯʝʥʥʷʤ ʜʦʩʚʽʜʫ ʩʧʽʣʢʫʚʘʥʥʷ ʽʟ 

ʤʝʜʽʡʥʦʾ ʨʝʘʣʴʥʽʩʪʶ ʫ çʩʧʦʞʠʚʘʯʘè ʟʨʦʩʪʘʻ ʽ 
ʩʘʤʦʚʧʝʚʥʝʥʽʩʪʴ ʚʽʜʥʦʩʥʦ ʧʦʚʥʦʪʠ ʨʦʟʫʤʽʥʥʷ 

ʤʝʜʽʡʥʦʛʦ ʧʦʣʷ, ʱʦ ʧʝʚʥʦʶ ʤʽʨʦʶ ʧʨʠʛʥʽʯʫʻ 
ʧʦʪʨʝʙʫ ʫ ʩʠʩʪʝʤʥʦʤʫ ʚʠʚʯʝʥʥʽ ʧʝʚʥʠʭ ʧʠʪʘʥʴ, 

ʘʥʘʣʽʟʽ ʪʘ ʢʨʠʪʠʯʥʦʤʫ ʤʠʩʣʝʥʥʽ. ʅʘ ʮʝ ʚʧʣʠʚʘʻ 

ʡ ʽʥʪʝʥʩʠʚʥʽʩʪʴ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʧʨʦʩʪʦʨʫ ʪʘ 
ʧʝʨʝʥʘʩʠʯʝʥʽʩʪʴ ʜʘʥʠʤʠ. ʈʠʪʦʨʠʯʥʠʤ 

ʟʘʣʠʰʘʻʪʴʩʷ ʧʠʪʘʥʥʷ ʮʽʥʠ, ʷʢʫ ʚ ʧʦʜʘʣʴʰʦʤʫ 
ʟʘʧʣʘʪʠʪʴ ʣʶʜʩʪʚʦ ʟʘ ʜʦʩʪʫʧʥʽʩʪʴ, 

ʽʥʪʝʨʘʢʪʠʚʥʽʩʪʴ ʢʫʣʴʪʫʨʥʠʭ ʥʘʜʙʘʥʴ, 
ʧʦʨʽʚʥʷʥʦ ʽʟ ʪʠʤʠ ʟʫʩʠʣʣʷʤʠ, ʷʢʽ ʚʦʥʦ ʤʘʣʦ 

ʜʦʢʣʘʩʪʠ ʱʝ ʩʪʦ ʨʦʢʽʚ ʪʦʤʫ ʥʘʟʘʜ, ʱʦʙ 
çʜʦʪʦʨʢʥʫʪʠʩʴè ʜʦ ʧʨʝʢʨʘʩʥʦʛʦ. 

ɺʠʩʥʦʚʢʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʧʝʨʩʧʝʢʪʠʚʠ 
ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʫ ʮʴʦʤʫ ʥʘʧʨʷʤʢʫ. ɿʘ 

ʨʝʟʫʣʴʪʘʪʘʤʠ ʧʨʦʚʝʜʝʥʦʾ ʨʦʙʦʪʠ ʧʽʜʩʫʤʫʻʤʦ, 
ʱʦ ʩʫʯʘʩʥʘ ʤʝʜʽʘʢʫʣʴʪʫʨʘ ʚ̫ʣʷʻ ʩʦʙʦʶ 

ʥʦʚʽʪʥʶ ʬʦʨʤʫ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʨʝʘʢʮʽʾ. 
ʂʦʞʥʠʡ ʥʘʩʪʫʧʥʠʡ ʝʪʘʧ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ 

ʙʫʜʝ ʤʝʥʰ ʢʥʠʞʥʠʤ, ʪʘʢʪʠʣʴʥʠʤ, ʘʥʽʞ 
ʧʦʧʝʨʝʜʥʽʡ. ɿʘʟʥʘʯʝʥʝ ʦʙˇʨʫʥʪʦʚʫʻʪʴʩʷ, ʟ 

ʦʜʥʦʛʦ ʙʦʢʫ, ʩʪʨʽʤʢʦʶ ʮʠʬʨʦʚʽʟʘʮʽʻʶ ʚʩʽʭ 

ʢʫʣʴʪʫʨʥʠʭ ʽʥʩʪʠʪʫʪʽʚ, ʟ ʽʥʰʦʛʦ ï ʧʨʘʛʥʝʥʥʷʤ 
ʩʘʤʠʭ ʨʝʮʠʧʽʻʥʪʽʚ ʜʦ ʩʧʨʦʱʝʥʥʷ ʦʙʨʦʙʢʠ 

ʜʘʥʠʭ ʚ ʪʘʢʦʤʫ ʤʘʩʠʚʽ ʽʥʬʦʨʤʘʮʽʾ. 
ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʻʜʠʥʠʡ ʧʽʜʭʽʜ ʜʦ 

ʪʨʘʢʪʫʚʘʥʥʷ çʤʝʜʽʘʢʫʣʴʪʫʨʠè ʤʘʻ 
ʤʘʢʩʠʤʘʣʴʥʦ ʚʽʜʦʙʨʘʞʘʪʠ ʦʩʥʦʚʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʢʫʣʴʪʫʨʠ ʷʢ ʫʟʘʛʘʣʴʥʝʥʦʛʦ 
ʢʦʥʮʝʧʪʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʽʜ ʤʝʜʽʘʢʫʣʴʪʫʨʦʶ 

ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʨʦʟʫʤʽʪʠ ʯʘʩʪʠʥʫ ʟʘʛʘʣʴʥʦʾ 
ʢʫʣʴʪʫʨʠ, ʦʩʥʦʚʥʠʡ ʪʠʧ ʢʫʣʴʪʫʨʠ 

ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʷʢʠʡ ʟ ʦʜʥʦʛʦ 
ʙʦʢʫ, ʚʽʜʦʙʨʘʞʘʻ ʾʾ ʟʘʛʘʣʴʥʠʡ ʨʽʚʝʥʴ ʨʦʟʚʠʪʢʫ, 

ʘ ʟ ʽʥʰʦʛʦ ï ʬʦʨʤʫʻ ʟʘʛʘʣʴʥʠʡ ʝʬʝʢʪ ʪʘ 
ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ ʚʧʣʠʚ, ʷʢ ʧʨʘʚʠʣʦ, ʟʽ ʩʪʦʨʦʥʠ 

ʥʦʚʽʪʥʽʭ ʤʝʜʽʘ (ʪʝʣʝʙʘʯʝʥʥʷ, ʦʥʣʘʡʥ ʧʨʝʩʘ, 
ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, ʨʘʜʽʦ, ʢʽʥʦ) ʥʘ ʩʫʩʧʽʣʴʥʫ 

ʜʫʤʢʫ, ʚʧʦʜʦʙʘʥʥʷ ʪʘ ʮʽʥʥʦʩʪʽ. ʇʝʨʩʧʝʢʪʠʚʠ 

ʧʦʜʘʣʴʰʠʭ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʚʙʘʯʘʻʤʦ ʫ 
ʘʥʘʣʽʟʽ ʰʣʷʭʽʚ ʚʧʨʦʚʘʜʞʝʥʥʷ ʤʝʜʽʘʛʨʘʤʦʪʥʦʩʪʽ 

ʫ ʩʫʯʘʩʥʫ ʦʩʚʽʪʥʶ ʩʠʩʪʝʤʫ. 
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ʄʝʪʘ ʨʦʙʦʪʠ. ɼʦʩʣʽʜʞʝʥʥʷ ʧʦʚôʷʟʘʥʝ ʟ ʚʠʟʥʘʯʝʥʥʷʤ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʬʦʨʤʫʚʘʥʥʷ ʩʠʥʪʝʪʠʯʥʦʛʦ 

ʦʙʨʘʟʫ ʚ ʩʠʩʪʝʤʽ ʩʫʯʘʩʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʨʦʟʢʨʠʪʪʽ ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʷʢ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʬʝʥʦʤʝʥʫ ʚ 

ʢʦʥʪʝʢʩʪʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʚʠʜʦʚʠʱʥʠʭ ʧʨʘʢʪʠʢ ʢʫʣʴʪʫʨʠ ʍʍ ʩʪʦʣʽʪʪʷ. ʄʝʪʦʜʦʣʦʛʽʶ ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʘʥʦʚʣʷʪʴ 

ʪʝʦʨʝʪʠʢʦ-ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʽ ʤʦʜʝʣʽ ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ ʪʘ ʩʠʩʪʝʤʥʦʛʦ ʧʽʜʭʦʜʽʚ ʱʦʜʦ ʚʠʟʥʘʯʝʥʥʷ ʩʮʝʥʽʯʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʷʢ ʮʽʣʽʩʥʦʩʪʽ ʢʫʣʴʪʫʨʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʨʦʟʢʨʠʪʪʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ 

ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʫ ʍʍ ʩʪʦʣʽʪʪʽ, ʢʦʣʠ ʤʠʪʮʽ ʟʚʝʨʥʫʣʠʩʷ ʜʦ ʧʦʧʝʨʝʜʥʽʭ ʩʠʩʪʝʤ ʭʫʜʦʞʥʴʦʾ ʨʝʬʣʝʢʩʽʾ, ʦʙʨʘʟʥʠʭ 

ʚʽʜʟʥʘʢ ʩʮʝʥʠ ʚ ʢʫʣʴʪʫʨʽ. ʅʘʛʦʣʦʰʝʥʦ ʥʘ ʘʢʪʫʘʣʴʥʦʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʩʮʝʥʠ ʫ 

ʢʫʣʴʪʫʨʥʦʤʫ ʙʫʜʽʚʥʠʮʪʚʽ. ʉʮʝʥʘ ʤʦʞʝ ʙʫʪʠ ʜʠʩʪʘʥʮʽʡʥʦʶ, ʚʽʨʪʫʘʣʴʥʦʶ, ʢʘʤʝʨʥʦʶ, ʤʦʥʫʤʝʥʪʘʣʴʥʦʶ. ɺʪʽʤ, 

ʩʮʝʥʘ ʟ ʢʘʪʝʛʦʨʽʾ ʧʨʝʜʤʝʪʥʦ-ʧʨʦʩʪʦʨʦʚʦʛʦ ʚʠʤʽʨʫ ʧʝʨʝʭʦʜʠʪʴ ʚ ʽʥʰʠʡ ʚʠʤʽʨ ï ʯʘʩʦʚʠʡ. ʅʘ ʩʮʝʥʽ ʥʝ ʤʦʞʥʘ 

ʨʦʟʽʨʚʘʪʠ ʻʜʥʽʩʪʴ ʯʘʩʫ ʽ ʧʨʦʩʪʦʨʫ, ʩʮʝʥʘ ʻ ʻʜʥʽʩʪʶ ʜʽʾ ʽ ʧʦʜʽʾ, ʘ ʪʘʢʦʞ ʧʨʝʟʝʥʪʫʻ ʧʝʚʥʠʡ ʯʘʩʦʧʨʦʩʪʽʨ ï ʭʨʦʥʦʪʦʧ, 

ʦʙʨʘʟ ʣʶʜʠʥʠ, ʦʙʨʘʟ ʜʦʙʠ. ɺʠʩʥʦʚʢʠ. ɺʽʜʨʦʜʞʝʥʥʷ ʜʦʢʫʣʴʪʫʨʥʦʛʦ, ʜʦʮʠʚʽʣʽʟʘʮʽʡʥʦʛʦ ʚ ʰʠʨʦʢʦʤʫ 

ʧʨʦʛʨʝʩʠʩʪʩʴʢʦʤʫ ʩʝʥʩʽ ʩʣʦʚʘ ʩʚʽʪʫ ʩʮʝʥʠ ʩʪʘʻ ʟʘʩʘʜʦʶ ʧʦʣʽʤʦʨʬʥʦʛʦ ʚʠʟʥʘʯʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʚʠʤʽʨʫ 

ʩʮʝʥʽʟʤʫ ʷʢ ʪʘʢʦʛʦ. ʉʮʝʥʽʯʥʠʡ ʧʨʦʩʪʽʨ ʫ ʩʫʯʘʩʥʦʤʫ ʚʠʤʽʨʽ ʧʦʪʨʝʙʫʻ ʢʦʤʧʣʝʢʩʥʦʛʦ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʷʢʝ ʦʨʽʻʥʪʦʚʘʥʝ ʥʘ ʜʠʩʢʫʨʩʠʚʥʠʡ ʘʥʘʣʽʟ, ʬʝʥʦʤʝʥʦʣʦʛʽʯʥʽ ʪʘ ʝʩʪʝʪʠʯʥʽ ʩʪʫʜʽʾ ʢʘʪʝʛʦʨʽʡ çʩʮʝʥʘè, 

çʘʢʪè, çʜʽʷè, çʧʦʜʽʷè, çʪʚʦʨʯʽʩʪʴè ʪʦʱʦ. ɺ ʩʪʘʪʪʽ ʣʠʰʝ ʧʦʩʪʘʚʣʝʥʘ ʧʨʦʙʣʝʤʘ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʛʦ 

ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʦʜʘʣʴʰʘ ʜʝʪʘʣʽʟʘʮʽʷ ʧʨʦʙʣʝʤʥʦʛʦ ʧʦʣʷ ʧʦʪʨʝʙʫʻ ʦʢʨʝʤʠʭ ʨʦʟʚʽʜʦʢ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʘ, ʫʥʽʚʝʨʩʫʤ,  ʩʮʝʥʘ, ʜʽʷ, ʧʦʜʽʷ, ʭʨʦʥʦʪʦʧ, ʩʮʝʥʽʟʤ. 
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Stage as a universe of human communicative activity 

The purpose of the article. The research is connected with the definition of culturological bases of synthetic 

image formation in the system of modern communication and opening of stage space as a communicative phenomenon 

in the context of the transformation of spectacular cultural practices of the XX century. The research methodology 

consists of theoretical and interpretive models of comparative and systematic approaches to the definition of stage space 

as cultural integrity. The scientific novelty of the work is to reveal the peculiarities of cultural creation of stage space in 

the twentieth century, when artists turned to previous systems of artistic reflection, figurative distinctions of the stage in 

culture. Emphasis is placed on the relevance of the study of the communicative properties of the stage in cultural 

construction. The stage can be remote, virtual, chamber, monumental. However, the scene from the category of subject-

spatial dimension passes into another dimension - time. On the stage you can not break the unity of time and space, the 

stage is the unity of action and event, and also presents a certain space-time - chronotope, human image, an image of the 

day. Conclusions. The revival of the pre-cultural, pre-civilization in the broad progressive sense of the word world of 

the stage becomes the basis for a polymorphic definition of the communicative dimension of the stage as such. Stage 

space in the modern dimension requires a comprehensive interdisciplinary study, which focuses on discursive analysis, 

phenomenological and aesthetic studies of the categories "stage", "act", "action", "event", "creativity", etc. The article 

only raises the issue of interdisciplinary research tools. Further elaboration of the problem field requires separate 

investigations.  

Keywords: culture, universe, scene, action, event, chronotope, scenics. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʮʝʥʘ ʷʢ 

ʨʝʘʣʴʥʽʩʪʴ, ʱʦ ʤʘʻ ʦʥʪʦʣʦʛʽʶ ʧʨʝʜʤʝʪʥʦ-

ʧʨʦʩʪʦʨʦʚʠʭ ʦʟʥʘʢ, ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ, ʩʪʘʻ  
 

 ʢʦʤʫʥʽʢʘʪʠʚʥʦʶ ʧʦʜʽʻʶ, ʷʢʘ ʨʘʜʠʢʘʣʴʥʦ 

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʜʽʾ. ɺʽʜʙʫʚʘʻʪʴʩʷ ʪʦʪʘʣʴʥʘ 

ʥʘʪʫʨʘʣʽʟʘʮʽʷ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʚʽʜʥʦʩʠʥ, ʧʝʚʥʝ  
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ʫʩʫʥʝʥʥʷ ʣʶʜʠʥʠ ʟʽ ʩʮʝʥʠ ï ʟʘʤʽʩʪʴ ʣʶʜʠʥʠ 

ʧʨʠʭʦʜʷʪʴ ʽʩʪʦʪʠ, ʷʢʽ ʥʝ ʤʘʶʪʴ ʩʤʝʨʪʥʦʾ 

ʬʦʨʤʠ ʽʩʥʫʚʘʥʥʷ, ʚʠʥʠʢʘʶʪʴ ʢʦʤʧôʁ ʪʝʨʥʽ 

ʽʛʨʠ. ʊʘʢ, ʭʪʦ ʥʝʙʘʡʜʫʞʠʡ ʜʦ ʛʨʠ, ʚʪʷʛʫʶʪʴʩʷ ʫ 

ʮ  ʁʛʨʫ. ɻʨʘʚʮʽ ʥʝ ʚʽʜʯʫʚʘʶʪʴ, ʱʦ ʧʨʦʭʦʜʠʪʴ ʾʭ 

ʯʘʩ, ʟʥʠʢʘʻ ʤʦʞʣʠʚʽʩʪʴ ʙʫʪʠ ʣʶʜʠʥʦʶ, 

ʚʪʨʘʯʘʻʪʴʩʷ ʤʦʨʘʣʴʥʽʩʪʴ  ̔ʚʩʝ ʪʝ, ʱʦ ʥʘʣʝʞʠʪʴ 

ʢʫʣʴʪʫʨʥʠʤ ʢʦʜʘʤ ʪʝʘʪʨʫ, ʷʢʽ ʧʨʦʜʫʢʫʚʘʚ 

ɺ. ʐʝʢʩʧʽʨ ʪʘ ʽʥ. ʆʪʞʝ, ʚʝʨʭʽʚʢʦʶ ʝʚʦʣʶʮʽʾ 

ʩʮʝʥʠ ʚʽʜ ʾʾ ʦʥʪʦʣʦʛʽʯʥʦʛʦ ʨʦʟʫʤʽʥʥʷ ʷʢ 

ʧʨʝʜʤʝʪʥʦ-ʧʨʦʩʪʦʨʦʚʦʛʦ ʢʦʥʪʝʢʩʪʫ ʜʦ 

ʚʽʨʪʫʘʣʴʥʦʾ ʧʦʜʽʾ, ʷʢʘ ʤʘʻ ʧʦʯʘʪʦʢ  ̔ʢʥ̔ʝʮʴ ʜʽʾ, 

ʘ ʩʘʤʘ ʧʦʜʽʻʚʽʩʪʴ ʷʢ ʪʝʤʧʦʨʘʣʴʥʽʩʪʴ, ʩʪʘʻ 

ʥʦʩʽʻʤ ʩʫʯʘʩʥʦʛʦ ʦʙʨʘʟʫ ʙʫʪʪʷ,  ̒ ʪʦʪʘʣʴʥʘ 

ʚʽʟʫʘʣʽʟʘʮʽʷ ʚʩʽʭ ʩʮʝʥʽʯʥʠʭ ʚʠʤʽʨʽʚ 

ʢʦʤʫʥʽʢʘʮʽʾ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. 

ʌʽʣʦʩʦʬʩʴʢʽ ʧʨʦʙʣʝʤʠ ʪʚʦʨʯʦʛʦ ʘʢʪʫ, 

ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʘʥʘʣʽʟʫ ʜʦʩʣʽʜʞʫʚʘʣʠʩʷ ʚ 

ʪʚʦʨʘʭ ʆ. ʃʦʩʻʚʘ, ʄ. ʌʫʢʦ, ʈ.ɹʘʨʪʘ [12; 17; 2]. 

ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʽ ʘʩʧʝʢʪʠ 

ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʢʦʤʫʥʽʢʘʮʽʾ ʧʽʜʥʽʤʘʣʠʩʷ ʚ 

ʜʦʩʣʽʜʞʝʥʥʷʭ ʈ. ɿʘʭʘʨʞʝʚʩʴʢʦʾ, ɯ. ɸʥʜʨʝʻʚʦʾ, 

ɺ. ɹʝʨʴʦʟʢʽʥʘ, ʄ. ɼʘʚʠʜʦʚʦʾ, ʂ. ʉʪʝʧʘʥʦʚʦʾ, 

ɸ. ɹʘʩʩʝʭʝʩ, ʂ.ɻʨʘʜʦʚʦʾ, ʂ. ɻʫʪʽʥʦʾ, ʇ. ʇʘʚʽ ʪʘ 

ʽʥ. [1; 10; 4; 8; 3; 7; 14]. ʇʨʦʙʣʝʤʘ ʩʠʥʝʟʫ 

ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʧʽʜʥʽʤʘʣʘʩʷ ʚ ʧʨʘʮʷʭ 

ɹ. ɻʘʣʻʻʚʘ, ʖ. ʃʝʛʝʥʴʢʦʛʦ, ʅ. ʄʘʥʴʢʦʚʩʴʢʦʾ ʪʘ 

ʽʥ. [6; 11; 13]. ʆʜʥʘʢ, ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʟʘʩʘʜʠ 

ʬʦʨʤʫʚʘʥʥʷ ʩʠʥʪʝʪʠʯʥʦʛʦ ʦʙʨʘʟʫ ʩʮʝʥʽʯʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʱʝ ʤʘʣʦ ʚʠʚʯʝʥʽ.  

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ï ʚʠʟʥʘʯʠʪʠ 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʟʘʩʘʜʠ ʬʦʨʤʫʚʘʥʥʷ 

ʩʠʥʪʝʪʠʯʥʦʛʦ ʦʙʨʘʟʫ ʚ ʩʠʩʪʝʤʽ ʩʫʯʘʩʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʨʦʟʢʨʠʪʪʽ ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ 

ʷʢ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʬʝʥʦʤʝʥʘ ʚ ʢʦʥʪʝʢʩʪʽ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʚʠʜʦʚʠʱʥʠʭ ʧʨʘʢʪʠʢ ʢʫʣʴʪʫʨʠ 

ʍʍ ʩʪʦʣʽʪʪʷ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʉʮʝʥʽʟʤ ʷʢ 

ʚʠʤʽʨ ʩʫʯʘʩʥʦʾ ʢʫʣʴʪʫʨʠ ʻ ʦʜʥʠʤ ʽʟ 

ʥʘʡʛʦʣʦʚʥʽʰʠʭ ʘʨʭʝʪʠʧʽʚ ʢʫʣʴʪʫʨʥʦ-

ʽʩʪʦʨʠʯʥʦʾ ˇʝʥʝʟʠ, ʥʝʩʝ ʚ ʩʦʙʽ ʛʣʠʙʠʥʥʽ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʟʘʩʘʜʠ ʤʽʬʦʣʦʛʽʯʥʦʛʦ ʢʦʜʫ ʚ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʤʫ ʧʨʦʩʪʦʨʠ, ʷʢʽ ʧʦʭʦʜʷʪʴ ʚʽʜ 

ʜʘʚʥʽʭ ʤʽʬʦʪʚʦʨʯʠʭ ʩʠʩʪʝʤ, ʘ ʪʘʢʦʞ ʽ ʥʦʚʽʪʥʽ 

ʤʽʬʠ, ʥʦʚʽʪʥʽ ʽʛʨʠ ʟ ʯʘʩʦʤ ʽ ʧʨʦʩʪʦʨʦʤ, ʷʢʽ ʻ ʥʝ 

ʪʘʢʠʤʠ ʧʨʦʩʪʠʤʠ, ʷʢ ʽʥʢʦʣʠ ʟʜʘʻʪʴʩʷ. 

ʂʘʪʝʛʦʨʽʾ çʩʮʝʥʘè, çʜʽʷè, çʧʦʜʽʷè 

ʨʦʟʛʦʨʪʘʶʪʴʩʷ ʫ ʯʘʩʦʧʨʦʩʪʦʨʦʚʦʤʫ 

ʢʦʥʪʠʥʫʫʤʽ, ʷʢʠʡ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʷʢ 

ʩʮʝʥʽʯʥʠʡ ʭʨʦʥʦʪʦʧ, ʱʦ ʦʧʠʩʫʶʪʴ ʫ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʤʫ ʧʨʦʩʪʦʨʽ ʷʢ ʘʢʪ [14]. 

çɸʢʪʦʨʠè ʧʨʦʜʫʢʫʶʪʴ ʘʢʪ, çʘʢʪʦʨʠè ï ʥʦʩʽʾ 

ʘʨʪʠʢʫʣʷʮʽʾ ʜʠʩʢʫʨʩʫ ʧʨʦʤʦʚʠ ï ʬʦʨʤʫʶʪʴ 

ʩʮʝʥʽʯʥʠʡ ʦʙʨʘʟ ʢʦʤʫʥʽʢʘʮʽʾ. ʅʘʡʛʦʣʦʚʥʽʰʘ 

ʬʽʛʫʨʘ, ʷʢʘ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʫ ʪʝʘʪʨʽ ï

ʧʨʦʪʘʛʦʥʽʩʪ, ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʧʦʩʝʨʝʜʥʠʢ ʤʽʞ 

ʘʢʪʦʨʘʤʠ ʽ ʛʣʷʜʘʯʘʤʠ. ʇʨʦʪʘʛʦʥʽʩʪ ʽʩʥʫʻ ʥʽʙʠ 

ʧʦʟʘ ʩʮʝʥʦʶ ʽ ʚʽʜʨʘʟʫ ʥʘ ʩʮʝʥʽ, ʻ ʥʦʩʽʻʤ ʜʽʾ ʽ 

ʧʦʜʽʾ, ʩʪʘʻ ʚ ʩʫʯʘʩʥʦʤʫ ʪʝʘʪʨʽ ʘʙʦ ʚ ʩʫʯʘʩʥʦʤʫ 

ʩʮʝʥʽʟʤʽ ʮʽʢʘʚʦʶ ʬʽʛʫʨʦʶ, ʷʢʘ ʚʠʢʦʥʫʻ ʨʦʣʴ 

ʨʝʞʠʩʝʨʘ, ʧʨʦʜʶʩʝʨʘ, ʤʦʜʝʨʘʪʦʨʘ ʚʩʽʭ ʘʢʪʦʨʽʚ, 

ʷʢʽ ʥʘʤʘʛʘʶʪʴʩʷ ʜʦʥʝʩʪʠ ʽʥʬʦʨʤʘʮʽʶ ʚ ʩʠʩʪʝʤʽ 

ʩʮʝʥʽʯʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ. ʇ. ʇʘʚʽ ʧʠʰʝ: çʋʩʧʽʰʥʝ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʢʪʘʥʪʥʦʾ ʤʦʜʝʣʽ ʧʦʷʩʥʶʻʪʴʩʷ 

ʪʠʤ, ʱʦ ʚʦʥʘ ʚʠʟʥʘʯʘʻ ʧʨʦʙʣʝʤʫ ʜʨʘʤʘʪʠʯʥʦʾ 

ʩʠʪʫʘʮʽʾ, ʜʠʥʘʤʽʢʠ ʽ ʩʠʪʫʘʮʽʾ ʧʝʨʩʦʥʘʞʽʚ, ʷʢʽ 

ʚʠʥʠʢʘʶʪʴ ʚ ʟʜʽʡʩʥʝʥʥʽ ʢʦʥʬʣʽʢʪʽʚ... ɿʨʝʰʪʦʶ, 

ʘʢʪʘʥʪʥʘ ʤʦʜʝʣʴ ʥʘʜʘʻ ʥʦʚʝ ʙʘʯʝʥʥʷ 

ʧʝʨʩʦʥʘʞʫ. ʆʩʪʘʥʥʽʡ ʥʝ ʩʧʦʜʦʙʣʷʻʪʴʩʷ ʙʽʣʴʰ 

ʻʩʪʚʫ ʧʩʠʭʦʣʦʛʽʯʥʦʤʫ ʘʙʦ ʤʝʪʘʬʽʟʠʯʥʦʤʫ, 

ʘʜʞʝ ʻ ʧʝʚʥʘ ʥʘʣʝʞʥʽʩʪʴ ʜʦ ʛʣʦʙʘʣʴʥʦʾ 

ʩʠʩʪʝʤʠ ʜʽʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ, ʱʦ ʟʤʽʥʶʻʪʴʩʷ 

ʚʽʜ çʘʤʦʨʬʥʦʾè ʬʦʨʤʠ ʘʢʪʘʥʪʘ (ʛʣʠʙʠʥʥʘ 

ʥʘʨʨʘʪʠʚʥʘ ʩʪʨʫʢʪʫʨʘ) ʜʦ ʢʦʥʢʨʝʪʥʦʾ ʬʦʨʤʠ 

ʘʢʪʦʨʘ (ʧʦʚʝʨʭʦʚʘ ʜʠʩʢʫʨʩʠʚʥʘ ʩʪʨʫʢʪʫʨʘ, ʱʦ 

ʽʩʥʫʻ ʚ ʧôʻʩʽ ʷʢ ʜʘʥʽʩʪʴ). ɸʢʪʘʥʪ, ʟʘ 

ʚʠʟʥʘʯʝʥʥʷʤ ɻ. ɻʨʝʡʤʘʩʘ ʽ ɾ. ʂʫʨʪʝ, ʩʪʚʦʨʶʻ 

ʧʦʜʽʶ ʘʢʪʫ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʙʫʜʴ-ʷʢʦʾ 

ʜʝʪʝʨʤʽʥʘʮʽʾ. ʆʜʥʘʢ ʚʘʞʣʠʚʦ, ʱʦ ʜʦʩʣʽʜʥʠʢʠ 

ʥʝ ʻ ʩʧʽʣʴʥʠʤʠ ʚ ʪʦʤʫ, ʱʦ ʩʪʦʩʫʻʪʴʩʷ ʬʦʨʤʠ, 

ʢʦʪʨʫ ʩʣʽʜ ʥʘʜʘʪʠ ʩʭʝʤʽ ʽ ʚʠʟʥʘʯʠʪʠ ʾʾ ʤʽʩʮʷ ʚ 

ʤʘʪʨʠʮʽ ʧʦʜʽʾ. ɺʠʟʥʘʯʥʦʶ ʽʜʝʻʶ ʻ ʧʨʦʙʣʝʤʘ:  

- ʨʦʟʧʦʜʽʣʫ ʧʝʨʩʦʥʘʞʽʚ ʟʘ ʤʽʥʽʤʘʣʴʥʦʶ 
ʢʽʣʴʢʽʩʪʶ ʢʘʪʝʛʦʨʽʡ, ʟ ʪʠʤ, ʱʦʙ ʦʭʦʧʠʪʠ ʚʩʽ 

ʨʝʘʣʽʟʦʚʘʥʽ ʚ ʧôʻʩʽ ʢʦʤʙʽʥʘʮʽʾ; 

- ʚʠʟʥʘʯʠʪʠ, ʥʝ ʧʨʠʡʤʘʶʯʠ ʜʦ ʫʷʚʠ 

ʦʩʦʙʣʠʚʽʩʪʴ ʭʘʨʘʢʪʝʨʽʚ ʩʧʨʘʚʞʥʽʭ 

ʧʨʦʪʘʛʦʥʽʩʪʽʚ, ʧʦʜʽʾ, ʷʢʽ ʧʝʨʝʛʨʫʧʦʚʫʶʪʴʩʷ ʘʙʦ 

ʩʢʦʨʦʯʫʶʪʴ ʯʠʩʣʦ ʧʝʨʩʦʥʘʞʽʚè [14, 6 ï 7].  

ɸʢʪ ʧʦʩʪʫʧʦʚʦ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʽ ʘʪʨʘʢʮʽʦʥ 

ï ʜʦʚʝʨʰʝʥʫ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʘ ʩʪʨʫʢʪʫʨʫ, ʷʢʘ 

ʚʽʟʫʘʣʴʥʦ ʩʪʨʫʢʪʫʨʦʚʘʥʘ, ʥʝʩʝ ʚ ʩʦʙʽ 

ʟʘʚʝʨʰʝʥʫ ʧʦʜʽʻʚʫ ʢʦʥʩʪʨʫʢʮʽʶ ʘʙʦ ʧʘʪʝʨʥ. 

ɸʪʨʘʢʮʽʦʥʠ ʧʨʠʭʦʜʷʪʴ ʫ ʧʦʣʽʪʠʢʫ, ʨʝʢʣʘʤʫ, ʟ 

ʨʝʢʣʘʤʠ ï ʚ ʤʦʜʫ, ʟ ʤʦʜʠ ï ʚ ʰʦʫ-ʙʽʟʥʝʩ, ʟ 

ʰʦʫ-ʙʽʟʥʝʩʫ ï ʚ ʝʩʪʨʘʜʫ, ʘ ʧʦʪʽʤ ʚʞʝ ʥʘ ʩʮʝʥʫ 

ʧʣʦʱ ʤʘʡʜʘʥʽʚ. ʊʘʢ, ʪʝʣʝʙʘʯʝʥʥʷ ʤʘʻ ʩʚʦʶ 

ʢʦʤʫʥʽʢʘʪʠʚʥʫ ʩʮʝʥʫ, ʚʤʽʱʫʻ ʚ ʩʦʙʽ ʦʪʦʯʫʶʯʝ 

ʩʝʨʝʜʦʚʠʱʝ, ʷʢʝ ʬʦʨʤʫʻ ʚʣʘʩʥʦʛʦ ʨʝʮʠʧʽʻʥʪʘ.  

ʋ ʩʫʯʘʩʥʦʤʫ ʘʨʪ-ʧʨʦʩʪʦʨʽ ʩʮʝʥʘ 

ʧʝʨʝʚʘʞʥʦ ʘʥʘʣʽʟʫʻʪʴʩʷ ʚ ʢʦʥʪʝʢʩʪʽ 

ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʧʽʜʭʦʜʫ ʟʘ ʜʦʤʽʥʘʥʪʦʶ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʩʢʣʘʜʦʚʦʾ. ʊʘʢ, ʄ.ʌʫʢʦ ʧʠʰʝ: 

çʗ ʚʚʘʞʘʶ, ʱʦ ʚ ʙʫʜʴ-ʷʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ 

ʚʠʨʦʙʥʠʮʪʚʦ ʜʠʩʢʫʨʩʫ ʦʜʥʦʯʘʩʥʦ 

ʢʦʥʪʨʦʣʶʻʪʴʩʷ, ʧʽʜʜʘʻʪʴʩʷ ʩʝʣʝʢʮʽʾ, 

ʟʦʨʛʘʥʽʟʫʻʪʴʩʷ ʽ ʧʝʨʝʨʦʟʧʦʜʽʣʷʻʪʴʩʷ ʟ 

ʜʦʧʦʤʦʛʦʶ ʧʝʚʥʦʛʦ ʯʠʩʣʘ ʧʨʦʮʝʜʫʨ, ʬʫʥʢʮʽʷ 

ʢʦʪʨʠʭ ï ʥʝʡʪʨʘʣʽʟʫʚʘʪʠ ʡʦʛʦ ʚʣʘʜʥʽ 

ʧʦʚʥʦʚʘʞʝʥʥʷ ʽ ʧʦʚôʷʟʘʥʽ ʟ ʥʠʤ ʥʝʙʝʟʧʝʢʠ, 

ʧʨʠʙʦʨʢʘʪʠ ʥʝʧʝʨʝʜʙʘʯʝʥʽʩʪʴ ʡʦʛʦ ʧʦʜʽʡ, 

ʫʥʠʢʥʫʪʠ ʡʦʛʦ ʪʘʢʦʾ ʚʘʛʦʤʦʾ, ʪʘʢʦʾ ʟʘʛʨʦʟʣʠʚʦʾ 

ʤʘʪʝʨʽʘʣʴʥʦʩʪʽ.  
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ʋ ʩʫʩʧʽʣʴʩʪʚʽ, ʧʦʜʽʙʥʦʤʫ ʥʘʰʦʤʫ, 

ʟʨʦʟʫʤʽʣʦ ʞ, ʚʽʜʦʤʽ ʧʨʦʮʝʜʫʨʠ ʚʠʢʣʶʯʝʥʥʷ. 

ʅʘʡʦʯʝʚʠʜʥʽʰʘ ʟ ʥʠʭ ï ʮʝ ʟʘʙʦʨʦʥʘ. ʅʘʤ ʜʦʙʨʝ 

ʚʽʜʦʤʦ, ʱʦ ʛʦʚʦʨʠʪʠ ʤʦʞʥʘ ʥʝ ʚʩʝ, ʛʦʚʦʨʠʪʠ 

ʤʦʞʥʘ ʥʝ ʧʨʦ ʚʩʝ ʽ ʥʝ ʟʘ ʙʫʜʴ-ʷʢʠʭ ʦʙʩʪʘʚʠʥ, ʽ, 

ʟʨʝʰʪʦʶ, ʥʽʢʦʤʫ ʥʝ ʤʦʞʥʘ ʛʦʚʦʨʠʪʠ ʧʨʦ ʱʦ 

ʟʘʚʛʦʜʥʦè [17, 51]. ʅʘʡʧʨʦʩʪʽʰʘ ʬʦʨʤʘ 

ʢʦʥʪʨʦʣʶ ï ʩʝʛʤʝʥʪʫʚʘʥʥʷ ʘʙʦ ʩʝʣʝʢʮʽʷ 

ʜʠʩʢʫʨʩʽʚ. çɯʩʥʫʻ, ʷ ʜʫʤʘʶ, ï ʧʠʰʝ ʄʽʰʝʣʴ 

ʌʫʢʦ, ï ʛʨʫʧʘ ʧʨʦʮʝʜʫʨ, ʱʦ ʜʦʟʚʦʣʷʻ 

ʢʦʥʪʨʦʣʶʚʘʪʠ ʜʠʩʢʫʨʩʠ. ʅʘ ʮʝʡ ʨʘʟ ʤʦʚʘ ʡʜʝ 

ʟʦʚʩʽʤ ʥʝ ʧʨʦ ʦʚʦʣʦʜʽʥʥʷ ʩʠʣʘʤʠ, ʢʦʪʨʽ ʚʦʥʠ 

ʩʦʙʽ ʧʨʠʚʣʘʩʥʶʶʪʴ, ʘʙʦ ʞ ʟʘʧʦʙʽʛʘʥʥʷ 

ʚʠʧʘʜʢʦʚʦʩʪʽ ʾʾ ʧʨʦʷʚʽʚ. ï ʤʦʚʘ ʡʜʝ ʧʨʦ ʪʝ, ʱʦʙ 

ʚʠʟʥʘʯʠʪʠ ʫʤʦʚʠ ʧʨʠʚʝʜʝʥʥʷ ʾʭ ʚ ʜʽʶ, ʘ ʪʘʢʦʞ 

ʽ ʧʨʦ ʪʝ, ʱʦʙ ʩʧʦʥʫʢʘʪʠ ʽʥʜʠʚʽʜʽʚ ʜʦ 

ʚʠʟʥʘʯʝʥʥʷ ʮʠʭ ʜʠʩʢʫʨʩʽʚ ʷʢ ʪʚʽʨʥʠʭ, 

ʚʠʟʥʘʯʠʪʠ ʧʝʚʥʝ ʯʠʩʣʦ ʧʨʘʚʠʣ ʽ ʟʨʦʙʠʪʠ ʪʘʢ, 

ʱʦʙ ʥʝ ʙʫʜʴ ʢʦʤʫ, ʭʪʦ ʟʘʭʦʯʝ, ʙʫʚ ʚʽʜʢʨʠʪʠʤ 

ʜʦ ʥʠʭ ʜʦʩʪʫʧ. ʅʘ ʮʝʡ ʨʘʟ ʡʜʝʪʴʩʷ ʤʦʚʘ ʧʨʦ 

ʩʝʣʝʢʮʽʶ ʪʠʭ ʩʫʙôʻʢʪʽʚ, ʱʦ ʛʦʚʦʨʷʪʴ: ʫ ʧʦʨʷʜʦʢ 

ʜʠʩʢʫʨʩʫ ʥʽʢʦʣʠ ʥʝ ʚʩʪʫʧʘʻ ʪʦʡ, ʭʪʦ ʥʝ 

ʟʘʜʦʚʦʣʴʥʷʻ ʧʝʚʥʠʤ ʚʠʤʦʛʘʤ ʘʙʦ ʞ ʩʘʤʦʛʦ 

ʧʦʯʘʪʢʫ ʥʝʤʘʻ ʥʘ ʮʝ ʧʨʘʚʘè [17, 69]. ʊʘʢ, 

ʫʪʚʦʨʶʻʪʴʩʷ ʪʝʘʪʨʘʣʴʥʘ ʘʨʭʽʪʝʢʪʦʥʽʢʘ 

ʟʜʽʡʩʥʝʥʥʷ ʘʢʪʫ ʷʢ ʧʝʚʥʦʾ ʥʠʟʢʠ ʩʧʽʚ 

ʩʢʣʘʜʝʥʠʭ ʜʠʩʢʫʨʩʽʚ. 

ʆʪʞʝ, ʘʨʭʽʪʝʢʪʦʥʽʢʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʘʢʪʫ 

ʚʢʣʶʯʘʻ ʚ ʩʝʙʝ ʷʢ ʩʝʣʝʢʮʽʶ ʜʠʩʢʫʨʩʽʚ, ʪʘʢ ʽ ʾʭ 

ʛʨʫʧʫʚʘʥʥʷ ʫ ʧʝʚʥʫ ʮʽʣʽʩʥʽʩʪʴ. 

çɸʨʭʽʪʝʢʪʦʥʽʢʘè ʧʦʭʦʜʠʪʴ ʚʽʜ ʛʨʝʮʴʢʦʛʦ 

çarʩhitectonè ï ʙʫʜʽʚʝʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, ʜʝ 

ʚʠʟʥʘʯʘʻʪʴʩʷ çarchʝè ï ʛʦʣʦʚʥʠʡ, çtectosè ï 

ʙʫʜʽʚʥʠʢ, ʘʙʦ ʨʝʞʠʩʝʨ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʩʮʝʥʠ 

ʩʫʯʘʩʥʦʩʪʽ. ɸʨʭʽʪʝʢʪʦʥʽʢʘ ʚʠʟʥʘʯʘʻʪʴʩʷ ʫ ʪʘʢʠʭ 

ʘʨʪʝʬʘʢʪʘʭ: ʦʙʨʘʟ ʷʢ ʥʦʩʽʡ ʩʪʨʫʢʪʫʨʥʦʛʦ 

ʮʽʣʦʛʦ ʧʦʜʽʾ, ʱʦ ʻ ʛʦʣʦʚʥʠʤ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʤ, 

ʘʢʪ ï ʪʝ, ʱʦ ʤʠ ʩʧʨʠʡʤʘʻʤʦ ʚ ʧʨʦʩʪʦʨʽ, ʱʦ 

ʤʘʻ ʢʽʥʝʮʴ ʽ ʟʘʚʝʨʰʝʥʥʷ. ɸʨʭʽʪʝʢʪʦʥʽʢʫ ʤʦʞʥʘ 

ʨʦʟʫʤʽʪʠ ʷʢ ʯʘʩ ʽ ʧʨʦʩʪʽʨ ʩʧʨʠʡʥʷʪʪʷ, ʘʣʝ 

ʤʦʞʥʘ ʨʦʟʫʤʽʪʠ ʽ ʩʫʙʩʪʘʥʮʽʡʥʦ ʷʢ ʬʦʨʤʦʪʚʦʨʯʽ 

ʨʝʘʣʽʾ ʩʮʝʥʠ. ʄʦʞʥʘ ʨʦʟʫʤʽʪʠ ʙʽʣʴʰ 

ʬʽʣʦʩʦʬʩʴʢʠ, ʟʘ ɸ. ɽʡʥʰʪʝʡʥʦʤ, ʜʝ ʯʘʩ ʽ 

ʧʨʦʩʪʽʨ ʚʠʟʥʘʯʘʶʪʴʩʷ ʷʢ ʝʢʚʽʚʘʣʝʥʪ ʨʫʭʫ. ʊʫʪ 

ʤʠ ʚʩʪʘʣʠ ʧʝʨʝʜ ʜʦʩʪʘʪʥʴʦ ʩʢʣʘʜʥʦʶ 

ʧʨʦʙʣʝʤʦʶ ʬʦʨʤʦʪʚʦʨʝʥʥʷ ʜʽʾ ʷʢ ʨʫʭʫ, ʧʦʜʽʾ 

ʷʢ ʬʽʢʩʘʮʽʻʶ ʨʫʭʫ. ɸʨʭʽʪʝʢʪʦʥʽʢʘ ʥʝʩʝ ʚ ʩʦʙʽ 

ʙʫʜʽʚʝʣʴʥʫ ʨʝʘʣʴʥʽʩʪʴ ï ʪʝʢʪʦʥʽʯʥʠʡ ʧʨʦʷʚ ʩʠʣ 

ʥʘʧʨʫʛʠ, ʨʦʟʰʠʨʝʥʫ ʩʠʩʪʝʤʦʪʚʦʨʯʫ ʩʠʣʫ 

ʟʦʚʥʽʰʥʽʭ ʬʦʨʤ, ʦʙʨʘʟʥʠʭ ʦʟʥʘʢ ʘʢʪʫ ʷʢ 

ʟʘʚʝʨʰʝʥʠʡ ʧʨʦʩʪʽʨ ʧʦʜʽʾ. ʂʘʪʝʛʦʨʽʷ 

çʘʨʭʽʪʝʢʪʦʥʽʢʘè ʥʘʙʣʠʞʫʻ ʜʦ ʢʘʪʝʛʦʨʽʾ çʧʦʜʽʷè.  

çʇʦʜʽʷ, ʜʽʷ, ʞʽʥ..è 

1. ʊʝ, ʱʦ ʚʽʜʙʫʚʘʣʦʩʷ ʘʙʦ ʚʽʜʙʫʣʦʩʷ, 

ʩʪʘʣʦʩʷ; ʷʚʠʱʝ, ʬʘʢʪ ʩʫʩʧʽʣʴʥʦʛʦ ʘʙʦ 

ʦʩʦʙʠʩʪʦʛʦ ʞʠʪʪʷ. ɼʷʯʠʭʘ ʚʠʨʦʩʣʘ ʪʘʢʠ ʫ ʮʽʤ 

ʩʝʣʽ, ʽ ʧʦʜʽʷ, ʧʨʦ ʷʢʫ ʪʘʢ ʥʝʛʨʝʯʥʦ ʟʛʘʜʫʚʘʚ 

ʛʫʮʫʣ, ʜʽʡʩʥʦ ʤʘʣʘ ʤʽʩʮʝ ʡ ʙʫʣʘ ʽʩʪʦʨʠʯʥʠʤ 

ʬʘʢʪʦʤ (ɻʥʘʪ ʍʦʪʢʝʚʠʯ, II, 1966, 364); ʂʦʞʝʥ 

ʟ'ʾʟʜ ʥʘʰʦʾ ʧʘʨʪʽʾ ð ʧʦʜʽʷ ʚʝʣʠʯʝʟʥʦʾ ʩʚʽʪʦʚʦʾ 

ʚʘʛʠ (ʂʦʤʫʥʽʩʪ ʋʢʨʘʾʥʠ, 3, 1966, 3); ɿ ʧʘʣʫʙʠ 

çʂʘʡʤʘʥʘè ʪʝʞ ʩʧʦʩʪʝʨʽʛʘʣʠ ʟʘ ʧʦʜʽʷʤʠ ʥʘ 

ʰʭʫʥʽ ʪʘ ʟʘ ʰʣʶʧʢʦʶ (ʄʠʢʦʣʘ ʊʨʫʙʣʘʾʥʽ, 

ʐʭʫʥʘ.., 1940, 280); // ʪʽʣʴʢʠ ʤʥ. ʉʫʢʫʧʥʽʩʪʴ 

ʧʦʚ'ʷʟʘʥʠʭ ʤʽʞ ʩʦʙʦʶ ʚ ʷʢʦʤʫʩʴ ʚʽʜʥʦʰʝʥʥʽ 

ʷʚʠʱ, ʬʘʢʪʽʚ ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ (ʟʚʠʯʘʡʥʦ 

ʚʘʞʣʠʚʠʭ, ʟʥʘʯʥʠʭ), ʷʢʽ ʩʪʘʥʦʚʣʷʪʴ ʥʽʙʠ ʱʦʩʴ 

ʻʜʠʥʝ ʮʽʣʝ. ɿʘ ʯʘʻʤ ɯʚʘʥ ʟʨʘʟʫ, ʥʝʤʦʚ 

ʧʦʩʧʽʰʘʚʩʷ, ʧʽʜʚʠʱʝʥʠʤ ʪʦʥʦʤ ʧʦʯʘʚ ʨʦʟʤʦʚʫ 

ʧʨʦ ʩʫʯʘʩʥʽ ʧʦʜʽʾ (ʄʠʭʘʡʣʦ ʂʦʮʶʙʠʥʩʴʢʠʡ, II, 

1955, 217); ɺʽʥ ʥʘʪʷʢʘʚ ʥʘ ɹʘʨʞʘʢʦʚʝ ʤʠʥʫʣʝ, 

ʥʘ ʪʝ, ʱʦ ʧʽʩʣʷ ʧʦʜʽʡ 1905 ʨʦʢʫ ʪʦʡ ʢʽʣʴʢʘ 

ʨʦʢʽʚ ʚʽʜʙʫʚʘʚ ʟʘʩʣʘʥʥʷ ʜʝʩʴ ʥʘ ʩʦʣʷʥʠʭ 

ʧʨʦʤʠʩʣʘʭ ʚ ɸʩʪʨʘʭʘʥʩʴʢʽʡ ʛʫʙʝʨʥʽʾ (ʆʣʝʩʴ 

ɻʦʥʯʘʨ, II, 1959, 17). 

2. ʊʝ, ʱʦ ʧʦʨʫʰʫʻ ʫʩʪʘʣʝʥʠʡ, ʟʚʠʯʥʠʡ ʭʽʜ 

ʞʠʪʪʷ; ʱʦ-ʥʝʙʫʜʴ ʚʘʞʣʠʚʝ, ʚʠʜʘʪʥʝ. ʇʠʩʘʪʠ 

ʧʘʣʠʯʢʠ, ʜʫʤʘʻʪʝ, ʥʝ ʧʦʜʽʷ ʚ 

ʞʠʪʪʽ? (ʂʦʩʪʷʥʪʠʥ ɻʦʨʜʽʻʥʢʦ, ɹʫʷʥ, 1938, 11); 

ð ʇʦʷʚʘ ʢʘʨʘʚʘʥʫ ʫ ʥʘʩ ʚʝʣʠʢʘ ʽ ʥʝ ʱʦʜʝʥʥʘ 

ʧʦʜʽʷ (ɿʽʥʘʾʜʘ ʊʫʣʫʙ, ɺ ʩʪʝʧʫ.., 1964, 54); 

3. ʊʝ, ʱʦ-ʥʝʙʫʜʴ ʥʝʧʝʨʝʜʙʘʯʝʥʝ, 

ʥʝʩʧʦʜʽʚʘʥʝ; ʧʨʠʛʦʜʘ. ʇʦʙʽʛʣʘ ʜʦʜʦʤʫ 

ʈʷʩʥʠʯʢʘ, ʧʽʢʣʫʶʯʠʩʴ ʽ ʛʦʪʫʶʯʠʩʴ, ʱʦ ʪʦ ʟ 

ʄʘʨʪʦʶ ʟʘ ʧʦʜʽʷ (ʄʘʨʢʦ ɺʦʚʯʦʢ, ɺʠʙʨ., 1937, 

222); ɼʝʥʴ ʚʽʜ'ʾʟʜʫ ʊʘʡʘʭ ʚʽʜʤʽʯʝʥʦ ʢʽʣʴʢʦʤʘ 

ʧʦʜʽʷʤʠ (ʖʨʽʡ ʗʥʦʚʩʴʢʠʡ, II, 1958, 57). 

4. ʉʧʨʘʚʘ, ʜʽʷ. ʋʩʷ ʡʦʛʦ ʜʫʰʘ ʜʝʩʴ 

ʟʘʭʦʚʘʣʘʩʴ ʛʣʠʙʦʢʦ ʩʘʤʘ ʚ ʩʦʙʽ; ʚʽʥ ʥʽʙʠ 

ʟʜʝʨʝʚ'ʷʥʽʚ ʦʜ ʪʽʻʾ ʩʪʨʘʰʥʦʾ ʧʦʜʽʾ, ʢʦʪʨʫ 

ʥʝʜʘʚʥʦ ʚʯʠʥʠʚ (ʅʝʯʫʡ-ʃʝʚʠʮʴʢʠʡ, II, 1956, 

301); ɾʠʪʪʷ ʧʨʦʡʪʠ [ʪʦʙʽ] ʥʝ ʝʢʩʢʫʨʩʘʥʪʦʤ, ð 

ʥʝ ʛʦʩʪʝʤ ʥʘ ʢʦʨʦʪʢʫ ʤʠʪʴ... ʍʘʡ ʜʽʘʣʝʢʪʠʢʘ 

ʙʨʠʣʴʷʥʪʦʤ ʚ ʪʚʦʾʭ ʧʦʜʽʷʭ ʟʘʙʣʠʱʠʪʴ (ʇʘʚʣʦ 

ʊʠʯʠʥʘ, II, 1957, 77) [15]. 

ʆʪʞʝ, ʤʠ ʥʘʚʝʣʠ ʮʝʡ ʜʦʩʪʘʪʥʴʦ 

ʨʦʟʛʦʨʥʫʪʠʡ ʢʦʤʝʥʪʘʨ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʧʦʢʘʟʘʪʠ, 

ʱʦ ʧʦʜʽʷ ʬʽʢʩʫʻ ʚ ʩʦʙʽ ʷʚʠʱʝ, ʪʝʤʧʦʨʘʣʴʥʽʩʪʴ 

ʮʴʦʛʦ ʷʚʠʱʘ ʽ ʡʦʛʦ ʟʥʘʯʫʱʽʩʪʴ.  

ʗʢʱʦ ʛʦʚʦʨʠʪʠ ʧʨʦ ʢʘʪʝʛʦʨʽʶ çʜʽʷè, ʪʦ 

ʥʘʚʝʜʝʤʦ ʪʝʞ ʜʘʥʽ ʩʣʦʚʥʠʢʘ:  

çɼʽʷ, ʜʽʾ, ʞʽʥ. 

1. ʈʦʙʦʪʘ, ʜʽʷʣʴʥʽʩʪʴ, ʟʜʽʡʩʥʝʥʥʷ ʯʦʛʦ-

ʥʝʙʫʜʴ. 

2. ʉʫʢʫʧʥʽʩʪʴ ʚʯʠʥʢʽʚ ʢʦʛʦ-ʥʝʙʫʜʴ.  

3. ʈʦʙʦʪʘ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʷʢʦʾ-ʥʝʙʫʜʴ 

ʤʘʰʠʥʠ, ʘʛʨʝʛʘʪʫ, ʧʽʜʧʨʠʻʤʩʪʚʘ ʽ ʪ. ʽʥ.  

4. ɺʧʣʠʚ ʥʘ ʢʦʛʦ-, ʱʦ-ʥʝʙʫʜʴ.  

5. ʉʫʢʫʧʥʽʩʪʴ ʽ ʨʦʟʚʠʪʦʢ ʧʦʜʽʡ ʫ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʚʦʨʘʭ, ʢʽʥʦ ʽ ʪ. ʽʥ.  

6. ʆʧʝʨʘʮʽʾ, ʧʦʚ'ʷʟʘʥʽ ʽʟ ʟʙʨʦʡʥʦʶ 

ʙʦʨʦʪʴʙʦʶ.  

7. ɺʠʢʦʥʘʥʥʷ ʷʢʦʛʦ-ʥʝʙʫʜʴ ʦʙʨʷʜʫ.  
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8. ʊʝʘʪʨ. ɿʘʢʽʥʯʝʥʘ ʯʘʩʪʠʥʘ ʜʨʘʤʘʪʠʯʥʦʛʦ, 

ʦʧʝʨʥʦʛʦ, ʙʘʣʝʪʥʦʛʦ ʪʚʦʨʫ ʘʙʦ ʩʧʝʢʪʘʢʣʶ; ʘʢʪ.  

9. ʆʩʥʦʚʥʠʡ ʚʠʜ ʤʘʪʝʤʘʪʠʯʥʦʛʦ 

ʦʙʯʠʩʣʝʥʥʷè [9]. 

ʊʦʙʪʦ ʤʦʞʥʘ ʛʦʚʦʨʠʪʠ, ʱʦ ʥʘʚʝʜʝʥʽ 

ʢʦʥʩʪʨʫʢʮʽʾ ʜʽʻʚʦʩʪʽ ʽ ʧʦʜʽʻʚʦʩʪʽ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʦʙʨʘʟ ʨʝʘʣʴʥʦʩʪʽ, ʷʢʠʡ 

ʧʨʝʟʝʥʪʫʻ ʢʘʪʝʛʦʨʽʶ çʘʢʪè. ʆʣʝʢʩʽʡ ʃʦʩʻʚ 

ʥʘʜʘʻ ʜʽʘʣʝʢʪʠʯʥʠʡ ʦʙʨʘʟ ʪʚʦʨʯʦʛʦ ʘʢʪʫ ʷʢ 

ʩʭʦʜʞʝʥʥʷ ʚʽʜ ʘʙʩʪʨʘʢʪʥʦʛʦ ʜʦ ʢʦʥʢʨʝʪʥʦʛʦ, 

ʚʽʜ ʢʘʪʝʛʦʨʽʾ çʩʪʘʥʦʚʣʝʥʥʷè ʜʦ çʧʨʝʜʤʝʪʥʦʩʪʽè 

[12, 53]. ʊʘʢ, çʩʪʘʥʦʚʣʝʥʥʷè ʻ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʤ ʘʢʪʦʤ ʚʩʴʦʛʦ ʪʦʛʦ, ʱʦ ʪʘʢ 

ʯʠ ʽʥʘʢʰʝ ʦʙˇʨʫʥʪʦʚʫʻ ʜʽʘʣʝʢʪʠʢʫ, ʝʚʦʣʶʮʽʶ. 

ʄʠ ʤʘʻʤʦ ʜʦʩʠʪʴ ʧʨʦʩʪʠʡ ʬʝʥʦʤʝʥ, ʢʦʣʠ ʱʦʩʴ 

ʚʠʥʠʢʘʻ ʪʘ ʟʥʠʢʘʻ, ʬʽʢʩʫʻ ʨʠʪʤ. ʌ. ʐʤʽʪ, 

ʟʦʢʨʝʤʘ ʚʚʘʞʘʻ ʨʠʪʤ ʧʝʨʰʦʶ ʢʘʪʝʛʦʨʽʻʶ ʫ 

ʢʫʣʴʪʫʨʦʛʝʥʝʟʽ, ʢʦʣʠ ʚ ʚʝʨʭʥʴʦʤʫ ʧʘʣʝʦʣʽʪʽ 

ʚʠʟʥʘʯʘʻ çʨʠʪʤè ʷʢ ʧʨʦʚʽʜʥʫ ʢʘʪʝʛʦʨʽʡ, ʙʦ 

ʣʶʜʠ ʧʦʯʠʥʘʶʪʴ ʚʽʜʤʽʯʘʪʠ ʜʦʤʽʥʘʥʪʥʽ ʧʦʟʠʮʽʾ 

ʟʤʽʥ ʜʽʾ. ʆʪʞʝ, ʚʠʟʥʘʯʝʥʥʷ ʜʦʤʽʥʘʥʪʠ ʚ ʧʦʪʦʮʽ 

ʟʤʽʥ ʻ ʧʝʨʰʠʤ ʽ ʛʦʣʦʚʥʠʤ, ʱʦ ʚʠʟʥʘʯʘʻ ʜʽʶ (ʚ 

ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ï ʜʽʶ ʩʮʝʥʽʯʥʫ). ɺʽʜʪʘʢ, 

ʧʝʨʰʦʶ ʛʣʠʙʠʥʥʦʶ ʧʽʜʩʪʘʚʦʶ ʘʢʪʫ ʻ 

ʩʪʘʥʦʚʣʝʥʥʷ. 

ʅʘʩʪʫʧʥʠʡ ʢʨʦʢ ʫ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʪʚʦʨʯʦʩʪʽ 

ï çʨʫʭè. ʉʪʘʥʦʚʣʝʥʥʷ, ʷʢʝ ʚʟʷʪʝ ʩʘʤʝ ʧʦ ʩʦʙʽ, ʻ 

ʘʙʩʪʨʘʢʪʥʦʶ ʩʬʝʨʦʶ ʜʽʡʩʥʦʩʪʽ ʽ ʪʚʦʨʯʦʩʪʽ. 

ʅʘʙʘʛʘʪʦ ʙʽʣʴʰ ʢʦʥʢʨʝʪʥʠʤ ʻ ʪʝ, ʱʦ ʤʠ 

ʥʘʟʠʚʘʻʤʦ ʨʫʭʦʤ. ʎʝ ʪʘʢʦʞ ʧʝʚʥʝ ʩʪʘʥʦʚʣʝʥʥʷ 

ʚ ʯʘʩʽ ʽ ʧʨʦʩʪʦʨʽ, ʚ ʧʩʠʭʽʮʽ, ʩʫʩʧʽʣʴʩʪʚʽ, ʚ 

ʯʠʩʣʘʭ ʘʙʦ ʚʝʣʠʯʠʥʘʭ. ʅʽ ʦʜʥʘ ʽʟ ʬʦʨʤ ʨʫʭʫ ʥʝ 

ʻ ʩʧʝʮʠʬʽʯʥʦʶ ʜʣʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʊʘʢ, 

ʙʫʜʴ-ʷʢʘ ʪʚʦʨʯʽʩʪʴ ʻ ʨʫʭʦʤ ʧʝʚʥʦʛʦ ʪʠʧʫ, ʘʣʝ 

ʥʝ ʙʫʜʴ-ʷʢʠʡ ʨʫʭ ʻ ʪʚʦʨʯʽʩʪʴ. ʄʦʞʥʘ ʩʢʘʟʘʪʠ, 

ʱʦ ʜʽʷ ʫ ʩʮʝʥʽʯʥʦʤʫ ʧʨʦʩʪʦʨʽ ʽ ʻ ʪʘ ʤʽʥʣʠʚʽʩʪʴ, 

ʚʣʘʩʥʝ ʩʮʝʥʽʯʥʘ ʤʘʪʝʨʽʷ, ʷʢʫ ʤʦʞʥʘ 

ʧʦʚôʷʟʫʚʘʪʠ ʟ ʪʝʘʪʨʘʣʴʥʽʩʪʶ, ʛʨʦʶ ʷʢ ʪʘʢʦʶ, 

ʚʤʽʥʥʷʤ ʧʝʨʝʙʫʚʘʪʠ ʚ ʨʽʟʥʠʭ ʩʚʽʪʘʭ, ʱʦ ʪʘʢ ʯʠ 

ʽʥʘʢʰʝ ʧʨʦʭʦʜʠʪʴ ʜʝʢʽʣʴʢʘ ʩʪʘʜʽʡ: 

1. ʇʦʤʽʯʘʶʪʴʩʷ ʣʠʰʝ ʟʤʽʥʠ. 

2. ʇʦʤʽʯʘʶʪʴʩʷ ʧʦʯʘʪʦʢ ʽ ʢʽʥʝʮʴ ʜʽʾ. 

ʆ. ʃʦʩʻʚ ʯʽʪʢʦ ʛʦʚʦʨʠʪʴ, ʱʦ ʨʫʭ ʥʝ ʤʦʞʝ 

ʽʩʥʫʚʘʪʠ ʚ ʥʝʦʙʤʝʞʝʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʤʘʻ ʙʫʪʠ 

ʣʦʢʘʣʴʥʦ ʟʘʟʥʘʯʝʥʠʡ ʚʠʤʽʨ ʮʴʦʛʦ ʧʨʦʩʪʦʨʫ. 

ʏʘʩʪʽʰʝ ʡʦʛʦ ʚʠʟʥʘʯʘʶʪʴ ʷʢ çʩʮʝʥʫè. ʗʢʽʩʥʝ 

ʩʪʘʥʦʚʣʝʥʥʷ ʨʫʭʫ ʻ ʟʤʽʥʠ, ʱʦ ʩʚʽʜʯʘʪʴ ʧʨʦ ʪʝ, 

ʱʦ ʪʚʦʨʯʽʩʪʴ ʻ ʟʤʽʥʠ ʪʦʛʦ, ʭʪʦ ʪʚʦʨʠʪʴ ʽ ʪʦʛʦ, 

ʱʦ ʩʪʚʦʨʶʻʪʴʩʷ. ɸʜʞʝ ʥʝ ʚʩʽ ʟʤʽʥʠ ʻ ʪʚʦʨʯʠʤ 

ʘʢʪʦʤ [12, 51]. ʄʠ ʙʘʯʠʤʦ ʤʘʩʫ ʧʦʜʽʡ ʥʘ ʝʢʨʘʥʽ 

ʚ ʨʽʟʥʠʭ ʬʦʨʤʘʪʘʭ, ʨʽʟʥʠʤʠ ʤʦʚʘʤʠ, ʚʩʽ ʚʦʥʠ 

ʩʚʽʜʯʘʪʴ ʧʨʦ ʦʜʥʽ ʡ ʪʽ ʞ ʩʘʤʽ ʟʤʽʥʠ, ʥʘʧʨʠʢʣʘʜ, 

ʢʘʪʘʩʪʨʦʬʫ, ʘʣʝ ʚʩʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʛʦʚʦʨʷʪʴ ʧʨʦ 

ʪʝ, ʱʦ ʮʽ ʟʤʽʥʠ ʧʦʜʘʶʪʴʩʷ ʟʦʚʩʽʤ ʽʥʘʢʰʝ, ʧʽʜ 

ʽʥʰʠʤ ʢʫʪʦʤ ʟʦʨʫ. 

ʗʢʱʦ ʢʦʥʮʝʧʪʫʘʣʽʟʫʚʘʪʠ ʽ ʘʢʮʝʥʪʫʚʘʪʠ ʮʽ 

ʦʟʥʘʢʠ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʽʥʬʦʨʤʘʮʽʾ (ʟʤʽʥʠ), ʪʦ 

ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ, ʯʦʤʫ ʚʽʜʙʫʣʠʩʷ ʟʤʽʥʠ, ʯʦʤʫ 

ʟʤʽʥʠ ʚʽʜʙʫʣʠʩʷ ʚ ʜʽʾ, ʷʢʘ ʻ ʬʘʢʪʠʯʥʦ ʧʦʜʽʻʶ. 

ʊʦʙʪʦ ʤʠ ʙʘʯʠʤʦ, ʱʦ ʩʮʝʥʘ ʩʤʝʨʪʽ, ʩʮʝʥʘ 

ʢʘʪʘʩʪʨʦʬʠ, ʩʮʝʥʘ ʪʨʘʛʝʜʽʾ ʦʨʽʻʥʪʦʚʘʥʘ ʥʘ ʨʽʟʥʽ 

ʟʘʩʦʙʠ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ɸʜʞʝ, ʢʦʣʠ ʤʠ ʛʦʚʦʨʠʤʦ 

ʧʨʦ ʩʮʝʥʽʟʤ ʚ ʪʝʘʪʨʽ, ʪʘʢʦʛʦ ʤʠ ʥʝ ʧʦʙʘʯʠʤʦ, 

ʪʫʪ ʻ ʨʝʞʠʩʝʨ, ʦʜʠʥ ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ, ʦʜʥʘ 

ʪʝʘʪʨʘʣʴʥʘ ʨʝʘʣʴʥʽʩʪʴ. ʊʘʢ, ʃʦʩʻʚ ʟʘʧʠʪʫʻ, 

ʥʘʚʽʱʦ ʫ ʐʝʢʩʧʽʨʘ ʧʘʜʘʶʪʴ ʧʦ ʩʦʨʦʢ ʪʨʫʧʽʚ ʥʘ 

ʧʽʜʣʦʛʫ, ʢʦʣʠ ʙ ʦʜʥʦʛʦ-ʜʚʦʭ ʙʫʣʦ ʜʦʩʪʘʪʥʴʦ, 

ʱʦʙ ʚʠʟʥʘʯʠʪʠ ʪʨʘʛʽʟʤ ʯʘʩʫ. ɺʽʥ ʚʽʜʧʦʚʽʜʘʻ ʷʢ 

ʥʝʦʧʣʘʪʦʥʽʢ, ʛʦʚʦʨʠʪʴ ʧʨʦ ʤʦʣʦʜʠʡ ʩʪʠʭʽʡʥʠʡ 

ʽʥʜʠʚʽʜʫʘʣʽʟʤ ʜʦʙʠ ɺʽʜʨʦʜʞʝʥʥʷ ʷʢ ʧʨʠʤʘʪ 

ʜʫʭʦʚʥʦʛʦ ʥʘʜ ʤʘʪʝʨʽʻʶ.  

ɺʪʽʤ, ʮʝʡ ʤʘʥʴʻʨʠʟʤ ʤʦʞʥʘ ʣʝʛʢʦ 

ʧʝʨʝʤʦʛʪʠ ʫ ʚʘʨʽʘʪʠʚʥʦʤʫ ʧʨʦʩʪʦʨʽ ʩʢʘʥʫʚʘʥʥʷ 

ʤʦʞʣʠʚʦʩʪʝʡ, ʢʦʣʠ ʩʤʝʨʪʝʡ ʪʘʢ ʙʘʛʘʪʦ. ɿʘʨʘʟ 

ʥʝʤʘʻ ʪʨʘʛʝʜʽʡ ʐʝʢʩʧʽʨʘ, ʻ ʦʜʠʥ çɹʦʾʥʛè, ʷʢʠʡ 

ʟʘʛʠʥʫʚ ʚ ʋʢʨʘʾʥʽ. ɭ ʧʦʜʽʷ, ʷʢʘ ʫʥʝʩʣʘ ʙʘʛʘʪʦ 

ʞʝʨʪʚ, ʾʭ ʥʘʙʘʛʘʪʦ ʙʽʣʴʰʝ, ʥʽʞ ʫ ʪʨʘʛʝʜʽʾ 

ʐʝʢʩʧʽʨʘ. ʇʨʦʪʝ ʫ ʐʝʢʩʧʽʨʘ ʞʝʨʪʚʠ ʥʝ 

ʨʘʭʫʶʪʴ, ʪʦʤʫ ʱʦ ʜʦʤʽʥʫʻ çʩʪʘʥʦʚʣʝʥʥʷè, 

ʚʽʯʥʦ ʜʫʭʦʚʥʠʡ ʧʦʜʠʭ ʥʝʦʧʣʘʪʦʥʽʩʪʠʯʥʦʛʦ 

ʩʚʽʪʫ ʧʦʜʽʡ, ʷʢʠʡ ʥʽʭʪʦ ʥʝ ʭʦʯʝ ʨʘʭʫʚʘʪʠ, ʘ 

ʣʠʰʝ ʾʭ ʧʦʢʘʟʫʻ. ʄʦʤʝʥʪ ʻʜʥʦʩʪʽ ʜʽʾ ʽ ʧʦʜʽʾ ʷʢ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʪʘʢ ʤʦʞʥʘ 

ʛʦʚʦʨʠʪʠ ʧʨʦ ʟʤʽʥʠ, ʘʣʝ ʥʝ ʚʩʽ ʟʤʽʥʠ 

ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʪʚʦʨʯʦʩʪʽ.  

çʈʦʟʚʠʪʦʢè, ʥʘʩʪʫʧʥʘ ʢʘʪʝʛʦʨʽʷ ʫ 

ʆ. ʃʦʩʻʚʘ, ï ʮʝ ʝʚʦʣʶʮʽʷ, ʷʢʘ ʻ ʜʦʩʪʘʪʥʴʦ 

ʧʨʦʙʣʝʤʘʪʠʯʥʦʶ ʚ ʩʫʯʘʩʥʦʤʫ ʩʮʝʥʽʟʤʽ, ʥʽʭʪʦ ʾʾ 

ʥʝ ʭʦʯʝ ʙʘʯʠʪʠ. ɼʦʤʽʥʫʻ ʟʘʛʘʣʴʥʠʡ 

ʝʚʦʣʶʮʽʡʥʠʡ ʧʽʜʭʽʜ, ʷʢʠʡ ʻ ʥʘʩʪʽʣʴʢʠ 

ʘʙʩʪʨʘʢʪʥʠʤ, ʱʦ ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʩʮʝʥʽʟʤ ʫ 

ʩʫʯʘʩʥʦʤʫ ʚʠʛʣʷʜʽ ʟʘʧʝʨʝʯʫʻ ʙʫʜʴ-ʷʢʫ 

ʝʚʦʣʶʮʽʶ, ʥʝ ʧʦʢʘʟʫʻ ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ. 

ʗʢʱʦ ʚʽʥ ʙʫʜʝ ʩʧʨʘʚʞʥʽʤ ʽ ʙʫʜʝ ʧʦʢʘʟʫʚʘʪʠ 

ʧʨʘʚʜʫ, ʪʦ ʚʽʜʚʝʜʝ ʫʚʘʛʫ ʚʽʜ ʩʮʝʥʠ. ʉʘʤʘ ʜʦʣʷ 

ʩʫʯʘʩʥʦʛʦ ʩʮʝʥʽʟʤʫ ʧʨʦʜʫʢʫʻ ʬʝʥʦʤʝʥ 

ʚʽʜʩʫʥʝʥʥʷ ʨʝʟʫʣʴʪʘʪʫ ʷʢʦʤʦʛʘ ʜʘʣʽ. ʊʘʢ, ʩʪʘʻ 

ʢ̫ʦʤʦʛʘ ʩʢʣʘʜʥʽʰʝ ʧʨʠʡʪʠ ʜʦ ʥʴʦʛʦ, ʙʦ ʚʽʥ 

ʤʦʞʝ ʙʫʪʠ ʟʦʚʩʽʤ ʥʝ ʪʠʤ, ʷʢʠʤ ʚʠʟʥʘʯʘʻʪʴʩʷ 

ʨʝʞʠʩʝʨʦʤ. ɺ ʮʴʦʤʫ ʻ ʩʚʦʷ ʜʠʣʝʤʘ, ʬʘʙʫʣʘ 

ʟʤʽʩʪʫ ʽ ʬʦʨʤʠ.  

ɼʣʷ ʪʚʦʨʯʦʛʦ ʘʢʪʫ ʥʝʦʙʭʽʜʥʦ: ʱʦʙ ʭʪʦʩʴ 

ʜʽʷʚ, ʟʤʽʥʶʚʘʣʠʩʷ ʚʩʽ ʟʦʚʥʽʰʥʽ ʤʘʪʝʨʽʘʣʠ ʽ 

ʩʘʤʘ ʜʽʷ, ʪʦʙʪʦ ʪʝ, ʱʦ ʦʪʨʠʤʫʻʪʴʩʷ ʚʥʘʩʣʽʜʦʢ 

ʜʽʷʣʴʥʦʩʪʽ ʜʽʷʯʘ. ɾʦʜʝʥ ʘʢʪʦʨ, ʽʥʪʝʨôʻʨ ʥʝ 

ʦʙʭʦʜʠʪʴʩʷ ʙʝʟ ʩʣʦʚʘ çʧʨʦʢ̒ʪè. ʇʨʦʢ̒ʪ 

ʚʠʚʦʜʠʪʴ ʟʘ ʤʝʞʫ ʪʦʛʦ, ʱʦ ʻ ʪʫʪ ʽ ʟʘʨʘʟ, ʚ 

ʷʢʠʡʩʴ ʽʥʰʠʡ ʩʚʽʪ, ʱʦ ʩʪʚʦʨʶʻ ʥʦʚʝ, ʧʦʨʦʜʞʫʻ 

ʥʦʚʽ ʧʦʯʫʪʪʷ, ʫʪʚʦʨʶʻ ʢʘʪʘʨʩʠʩ, ʱʦ ʻ 

ʥʘʡʛʦʣʦʚʥʽʰʦʶ ʦʟʥʘʢʦʶ ʪʚʦʨʯʦʩʪʽ. ʉʪʚʦʨʝʥʥʷ 

ʥʦʚʦʛʦ ʟʘʚʝʨʰʘʻʪʴʩʷ ʪʠʤ, ʱʦ ʚʦʥʦ ʥʝ ʧʦʪʨʝʙʫʻ 

ʥʽʷʢʦʛʦ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ, ʽʥʪʝʨʧʨʝʪʘʮʽʾ, 

ʚʧʝʚʥʶʻ ʩʘʤʦ ʩʦʙʦʶ, ʻ ʩʘʤʦʜʦʩʪʘʪʥʽʤ. ʗʢʱʦ 

http://sum.in.ua/p/2/311/1
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ʮʝ ʪʘʢ, ʪʦ ʮʝ ʽ ʬʽʢʩʫʻ ʪʚʦʨʯʠʡ ʘʢʪ ʷʢ ʩʪʘʣʫ 

ʨʝʘʣʴʥʽʩʪʴ ʧʨʝʟʝʥʪʘʮʽʾ ʜʽʾ ʽ ʧʦʜʽʾ. 

ɺʠʩʥʦʚʢʠ. ɺʽʜʨʦʜʞʝʥʥʷ ʜʦʢʫʣʴʪʫʨʥʦʛʦ, 

ʜʦʮʠʚʽʣʽʟʘʮʽʡʥʦʛʦ ʚ ʰʠʨʦʢʦʤʫ 

ʧʨʦʛʨʝʩʠʩʪʩʴʢʦʤʫ ʩʝʥʩʽ ʩʣʦʚʘ ʩʚʽʪʫ ʩʮʝʥʠ ʩʪʘʻ 

ʟʘʩʘʜʦʶ ʧʦʣʽʤʦʨʬʥʦʛʦ ʚʠʟʥʘʯʝʥʥʷ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʚʠʤʽʨʫ ʩʮʝʥʽʟʤʫ ʷʢ ʪʘʢʦʛʦ. 

ʉʮʝʥʽʯʥʠʡ ʧʨʦʩʪʽʨ ʫ ʩʫʯʘʩʥʦʤʫ ʚʠʤʽʨʽ 

ʧʦʪʨʝʙʫʻ ʢʦʤʧʣʝʢʩʥʦʛʦ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʷʢʝ ʦʨʽʻʥʪʦʚʘʥʝ ʥʘ ʜʠʩʢʫʨʩʠʚʥʠʡ 

ʘʥʘʣʽʟ, ʬʝʥʦʤʝʥʦʣʦʛʽʯʥʽ ʪʘ ʝʩʪʝʪʠʯʥʽ ʩʪʫʜʽʾ 

ʢʘʪʝʛʦʨʽʡ çʩʮʝʥʘè, çʘʢʪè, çʜʽʷè, çʧʦʜʽʷè, 

çʪʚʦʨʯʽʩʪʴè ʪʦʱʦ. ɺ ʩʪʘʪʪʽ ʣʠʰʝ ʧʦʩʪʘʚʣʝʥʘ 

ʧʨʦʙʣʝʤʘ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ 

ʜʦʩʣʽʜʞʝʥʥʷ. ʇʦʜʘʣʴʰʘ ʜʝʪʘʣʽʟʘʮʽʷ 

ʧʨʦʙʣʝʤʥʦʛʦ ʧʦʣʷ ʧʦʪʨʝʙʫʻ ʦʢʨʝʤʠʭ ʨʦʟʚʽʜʦʢ. 
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ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʤʫʟʠʯʥʽʡ ʩʬʝʨʽ, ʥʘ ʢʦʥʢʨʝʪʥʠʭ ʧʨʠʢʣʘʜʘʭ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʢʦʥʪʝʥʪʫ 

ʧʦʧʫʣʷʨʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ. ɺʠʟʥʘʯʝʥʽ ʦʩʥʦʚʥʽ ʧʨʦʙʣʝʤʠ, ʧʦʚôʷʟʘʥʽ ʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʥʦʚʽʪʥʽʭ ʩʧʦʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʚʽʪʯʠʟʥʷʥʠʤʠ ʚʠʢʦʥʘʚʮʷʤʠ: ʥʠʞʯʠʡ ʚ ʧʦʨʽʚʥʷʥʥʽ ʟ ʟʘʢʦʨʜʦʥʥʠʤʠ 

ʤʠʪʮʷʤʠ ʨʽʚʝʥʴ ʘʢʪʠʚʥʦʩʪʽ ʚ ʥ̔ʪʝʨʥʝʪ-ʧʨʦʩʪʦʨʽ, ʘ ʪʘʢʦʞ çʮʠʬʨʦʚʠʡ ʨʦʟʨʠʚè ʤʽʞ ʨʽʟʥʠʤʠ ʧʦʢʦʣʽʥʥʷʤʠ. ʗʢ 

ʽʥʩʪʨʫʤʝʥʪ ʚʠʨʽʰʝʥʥʷ ʚʠʱʝʚʢʘʟʘʥʠʭ ʧʨʦʙʣʝʤ ʟʘʧʨʦʧʦʥʦʚʘʥʠʡ çʎʠʬʨʦʚʠʡ ʢʦʤʧʘʩ ʩʫʯʘʩʥʦʛʦ ʚʠʢʦʥʘʚʮʷ-

ʘʢʦʨʜʝʦʥʽʩʪʘè, ʚʠʟʥʘʯʝʥʦ ʡʦʛʦ ʩʢʣʘʜʦʚʽ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ, ʘʢʦʨʜʝʦʥʥʝ ʤʠʩʪʝʮʪʚʦ, ʤʝʜʽʘ-ʨʝʩʫʨʩʠ, ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, ʽʥʬʦʨʤʘʮʽʡʥʽ 

ʪʝʭʥʦʣʦʛʽʾ, ʢʦʤʫʥʽʢʘʮʽʷ, ʤʽʞʢʫʣʴʪʫʨʥʘ ʢʦʤʫʥʽʢʘʮʽʷ. 
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and synthesis, systematization, generalization. Scientific novelty. Defining the components of the digital compass of a 

domestic accordionist in the context of the digital strategy of Europe. Conclusions. The study showed that in the 

creative activity of musicians, including accordionists, there is a rapid development of the latest means of 

communication. The online media, which are most often used in the music sphere, are characterized, the specifics of the 

content of popular social networks depending on the target audience are analyzed on specific examples. The main 

problems associated with the use of the latest methods of communication by domestic artists have been identified: a 

lower level of activity in the Internet space compared to foreign artists, as well as a ñdigital divideò between different 

generations. The ñDigital Compass of a Modern Accordionistò has been proposed as a tool for solving the above 

problems, and its components have been identified. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʦʮʝʩʠ 

ʛʣʦʙʘʣʽʟʘʮʽʾ, ̫ ʢʽ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ ʩʚʽʪʽ, ʥʝʚʧʠʥʥʦ 

ʟʤʽʥʶʶʪʴ ʤʠʩʪʝʮʴʢʫ ʨʝʘʣʴʥʽʩʪʴ. ʅʝʦʙʭʽʜʥʽʩʪʴ 

ʬʦʨʤʫʚʘʥʥʷ ʛʣʷʜʘʮʴʢʦʾ ʘʫʜʠʪʦʨʽʾ ʪʘ ʧʽʜʪʨʠʤʢʠ 

ʾʾ ʽʥʪʝʨʝʩʫ ʩʧʦʥʫʢʘʻ ʤʫʟʠʢʘʥʪʽʚ-ʘʢʦʨʜʝʦʥʽʩʪʽʚ 

ʜʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʩʧʦʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʟ 
 

 ʛʣʷʜʘʯʝʤ. ʎʴʦʤʫ ʪʘʢʦʞ ʩʧʨʠʷʻ ʧʦʰʠʨʝʥʥʷ 

ʝʣʝʢʪʨʦʥʥʠʭ ʟʘʩʦʙʽʚ ʧʝʨʝʜʘʯʽ ʪʘ ʟʙʝʨʽʛʘʥʥʷ 

ʽʥʬʦʨʤʘʮʽʾ, ʱʦ ʚ ʦʩʪʘʥʥʽ ʨʦʢʠ ʟʤʽʥʠʣʦ ʚʝʢʪʦʨ 

ʧʨʦʩʫʚʘʥʥʷ ʤʫʟʠʢʠ ʫ ʧʨʦʩʪʽʨ ʩʫʩʧʽʣʴʥʦʛʦ 

ʧʦʧʠʪʫ ʪʘ ʽʥʪʝʨʝʩʫ. ɿʤʽʥʶʻʪʴʩʷ ʤʠʩʪʝʮʴʢʘ 

ʢʦʤʫʥʽʢʘʪʠʚʥʘ ʤʦʜʝʣʴ ʘʢʦʨʜʝʦʥʥʦʛʦ  
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ʚʠʢʦʥʘʚʩʪʚʘ, ʜʝ ʚʠʢʦʥʘʚʝʮʴ ʧʦʚʠʥʝʥ 

ʨʦʟʚʠʚʘʪʠʩʷ ʜʫʞʝ ʩʪʨʽʤʢʦ. ʊʦʤʫ ʚʠʚʯʝʥʥʷ 

ʥʦʚʽʪʥʽʭ ʩʧʦʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʰʣʷʭʽʚ ʾʭ 

ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʻ ʘʢʪʫʘʣʴʥʠʤ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ  ̔ ʧʫʙʣʽʢʘʮʽʡ. ʆʢʨʽʤ 

ʥʘʫʢʦʚʠʭ ʧʫʙʣʽʢʘʮʽʡ, ʧʨʠʩʚʷʯʝʥʠʭ 

ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʪʘ ʨʦʟʚʠʪʢʫ ʘʢʦʨʜʝʦʥʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʥʘʰʫ ʫʚʘʛʫ ʙʫʣʦ ʩʬʦʢʫʩʦʚʘʥʦ ʥʘ 

ʧʨʘʮʷʭ ʚʠʜʘʪʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʧʨʦʙʣʝʤʘʪʠʢʠ 

ʤʝʨʝʞʝʚʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʩʝʨʝʜ ʷʢʠʭ: ɼ. ɹʝʣʣ, 

ʄ. ʂʘʩʪʝʣʴʩ, ɸ. ʊʦʬʬʣʝʨ, ʌ. ʌʫʢʫʷʤʘ, 

ʉ. ɺʘʩʩʝʨʤʘʥ, ʂ. ʌʘʫʩʪ ʪʘ ʽʥʰʽ. 

ʇʽʜˇʨʫʥʪʷʤ ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʘʚ ʰʠʨʦʢʠʡ 

ʩʧʝʢʪʨ ʥʘʫʢʦʚʠʭ ʜʫʤʦʢ ʟ ʘʢʪʫʘʣʴʥʠʭ ʧʠʪʘʥʴ 

ʢʦʤʫʥʽʢʘʮʽʾ. ʋ ʢʦʥʪʝʢʩʪʽ ʪʝʦʨʽʾ ʜʽʘʣʦʛʫ 

ʧʨʦʙʣʝʤʠ ʢʦʤʫʥʽʢʘʮʽʾ ʨʦʟʛʣʷʜʘʣʠ ʚʽʜʦʤʽ ʚʯʝʥʽ 

ɸ. ɹʘʭʪʽʥ, ʄ. ɹʫʙʝʨ, ʫ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽʡ ʪʘ 

ʤʫʟʠʢʦʟʥʘʚʯʽʡ ʩʬʝʨʽ ï ɹ. ɸʩʘʬôʻʚ, ɹ. ʃʦʪʤʘʥ, 

ʄ. ʄʝʜʫʰʝʚʩʴʢʠʡ, ʆ. ɿʣʦʪʥʠʢ. ʂʦʤʫʥʽʢʘʮʽʾ ʚ 

ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞʘʭ ʻ ʧʨʝʜʤʝʪʦʤ ʚʠʚʯʝʥʥʷ 

ʙʘʛʘʪʴʦʭ ʟʘʨʫʙʽʞʥʠʭ ʪʘ ʫʢʨʘʾʥʩʴʢʠʭ ʚʯʝʥʠʭ, ʟ 

ʥʠʭ ʚʠʜʽʣʠʤʦ ɾ. ɼʝʣʴʦʟʘ, ɺ. ɸʣʘʤʘʻʚʫ, 

ɹ. ɹʝʣʽʥʩʴʢʫ, ʄ. ʂʦʛʘʥʘ. ɺʠʟʥʘʯʝʥʥʷ ʨʦʣʽ 

ʥʦʚʠʭ ʤʝʜʽʘ-ʨʝʩʫʨʩʽʚ ʫ ʧʨʦʮʝʩʽ ʨʦʟʚʠʪʢʫ 

ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠʟʥʘʭʦʜʷʪʴ ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ 

ʧʨʘʮʷʭ ʄ. ɹʦʛʜʘʥʦʚʘ, ɺ. ʂʨʠʥʠʮʴʢʦʛʦ ʪʘ 

ʽʥʰʠʭ ʥʘʫʢʦʚʮʽʚ. 

ʇʨʦʪʝ ʧʠʪʘʥʥʷ ʧʦʧʫʣʷʨʠʟʘʮʽʾ 

ʘʢʦʨʜʝʦʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʟʘʚʜʷʢʠ ʥʦʚʽʪʥʽʤ 

ʩʧʦʩʦʙʘʤ ʢʦʤʫʥʽʢʘʮʽʾ ʜʦʩʽ ʟʘʣʠʰʘʻʪʴʩʷ 

ʚʽʜʢʨʠʪʠʤ ʪʘ ʧʦʪʨʝʙʫʻ ʜʦʜʘʪʢʦʚʦʛʦ ʥʘʫʢʦʚʦʛʦ 

ʦʧʨʘʮʶʚʘʥʥʷ. 

ʄʝʪʦʶ ʨʦʙʦʪʠ ʻ ʜʦʩʣʽʜʞʝʥʥʷ ʩʫʯʘʩʥʠʭ 

ʤʝʜʽʘ-ʨʝʩʫʨʩʽʚ ʷʢ ʩʧʦʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ 

ʚʠʢʦʥʘʚʮʷ ʟ ʛʣʷʜʘʮʴʢʦʶ ʘʫʜʠʪʦʨʽʻʶ ʥʘ 

ʧʨʠʢʣʘʜʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʡʙʽʣʴʰ ʧʦʧʫʣʷʨʥʠʭ 

ʩʚʽʪʦʚʠʭ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ: Facebook, 

YouTube, Instagram. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʉʫʯʘʩʥʽ 

ɯʥʪʝʨʥʝʪ-ʪʝʭʥʦʣʦʛʽʾ, ʘ ʩʘʤʝ ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, 

ʷʢ ʩʧʦʩʽʙ ʩʧʽʣʢʫʚʘʥʥʷ, ʬʦʨʤʫʶʪʴ ʧʝʚʥʝ 

ʢʦʤʫʥʽʢʘʮʽʡʥʝ ʧʦʣʝ, ʧʦʩʪʽʡʥʦ ʨʦʟʰʠʨʶʶʯʠ 

ʩʚʦʾ ʢʦʦʨʜʠʥʘʪʠ. ʈʦʟʢʨʠʻʤʦ ʩʫʪʥʽʩʪʴ ʬʝʥʦʤʝʥʫ 

ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ ʪʘ ʡʦʛʦ ʤʽʩʮʝ ʫ 

ʢʦʤʫʥʽʢʘʪʠʚʥʽʡ ʩʠʩʪʝʤʽ ʩʫʯʘʩʥʦʩʪʽ ʙʽʣʴʰ 

ʜʝʪʘʣʴʥʦ.  

ʊʝʨʤʽʥ çʩʦʮʽʘʣʴʥʘ ʤʝʨʝʞʘè ʚʧʝʨʰʝ ʙʫʚ 

ʚʠʟʥʘʯʝʥʠʡ ɼʞ. ɹʘʨʥʩʦʤ ʷʢ çʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ 

ʪʦʯʦʢ, ʟôʻʜʥʘʥʠʭ ʤʽʞ ʩʦʙʦʶ ʣʽʥʽʷʤʠè [3]. 

ɺʽʜʦʤʽ ʜʦʩʣʽʜʥʠʢʠ ʤʝʨʝʞʝʚʦʾ ʪʝʦʨʽʾ 

ʉ. ɺʘʩʩʝʨʤʘʥ ʽ ʂ. ʌʘʫʩʪ ʧʨʦʧʦʥʫʶʪʴ ʙʽʣʴʰ 

ʜʝʪʘʣʽʟʦʚʘʥʝʪʣʫʤʘʯʝʥʥʷ: çʉʦʮʽʘʣʴʥʘ ʤʝʨʝʞʘ ï 

ʮʝ ʩʦʮʽʘʣʴʥʘ ʩʪʨʫʢʪʫʨʘ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 

ʙʝʟʣʽʯʽ ʩʦʮʽʘʣʴʥʠʭ ʘʢʪʦʨʽʚ é ʽ ʥʘʙʦʨʫ 

ʜʽʘʜʠʯʥʠʭ ʟʚôʷʟʢʽʚ ʤʽʞ ʮʠʤʠ ʩʫʙôʻʢʪʘʤʠè [9]. 

ʂ. ʂʦʛʘʥ ʚʚʘʞʘʻ, ʱʦ ʩʦʮʽʘʣʴʥʘ ʤʝʨʝʞʘ ʻ 

çʨʽʟʥʦʚʠʜʦʤ ʙʝʟʤʘʩʰʪʘʙʥʦʾ ʤʝʨʝʞʽ, ʚʫʟʣʠ ʷʢʦʾ 

ʫʪʚʦʨʶʶʪʴ ʩʦʮʽʘʣʴʥʽ ʘʢʪʦʨʠ, ʘ ʨʝʙʨʘ 

ʧʨʦʜʫʢʫʶʪʴʩʷ ʜʽʘʜʠʯʥʦʶ ʢʦʤʫʥʽʢʘʮʽʻʶ ʤʽʞ 

ʥʠʤʠè [12]. 

ʇʽʜʩʫʤʦʚʫʶʯʠ ʚʠʱʝ ʟʘʟʥʘʯʝʥʽ ʜʫʤʢʠ 

ʬʘʭʽʚʮʽʚ, ʧʽʜʢʨʝʩʣʠʤʦ ʾʭ ʥʝʩʫʧʝʨʝʯʣʠʚʽʩʪʴ ʪʘ 

ʚʘʞʣʠʚʽʩʪʴ, ʚʨʘʭʦʚʫʶʯʠ ʧʝʨʝʪʚʦʨʝʥʥʷ ʦʥʣʘʡʥ-

ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʧʝʨʠʬʝʨʠʯʥʦʛʦ ʚ ʦʩʥʦʚʥʠʡ 

ʩʧʦʩʽʙ ʢʦʤʫʥʽʢʘʮʽʾ.  

ʆʪʞʝ, ʫ ʩʫʯʘʩʥʦʤʫ ʨʦʟʫʤʽʥʥʽ ʩʦʮʽʘʣʴʥʽ 

ʤʝʨʝʞʽ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʥʘʡʧʦʧʫʣʷʨʥʽʰʽ ʚʝʙ-

ʩʝʨʚʽʩʠ ʜʣʷ ʰʚʠʜʢʦʛʦ ʦʙʤʽʥʫ ʽʥʬʦʨʤʘʮʽʻʶ, 

ʪʚʦʨʯʽʩʪʶ ʪʘ ʽʥʪʝʨʝʩʘʤʠ. ʊʘʢ, ʟʘ ʜʘʥʠʤʠ 

ʤʽʞʥʘʨʦʜʥʦʛʦ ʘʛʝʥʪʩʪʚʘ WeAreSocial, ʧʦ 

ʚʩʴʦʤʫ ʩʚʽʪʫ ʥʠʤʠ ʢʦʨʠʩʪʫʶʪʴʩʷ ʙʽʣʴʰʝ, ʥʽʞ 4 

ʤʽʣʴʷʨʜʠ ʦʩʽʙ, ʚ ʩʝʨʝʜʥʴʦʤʫ ʤʘʡʞʝ 2 ʤʽʣʴʡʦʥʠ 

ʢʦʨʠʩʪʫʚʘʯʽʚ ʧʨʠʻʜʥʫʶʪʴʩʷ ʱʦʜʥʷ [6]. 

ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʩʚʽʜʯʠʪʴ, ʱʦ ʩʦʮʽʘʣʴʥʽ 

ʤʝʜʽʘ ʻ ʧʦʪʫʞʥʠʤ ʽʤʧʫʣʴʩʦʤ ʧʦʧʫʣʷʨʠʟʘʮʽʾ 

ʘʨʪʠʩʪʽʚ ʽ ʩʪʚʦʨʝʥʥʷ çʬʘʥʘʪʩʴʢʠʭè ʦʙôʻʜʥʘʥʴ. 

ʅʘʧʨʠʢʣʘʜ, ʬʘʥʘʪʠ ʤʦʞʫʪʴ ʩʪʚʦʨʶʚʘʪʠ ʛʨʫʧʠ, 

ʧʨʠʩʚʷʯʝʥʽ ʫʣʶʙʣʝʥʠʤ ʚʠʢʦʥʘʚʮʷʤ, 

ʧʫʙʣʽʢʫʚʘʪʠ ʽ ʦʙʛʦʚʦʨʶʚʘʪʠ ʦʩʪʘʥʥʽ ʥʦʚʠʥʠ, 

ʘʨʪʠʩʪʠ ʤʘʶʪʴ ʦʬʽʮʽʡʥʽ ʩʪʦʨʽʥʢʠ, ʜʝ 

ʨʦʟʤʽʱʫʶʪʴ ʘʢʪʫʘʣʴʥʫ ʽʥʬʦʨʤʘʮʽʶ ʜʣʷ ʩʚʦʾʭ 

ʰʘʥʫʚʘʣʴʥʠʢʽʚ. ʉʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ ʜʦʟʚʦʣʷʶʪʴ 

ʤʫʟʠʢʘʥʪʘʤ ʙʫʪʠ ʥʘ ʟʚôʷʟʢʫ ʟʽ ʩʚʦʻʶ 

ʘʫʜʠʪʦʨʽʻʶ ʮʽʣʦʜʦʙʦʚʦ, ʘ ʪʘʢʦʞ ʧʦʟʥʘʯʫʶʪʴ 

ʧʦʧʫʣʷʨʥʽʩʪʴ ʤʫʟʠʢʘʥʪʽʚ ʽ ʩʪʘʚʣʝʥʥʷ ʧʫʙʣʽʢʠ 

ʜʦ ʥʠʭ. 

ʉʣʽʜ ʧʦʛʦʜʠʪʠʩʷ ʟ ʜʫʤʢʦʶ ʄ. ɹʦʛʜʘʥʦʚʘ 

ʧʨʦ ʪʝ, ʱʦ ʤʠʪʝʮʴ, ʧʨʠ ʧʨʘʚʠʣʴʥʦʤʫ ʧʽʜʭʦʜʽ ʜʦ 

ʧʨʦʩʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʫʢʪʫ ʟʜʘʪʝʥ ʚʠʡʪʠ 

ʥʘ ʙʽʣʴʰ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʧʦʧʫʣʷʨʥʦʩʪʽ. 

ɺʘʞʣʠʚʠʤ ʻ ʨʦʟʫʤʽʥʥʷ ʩʚʦʻʾ ʮʽʣʴʦʚʦʾ 

ʘʫʜʠʪʦʨʽʾ, ʱʦ ʚʧʣʠʚʘʻ ʥʘ ʚʝʜʝʥʥʷ ʢʦʤʫʥʽʢʘʮʽʾ ʟ 

ʥʝʶ ʽ ʦʙʫʤʦʚʣʶʻ ʚʠʙʽʨ ʧʨʘʚʠʣʴʥʦʾ ʩʦʮʽʘʣʴʥʦʾ 

ʤʝʨʝʞʽ ʜʣʷ ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʪʚʦʨʯʦʩʪʽ [10].  

ɼʽʡʩʥʦ, ʜʣʷ ʨʦʟʰʠʨʝʥʥʷ ʢʦʨʜʦʥʽʚ 

ʪʚʦʨʯʦʩʪʽ ʘʢʦʨʜʝʦʥʽʩʪʽʚ-ʚʠʢʦʥʘʚʮʽʚ ʥʝʦʙʭʽʜʥʦ 

ʥʘʣʘʛʦʜʞʫʚʘʪʠ ʥʦʚʽ ʚʟʘʻʤʦʟʚôʷʟʢʠ ʪʘ ʟʙʝʨʽʛʘʪʠ 

ʪʽ, ʱʦ ʚʞʝ ʩʪʚʦʨʝʥʽ. ʅʘʰ ʧʽʜʭʽʜ ʜʦ ʨʦʟʫʤʽʥʥʷ 

ʧʨʦʮʝʩʫ ʤʘʩʰʪʘʙʫʚʘʥʥʷ ʪʚʦʨʯʠʭ ʢʦʤʫʥʽʢʘʮʽʡ 

ʧʦʚʥʽʩʪʶ ʩʧʽʚʧʘʜʘʻ ʟ ʜʫʤʢʦʶ ɺ. ʂʨʠʥʠʮʴʢʦʛʦ, 

ʷʢʠʡ ʟʘʟʥʘʯʘʻ, ʱʦ çʟʘʚʜʷʢʠ ʨʦʟʛʘʣʫʞʝʥʽʡ 

ʩʠʩʪʝʤʽ ʚʽʜʥʦʩʠʥ ʢʦʨʠʩʪʫʚʘʯʽʚ ʫ ʤʝʨʝʞʽ é 

ʪʚʦʨʯʽʩʪʴ ʢʦʤʧʦʟʠʪʦʨʘ ʤʦʞʝ ʟʥʘʡʪʠ ʚʽʜʛʫʢ ʥʝ 

ʣʠʰʝ ʚ ʟʥʘʡʦʤʠʭ ʡʦʤʫ ʩʣʫʭʘʯʽʚ ʽ ʢʦʣʝʛ, ʘ ʽ ʚ 

ʽʥʰʠʭ ʤʫʟʠʢʘʥʪʽʚ ʽ ʢʦʣʝʢʪʠʚʽʚ, ʚʠʜʘʚʮʽʚ ʽ 

ʦʨʛʘʥʽʟʘʪʦʨʽʚ ʤʠʩʪʝʮʴʢʠʭ ʟʘʭʦʜʽʚ, ʱʦ, é 

ʟʙ̔ʣʴʰʫʚʘʪʠʤʝ ʩʣʫʭʘʮʴʢʫ ʘʫʜʠʪʦʨʽʶè [13]. 

ɺʨʘʭʦʚʫʶʯʠ ʟʥʘʯʠʤʽʩʪʴ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ 

ʩʠʩʪʝʤ ʩʫʯʘʩʥʦʩʪʽ ʪʘ ʾʭ ʤʽʩʮʝ ʫ ʩʫʩʧʽʣʴʥʦʤʫ 

ʚʠʤʽʨʽ, ʮʝ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʻ ʘʢʪʫʘʣʴʥʠʤ ʥʝ 

ʪʽʣʴʢʠ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʘ ʡ ʜʣʷ ʚʠʢʦʥʘʚʮʽʚ. 

ʈʦʟʛʣʷʥʝʤʦ ʜʝʷʢʽ ʘʩʧʝʢʪʠ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʥʘʡʙʽʣʴʰ ʧʦʧʫʣʷʨʥʠʭ ʩʚʽʪʦʚʠʭ ʩʦʮʽʘʣʴʥʠʭ 
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ʤʝʨʝʞ, ʪʘʢʠʭ, ʷʢ Facebook, YouTube, Instagram, 

ʘʢʦʨʜʝʦʥʽʩʪʘʤʠ-ʚʠʢʦʥʘʚʮʷʤʠ. 

ʅʘ ʩʪʦʨʽʥʢʘʭ ʩʦʮʽʘʣʴʥʦʾ ʤʝʨʝʞʽ Facebook, 

ʱʦ ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʫ 2004 ʨʦʮʽ, ʧʨʦʬʝʩʽʡʥʽ 

ʤʫʟʠʢʘʥʪʠ, ʘʤʘʪʦʨʠ ʪʘ ʧʦʮʽʥʦʚʫʚʘʯʽ 

ʘʢʦʨʜʝʦʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʦʙʤʽʥʶʶʪʴʩʷ ʚʽʜʝʦ-

ʢʦʥʪʝʥʪʦʤ, ʢʦʤʝʥʪʘʨʷʤʠ. ʇʝʨʝʚʘʛʦʶ ʜʘʥʦʛʦ 

ʩʝʨʚʽʩʫ ʻʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʽʥʪʝʨʘʢʪʠʚʫ ï 

ʢʦʨʠʩʪʫʚʘʯʽ ʤʦʞʫʪʴ ʦʮʽʥʶʚʘʪʠ ʧʫʙʣʽʢʘʮʽʶ ʟʘ 

ʜʦʧʦʤʦʛʦʶ çʣʘʡʢʫè (like ʟ ʘʥʛʣ. ï ʧʦʜʦʙʘʪʠʩʷ), 

ʧʨʦʢʦʤʝʥʪʫʚʘʪʠ ʡʦʛʦ ʯʠ ʧʦʜʽʣʠʪʠʩʷ ʟ ʽʥʰʠʤʠ. 

ʂʨʽʤ ʪʦʛʦ, ʫ Facebook ʘʢʦʨʜʝʦʥʽʩʪ ʨʦʟʢʨʠʚʘʻ 

ʩʝʙʝ ʷʢ ʨʽʟʥʦʧʣʘʥʦʚʘ ʦʩʦʙʠʩʪʽʩʪʴ: ʚʠʢʣʘʜʘʻ 

ʧʫʙʣʽʢʘʮʽʾ ʥʘ ʨʽʟʥʫ ʪʝʤʘʪʠʢʫ, ʜʦʜʘʶʯʠ ʪʝʢʩʪʠ, 

ʬʦʪʦ ʘʙʦ ʚʽʜʝʦ, ʤʦʞʝ ʜʽʣʠʪʠʩʷ çʣʽʥʢʘʤʠè 

(çlinkè ʟ ʘʥʛʣ. ï ʧʦʩʠʣʘʥʥʷ) ʥʘ ʩʚʦʾ ʩʪʦʨʽʥʢʠ ʚ 

ʽʥʰʠʭ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞʘʭ, ʜʽʣʠʪʴʩʷ 

ʢʦʥʪʝʥʪʦʤ ʽʥʰʠʭ ʤʠʪʮʽʚ. ʅʠʥʽ ʥʘ ʧʣʘʪʬʦʨʤʽ 

ʟʘʨʝʻʩʪʨʦʚʘʥʦ 1,84 ʤʽʣʴʷʨʜʠ ʱʦʜʝʥʥʠʭ 

ʘʢʪʠʚʥʠʭ ʢʦʨʠʩʪʫʚʘʯʽʚ (ʧʨʠʙʣʠʟʥʦ ʯʚʝʨʪʴ 

ʥʘʩʝʣʝʥʥʷ ʧʣʘʥʝʪʠ) [1]. ɸʢʦʨʜʝʦʥʽʩʪ ʷʢ 

ʟʘʨʝʻʩʪʨʦʚʘʥʠʡ ʢʦʨʠʩʪʫʚʘʯ Facebook ʤʦʞʝ 

ʩʪʚʦʨʶʚʘʪʠ ʪʘʢ ʟʚʘʥʽ çʧʦʜʽʾè ï ʤʽʥʽ-ʛʨʫʧʠ, ʱʦ 

ʻ ʘʥʦʥʩʘʤʠ ʤʘʡʙʫʪʥʽʭ ʢʦʥʮʝʨʪʽʚ, ʬʝʩʪʠʚʘʣʽʚ, 

ʤʘʡʩʪʝʨ-ʢʣʘʩʽʚ.  

ʇʨʠʢʣʘʜʦʤ ʫʩʧʽʰʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʨʝʩʫʨʩʽʚ Facebook ʘʢʦʨʜʝʦʥʽʩʪʘʤʠ ʚʚʘʞʘʻʤʦ 

ʩʪʦʨʽʥʢʫ ʢʦʤʧʦʟʠʪʦʨʘ ʪʘ ʢʥʦʧʢʦʚʦʛʦ 

ʘʢʦʨʜʝʦʥʽʩʪʘ ɻʦʨʢʠ ʍʝʨʤʦʟʠ (ɯʩʧʘʥʽʷ) [5]. 

ʄʠʪʮʝʚʽ ʚʜʘʣʦʩʷ ʩʪʚʦʨʠʪʠ ʤʽʞʢʫʣʴʪʫʨʥʝ 

ʢʦʤʫʥʽʢʘʪʠʚʥʝ ʧʦʣʝ, ʚ ʦʩʥʦʚʫ ʷʢʦʛʦ ʧʦʢʣʘʜʝʥʦ 

ʡʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ ʪʘ ʚʠʢʦʥʘʚʩʴʢʘ ʪʚʦʨʯʽ 

ʩʢʣʘʜʦʚʽ: ʥʘ ʛʦʣʦʚʥʦʤʫ ʬʦʪʦ ʧʨʦʬʽʣʶ 

ʢʦʤʧʦʟʠʪʦʨ ʟʦʙʨʘʞʝʥʠʡ ʟ ʽʥʩʪʨʫʤʝʥʪʦʤ, 

ʦʙʢʣʘʜʠʥʢʘ ʥʘʡʯʘʩʪʽʰʝ ʚʽʜʧʦʚʽʜʘʻ ʤʫʟʠʯʥʽʡ 

ʪʝʤʘʪʠʮʽ, ʫ ʨʦʟʜʽʣʽ çʆʩʦʙʠʩʪʘ ʽʥʬʦʨʤʘʮʽʷè 

ʚʢʘʟʘʥʽ ʜʘʥʽ ʧʨʦ ʡʦʛʦ ʤʽʩʮʝ ʨʦʙʦʪʠ ʷʢ 

ʧʨʦʬʝʩʦʨʘ ʢʦʥʩʝʨʚʘʪʦʨʽʾ ʚ ɯʩʧʘʥʽʾ, ʤʘʡʞʝ 

ʱʦʜʝʥʥʦ ʚʽʥ ʧʫʙʣʽʢʫʻ ʽʥʬʦʨʤʘʮʽʶ ʪʘ ʬʦʪʦ ʟ 

ʢʦʥʮʝʨʪʽʚ ʫ ʷʢ ʩʦʣʽʩʪʘ ʘʙʦ ʚ ʘʥʩʘʤʙʣʽ, ʯʘʩʪʦ 

ʨʦʟʙʘʚʣʷʻ ʧʨʦʬʽʣʴ ʧʦʙʫʪʦʚʠʤʠ ʧʫʙʣʽʢʘʮʽʷʤʠ, ʟ 

ʤʦʞʣʠʚʠʭ 5000 ʜʨʫʟʽʚ (ʟʘ ʣʽʤʽʪʦʤ Facebook) ʫ 

ɻʦʨʢʠ 4955 ʦʩʽʙ [5]. 

ʅʘʡʢʨʘʱʠʤ ʧʨʦʷʚʦʤ çʦʥʣʘʡʥʦʚʠʭè 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʥʘʚʠʯʦʢ ʮʴʦʛʦ ʘʢʦʨʜʝʦʥʽʩʪʘ, 

ʟʘ ʥʘʰʠʤʠ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ, ʻ ʘʢʪʠʚʥʘ ʫʚʘʛʘ 

ʜʦ ʧʨʦʬʽʣʽʚ ʢʦʣʝʛ. ɺʽʥ ʯʘʩʪʦ ʢʦʤʝʥʪʫʻ ʚʽʜʝʦ 

ʾʭʥʽʭ ʚʠʩʪʫʧʽʚ, ʘ ʷʢʱʦ ʚʠʢʦʥʫʻʪʴʩʷ ʡʦʛʦ 

ʤʫʟʠʢʘ, ʤʘʝʩʪʨʦ ʜʽʣʠʪʴʩʷ ʚʽʜʝʦ ʥʘ ʩʚʦʾʡ 

ʩʪʦʨʽʥʮʽ, ʧʽʜʢʨʽʧʣʶʶʯʠ ʢʦʤʧʣʽʤʝʥʪʘʨʥʠʤ 

ʧʽʜʧʠʩʦʤ [5].  

ʆʪʞʝ, Facebook-ʧʨʦʬʽʣʴ ɻ. ʍʝʨʤʦʟʠ ʜʣʷ 

ʩʫʯʘʩʥʦʛʦ ʧʨʦʬʝʩʽʡʥʦʛʦ ʘʢʦʨʜʝʦʥʽʩʪʘ ʻ 

ʟʨʘʟʢʦʤ ʚʜʘʣʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʝʜʽʘ-ʨʝʩʫʨʩʽʚ. 

ɯʥʰʦʶ ʧʦʧʫʣʷʨʥʦʶ ʩʦʮʽʘʣʴʥʦʶ ʤʝʨʝʞʝʶ 

ʩʝʨʝʜ ʘʢʦʨʜʝʦʥʽʩʪʽʚ ʻ YouTube ï ʚʽʜʝʦʭʦʩʪʠʥʛ, 

ʩʪʚʦʨʝʥʠʡ ʫ 2005 ʨʦʮʽ, ʜʝ ʢʦʨʠʩʪʫʚʘʯʽ ʟ ʨʽʟʥʠʭ 

ʢʨʘʾʥ ʧʝʨʝʛʣʷʜʘʶʪʴ ʚʽʜʝʦ ʥʘ ʨʽʟʥʦʤʘʥʽʪʥʫ 

ʪʝʤʘʪʠʢʫ, ʘ ʪʘʢʦʞ ʙʝʟʢʦʰʪʦʚʥʦ ʜʽʣʷʪʴʩʷ 

ʚʣʘʩʥʠʤ ʦʨʠʛʽʥʘʣʴʥʠʤ ʢʦʥʪʝʥʪʦʤ. 

ɹʝʟʟʘʧʝʨʝʯʥʦ, YouTube ʥʝ ʤʦʞʥʘ ʥʘʟʚʘʪʠ 

ʥʘʩʪʽʣʴʢʠ ʽʥʪʝʨʘʢʪʠʚʥʠʤ, ʷʢ Facebook ï ʭʦʯʘ 

ʙʫʜʴ-ʷʢʠʡ ʟʘʨʝʻʩʪʨʦʚʘʥʠʡ ʢʦʨʠʩʪʫʚʘʯ ʤʦʞʝ 

ʟʘʣʠʰʘʪʠ ʢʦʤʝʥʪʘʨʽ ʧʽʜ ʚʽʜʝʦ, ʩʘʤʽ ʚʽʜʝʦ 

ʤʦʞʫʪʴ ʚʠʢʣʘʜʘʪʠ ʣʠʰʝ ʢʦʨʠʩʪʫʚʘʯʽ, ʷʢʽ, ʦʢʨʽʤ 

ʨʝʻʩʪʨʘʮʽʾ ʥʘ ʩʝʨʚʽʩʽ, ʦʢʨʝʤʦ ʩʪʚʦʨʶʶʪʴ ʢʘʥʘʣ. 

ɺʝʜʝʥʥʷ ʢʘʥʘʣʫ ʥʘ YouTube ʚʠʤʘʛʘʻ ʚʽʜ 

ʤʫʟʠʢʘʥʪʘ, ʦʢʨʽʤ ʚʠʢʦʥʘʥʥʷ, ʚʣʘʩʥʝ, ʤʫʟʠʢʠ, 

ʦʩʦʙʣʠʚʦʾ ʚʠʥʘʭʽʜʣʠʚʦʩʪʽ ʪʘ ʢʨʝʘʪʠʚʥʦʩʪʽ: ʜʣʷ 

ʫʪʨʠʤʘʥʥʷ ʘʫʜʠʪʦʨʽʾ ʥʝʦʙʭʽʜʥʦ ʚʤʽʪʠ 

ʤʦʥʪʫʚʘʪʠ ʷʢʽʩʥʽ ʚʽʜʝʦ, ʥʘʤʘʛʘʪʠʩʷ ʩʪʚʦʨʶʚʘʪʠ 

ʩʶʞʝʪʥʽ ʧʝʨʠʧʝʪʽʾ, ʰʫʢʘʪʠ ʮʽʢʘʚʽ ʣʦʢʘʮʽʾ ʜʣʷ 

ʟʡʦʤʦʢ, ʪʦʙʪʦʙʫʪʠʱʝ ʨʝʞʠʩʝʨʦʤ, ʦʧʝʨʘʪʦʨʦʤ 

ʪʘ ʩʮʝʥʘʨʠʩʪʦʤ. 

ɺ ʫʢʨʘʾʥʩʴʢʦʤʫ ʘʢʦʨʜʝʦʥʥʦʤʫ ʦʥʣʘʡʥ-

ʩʝʨʝʜʦʚʠʱʽ ʥʘʡʙʽʣʴʰ ʚʽʜʦʤʠʤ ʢʦʤʝʨʮʽʡʥʠʤ 

ʧʨʦ̒ʢʪʦʤ ʻ ʛʫʨʪ çB&B Projectè ï ʫ ʩʢʣʘʜʽ 

ʉʝʨʛʽʷ ʐʘʤʨʘʷ (ʢʥʦʧʢʦʚʠʡ ʘʢʦʨʜʝʦʥ) ʽ ʊʝʪʷʥʠ 

ʄʘʟʫʨ (ʙʘʥʜʫʨʘ) [2]. ʄʫʟʠʢʘʥʪʠ ʩʪʚʦʨʠʣʠ 

ʢʘʥʘʣ ʥʘ YouTube ʟ ʤʝʪʦʶ ʦʩʫʯʘʩʥʝʥʥʷ ʪʘ 

ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʥʘʨʦʜʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, 

ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʥʠʤʠ ʰʠʨʦʢʦʛʦ ʢʦʣʘ ʩʣʫʭʘʯʽʚ. 

ʉʫʯʘʩʥʽ ʘʨʘʥʞʫʚʘʥʥʷ ʚʽʜ ʘʢʘʜʝʤʽʯʥʠʭ ʪʚʦʨʽʚ 

ʜʦ ʩʫʯʘʩʥʠʭ ʤʘʩʦʚʠʭ ʭʽʪʽʚ, ʩʪʠʣʴʥʠʡ ʟʦʚʥʽʰʥʽʡ 

ʚʠʛʣʷʜ,ʦʨʠʛʽʥʘʣʴʥʽ ʣʦʢʘʮʽʾ ʚʽʜ 

ʥʘʡʤʘʣʴʦʚʥʠʯʽʰʠʭ ʧʝʡʟʘʞʽʚ ʋʢʨʘʾʥʠ ʜʦ 

ʣʦʬʪʦʚʠʭ ʩʪʫʜʽʡ ʩʠʥʪʝʟʫʶʪʴʩʷ ʫ ʷʢʽʩʥʦ 

ʟʤʦʥʪʦʚʘʥʠʡ ʚʽʜʝʦʟʘʧʠʩ. 

ɺʽʜʟʥʘʯʠʤʦ ʧʨʠʩʢʽʧʣʠʚʽʩʪʴ ʤʠʪʮʽʚ ʜʦ 

ʷʢʦʩʪʽ ʢʦʥʪʝʥʪʫ ʪʘ ʢʦʤʧʣʝʢʩʥʠʡ ʧʽʜʭʽʜ ʱʦʜʦ 

ʧʨʦʩʫʚʘʥʥʷ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ: ʫ ʨʦʟʜʽʣʽ çʇʨʦ 

ʢʘʥʘʣè ʢʦʨʦʪʢʦ, ʚʪʽʤ, ʟʤʽʩʪʦʚʥʦ ʦʧʠʩʘʥʦ 

ʥʘʧʨʷʤʠ ʤʫʟʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʛʫʨʪʫ ʪʘ 

ʧʦʩʠʣʘʥʥʷ ʥʘ ʽʥʰʽ ʨʝʩʫʨʩʠ (Patreon, Instagram, 

iTunes, ʪʘ ʽʥ.) ʜʣʷ ʦʟʥʘʡʦʤʣʝʥʥʷ ʢʦʨʠʩʪʫʚʘʯʽʚ ʟ 

ʘʥʦʥʩʘʤʠ ʢʦʥʮʝʨʪʽʚ, ʧʦʙʫʪʦʤ ʪʘ ʩʦʮʽʘʣʴʥʦʶ 

ʩʢʣʘʜʦʚʦʶ ʞʠʪʪʷ ʘʨʪʠʩʪʽʚ, ʘ ʪʘʢʦʞ ʜʣʷ 

ʧʨʠʜʙʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʢʦʥʪʝʥʪʫ ʥʘ 

ʣʽʮʝʥʟʦʚʘʥʠʭ ʧʣʘʪʬʦʨʤʘʭ. ʉʪʘʥʦʤ ʥʘ ʪʨʘʚʝʥʴ 

2021 ʨʦʢʫ YouTube-ʢʘʥʘʣ çB&B Projectè 

ʥʘʣʽʯʫʚʘʚ ʙʣʠʟʴʢʦ 222 ʪʠʩʷʯʽ ʧʽʜʧʠʩʥʠʢʽʚ, ʘ 

ʢʦʤʫʥʽʢʘʮʽʡʥʠʡ ʧʨʦʩʪʽʨ ʤʫʟʠʢʘʥʪʽʚ ʜʦʩʷʛʥʫʚ 

ʛʣʦʙʘʣʴʥʠʭ ʤʘʩʰʪʘʙʽʚ, ʧʨʦ ʱʦ ʩʚʽʜʯʘʪʴ 

ʯʠʩʣʝʥʥʽ ʛʘʩʪʨʦʣʴʥʽ ʪʫʨʠ ʢʨʘʾʥʘʤʠ ʩʚʽʪʫ [2]. 

ʑʝ ʦʜʥʘ ʩʦʮʽʘʣʴʥʘ ʤʝʨʝʞʘ, ʷʢʘ 

ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʬʦʢʫʩʽ ʥʘʰʠʭ ʜʦʩʣʽʜʞʝʥʴ, ï ʮʝ 

Instagram ï ʩʝʨʚʽʩ ʜʣʷ ʤʠʪʪʻʚʦʛʦ ʦʙʤʽʥʫ ʬʦʪʦ-

ʢʦʥʪʝʥʪʦʤ. ɿ ʤʦʤʝʥʪʫ ʧʦʷʚʠ ʫ 2010 ʨʦʮʽ 

Instagram ʧʨʦʡʰʦʚ ʜʦʚʛʠʡ ʪʘ ʩʢʣʘʜʥʠʡ ʰʣʷʭ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ.  

ʉʧʦʯʘʪʢʫ ʻʜʠʥʦʶ ʡʦʛʦ ʧʝʨʝʚʘʛʦʶ ʧʝʨʝʜ 

ʽʥʰʠʤʠ ʩʝʨʚʽʩʘʤʠ ʙʫʣʘ ʤʦʞʣʠʚʽʩʪʴ ʤʠʪʪʻʚʦ 

ʥʘʢʣʘʜʘʪʠ ʮʠʬʨʦʚʽ ʬʽʣʴʪʨʠ ʥʘ ʬʦʪʦ ʽ ʩʪʘʚʠʪʠ 

çʣʘʡʢʠè. ɼʣʷ ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʘʢʦʨʜʝʦʥʥʦʛʦ 
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ʤʠʩʪʝʮʪʚʘ Instagram ʥʝ ʤʘʚ ʮʽʥʥʦʩʪʽ, 

ʚʠʥʷʪʢʦʚʠʤʠ ʻ ʚʠʧʘʜʢʠ, ʢʦʣʠ ʚʞʝ ʚʽʜʦʤʽ 

ʘʨʪʠʩʪʠ ʜʽʣʠʣʠʩʷ ʧʦʙʫʪʦʚʠʤʠ ʬʦʪʦ, ʘʥʦʥʩʘʤʠ 

ʢʦʥʮʝʨʪʽʚ ʘʙʦ ʬʦʪʦ ʧʽʩʣʷ ʥʠʭ.  

ʇʨʦʪʝ ʥʘ ʩʴʦʛʦʜʥʽʰʥʽʡ ʜʝʥʴ Instagram 

ʜʦʟʚʦʣʷʻ ʚʠʢʣʘʜʘʪʠ ʧʦʚʥʽ ʚʽʜʝʦ ʟ ʚʠʩʪʫʧʽʚ, 

ʧʦʩʪʠʪʠ ʩʪʦʨʽʟ (storiesʟ ʘʥʛʣ. ï ʽʩʪʦʨʽʾ) ï 

ʢʦʨʦʪʢʽ ʚʽʜʝʦ, ʷʢʽ ʚʠʥʦʩʷʪʴʩʷ ʚ ʦʢʨʝʤʫ ʩʪʨʽʯʢʫ 

ʜʣʷ ʰʚʠʜʢʦʛʦ ʧʝʨʝʛʣʷʜʫ ʪʘ ʜʦʩʪʫʧʥʽ ʧʨʦʪʷʛʦʤ 

24 ʛʦʜʠʥ. ɿʘʣʫʯʝʥʽʩʪʴ ʢʦʨʠʩʪʫʚʘʯʽʚ ʧʣʘʪʬʦʨʤʠ 

ʟʨʦʩʪʘʻ ʟ ʢʦʞʥʠʤ ʨʦʢʦʤ. 

ʅʘʧʨʠʢʣʘʜ, ʘʢʪʠʚʥʠʤ ʢʦʨʠʩʪʫʚʘʯʝʤ 

Instagram ʻ ʚʽʜʦʤʠʡ ʘʢʦʨʜʝʦʥʽʩʪ ʄʘʨʪʽʥʘʩ 

ʃʝʚʽʪʩʢʽʩ [7]. ʇʨʠ ʧʝʨʝʭʦʜʽ ʥʘ ʡʦʛʦ ʦʙʣʽʢʦʚʠʡ 

ʟʘʧʠʩ ʫʚʘʛʘ ʚʽʜʚʽʜʫʚʘʯʘ ʬʦʢʫʩʫʻʪʴʩʷ ʥʘ 

ʩʪʨʠʤʘʥʦ ʟʘʧʦʚʥʝʥʦʤʫ ʧʨʦʬʽʣʽ ʩʪʦʨʽʥʢʠ ʟ 

ʘʢʮʝʥʪʦʤ ʥʘ ʪʚʦʨʯʫ ʜʽʷʣʴʥʽʩʪʴ ï ʚʽʜʥʝʩʝʥʥʷʤ 

ʩʝʙʝ ʜʦ ʢʘʪʝʛʦʨʽʾ çʄʠʪʝʮʴè ʪʘ ʧʦʩʠʣʘʥʥʷʤ ʥʘ 

ʦʬʽʮʽʡʥʠʡ ʚʝʙ-ʩʘʡʪ. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ 

ʘʢʪʠʚʥʽʩʪʴʚʠʢʦʥʘʚʮʷ ʫ ʚʠʱʝʟʛʘʜʘʥʠʭ çʩʪʦʨʽʟè, 

ʜʝ ʤʫʟʠʢʘʥʪ ʧʫʙʣʽʢʫʻ ʥʝ ʣʠʰʝ ʚʠʩʪʫʧʠ ʪʘ 

ʘʥʦʥʩʠ, ʘ ʡ ʟʘʥʷʪʪʷ ʥʘ ʽʥʩʪʨʫʤʝʥʪʽ. ʊʘʢʠʡ 

ʩʧʦʩʽʙ ʢʦʤʫʥʽʢʘʮʽʾ ʨʦʙʠʪʴ ʡʦʛʦ ʤʝʥʪʘʣʴʥʦ 

ʙʣʠʞʯʠʤ ʜʦ ʢʦʣʝʛ ʪʘ ʧʫʙʣʽʢʠ. ʅʘ ʩʴʦʛʦʜʥʽʰʥʽʡ 

ʜʝʥʴ ʥʘ Instagram-ʩʪʦʨʽʥʮʽ ʄ. ʃʝʚʽʪʩʢʽʩʘ 

ʤʘʡʞʝ 10 ʪʠʩʷʯ ʯʠʪʘʯʽʚ [7]. ɺʨʘʭʦʚʫʶʯʠ 

ʘʢʘʜʝʤʽʯʥʠʡ ʥʘʧʨʷʤ ʪʚʦʨʯʦʩʪʽ ʤʫʟʠʢʘʥʪʘ ʪʘ 

ʚʫʟʴʢʦʥʘʧʨʘʚʣʝʥʫ ʩʧʝʮʠʬʽʢʫ ʘʢʦʨʜʝʦʥʥʦʾ 

ʪʚʦʨʯʦʩʪʽ, ʧʦʢʘʟʥʠʢ ʜʦʩʪʘʪʥʴʦ ʚʠʩʦʢʠʡ. 

ʎʝʡ ʧʨʠʢʣʘʜ ʩʚʽʜʯʠʪʴ ʧʨʦ ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ 

ʤʦʞʣʠʚʦʩʪʝʡ Instagram ʷʢ ʩʧʦʩʦʙʫ ʢʦʤʫʥʽʢʘʮʽʾ 

ʪʘ ʧʝʨʩʧʝʢʪʠʚʥʽʩʪʴ ʡʦʛʦ ʨʦʟʚʠʪʢʫ. 

ʈʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʴ ʜʦʚʝʣʠ, ʱʦ 

ʩʫʪʪʻʚʠʤ ʬʘʢʪʦʨʦʤ ʨʦʟʚʠʪʢʫ ʥʦʚʽʪʥʽʭ ʩʧʦʩʦʙʽʚ 

ʢʦʤʫʥʽʢʘʮʽʡ ʫ ʤʫʟʠʯʥʽʡ ʩʬʝʨʽ ʩʪʘʣʘ ʚʩʝʩʚʽʪʥʷ 

ʧʘʥʜʝʤʽʷ COVID-19. ɺʦʥʘ ʧʽʜʰʪʦʚʭʥʫʣʘ 

ʤʫʟʠʢʘʥʪʽʚ ʜʦ ʨʦʟʫʤʽʥʥʷ ʚʘʞʣʠʚʦʩʪʽ ʩʪʚʦʨʝʥʥʷ 

ʷʢʽʩʥʦʛʦ ʢʦʥʪʝʥʪʫ ʚ ʛʣʦʙʘʣʴʥʠʭ ʤʝʜʽʘ, ʪʦʤʫ ʱʦ 

ʚʠʥʠʢʣʘ ʧʨʦʙʣʝʤʘ ʚʽʜʩʫʪʥʦʩʪʽ ʛʣʷʜʘʯʽʚ ʥʘ 

ʢʦʥʮʝʨʪʥʠʭ ʤʘʡʜʘʥʯʠʢʘʭ. ʂʘʨʘʥʪʠʥʥʽ ʟʘʭʦʜʠ 

ʚʢʣʶʯʘʶʪʴ ʟʘʙʦʨʦʥʫ ʧʨʦʚʝʜʝʥʥʷ ʤʘʩʦʚʠʭ 

ʟʘʭʦʜʽʚ: ʢʦʥʮʝʨʪʽʚ, ʢʦʥʢʫʨʩʽʚ, ʟʫʩʪʨʽʯʝʡ, 

ʤʘʡʩʪʝʨ-ʢʣʘʩʽʚ. ʊʦʤʫ ʤʫʟʠʢʘʥʪʠ ʟʦʩʝʨʝʜʠʣʠʩʷ 

ʥʘ ʥʦʚʠʭ ʩʧʦʩʦʙʘʭ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʧʫʙʣʽʢʦʶ ʽ 

ʢʦʣʝʛʘʤʠ, ʱʦ ʧʨʠʟʚʝʣʦ ʜʦ ʤʘʢʩʠʤʘʣʴʥʦʛʦ 

ʧʝʨʝʥʝʩʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʧʨʦʩʪʦʨʫ 

ʘʢʦʨʜʝʦʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ ʚʽʨʪʫʘʣʴʥʫ 

ʨʝʘʣʴʥʽʩʪʴ. 

ʊʝʧʝʨ ʚ ʨʝʞʠʤʽ ʦʥʣʘʡʥ ʤʦʞʥʘ 

ʧʝʨʝʛʣʷʥʫʪʠ ʢʣʽʧ, ʧʨʦʩʣʫʭʘʪʠ ʘʫʜʽʦʟʘʧʠʩ ʯʠ 

ʧʦʜʠʚʠʪʠʩʷ ʤʘʡʩʪʝʨʢʣʘʩ. ʊʘʢ, ʫ 2020 ʨʦʮʽ 

ʧʨʝʟʠʜʝʥʪ ʧʨʝʩʪʠʞʥʦʛʦ ʤʽʞʥʘʨʦʜʥʦʛʦ 
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ʌ. ɼʝʰʘʤʧ ʽʥʽʮʽʶʚʘʚ ʡʦʛʦ ʧʨʦʚʝʜʝʥʥʷ ʦʥʣʘʡʥ 

[8]. ʂʽʣʴʢʽʩʪʴ ʫʯʘʩʥʠʢʽʚ ʢʦʥʢʫʨʩʫ ʟʙʽʣʴʰʠʣʘʩʷ 

ʚ ʨʘʟʠ ʟʘʚʜʷʢʠ ʤʦʞʣʠʚʦʩʪʽ ʚʟʷʪʠ ʫʯʘʩʪʴ ʪʠʤ, 

ʭʪʦ ʟʘʟʚʠʯʘʡ ʧʝʨʝʙʫʚʘʻ ʫ ʚʽʜʜʘʣʝʥʠʭ ʚʽʜ 

ʣʦʢʘʮʽʾ ʟʘʭʦʜʫ ʢʫʪʦʯʢʘʭ ʩʚʽʪʫ. 

ɺʠʚʯʝʥʥʷ ʧʨʘʢʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʚʽʪʯʠʟʥʷʥʠʭ ʤʠʪʮʽʚ-ʘʢʦʨʜʝʦʥʽʩʪʽʚ ʫ 

ʛʣʦʙʘʣʴʥʠʭ ʤʝʜʽʘ ʧʦʢʘʟʘʣʦ, ʱʦ ʽʩʥʫʻ ʥʠʟʢʘ 

ʧʨʦʙʣʝʤ, ʧʦʚôʷʟʘʥʠʭ ʟʽ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

ʥʦʚʽʪʥʽʭ ʩʧʦʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ. 

ʇʝʨʰʘ ï ʩʪʦʩʫʻʪʴʩʷ ʧʦʯʘʪʢʦʚʦʛʦ ʨʽʚʥʷ ʾʭ 

ʘʢʪʠʚʥʦʩʪʽ ʚ ʧʦʨʽʚʥʷʥʥʽ ʟ ʟʘʢʦʨʜʦʥʥʠʤʠ 

ʚʠʢʦʥʘʚʮʷʤʠ. ʅʘʩʘʤʧʝʨʝʜ, ʪʘʢʘ ʩʠʪʫʘʮʽʷ 

ʧʦʚôʷʟʘʥʘ ʟ ʪʠʤ, ʱʦ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ 

ʘʢʦʨʜʝʦʥʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʜʦʚʛʠʡ ʯʘʩ ʽʩʥʫʚʘʣʘ 

ʚʝʣʠʢʘ ʧʨʦʛʘʣʠʥʘ ʱʦʜʦ ʤʝʜʽʘ-ʛʨʘʤʦʪʥʦʩʪʽ. ʋ 

ʍʍɯ ʩʪʦʣʽʪʪʽ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʪʚʦʨʯʦʛʦ ʫʩʧʽʭʫ 

ʚʽʨʪʫʦʟʥʦʩʪʽ ʘʢʦʨʜʝʦʥʽʩʪʘ ʥʝʜʦʩʪʘʪʥʴʦ, ʚʘʨʪʦ 

ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʥʘʧʨʦʩʫʚʘʥʥʷ ʩʚʦʾʭ ʨʝʣʽʟʽʚ, 

ʢʦʥʮʝʨʪʽʚ ʽ ʚʽʜʝʦ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʪʘ 

ʨʦʟʰʠʨʝʥʥʷ ʩʧʽʣʴʥʦʪʠ ʰʘʥʫʚʘʣʴʥʠʢʽʚ 

ʘʢʦʨʜʝʦʥʥʦʾ ʤʫʟʠʢʠ. 

ʉʣʽʜ ʪʘʢʦʞ ʚʽʜʟʥʘʯʠʪʠ ʧʨʦʙʣʝʤʫ 

çʮʠʬʨʦʚʦʛʦ ʨʦʟʨʠʚʫ, ʘʙʦ ʙʘʨôʻʨʫè, ʪʦʙʪʦ 

ʽʩʥʫʚʘʥʥʷ ʚʽʜʩʪʘʥʽ ʤʽʞ ʨʽʟʥʠʤʠ ʧʦʢʦʣʽʥʥʷʤʠ 

ʩʣʫʭʘʯʽʚ ʟ ʪʦʯʢʠ ʟʦʨʫ ʚʦʣʦʜʽʥʥʷ ʪʝʭʥʦʣʦʛʽʷʤʠ, 

ʱʦ ʚʝʜʝ ʜʦ ʥʝʨʦʟʫʤʽʥʥʷ ʤʽʞ ʧʦʢʦʣʽʥʥʷʤʠ. ɺʽʜ 

ʨʽʚʥʷ ʮʠʬʨʦʚʦʾ ʛʨʘʤʦʪʥʦʩʪʽ ʟʘʣʝʞʠʪʴ, 

ʥʘʩʢʽʣʴʢʠ ʧʝʚʥʘ ʩʦʮʽʘʣʴʥʘ ʛʨʫʧʘ ʟʤʦʞʝ 

ʦʪʨʠʤʘʪʠ ʜʦʩʪʫʧ ʜʦ ʤʫʟʠʯʥʦʾ ʩʧʘʜʱʠʥʠ ʫ 

ʮʠʬʨʦʚʦʤʫ ʚʠʛʣʷʜʽ.  

ʎʠʬʨʦʚʠʡ ʙʘʨôʻʨ ʧʨʦʷʚʣʷʻʪʴʩʷ ʪʘʢʦʞ ʫ 

ʧʝʨʝʚʘʛʘʭ ʚʠʢʦʨʠʩʪʘʥʥʷ ʩʦʮʽʘʣʴʥʠʭ ʤʝʜʽʘ. ʊʘʢ, 

ʢʦʨʠʩʪʫʚʘʯʽ Facebook ï ʟʜʝʙʽʣʴʰʦʛʦ ʩʪʘʨʰʦʛʦ 

ʧʦʢʦʣʽʥʥʷ, ʤʦʣʦʜʴ ʪʠʤ ʯʘʩʦʤ ʚ Instagram 

ʧʝʨʝʛʣʷʜʘʻ ʩʪʦʨʽʟ. ɿʘ ʜʘʥʠʤʠ ʢʦʤʫʥʽʢʘʮʽʡʥʦʛʦ 

ʘʛʝʥʪʩʪʚʘ Plus One, ʚ Instagram ʙʽʣʴʰʝ 

ʢʦʨʠʩʪʫʚʘʯʽʚ ʩʝʨʝʜ ʚʽʪʯʠʟʥʷʥʦʾ ʘʫʜʠʪʦʨʽʾ ʜʦ 30 

ʨʦʢʽʚ, ʥʽʞ ʫ Facebook. Instagramʙʽʣʴʰ 

ʧʦʧʫʣʷʨʥʠʡ ʩʝʨʝʜ ʤʦʣʦʜʽ  99% ʫʢʨʘʾʥʮʽʚ ʫ 

ʚʽʮʽ 18-24 ʨʦʢʽʚ ʤʘʶʪʴ ʩʚʦʾ ʧʨʦʬʽʣʽ ʚ 

ʩʦʮʤʝʨʝʞʽ.  

ʋ ʪʦʡ ʩʘʤʠʡ ʯʘʩ ʘʫʜʠʪʦʨʽʷ Facebook ʫ 

ʥʘʰʽʡ ʢʨʘʾʥʽ ʧʝʨʝʚʘʞʥʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 

ʢʦʨʠʩʪʫʚʘʯʽʚ ʫ ʚʽʮʽ 25-35 ʨʦʢʽʚ, ʜʝʱʦ ʤʝʥʰʝ ʫ 

ʤʦʣʦʜʽ ʫ ʚʽʮʽ 18-24 ʨʦʢʽʚ [11]. ɺʠʢʦʥʘʚʮʷʤ-

ʘʢʦʨʜʝʦʥʽʩʪʘʤ ʚʘʨʪʦ ʚʨʘʭʦʚʫʚʘʪʠ ʮʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʚ ʧʨʦʮʝʩʽ ʥʘʣʘʛʦʜʞʫʚʘʥʥʷ ʜʽʘʣʦʛʫ 

ʟʽ ʩʣʫʭʘʯʘʤʠ ʫ ɯʥʪʝʨʥʝʪ-ʧʨʦʩʪʦʨʽ. 

ɺʠʨʽʰʝʥʥʶ ʚʠʱʝʚʢʘʟʘʥʠʭ ʧʨʦʙʣʝʤ, ʥʘ 

ʥʘʰ ʧʦʛʣʷʜ, ʙʫʜʝ ʩʧʨʠʷʪʠ ʩʪʚʦʨʝʥʥʷ 

çʎʠʬʨʦʚʦʛʦ ʢʦʤʧʘʩʘ ʩʫʯʘʩʥʦʛʦ ʚʠʢʦʥʘʚʮʷ-

ʘʢʦʨʜʝʦʥʽʩʪʘè, ʷʢ ʧʽʜˇʨʫʥʪʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ 

ʩʪʨʘʪʝʛʽʾ çʚʠʢʦʥʘʚʝʮʴ-ʨʝʮʠʧʽʻʥʪè ʚ ɯʥʪʝʨʥʝʪ-

ʧʨʦʩʪʦʨʽ. 

ʇʦʥʷʪʪʷ çʮʠʬʨʦʚʠʡ ʢʦʤʧʘʩè ʙʫʣʦ 

ʟʘʧʨʦʧʦʥʦʚʘʥʦ ɭʚʨʦʧʝʡʩʴʢʦʶ ʂʦʤʽʩʽʻʶ ʫ 2021 

ʨʦʮʽ ʫ ʧʨʝʟʝʥʪʘʮʽʾ ʙʘʯʝʥʥʷ, ʮʽʣʝʡ ʪʘ ʰʣʷʭʽʚ 

ʫʩʧʽʰʥʦʾ ʮʠʬʨʦʚʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ɭʚʨʦʧʠ ʜʦ 

2030 ʨʦʢʫ [4]. 
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ɺʠʟʥʘʯʠʤʦ ʦʩʥʦʚʥʽ ʩʢʣʘʜʦʚʽ ʮʠʬʨʦʚʦʛʦ 

ʢʦʤʧʘʩʫ ʚʽʪʯʠʟʥʷʥʦʛʦ ʚʠʢʦʥʘʚʮʷ-ʘʢʦʨʜʝʦʥʽʩʪʘ, 

ʚʨʘʭʦʚʫʶʯʠ ʻʚʨʦʧʝʡʩʴʢʠʡ ʚʝʢʪʦʨ ʮʠʬʨʦʚʦʾ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ. 

ʇʝʨʰʘ ʩʢʣʘʜʦʚʘ  ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʽ 

ʤʦʨʘʣʴʥʽ ʪʘ ʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ, ʷʢʽ ʧʽʜʪʨʠʤʫʻ 

ʤʫʟʠʢʘʥʪ ʷʢ ʦʩʦʙʠʩʪʽʩʪʴ, ʚʤʽʥʥʷ ʩʪʘʚʠʪʠ ʮʽʣʽ, 

ʩʪʽʡʢʘ ʚʣʘʩʥʘ ʜʫʤʢʘ, ʩʧʦʩʦʙʠ ʾʾ ʚʠʨʘʞʝʥʥʷ ï 

ʪʦʙʪʦ ʚʩʝ ʪʝ, ʱʦ ʘʢʪʠʚʽʟʫʻ ʪʚʦʨʯʽ ʽ 

ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʤʫʟʠʢʘʥʪʘ, ʧʨʘʮʶʻ ʥʘ 

ʧʽʜʚʠʱʝʥʥʷ ʡʦʛʦ ʨʝʧʫʪʘʮʽʾ ʫ ʥ̔ʪʝʨʥʝʪ-ʤʝʨʝʞʽ.  

ʊʘʢ, ʧʨʦʬʽʣʴ ʘʢʦʨʜʝʦʥʽʩʪʘ ʫ ʩʦʮʽʘʣʴʥʠʭ 

ʤʝʨʝʞʘʭ ʧʦʚʠʥʝʥ ʙʫʪʠ ʧʦʙʫʜʦʚʘʥʠʡ ʥʝ ʪʽʣʴʢʠ 

ʫ ʢʦʥʪʝʢʩʪʽ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ (ʤʫʟʠʯʥʘ ʪʘ 

ʩʦʮʽʘʣʴʥʘ ʘʢʪʠʚʥʽʩʪʴ, ʤʽʩʮʝ ʨʦʙʦʪʠ, ʣʽʥʢʠ ʥʘ 

ʤʫʟʠʯʥʽ ʚʽʜʝʦ ʪʘ ʘʫʜʽʦ ʨʝʩʫʨʩʠ), ʘ ʡ ʤʽʩʪʠʪʠ 

ʽʥʬʦʨʤʘʮʽʶ ʱʦʜʦ ʦʙʨʘʥʦʛʦ ʢʦʣʘ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʮʽʥʥʦʩʪʝʡ (ʢʨʘʩʘ, ʜʦʙʨʦ, 

ʯʝʩʥʽʩʪʴ ʪʦʱʦ). 

ɼʨʫʛʠʤ ʥʝʚʽʜôʻʤʥʠʤ ʝʣʝʤʝʥʪʦʤ 

ʮʠʬʨʦʚʦʛʦ ʢʦʤʧʘʩʫ ʻ ʟʥʘʥʥʷ ʽ ʥʘʚʠʯʢʠ 

ʜʽʷʣʴʥʦʩʪʽ ʚʠʢʦʥʘʚʮʷ ʫ ʩʬʝʨʽ ʥʦʚʠʭ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ. ʅʘʧʨʠʢʣʘʜ, 

ʦʨʽʻʥʪʘʮʽʷ ʥʘ ʧʦʪʝʥʮʽʡʥʦʛʦ ʩʧʦʞʠʚʘʯʘ 

ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʜʫʢʪʫ ʧʝʨʝʜʙʘʯʘʻ 

ʧʨʘʚʠʣʴʥʠʡʚʠʙʽʨ ʦʥʣʘʡʥ-ʧʣʘʪʬʦʨʤʠ ʜʣʷ 

ʧʨʦʩʫʚʘʥʥʷ, ʧʨʦʚʝʜʝʥʥʷ ʝʬʝʢʪʠʚʥʠʭ 

ʨʝʢʣʘʤʥʠʭʦʥʣʘʡʥ-ʢʘʤʧʘʥʽʡʥʘʧʽʜʩʪʘʚʽ 

ʚʠʟʥʘʯʝʥʥʷ ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ, ʪʘ ʽʥ. ɼʣʷ 

ʨʦʟʰʠʨʝʥʥʷ ʫʞʝ ʩʬʦʨʤʦʚʘʥʦʾ ʘʫʜʠʪʦʨʽʾ 

ʧʦʪʨʽʙʥʽ ʥʘʚʠʢʠ ʨʦʟʨʦʙʢʠ ʢʦʥʪʝʥʪ-ʧʣʘʥʫ ʱʦʜʦ 

ʩʪʚʦʨʝʥʥʷ ʛʨʫʧ, ʘʥʦʥʩʽʚ, ʦʥʣʘʡʥ-ʟʫʩʪʨʽʯʝʡ, 

ʨʦʟʽʛʨʘʰʽʚ ʢʚʠʪʢʽʚ ʪʦʱʦ.  

ʋ ʩʪʨʫʢʪʫʨʽ ʮʠʬʨʦʚʦʛʦ ʢʦʤʧʘʩʫ ʪʘʢʦʞ 

ʟʥʘʭʦʜʷʪʴ ʩʚʦʻ ʤʽʩʮʝ ʟʥʘʥʥʷ ʩʪʦʩʦʚʥʦ 

ʢʦʥʪʝʥʪʫ, ʱʦ ʧʨʦʜʫʢʫʻʪʴʩʷ. ɺʽʥ ʧʦʚʠʥʝʥ 

ʚʽʜʧʦʚʽʜʘʪʠ ʽʜʝʾ ʪʚʦʨʯʦʛʦ ʧʨʦʝʢʪʫ ʪʘ ʩʪʠʣʽʩʪʠʮʽ 

ʤʫʟʠʢʠ. ɼʣʷ Facebook ʽ YouTube ï ʮʝ, 

ʧʝʨʝʚʘʞʥʦ, ʬʦʪʦ ʪʘ ʚʽʜʝʦ ʚʠʩʦʢʦʾ ʨʦʟʜʽʣʴʥʦʾ 

ʟʜʘʪʥʦʩʪʽʪʘ ʟʤʽʩʪʦʚʥʠʡ ʦʧʠʩ. ɼʣʷ ʪʨʝʥʜʦʚʦʛʦ 

ʧʨʦʬʽʣʶ ʚ Instagram ʫ 2021 ʨʦʮʽ ʭʘʨʘʢʪʝʨʥʠʤ ʻ 

ʛʘʨʤʦʥʽʯʥʝ ʧʦʙʫʜʦʚʘʥʠʡ ʚʽʟʫʘʣʴʥʠʡ ʟʤʽʩʪ. 

ɺʘʨʪʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ, ʱʦ ʧʦʨʪʨʝʪʥʽ ʬʦʪʦʛʨʘʬʽʾ 

ʪʘ ʩʚʽʪʣʠʥʠ ʟ ʽʥʩʪʨʫʤʝʥʪʦʤ ʥʘʙʠʨʘʶʪʴ ʙʽʣʴʰʫ 

ʢʽʣʴʢʽʩʪʴ ʣʘʡʢʽʚ, ʧʨʦʪʝ, ʜʣʷ ʙʘʣʘʥʩʫ ʙʘʞʘʥʦ 

ʜʦʜʘʚʘʪʠ ʥʝʡʪʨʘʣʴʥʽ ʬʦʪʦ (ʦʢʨʝʤʽ ʜʝʪʘʣʽ, 

ʧʝʡʟʘʞʽ ʪʘ ʽʥ.). 

ʊʨʝʪʷ ʩʢʣʘʜʦʚʘ ʧʦʚôʷʟʘʥʘ ʟ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʶ ʢʦʤʧʝʪʝʥʪʥʽʩʪʶ ʚʠʢʦʥʘʚʮʷ-

ʘʢʦʨʜʝʦʥʽʩʪʘ. ɼʣʷ ʪʦʛʦ, ʱʦʙ ʙʫʜʫʚʘʪʠ 

ʢʦʤʫʥʽʢʘʮʽʶ ʫ ʚʽʨʪʫʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ, 

ʘʨʪʠʩʪʦʚʽ ʥʝʦʙʭʽʜʥʦ ʜʽʡʩʥʦ ʚʝʩʪʠ ʘʢʪʠʚʥʫ 

ʢʦʥʮʝʨʪʥʫ ʜʽʷʣʴʥʽʩʪʴ, ʩʠʩʪʝʤʘʪʠʯʥʦ 

ʟʘʧʠʩʫʚʘʪʠ ʘʫʜʽʦ ʪʘ ʚʽʜʝʦ ʽ ʙʫʪʠ ʫʚʘʞʥʠʤ ʜʦ 

ʽʥʰʠʭ ʢʦʨʠʩʪʫʚʘʯʽʚ, ʙʝʨʫʯʠ ʫʯʘʩʪʴ ʚ 

ʦʙʛʦʚʦʨʝʥʥʷʭ ʧʫʙʣʽʢʘʮʽʡ ʽʥʰʠʭ ʤʫʟʠʢʘʥʪʽʚ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ 

ʚʠʟʥʘʯʝʥʥʽ ʩʢʣʘʜʦʚʠʭ ʮʠʬʨʦʚʦʛʦ ʢʦʤʧʘʩʘ 

ʚʽʪʯʠʟʥʷʥʦʛʦ ʚʠʢʦʥʘʚʮʷ-ʘʢʦʨʜʝʦʥʽʩʪʘ ʚ 

ʢʦʥʪʝʢʩʪʽ ʮʠʬʨʦʚʦʾ ʩʪʨʘʪʝʛʽʾ ɭʚʨʦʧʠ. 

ɺʠʩʥʦʚʢʠ. ʇʨʦʚʝʜʝʥʝ ʜʦʩʣʽʜʞʝʥʥʷ 

ʧʦʢʘʟʘʣʦ, ʱʦ ʫ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ ʤʫʟʠʢʘʥʪʽʚ, 

ʚ ʪʦʤʫ ʯʠʩʣʽ ʘʢʦʨʜʝʦʥʽʩʪʽʚ, ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ 

ʰʚʠʜʢʠʡ ʨʦʟʚʠʪʦʢ ʥʦʚʽʪʥʽʭ ʟʘʩʦʙʽʚ 

ʢʦʤʫʥʽʢʘʮʽʡ. ʆʭʘʨʘʢʪʝʨʠʟʦʚʘʥʽ ʦʥʣʘʡʥ-ʤʝʜʽʘ, 

ʷʢʽ ʥʘʡʯʘʩʪʽʰʝ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʤʫʟʠʯʥʽʡ 

ʩʬʝʨʽ, ʥʘ ʢʦʥʢʨʝʪʥʠʭ ʧʨʠʢʣʘʜʘʭ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʢʦʥʪʝʥʪʫ 

ʧʦʧʫʣʷʨʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ 

ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ. 

ɺʠʟʥʘʯʝʥʽ ʦʩʥʦʚʥʽ ʧʨʦʙʣʝʤʠ, ʧʦʚôʷʟʘʥʽ ʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʥʦʚʽʪʥʽʭ ʩʧʦʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ 

ʚʽʪʯʠʟʥʷʥʠʤʠ ʚʠʢʦʥʘʚʮʷʤʠ: ʥʠʞʯʠʡ ʚ 

ʧʦʨʽʚʥʷʥʥʽ ʟ ʟʘʢʦʨʜʦʥʥʠʤʠ ʤʠʪʮʷʤʠ ʨʽʚʝʥʴ 

ʘʢʪʠʚʥʦʩʪʽ ʚ ʥ̔ʪʝʨʥʝʪ-ʧʨʦʩʪʦʨʽ, ʘ ʪʘʢʦʞ 

çʮʠʬʨʦʚʠʡ ʨʦʟʨʠʚè ʤʽʞ ʨʽʟʥʠʤʠ ʧʦʢʦʣʽʥʥʷʤʠ. 

ʗʢ ʽʥʩʪʨʫʤʝʥʪ ʚʠʨʽʰʝʥʥʷ ʚʠʱʝʚʢʘʟʘʥʠʭ 

ʧʨʦʙʣʝʤ ʟʘʧʨʦʧʦʥʦʚʘʥʠʡ çʎʠʬʨʦʚʠʡ ʢʦʤʧʘʩ 

ʩʫʯʘʩʥʦʛʦ ʚʠʢʦʥʘʚʮʷ-ʘʢʦʨʜʝʦʥʽʩʪʘè, ʚʠʟʥʘʯʝʥʦ 

ʡʦʛʦ ʩʢʣʘʜʦʚʽ.  
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ʉʎɽʅɯʏʅɯ ʇʈɸʂʊʀʂʀ ʗʂ ɿɸʉɯɹ ʉɸʄʆɯɼɽʅʊʀʌɯʂɸʎɯɰ  

ɻʈɽʎʔʂʆɻʆ ɽʊʅʆʉʋ ʇʈʀɸɿʆɺôʗ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʨʦʜʞʝʥʥʷ ʝʪʥʽʯʥʦʾ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʟʘʩʦʙʘʤʠ 

ʩʮʝʥʽʯʥʠʭ ʧʨʘʢʪʠʢ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ. ɿʘʩʪʦʩʦʚʘʥʦ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʠʡ ʤʝʪʦʜ (ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ 

ʽʩʪʦʨʠʯʥʦʛʦ ʧʝʨʽʦʜʫ ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʇʨʠʘʟʦʚôʷ); ʪʝʦʨʝʪʠʯʥʠʡ ʤʝʪʦʜ (ʜʣʷ 

ʫʟʘʛʘʣʴʥʝʥʥʷ ʜʘʥʠʭ ʤʘʪʝʨʽʘʣʫ, ʱʦ ʘʥʘʣʽʟʫʻʪʴʩʷ ʚ ʩʪʘʪʪʽ ʟ ʤʝʪʦʶ ʚʠʦʢʨʝʤʣʝʥʥʷ ʦʩʥʦʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʩʮʝʥʽʯʥʠʭ 

ʧʨʘʢʪʠʢ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ); ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʠʡ ʤʝʪʦʜ (ʜʣʷ ʘʥʘʣʽʟʫ ʩʪʨʫʢʪʫʨʠ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ); ʢʫʣʴʪʫʨʥʦ-ʩʝʤʽʦʪʠʯʥʠʡ ʤʝʪʦʜ (ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʦʩʦʙʫ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʷʢ ʤʝʥʪʘʣʴʥʦʾ ʩʪʨʫʢʪʫʨʠ ʯʝʨʝʟ ʩʠʤʚʦʣʽʯʥʽ ʬʦʨʤʠ) ʪʘ ʽʥ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɼʦʩʣʽʜʞʝʥʦ 

ʦʩʥʦʚʥʽ ʢʦʥʩʪʘʥʪʠ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ; ʨʦʟʛʣʷʥʫʪʦ ʤʦʞʣʠʚʽʩʪʴ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʩʫʯʘʩʥʦʤʫ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʟʘʛʘʣʦʤ ʪʘ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʟʦʢʨʝʤʘ; ʚʠʷʚʣʝʥʦ 

ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʨʦʜʞʝʥʥʷ ʝʪʥʽʯʥʦʾ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʛʨʝʢʘʤʠ ʇʨʠʘʟʦʚôʷ ʟʘʩʦʙʘʤʠ ʩʮʝʥʽʯʥʠʭ ʧʨʘʢʪʠʢ. 

ɺʠʩʥʦʚʢʠ. ʇʨʦʷʚ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʪʘ ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢʘʭ ʤʘʻ ʩʢʣʘʜʥʫ 

ʟʤʽʩʪʦʚʦ-ʚʠʨʘʞʘʣʴʥʫ ʩʪʨʫʢʪʫʨʫ ʽ ʚʠʷʚʣʷʻʪʴʩʷ ʷʢ ʙʘʛʘʪʦʨʽʚʥʝʚʘ ʩʠʩʪʝʤʘ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ ʪʘ 

ʢʫʣʴʪʫʨʥʦ-ʩʝʤʽʦʪʠʯʥʦʛʦ ʧʽʜʭʦʜʫ ʩʮʝʥʽʯʥʽ ʧʨʘʢʪʠʢʠ ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʇʨʠʘʟʦʚôʷ ʧʨʦʧʦʥʫʶʪʴ ʩʧʦʩʽʙ 

ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʷʢ ʤʝʥʪʘʣʴʥʦʾ ʩʪʨʫʢʪʫʨʠ ʯʝʨʝʟ ʪʘʢʽ ʩʠʤʚʦʣʽʯʥʽ ʬʦʨʤʠ, ʷʢ 

ʩʚʽʪʦʛʣʷʜ, ʝʪʥʽʯʥʠʡ ʩʚʽʪʦʛʣʷʜ ʪʘ ʤʠʩʪʝʮʴʢʠʡ ʩʚʽʪʦʛʣʷʜ. ɺʦʥʠ ʚʽʜʦʙʨʘʞʘʶʪʴ ʩʚʽʜʦʤʽʩʪʴ ʣʶʜʠʥʠ ʪʘ ʩʫʩʧʽʣʴʩʪʚʘ ʚ 

ʮʽʣʦʤʫ, ʘ ʪʘʢʦʞ ʪʝ, ʱʦ ʚʘʞʣʠʚʦ ʜʣʷ ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʽ ʤʘʶʪʴ ʥʘʡʙʽʣʴʰʠʡ ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʧʦʙʫʜʦʚʠ ʧʦʟʠʪʠʚʥʦʛʦ 

ʽʤʽʜʞʫ ʝʪʥʽʯʥʦʾ ʩʧʽʣʴʥʦʪʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʛʨʝʮʴʢʠʡ ʝʪʥʦʩ, ʛʨʝʢʠ ʇʨʠʘʟʦʚôʷ, ʩʮʝʥʽʯʥʽ ʧʨʘʢʪʠʢʠ, ʝʪʥʦʢʫʣʴʪʫʨʥʘ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʷ.  
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Stage practices as a means of self-identification of the Greek ethnic of Azov region 

The purpose of the article is to reveal the peculiarities of the revival of ethnic self-identification by the Greeks of 

the Azov region by means of stage practices. Research methodology. The historical-cultural method was used (to study 

the historical period of formation and development of the Greek ethnos of the Azov region); theoretical method (to 

summarize the data of the material analyzed in the article in order to highlight the main trends of stage practices of the 

Greeks of the Azov region); structural-functional method (for analysis of the structure of ethnocultural self-

identification); cultural-semiotic method (for the study of the method of constructing ethnocultural self-identification as 

a mental structure through symbolic forms), etc. Scientific novelty. The main constants of ethnocultural identity are 

studied; the possibility of constructing a positive ethnic identity in contemporary performing arts in general and the 

ethnic group of the Greeks of the Azov region, in particular, is considered; The peculiarities of the revival of ethnic self-

identification by the Greeks of the Azov region by means of stage practices were revealed. Conclusions. Manifestation 

of ethnocultural self-identification of cultural and artistic practices has a complex semantic and expressive structure and 

manifests itself as a multilevel system. In accordance with the constructivism and cultural-semiotic approach, the stage 

practices of the Greek ethnos of the Azov region offer a way to construct ethnocultural self-identification as a mental 

structure through such symbolic forms as a worldview, ethnic worldview, and artistic worldview. They reflect the 

consciousness of man and society as a whole, as well as what is important for the Greek ethnic group, and have the 

greatest potential for building a positive image of the ethnic community. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘ ʜʫʤʢʫ 

ʜʦʩʣʽʜʥʠʢʽʚ, ʮʽʥʥʽʩʪʴ ʤʠʩʪʝʮʪʚʘ ʚʠʤʽʨʶʻʪʴʩʷ 

ʡʦʛʦ ʥʘʮʽʦʥʘʣʴʥʽʩʪʶ, ʥʘʷʚʥʽʩʪʶ ʥʝʧʦʚʪʦʨʥʦʛʦ 

ʢʦʣʦʨʠʪʫ ï ʚʽʜʙʠʪʢʫ ʥʘʨʦʜʥʦʾ ʜʫʰʽ [4, 3], ʘ ʥʘ 

ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʝʪʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ ʟʜʘʪʥʝ 

ʥʝʩʪʠ ʜʫʭʦʚʥʽʩʪʴ ʪʘ ʟʙʝʨʽʛʘʪʠ ʨʦʜʦʚʫ ʩʫʪʥʽʩʪʴ 

ʥʘʨʦʜʫ.  

 ʉʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚô̫ ʷʢ 

ʚʠʨʘʟʥʠʢ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʦʧʦʩʝʨʝʜʢʦʚʫʻ 

ʧʦʣʽʬʦʥʽʯʥʽʩʪʴ ʩʪʦʩʫʥʢʽʚ ʣʶʜʠʥʠ ʟ 

ʥʘʚʢʦʣʠʰʥʽʤ ʩʚʽʪʦʤ. ʋ ʡʦʛʦ ʦʩʥʦʚʽ ï ʪʨʘʜʠʮʽʷ, 

ʱʦ ʧʦʟʠʮʽʦʥʫʻʪʴʩʷ ʷʢ ʩʢʣʘʜʥʝ ʧʦʻʜʥʘʥʥʷ 

ʬʽʣʦʩʦʬʩʴʢʠʭ, ʤʦʨʘʣʴʥʠʭ, ʩʦʮʽʘʣʴʥʦ-

ʽʩʪʦʨʠʯʥʠʭ ʪʘ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʭ ʢʘʪʝʛʦʨʽʡ.  

ʅʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʧʠʪʘʥʥʷ, ʧʦʚôʷʟʘʥʽ ʟ 

ʜʞʝʨʝʣʘʤʠ ʽʜʝʥʪʠʯʥʦʩʪʽ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʪʘ 

ʟʘʩʦʙʽʚ ʾʭ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʷʢ ʝʪʥʽʯʥʦʾ ʩʧʽʣʴʥʦʪʠ 

ʪʘ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ, ʻ ʧʨʽʦʨʠʪʝʪʥʠʤʠ, ʱʦ ʽ 

ʟʫʤʦʚʣʶʻ ʘʢʪʫʘʣʴʥʽʩʪʴ ʩʪʘʪʪʽ. ɼʦʩʣʽʜʞʝʥʥʷ 

ʩʮʝʥʽʯʥʠʭ ʧʨʘʢʪʠʢ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʜʦʟʚʦʣʷʻ 

ʚʠʷʚʠʪʠ ʮʽʥʥʦʩʪʽ, ʘʢʪʫʘʣʴʥʽ ʜʣʷ ʮʴʦʛʦ ʝʪʥʦʩʫ, 

ʩʧʝʮʠʬʽʯʥʽ ʬʘʢʪʦʨʠ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʯʣʝʥʽʚ 

ʝʪʥʦʩʫ, ʦʩʢʽʣʴʢʠ ʩʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ ʻ 

ʫʥʽʢʘʣʴʥʦʶ ʩʬʝʨʦʶ ʣʶʜʩʴʢʦʛʦ ʞʠʪʪʷ, ʫ ʷʢʽʡ 

ʟʙʝʨʝʞʝʥʽ ʩʧʦʢʦʥʚʽʯʥʽ ʽʜʝʘʣʠ ʥʘʨʦʜʫ. ʊʚʦʨʠ 

ʤʠʩʪʝʮʪʚʘ, ʟʦʢʨʝʤʘ ʽ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʻ 

ʦʜʥʠʤ ʽʟ ʛʦʣʦʚʥʠʭ ʚʠʨʘʟʥʠʢʽʚ ʬʦʨʤʠ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʱʦ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʟʘʩʽʙ 

ʟʘʢʨʽʧʣʝʥʥʷ ʘʨʭʘʾʯʥʦ-ʤʘʪʝʨʽʘʣʴʥʠʭ ʪʘ 

ʜʫʭʦʚʥʠʭ ʪʨʘʜʠʮʽʡ ʥʘʨʦʜʫ.  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʚʽʜʨʦʜʞʝʥʥʷ ʝʪʥʽʯʥʦʾ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ 

ʛʨʝʢʘʤʠ ʇʨʠʘʟʦʚôʷ ʟʘʩʦʙʘʤʠ ʩʮʝʥʽʯʥʠʭ 

ʧʨʘʢʪʠʢ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ. ʇʨʦʚʝʜʝʥʠʡ 

ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʠʡ ʘʥʘʣʽʟ ʟʘʩʚʽʜʯʠʚ ʚʽʜʩʫʪʥʽʩʪʴ 

ˇʨʫʥʪʦʚʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʪʘ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʦʢ, 

ʧʨʠʩʚʷʯʝʥʠʭ ʧʨʦʙʣʝʤʘʪʠʮʽ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʚ ʢʦʥʪʝʢʩʪʽ ʩʮʝʥʽʯʥʠʭ 

ʧʨʘʢʪʠʢ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ. ɺʠʢʣʶʯʝʥʥʷʤ ʻ 

ʣʠʰʝ ʦʢʨʝʤʽ ʥʘʫʢʦʚʽ ʧʨʘʮʽ. ʂʦʤʧʣʝʢʩʥʝ 

ʽʩʪʦʨʠʢʦ-ʝʪʥʦʛʨʘʬʽʯʥʝ ʜʦʩʣʽʜʞʝʥʥʷ 

ʪʨʘʜʠʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʚ 

ʽʩʪʦʨʠʯʥʽʡ ʨʝʪʨʦʩʧʝʢʪʠʚʽ ɯ. ʇʦʥʦʤʘʨʴʦʚʘ 

ʟʜʽʡʩʥʶʻ ʚ ʥʘʫʢʦʚʽʡ ʧʨʘʮʽ çɻʨʝʢʠ ʇʨʠʘʟʦʚôʷ: 

ʝʪʥʦʥʘʮʽʦʥʘʣʴʥʽ ʧʨʦʮʝʩʠ ʚ ʘʩʧʝʢʪʽ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʨʘʜʠʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠè [7]. 

ɼʦʩʣʽʜʥʠʮʷ ʨʦʟʛʣʷʜʘʻ ʝʪʥʦʢʫʣʴʪʫʨʥʽ ʧʨʦʮʝʩʠ 

ʛʨʝʢʽʚ-ʝʣʣʽʥʦʬʦʥʽʚ ʪʘ ʛʨʝʢʽʚ-ʪʶʨʢʦʬʦʥʽʚ, 

ʩʝʨʝʜ ʽʥʰʦʛʦ ʘʥʘʣʽʟʫʶʯʠ ʦʩʦʙʣʠʚʦʩʪʽ ʾʭ 

ʢʘʣʝʥʜʘʨʥʦʾ ʦʙʨʷʜʦʚʦʩʪʽ, ʥʘʨʦʜʥʦʛʦ ʞʠʪʣʘ ʪʘ 

ʦʜʷʛʫ, ʘ ʪʘʢʦʞ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʈʦʟʛʣʷʜʘʶʯʠ ʦʩʦʙʣʠʚʦʩʪʽ ʨʦʟʚʠʪʢʫ ʪʝʘʪʨʫ 

ʷʢ ʟʥʘʯʫʱʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʽʥʩʪʠʪʫʪʫ 

ʇʽʚʥʽʯʥʦʛʦ ʇʨʠʘʟʦʚôʷ ʫ ʢʦʥʪʝʢʩʪʽ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʞʠʪʪʷ ʨʝʛʽʦʥʫ ʟ ʩʝʨʝʜʠʥʠ 

ʍɯʍ ï ʍʍ ʩʪ. ʪʘ ʜʦʩʣʽʜʞʫʶʯʠ ʩʧʝʮʠʬʽʢʫ 

ʪʚʦʨʯʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ ʪʝʘʪʨʫ ʇʨʠʘʟʦʚʩʴʢʦʛʦ 

ʢʨʘʶ ʫ ʢʦʥʪʝʢʩʪʽ ʩʫʩʧʽʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ 

20-30-ʭ ʨʨ. ʍʍ ʩʪ., ʆ. ɼʝʤʽʜʢʦ ʚ ʜʠʩʝʨʪʘʮʽʾ 

çʊʝʘʪʨ ʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʞʠʪʪʽ ʇʽʚʥʽʯʥʦʛʦ 

ʇʨʠʘʟʦʚôʷ (ʩʝʨʝʜʠʥʘ ʍɯʍïʍʍ ʩʪ.)è [3] ʘʥʘʣʽʟʫʻ 

ʪʝʘʪʨʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʧʽʚʥʽʯʥʦʧʨʠʘʟʦʚʩʴʢʠʭ 

ʛʨʝʢʽʚ ʪʘ ʜʽʷʣʴʥʽʩʪʴ ʄʘʨʽʫʧʦʣʴʩʴʢʦʛʦ 

ʜʝʨʞʘʥʦʛʦ ʛʨʝʮʴʢʦʛʦ ʪʝʘʪʨʫ. ɹʽʣʴʰ ʜʝʪʘʣʴʥʦ 

ʦʟʥʘʯʝʥʽ ʧʠʪʘʥʥʷ ʨʦʟʛʣʷʥʫʪʽ ʜʦʩʣʽʜʥʠʮʝʶ ʫ 

ʥʘʫʢʦʚʠʭ ʩʪʘʪʪʷʭ çʊʝʘʪʨʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ 

ʧʽʚʥʽʯʥʦʧʨʠʘʟʦʚʩʴʢʠʭ ʛʨʝʢʽʚ ʚ ʽʩʪʦʨʠʯʥʽʡ 

ʨʝʪʨʦʩʧʝʢʪʠʚʽè [1] ʪʘ çʄʘʨʽʫʧʦʣʴʩʴʢʠʡ 

ʜʝʨʞʘʚʥʠʡ ʛʨʝʮʴʢʠʡ ʪʝʘʪʨ ʚ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʇʽʚʥʽʯʥʦʛʦ ʇʨʠʘʟʦʚôʷ 

(1932ï1937 ʨʨ.)è [2]. 

ʄʫʟʠʯʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʛʨʝʢʽʚ 

ʇʨʠʘʟʦʚôʷ ʷʢ ʜʞʝʨʝʣʦ ʚʠʚʯʝʥʥʷ ʝʪʥʽʯʥʦʾ 

ʽʩʪʦʨʽʾ ʨʦʟʛʣʷʜʘʻ ɼʨ. ɽʨʜʦʛʘʥ ɸʣʪʠʥʢʘʡʥʘʢ ʚ 

ʦʜʥʦʡʤʝʥʥʽʡ ʥʘʫʢʦʚʽʡ ʨʦʟʚʽʜʮʽ [10]. 

ʄʦʞʝʤʦ ʢʦʥʩʪʘʪʫʚʘʪʠ, ʱʦ ʧʠʪʘʥʥʷ 

ʩʫʯʘʩʥʦʛʦ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʛʨʝʮʴʢʦʛʦ 

ʝʪʥʦʩʫ ʇʨʠʘʟʦʚôʷ ʣʠʰʘʻʪʴʩʷ ʤʘʣʦʚʠʚʯʝʥʠʤ, ʘ 

ʥʘʷʚʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʥʘʫʢʦʚʽ ʧʫʙʣʽʢʘʮʽʾ ʥʝ 

ʚʠʩʚʽʪʣʶʶʪʴ ʦʩʦʙʣʠʚʦʩʪʽ ʦʢʨʝʩʣʝʥʦʾ 

ʧʨʦʙʣʝʤʘʪʠʢʠ ʚ ʢʦʥʪʝʢʩʪʽ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʅʘ 

ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʝʪʥʽʯʥʽ ʧʨʦʮʝʩʠ, ʱʦ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, ʜʦʩʠʪʴ ʩʢʣʘʜʥʽ ʪʘ 

ʩʫʧʝʨʝʯʣʠʚʽ, ʱʦ ʟʘʩʚʽʜʯʫʶʪʴ ʪʝʥʜʝʥʮʽʾ, 

ʧʦʨʦʜʞʝʥʽ ʛʣʦʙʘʣʽʟʘʮʽʻʶ ʪʘ 

ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʽʟʤʦʤ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʫ ʭʦʜʽ 

ʤʽʞʝʪʥʽʯʥʦʾ ʩʧʽʚʧʨʘʮʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʨʦʮʝʩ 

ʧʦʻʜʥʘʥʥʷ, ʱʦ ʧʨʦʷʚʣʷʻʪʴʩʷ ʫ ʨʦʟʤʠʚʘʥʥʽ 

ʝʪʥʽʯʥʠʭ ʚʽʜʤʽʥʥʦʩʪʝʡ ʪʘ ʝʪʥʽʯʥʦʾ 

ʩʘʤʦʙʫʪʥʦʩʪʽ ʦʢʨʝʤʠʭ ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʛʨʫʧ ʥʘ 

ʢʦʨʠʩʪʴ ʜʦʤʽʥʫʶʯʦʾ ʢʫʣʴʪʫʨʠ. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, 

ʨʘʟʦʤ ʽʟ ʪʝʥʜʝʥʮʽʻʶ ʨʦʟʚʠʪʢʫ ʧʨʦʮʝʩʽʚ 

ʦʙôʻʜʥʘʥʥʷ, ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʟʨʦʩʪʘʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ, ʱʦ ʧʨʦʷʚʣʷʻʪʴʩʷ 

ʚ ʟʚʝʨʥʝʥʥʷ ʜʦ ʩʚʦʛʦ ʤʠʥʫʣʦʛʦ, ʽʩʪʦʨʽʾ ʪʘ 

ʘʙʩʦʣʶʪʥʦʛʦ ʙʘʞʘʥʥʷ ʟʙʝʨʝʛʪʠ ʪʝ, ʱʦ ʧʦʚôʷʟʫʻ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʝʪʥʽʯʥʠʭ ʛʨʫʧ ʟ ʾʭ ʨʽʜʥʦʶ 

ʥʘʮʽʦʥʘʣʴʥʦʶ ʢʫʣʴʪʫʨʦʶ. ʎʽ ʪʝʥʜʝʥʮʽʾ 

ʧʨʠʚʦʜʷʪʴ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʪʠʣʝʞʥʠʭ 

ʢʫʣʴʪʫʨʥʠʭ ʬʦʨʤ ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʱʦ ʧʦʚ'ʷʟʘʥʽ ʟ ʙʫʜʴ-ʷʢʦʶ 

ʛʽʧʝʨʽʜʝʥʪʠʯʥʽʩʪʶ [8, 76] ʘʙʦ ʛʽʧʦʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʱʦ ʟʘʣʝʞʠʪʴ ʚʽʜ ʝʤʦʮʽʡʥʦ-ʦʮʽʥʥʦʛʦ ʩʪʘʚʣʝʥʥʷ 

ʽʥʜʠʚʽʜʘ ʜʦ ʚʣʘʩʥʦʾ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ. ʊʘ ʯʠ ʽʥʰʘ 

ʢʫʣʴʪʫʨʥʘ ʬʦʨʤʘ ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʜʠʩʛʘʨʤʦʥʽʾ 

ʦʩʦʙʠʩʪʦʩʪʽ ʷʢ ʟ ʩʘʤʠʤ ʩʦʙʦʶ, ʪʘʢ ʽ ʟ 

ʩʫʩʧʽʣʴʩʪʚʦʤ ʚ ʮʽʣʦʤʫ. ɼʦʩʷʛʥʝʥʥʷ ʛʘʨʤʦʥʽʾ 

ʤʦʞʣʠʚʦ ʣʠʰʝ ʚ ʪʦʤʫ ʚʠʧʘʜʢʫ, ʷʢʱʦ 

ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʻ ʥʦʨʤʦʶ 

ʤʽʞʝʪʥʽʯʥʦʾ ʚʟʘʻʤʦʜʽʾ [8, 98], ʢʦʣʠ ʯʣʝʥʠ 
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ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʛʨʫʧ ʤʘʶʪʴ ʧʦʟʠʪʠʚʥʠʡ ʽʤʽʜʞ 

ʥʝ ʣʠʰʝ ʩʚʦʻʾ ʩʧʽʣʴʥʦʪʠ, ʘʣʝ ʡ ʚʨʘʭʦʚʫʶʪʴ 

ʩʠʩʪʝʤʠ ʮʽʥʥʦʩʪʝʡ ʽʥʰʠʭ ʝʪʥʽʯʥʠʭ ʛʨʫʧ. 

ʉʫʯʘʩʥʽ ʧʨʘʢʪʠʢʠ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʰʠʨʦʢʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʥʘ 

ʚʩʽʭ ʨʽʚʥʷʭ ʩʦʮʽʘʣʴʥʦʛʦ ʞʠʪʪʷ ʦʩʦʙʠʩʪʦʩʪʽ ʪʘ 

ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʮʽʣʦʤʫ [6, 67]. ʇʝʨʝʚʘʞʥʦ ʮʝ 

ʧʫʙʣʽʯʥʽ ʚʠʤʽʨʠ, ʱʦ ʩʪʚʦʨʶʶʪʴ ʩʠʤʚʦʣʽʯʥʠʡ 

ʧʨʦʩʪʽʨ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʧʦʟʠʪʠʚʥʦʛʦ ʦʙʨʘʟʫ 

ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʛʨʫʧʠ, ʟʘʩʦʙʦʤ ʷʢʦʛʦ 

ʝʪʥʽʯʥʽʩʪʴ ʥʝ ʣʠʰʝ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʫ 

ʩʫʩʧʽʣʴʩʪʚʽ, ʘʣʝ ʡ ʟ'ʷʚʣʷʻʪʴʤʷ ʟʥʦʚʫ, 

ʩʪʚʦʨʶʻʪʴʩʷ ʚ ʢʦʞʥʦʤʫ ʦʢʨʝʤʦʤʫ ʣʶʜʩʴʢʦʤʫ 

ʽʩʥʫʚʘʥʥʽ. ʇʦʨʫʯ ʽʟ ʪʘʢʠʤʠ ʚʠʤʽʨʘʤʠ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʰʠʨʦʢʽ 

ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʽ ʧʝʨʩʧʝʢʪʠʚʠ ʚʽʜʢʨʠʚʘʶʪʴʩʷ 

ʟʘʩʦʙʘʤʠ ʜʝʢʦʥʩʪʨʫʢʮʽʾ ʚʽʟʫʘʣʴʥʠʭ ʦʙʨʘʟʽʚ. 

ʊʘʢ, ʥʘʧʨʠʢʣʘʜ, ʩʮʝʥʽʯʥʽ ʧʨʘʢʪʠʢʠ ʛʨʝʮʴʢʦʛʦ 

ʝʪʥʦʩʫ ʇʨʠʘʟʦʚ'ʷ ʚ ʮʽʣʦʤʫ ʪʘ ʛʨʝʮʴʢʝ ʩʮʝʥʽʯʥʝ 

ʤʠʩʪʝʮʪʚʦ ʟʦʢʨʝʤʘ ʻ ʦʩʦʙʣʠʚʠʤ ʩʠʤʚʦʣʽʯʥʠʤ 

ʚʠʤʽʨʦʤ ʘʙʦ ʧʦʣʝʤ (ʟʘ ʇ. ɹʫʨʜʴʻ) ʟʦʙʨʘʞʝʥʥʷʤ 

ʚ ʟʥʘʢʦʚʠʭ ʢʦʥʩʪʨʫʢʮʽʷʭ ʜʫʭʦʚʥʦʛʦ ʜʦʩʚʽʜʫ 

ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ, ʘ ʪʘʢʦʞ ʪʠʤ, ʱʦ ʤʦʞʝ 

ʚʠʩʪʫʧʘʪʠ ʩʪʨʘʪʝʛʽʻʶ ʧʦʙʫʜʦʚʠ ʧʦʟʠʪʠʚʥʦʛʦ 

ʝʪʥʽʯʥʦʛʦ ʜʦʩʚʽʜʫ. 

ɽʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʢʦʥʮʝʧʮʽʷ ʷʢʦʾ ʩʷʛʘʻ 

ʪʝʦʨʽʾ ʩʦʮʽʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʻ ʜʠʥʘʤʽʯʥʠʤ 

ʷʚʠʱʝʤ. ʇʦʰʠʨʝʥʦʶ ʧʨʘʢʪʠʢʦʶ ʻ 

ʨʦʟʤʝʞʫʚʘʥʥʷ ʜʚʦʭ ʦʩʥʦʚʥʠʭ ʯʠʥʥʠʢʽʚ, ʱʦ 

ʚʠʟʥʘʯʘʶʪʴ ʤʦʙʽʣʴʥʠʡ ʭʘʨʘʢʪʝʨ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʮʝ ʚʽʢʦʚʠʡ 

ʬʘʢʪʦʨ, ʢʦʣʠ ʚ ʧʨʦʮʝʩʽ ʜʦʨʦʩʣʽʰʘʥʥʷ ʣʶʜʠʥʠ 

ʟʤʽʥʶʻʪʴʩʷ ʩʪʫʧʽʥʴ ʾʾ ʧʨʠʭʠʣʴʥʦʩʪʽ ʜʦ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʘ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʝʤʦʮʽʡʥʦ-

ʦʮʽʥʥʠʡ ʢʦʤʧʦʥʝʥʪ ʚʧʣʠʚʘʻ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʝ 

ʧʨʠʡʥʷʪʪʷ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʬʦʨʤʠ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ [9, 110]. ʉʘʤʦʦʮʽʥʢʘ ʣʶʜʠʥʠ 

ʱʦʜʦ ʾʾ ʝʪʥʽʯʥʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ ʤʦʞʝ ʙʫʪʠ 

ʟʘʥʠʞʝʥʦʶ (ʛʽʧʦʽʜʝʥʪʠʯʥʽʩʪʴ), ʘʜʝʢʚʘʪʥʦʶ 

(ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ) ʘʙʦ 

ʟʘʚʠʱʝʥʦʶ (ʛʽʧʝʨʽʜʝʥʪʠʯʥʽʩʪʴ). ʅ. ʉʝʨʝʜʢʽʥʘ 

ʥʘʛʦʣʦʰʫʻ, ʱʦ ʛʽʧʝʨʽʜʝʥʪʠʯʥʽʩʪʴ ʧʨʦʷʚʣʷʻʪʴʩʷ 

ʯʝʨʝʟ ʥʠʟʢʫ ʪʘʢʠʭ ʪʠʧʽʚ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʷʢʽ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʦʜʠʥ ʚʽʜ ʦʜʥʦʛʦ ʩʪʫʧʝʥʝʤ 

ʝʤʦʮʽʡʥʦʾ ʦʮʽʥʢʠ ʽʥʜʠʚʽʜʦʤ ʩʚʦʻʾ 

ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʛʨʫʧʠ ʩʪʦʩʦʚʥʦ ʜʦ ʽʥʰʦʾ: ʚʽʜ 

ʪʝʥʜʝʥʮʽʾ ʚʠʩʦʢʦʾ ʢʫʣʴʪʫʨʥʦʾ ʜʠʩʪʘʥʮʽʾ 

ʝʪʥʦʢʦʥʪʘʢʪʥʠʭ ʛʨʫʧ ʥʘ ʨʽʚʝʥʴ ʝʤʦʮʽʡʥʦ-

ʩʚʽʜʦʤʦʾ ʩʬʝʨʠ (ʝʪʥʦʮʝʥʪʨʠʟʤ) ʜʦ ʤʘʢʩʠʤʽʟʘʮʽʾ 

ʽʥʪʝʨʝʩʽʚ ʩʚʦʻʾ ʛʨʫʧʠ, ʱʦ ʯʘʩʪʦ ʚʠʨʘʞʘʻʪʴʩʷ 

ʝʪʥʽʯʥʠʤʠ ʢʦʥʬʣʽʢʪʘʤʠ (ʥʘʮʽʦʥʘʣʽʟʤ) [11, 16].  

ɻʽʧʦʽʜʝʥʪʠʯʥʽʩʪʴ ʪʘʢʦʞ ʧʦʢʘʟʫʻ ʜʠʥʘʤʽʢʫ 

ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʜʦ ʩʚʦʻʾ ʪʘ 

ʽʥʰʦʾ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʛʨʫʧʠ: ʚʽʜ ʪʝʥʜʝʥʮʽʾ 

ʙʘʡʜʫʞʦʩʪʽ ʜʦ ʧʨʦʙʣʝʤʠ ʚʣʘʩʥʦʛʦ ʝʪʥʦʩʫ, 

ʮʽʥʥʦʩʪʝʡ ʩʚʦʛʦ ʪʘ ʽʥʰʠʭ ʥʘʨʦʜʽʚ 

(ʝʪʥʦʥʝʛʘʪʠʚʽʟʤ) ʜʦ ʨʝʘʣʴʥʦʾ ʽʜʝʥʪʠʬʽʢʘʮʽʾ 

ʩʘʤʦʛʦ ʩʝʙʝ. ʟ ʽʥʰʠʤ ʝʪʥʦʩʦʤ (ʝʪʥʦʥʽʛʽʣʽʟʤ). 

ʉʝʨʝʜ ʮʠʭ ʧʨʦʪʠʣʝʞʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʬʦʨʤ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʥʦʨʤʘ 

ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ, ʫʤʦʚʘ 

ʩʪʘʙʽʣʴʥʦʛʦ ʪʘ ʥʝʟʘʣʝʞʥʦʛʦ ʽʩʥʫʚʘʥʥʷ 

ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʛʨʫʧʠ ʟʘʚʜʷʢʠ ʪʦʤʫ, ʱʦ ʾʾ 

ʧʨʝʜʩʪʘʚʥʠʢʠ ʤʘʶʪʴ ʧʦʟʠʪʠʚʥʠʡ ʽʤʽʜʞ ʥʝ 

ʣʠʰʝ ʩʚʦʻʾ ʛʨʦʤʘʜʠ, ʘʣʝ ʡ ʚʨʘʭʦʚʫʶʪʴ ʩʠʩʪʝʤʫ 

ʮʥ̔ʥʦʩʪʝʡ ʽʥʰʠʭ ʛʨʫʧ. ʌʦʨʤʘʤʠ ʧʨʦʷʚʫ 

ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʩʪʘʪʫʩʽ 

ʥʦʨʤʠ ʻ ʧʘʪʨʽʦʪʠʟʤ, ʛʦʨʜʽʩʪʴ ʟʘ ʜʦʩʷʛʥʝʥʥʷ 

ʚʣʘʩʥʦʛʦ ʥʘʨʦʜʫ, ʩʘʤʦʦʮʽʥʢʘ [12, 26]. ʆʙʨʘʟ 

ʚʣʘʜʥʦʛʦ ʥʘʨʦʜʫ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʧʦʟʠʪʠʚʥʠʡ, 

ʜʝʤʦʥʩʪʨʫʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʡʦʛʦ 

ʽʩʪʦʨʽʾ, ʢʫʣʴʪʫʨʠ ʪʘ ʤʝʥʪʘʣʴʥʦʩʪʽ. ʃʶʜʠʥʘ ʟʘ 

ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ ʧʨʘʛʥʝ ʟʙʝʨʝʛʪʠ ʧʦʟʠʪʠʚʥʫ 

ʝʪʥʽʯʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ ʫ ʩʪʘʪʫʩʽ ʥʦʨʤʠ, ʦʩʢʽʣʴʢʠ 

ʣʠʰʝ ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ 

ʟʘʙʝʟʧʝʯʫʻ ʾʾ ʛʘʨʤʦʥʽʡʥʝ ʽʩʥʫʚʘʥʥʷ ʚ 

ʩʫʩʧʽʣʴʩʪʚʽ. ʎʝ ʩʧʨʠʷʻ ʪʦʤʫ, ʱʦ ʦʩʦʙʠʩʪʽʩʪʴ 

ʚʽʜʯʫʚʘʻ ʧʩʠʭʦʣʦʛʽʯʥʫ ʟʘʭʠʱʝʥʽʩʪʴ ʽ 

ʚʧʝʚʥʝʥʽʩʪʴ [9, 54]. 

ʅ. ʉʝʨʝʜʢʽʥʘ ʥʘʛʦʣʦʰʫʻ, ʱʦ, ʟ ʦʜʥʦʛʦ 

ʙʦʢʫ, ʽʟʦʣʴʦʚʘʥʽ ʢʫʣʴʪʫʨʥʽ ʬʦʨʤʠ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʷʢ ʘʥʦʤʘʣʴʥʘ 

ʝʪʥʽʯʥʘ ʚʟʘʻʤʦʜʽʷ, ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʢʦʞʝʥ ʪʠʧ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʤʦʞʝ ʦʪʨʠʤʘʪʠ ʩʪʘʪʫʩ 

ʥʦʨʤʠ ʚ ʙʫʜʴ-ʷʢʦʤʫ ʦʢʨʝʤʦʤʫ ʚʠʧʘʜʢʫ [11, 

17]. ʆʪʞʝ, ʷʢʱʦ ʣʶʜʠʥʘ ʧʨʠʡʥʷʣʘ ʷʢʫʩʴ ʬʦʨʤʫ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʮʝ ʦʟʥʘʯʘʻ, ʱʦ ʚʦʥʘ 

ʢʦʤʬʦʨʪʥʘ ʽ ʚ ʧʝʚʥʦʤʫ ʩʝʥʩʽ ʽʥʜʠʚʽʜʫʘʣʴʥʦ 

ʧʦʟʠʪʠʚʥʘ ʜʣʷ ʮʽʻʾ ʣʶʜʠʥʠ. ɯʥʰʘ ʩʧʨʘʚʘ, ʱʦ ʮʷ 

çʥʦʨʤʘè ʥʦʩʠʪʴ ʩʢʦʨʽʰʝ ʪʠʤʯʘʩʦʚʠʡ, 

ʜʦʜʘʪʢʦʚʠʡ ʭʘʨʘʢʪʝʨ, ʟʘʣʝʞʥʠʡ ʚʽʜ ʟʦʚʥʽʰʥʽʭ 

ʫʤʦʚ ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ ʣʶʜʠʥʠ, ʪʦʜʽ ʷʢ 

ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢ ʚʠʭʽʜʥʘ 

ʥʦʨʤʘ ʤʽʞʝʪʥʽʯʥʠʭ ʚʟʘʻʤʦʜʽʡ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʩʧʦʢʦʥʚʽʯʥʠʭ, ʪʨʘʜʠʮʽʡʥʠʭ ʮʽʥʥʦʩʪʷʭ ʣʶʜʠʥʠ. 

ʝʪʥʦʢʫʣʴʪʫʨʥʘ ʛʨʫʧʘ. ʊʦʤʫ ʚʘʞʣʠʚʠʤ ʻ ʪʦʡ 

ʬʘʢʪ, ʱʦ ʣʶʜʠʥʘ ʚʽʜ ʧʨʠʨʦʜʠ ʧʨʘʛʥʝ ʟʙʝʨʝʛʪʠ 

ʩʘʤʝ ʧʝʨʚʠʥʥʫ ʧʦʟʠʪʠʚʥʫ ʝʪʥʽʯʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ 

ʷʢ ʤʦʞʣʠʚʽʩʪʴ çʜʦʪʦʨʢʥʫʪʠʩʷè ʜʦ ʩʚʦʻʾ 

ʩʧʨʘʚʞʥʴʦʾ ʝʪʥʽʯʥʦʾ ʢʫʣʴʪʫʨʠ. ʉʴʦʛʦʜʥʽ 

ʥʘʫʢʦʚʮʽ ʚʽʜʟʥʘʯʘʶʪʴ ʥʝʦʙʭʽʜʥʽʩʪʴ ʟʙʝʨʝʞʝʥʥʷ 

ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʩʝʨʝʜ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʛʨʫʧ ʟ ʤʝʪʦʶ 

ʥʝʜʦʧʫʱʝʥʥʷ ʘʢʪʫʘʣʽʟʘʮʽʾ ʢʩʝʥʦʬʦʙʽʾ.  

ʊ. ʉʪʝʬʘʥʝʥʢʦ ʩʝʨʝʜ ʩʧʦʩʦʙʽʚ ʟʙʝʨʝʞʝʥʥʷ 

ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʥʘʟʠʚʘʻ: 

ʚʩʪʘʥʦʚʣʝʥʥʷ ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʤʝʞʽ ʤʽʞ ʛʨʫʧʦʶ 

ʪʘ ʩʦʙʦʶ; ʚʠʜʽʣʝʥʥʷ ʧʽʜʛʨʫʧʠ ʚʩʝʨʝʜʠʥʽ 

ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ, ʷʢʽʡ ʧʨʠʧʠʩʫʶʪʴ ʧʦʟʠʪʠʚʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ; ʧʦʙʫʜʦʚʘ ʘʤʙʽʚʘʣʝʥʪʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʱʦ ʜʦʟʚʦʣʷʻ ʯʘʩʪʢʦʚʦ 

ʧʽʜʪʨʠʤʫʚʘʪʠ ʧʦʟʠʪʠʚʥʝ ʩʘʤʦʩʪʘʚʣʝʥʥʷ, ʘʣʝ 

ʩʧʨʠʷʻ ʬʦʨʤʫʚʘʥʥʶ ʢʦʤʧʣʝʢʩʫ ʨʦʟʜʚʦʻʥʦʩʪʽ 
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ʦʩʦʙʠʩʪʦʩʪʽ; ʩʚʽʜʦʤʘ ʟʤʽʥʘ ʛʨʫʧʠ ʪʘ 

ʬʦʨʤʫʚʘʥʥʷ ʟʤʽʥʝʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ [9, 76]. 

ɼʦʩʣʽʜʥʠʢ ʘʢʮʝʥʪʫʻ ʥʘ ʧʩʠʭʦʣʦʛʽʯʥʦʤʫ 

ʢʨʠʪʝʨʽʾ: ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ, 

ʧʦʚ'ʷʟʘʥʘ ʟ ʽʜʝʥʪʠʯʥʽʩʪʶ ʦʩʦʙʠʩʪʦʩʪʽ ʚ ʦʮʽʥʮʽ 

ʚʣʘʩʥʦʾ ʪʘ ʽʥʰʦʾ ʝʪʥʽʯʥʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ. 

ʅ. ʉʝʨʝʜʢʽʥʘ ʜʦʧʦʚʥʶʻ ʥʘʚʝʜʝʥʠʡ ʚʠʱʝ 

ʧʝʨʝʣʽʢ ʩʪʨʘʪʝʛʽʡ ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʧʽʜʪʨʠʤʢʠ 

ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘʢʠʤʠ 

ʧʫʥʢʪʘʤʠ: ʩʧʝʮʽʘʣʴʥʘ ʜʝʨʞʘʚʥʘ ʧʦʣʽʪʠʢʘ, ʱʦ 

ʬʽʢʩʫʻ ʧʨʽʦʨʠʪʝʪʥʽ ʥʘʧʨʷʤʠ, ʟʦʢʨʝʤʘ ʪʽ, ʱʦ 

ʩʪʦʩʫʶʪʴʩʷ ʧʨʦʙʣʝʤʠ ʟʙʝʨʝʞʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʤʦʚʠ ʽ ʢʫʣʴʪʫʨʠ; ʧʝʨʝʪʚʦʨʝʥʥʷ ʟʥʘʢʽʚ ʢʫʣʴʪʫʨʠ 

ʚ ʽʥʪʝʣʝʢʪʫʘʣʴʥʫ ʚʣʘʩʥʽʩʪʴ ʯʝʨʝʟ ʶʨʠʜʠʯʥʽ 

ʤʝʭʘʥʽʟʤʠ; ʩʠʤʚʦʣʽʯʥʝ ʚʽʜʪʚʦʨʝʥʥʷ ʝʪʥʦʩʫ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ; ʪʝʥʜʝʥʮʽʷ ʜʦ 

ʽʥʪʝʛʨʘʮʽʾ ʚ ʨʫʩʣʦ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ; ʥʘʜʘʥʥʷ 

ʭʘʨʘʢʪʝʨʥʠʤ ʜʣʷ ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ 

ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʛʨʫʧ ʘʩʧʝʢʪʘʤ ʩʪʘʪʫʩʫ 

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ [11, 18ï19]. 

ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʧʨʦʙʣʝʤʘ 

ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʠʩʪʝʮʴʢʠʭ 

ʧʨʘʢʪʠʢ ʚ ʮʽʣʦʤʫ, ʪʘ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʟʦʢʨʝʤʘ ʤʘʻ ʜʽʘʣʝʢʪʠʯʥʠʡ ʭʘʨʘʢʪʝʨ. 

ʅ. ʉʝʨʝʜʢʽʥʘ ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ, ʟ ʦʜʥʦʛʦ 

ʙʦʢʫ, ʝʪʥʦʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ, ʩʪʚʦʨʝʥʽ ʚ 

ʧʨʦʮʝʩʽ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʝʪʥʦʩʫ ʤʘʶʪʴ 

ʧʝʨʚʠʥʥʠʡ ʭʘʨʘʢʪʝʨ, ʪʦʙʪʦ ʧʦʯʘʪʢʦʚʦ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʩʦʙʦʶ ʧʝʚʥʠʡ ʢʦʥʩʪʨʫʢʪ, ʷʢʠʡ 

ʨʝʛʫʣʶʻ ʞʠʪʪʷ ʝʪʥʦʩʫ, ʘ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, 

ʝʪʥʦʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ, ʚʪʽʣʝʥʽ ʚ ʪʚʦʨʘʭ 

ʤʠʩʪʝʮʪʚʘ, ʥʘʙʫʚʘʶʪʴ ʜʨʫʛʦʛʦ ʞʠʪʪʷ ʷʢ 

ʥʝʚʝʣʠʢʽ ʢʦʥʩʪʨʫʢʪʠ, ʩʚʽʜʦʤʦ ʩʪʚʦʨʝʥʽ 

ʣʶʜʠʥʦʶ ʪʘ ʟʘʢʨʽʧʣʝʥʽ ʟʘʩʦʙʘʤʠ ʭʫʜʦʞʥʽʭ 

ʧʨʘʢʪʠʢ [11, 3]. ɼʦʩʣʽʜʥʠʮʷ ʚʠʟʥʘʯʘʻ ʮʝ ʷʢ 

ʚʪʦʨʠʥʥʫ ʢʦʥʩʪʨʫʢʮʽʶ ʽ ʘʢʮʝʥʪʫʻ ʥʘ ʪʦʤʫ, ʱʦ 

ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ ʚʠʢʦʥʫʶʪʴ ʚʪʦʨʠʥʥʝ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʝ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʧʦʟʠʪʠʚʥʦʾ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʷʢ 

ʦʟʥʘʢ ʧʝʨʚʠʥʥʠʭ ʢʦʥʩʪʨʫʢʪʽʚ ʝʪʥʽʯʥʽ ʮʽʥʥʦʩʪʽ.  

ɺʝʣʠʢʫ ʨʦʣʴ ʫ ʩʠʤʚʦʣʽʯʥʦʤʫ ʚʽʜʪʚʦʨʝʥʥʽ 

ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʇʨʠʘʟʦʚôʷ ʥʘ ʩʫʯʘʩʥʦʤʫ 

ʝʪʘʧʽ ʚʽʜʽʛʨʘʶʪʴ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʽ 

ʦʙôʻʜʥʘʥʥʷ (ʛʨʦʤʘʜʠ, ʘʩʦʮʽʘʮʽʾ, ʮʝʥʪʨʠ, 

ʘʚʪʦʥʦʤʽʾ, ʩʧʽʣʢʠ ʪʦʱʦ), ʧʝʨʰʦʯʝʨʛʦʚʦʶ 

ʤʝʪʦʶ ʷʢʠʭ ʻ ʟʙʝʨʝʞʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʦʟʥʘʡʦʤʣʝʥʥʷ ʢʨʘʾʥʠ 

ʧʝʨʝʙʫʚʘʥʥʷ ʟ ʢʫʣʴʪʫʨʦʶ ʽʥʰʦʛʦ ʥʘʨʦʜʫ.  

ɯʩʪʦʨʽʷ ʛʨʝʮʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʨʫʭʫ ʥʘ 

ʪʝʨʠʪʦʨʽʾ ʇʨʠʘʟʦʚôʷ ʨʦʟʧʦʯʘʣʘʩʷ ʫ 1989 ʨ. 

ʧʽʩʣʷ ʧʨʦʚʝʜʝʥʥʷ ʇʝʨʰʦʾ ʚʩʝʩʦʶʟʥʦʾ ʫʩʪʘʚʥʦʾ 

ʢʦʥʬʝʨʝʥʮʽʾ ʨʘʜʷʥʩʴʢʠʭ ʛʨʝʢʽʚ (15ï16 ʣʠʧʥʷ 

1989 ʨ., ʄʦʩʢʚʘ) ï ʷʢ ʥʘʩʣʽʜʦʢ ʙʫʣʦ ʩʪʚʦʨʝʥʦ 

ʧʝʨʚʠʥʥʽ ʦʨʛʘʥʽʟʘʮʽʾ ʨʘʜʷʥʩʴʢʠʭ ʛʨʝʢʽʚ ʧʦ ʚʩʽʡ 

ʢʨʘʾʥʽ. 

ʊʘʢ, ʥʘʧʨʠʢʣʘʜ, ɼʦʥʝʮʴʢʝ ʪʦʚʘʨʠʩʪʚʦ 

ʽʤʝʥʽ ʌ. ʉʪʘʤʙʫʣʞʽ, ʟʘʩʥʦʚʘʥʝ ʚ 1990 ʨ., ʥʘʨʘʟʽ 

ʻ ʦʜʥʠʤ ʽʟ ʥʘʡʘʢʪʠʚʥʽʰʠʭ ʪʘ ʜʽʡʦʚʠʭ ʛʨʝʮʴʢʠʭ 

ʪʦʚʘʨʠʩʪʚ, ʷʢʽ ʚʭʦʜʷʪʴ ʜʦ ʩʢʣʘʜʫ ʌʝʜʝʨʘʮʽʾ 

ʛʨʝʮʴʢʠʭ ʪʦʚʘʨʠʩʪʚ ʚ ʋʢʨʘʾʥʽ. ʆʜʥʠʤ ʽʟ 

ʦʩʥʦʚʥʠʭ ʥʘʧʨʷʤʽʚ ʜʽʷʣʴʥʦʩʪʽ ʪʦʚʘʨʠʩʪʚʘ ʻ 

ʦʨʛʘʥʽʟʘʮʽʷ ʢʫʣʴʪʫʨʥʠʭ ʟʘʭʦʜʽʚ, ʩʚʷʪʢʫʚʘʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʩʚʷʪ ɻʨʝʮʽʾ, ʨʝʣʽʛʽʡʥʠʭ ʩʚʷʪ, 

ʧʨʦʚʝʜʝʥʥʷ ʬʝʩʪʠʚʘʣʽʚ, ʢʦʥʮʝʨʪʽʚ, ʭʫʜʦʞʥʽʭ 

ʚʠʩʪʘʚʦʢ, ʘ ʪʘʢʦʞ ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʧʨʦʧʘʛʘʥʜʘ 

ʢʫʣʴʪʫʨʥʠʭ ʪʨʘʜʠʮʽʡ ʛʨʝʢʽʚ ʋʢʨʘʾʥʠ ʪʘ ɻʨʝʮʽʾ. 

ɼʦ ʩʢʣʘʜʫ ʦʨʛʘʥʽʟʘʮʽʾ ʚʭʦʜʷʪʴ ʥʘʨʦʜʥʠʡ 

ʘʥʩʘʤʙʣʴ ʛʨʝʮʴʢʦʾ ʧʽʩʥʽ ʽ ʪʘʥʮʶ çʇʘʥʘʽʨè, ʘ 

ʪʘʢʦʞ ʥʘʨʦʜʥʠʡ ʘʥʩʘʤʙʣʴ ʬʦʣʴʢʣʦʨʥʦʛʦ 

ʪʘʥʮʶ çʊʝʨʧʩʠʭʦʨʘè [5]. ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ 

ʥʘʨʦʜʥʠʡ ʘʥʩʘʤʙʣʴ ʛʨʝʮʴʢʦʾ ʧʽʩʥʽ ʽ ʪʘʥʮʶ 

çʇʘʥʘʽʨè ʚʠʥʠʢ ʥʘ ʙʘʟʽ ʚʦʢʘʣʴʥʦʛʦ ʘʥʩʘʤʙʣʶ 

çɸʩʪʝʨʽè ʪʘ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʘʥʩʘʤʙʣʽ çʇʘʥʘʽʨè, 

ʟʘʩʥʦʚʘʥʠʭ ʫ 1991 ʨ. ʍʫʜʦʞʥʽʤ ʢʝʨʽʚʥʠʢʦʤ 

ʦʙôʻʜʥʘʥʦʛʦ ʢʦʣʝʢʪʠʚʫ ʩʪʘʚ ʂ. ʍʘʡʪʫʣʦʚ, ʘ 

ʧʽʜʛʦʪʦʚʢʫ ʢʽʣʴʢʦʭ ʚʽʢʦʚʠʭ ʛʨʫʧ ʪʘʥʮʶʨʠʩʪʽʚ ʽ 

ʚʦʢʘʣʽʩʪʽʚ ʟʜʽʡʩʥʶʶʪʴ ɺ. ʍʘʡʪʫʣʦʚʘ, 

ʖ. ʃʘʙʘʥʩʴʢʘ, ʘ ʥʠʥʽ ʖ. ʅʘʢʨʘʧʘʩ. 

ʌʦʣʴʢʣʦʨʥʠʡ ʘʥʩʘʤʙʣʴ ʛʨʝʮʴʢʦʛʦ ʪʘʥʮʶ 

çʊʝʨʧʩʽʭʦʨʘè ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʫ 2011 ʨ. ʟʘ 

ʽʥʽʮʽʘʪʠʚʠ ʂ. ʍʘʡʪʫʣʦʚʘ, ʷʢʠʡ ʽ ʦʯʦʣʠʚ 

ʥʦʚʦʩʪʚʦʨʝʥʠʡ ʢʦʣʝʢʪʠʚ [5]. 

ɿʘ ʽʥʽʮʽʘʪʠʚʦʶ ɼʦʥʝʮʴʢʦʛʦ ʽ 

ʄʘʨʽʫʧʦʣʴʩʴʢʦʛʦ ʪʦʚʘʨʠʩʪʚ ʛʨʝʢʽʚ ʫ ʢʚʽʪʥʽ 

1995 ʨ. ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʌʝʜʝʨʘʮʽʷ ʛʨʝʮʴʢʠʭ 

ʩʧʽʣʦʢ ʋʢʨʘʾʥʠ. 

ɿʥʘʯʥʠʡ ʚʥʝʩʦʢ ʫ ʚʽʜʨʦʜʞʝʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ 

ʟʜʽʡʩʥʠʚ ʧʝʜʘʛʦʛ, ʧʦʝʪ ʪʘ ʢʦʤʧʦʟʠʪʦʨ, 

ʟʘʩʥʦʚʥʠʢ ʬʝʩʪʠʚʘʣʶ ʛʨʝʮʴʢʦʾ ʢʫʣʴʪʫʨʠ çʄʝʛʘ 

ʶʨʪʠè ɼ. ʇʘʪʨʽʯʽ. 

ɼʽʷʣʴʥʽʩʪʴ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʠʭ 

ʘʩʦʮʽʘʮʽʡ, ʘ ʩʘʤʝ ʢʦʥʢʨʝʪʥʽ ʟʘʭʦʜʠ, ʤʦʜʝʣʶʶʪʴ 

ʪʘʢʽ çʩʦʮʽʘʣʴʥʽ ʧʦʣʷè, ʷʢʽ ʻ ʩʠʤʚʦʣʽʯʥʠʤ 

ʧʨʦʩʪʦʨʦʤ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʧʦʟʠʪʠʚʥʦʛʦ ʽʤʽʜʞʫ 

ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʛʨʫʧʠ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ. ɿʘ 

ʜʦʧʦʤʦʛʦʶ ʟʥʘʢʦʚʠʭ ʽ ʩʠʤʚʦʣʽʯʥʠʭ ʬʦʨʤ 

(ʦʙʨʘʟʦʪʚʦʨʯʝ ʤʠʩʪʝʮʪʚʦ, ʣʽʪʝʨʘʪʫʨʘ, 

ʪʘʥʮʶʚʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, ʢʽʥʦ, ʤʝʜʽʘ) 

ʚʽʜʪʚʦʨʶʶʪʴʩʷ ʮʽʥʥʦʩʪʽ, ʷʢʽ ʩʪʘʥʦʚʣʷʪʴ ʦʩʥʦʚʫ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʽ ʪʘʢʠʤ ʯʠʥʦʤ ʟʜʘʪʥʽ 

ʤʦʜʝʣʶʚʘʪʠ ʧʦʟʠʪʠʚʥʠʡ ʦʙʨʘʟ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʛʨʫʧʠ. 

ʆʢʨʽʤ ʪʦʛʦ, ʥʘ ʧʦʯʘʪʢʫ 2000-ʭ ʨʨ. ʘʢʪʠʚʥʦ 

ʨʦʟʚʠʚʘʶʪʴʩʷ ʪʘʢ ʟʚʘʥʽ çʚʽʜʢʨʠʪʽ ʟʦʥʠè ʜʣʷ 

ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ, ʟʦʢʨʝʤʘ 

ʤʽʞʨʝʛʽʦʥʘʣʴʥʽ ʛʨʦʤʘʜʩʴʢʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʟʘʚʜʷʢʠ 

ʽʥʽʮʽʘʪʠʚʽ ʷʢʠʭ ʧʨʦʚʦʜʷʪʴʩʷ ʨʽʟʥʦʤʘʥʽʪʥʽ 

ʟʘʭʦʜʠ ʟʘ ʫʯʘʩʪʶ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʛʨʝʮʴʢʦʛʦ 

ʝʪʥʦʤʫ ʪʘ ʽʥʰʠʭ ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʛʨʫʧ ʽʟ ʨʽʟʥʠʭ 

ʨʝʛʽʦʥʽʚ ʋʢʨʘʾʥʠ. ʊʘʢʠʤ ʯʠʥʦʤ ʪʝʥʜʝʥʮʽʷ ʜʦ 

ʚʽʜʢʨʠʪʦʩʪʽ ʧʨʦʷʚʣʷʻʪʴʩʷ ʽ ʚ ʛʘʣʫʟʽ ʩʮʝʥʽʯʥʦʾ 
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ʧʨʘʢʪʠʢʠ ï ʚʠʩʪʫʧʠ ʚʽʜʙʫʚʘʶʪʴʩʷ ʥʝ ʣʠʰʝ ʫ 

ʤʝʞʘʭ ʇʨʠʘʟʦʚ'ʷ, ʘ ʡ ʧʽʜ ʯʘʩ ʬʝʩʪʠʚʘʣʽʚ, 

ʦʨʛʘʥʽʟʦʚʘʥʠʭ ʥʘ ʤʽʞʨʝʛʽʦʥʘʣʴʥʦʤʫ ʪʘ 

ʤʽʞʥʘʨʦʜʥʦʤʫ ʨʽʚʥʷʭ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʚ ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʘʣʴʥʦʛʦ 

ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ ʧʦʟʠʪʠʚʥʘ ʝʪʥʽʯʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʥʘʙʫʚʘʻ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʤʝʥʪʘʣʴʥʦʛʦ ʢʦʥʩʪʨʫʢʪʫ, ʱʦ ʛʨʫʥʪʫʻʪʴʩʷ ʥʘ 

ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʭ ʜʽʷʭ ʦʢʨʝʤʠʭ ʩʫʙ'ʻʢʪʽʚ 

ʩʫʩʧʽʣʴʥʦʛʦ ʦʨʛʘʥʽʟʤʫ (ʩʦʮʽʘʣʴʥʠʭ ʽʥʩʪʠʪʫʪʽʚ, 

ʦʢʨʝʤʠʭ ʯʣʝʥʽʚ ʤʠʩʪʝʮʴʢʦʾ ʩʧʽʣʴʥʦʪʠ, 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ ʛʨʝʢʽʚ 

ʇʨʠʘʟʦʚ'ʷ). ʎʽ ʩʮʝʥʽʯʥʽ ʧʨʘʢʪʠʢʠ ʤʦʜʝʣʶʶʪʴ 

ʦʩʦʙʣʠʚʠʡ ʩʠʤʚʦʣʽʯʥʠʡ ʧʨʦʩʪʽʨ, ʫ ʷʢʦʤʫ 

ʝʪʥʽʯʥʽʩʪʴ ʧʨʝʜʩʪʘʚʣʷʻʪʴʩʷ ʷʢ ʱʦʩʴ ʧʦʟʠʪʠʚʥʝ, 

ʘ ʪʘʢʦʞ ʨʝʢʦʥʩʪʨʫʶʻʪʴʩʷ ʦʩʦʙʠʩʪʽʩʪʶ ʥʘ 

ʦʩʥʦʚʽ ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ ʟʥʘʢʦʚʠʭ ʪʘ 

ʩʠʤʚʦʣʽʯʥʠʭ ʬʦʨʤ, ʫʦʩʦʙʣʶʶʯʠ, ʷʢ ʧʨʘʚʠʣʦ, 

ʧʝʨʚʠʥʥʽ ʢʦʥʩʪʨʫʢʪʠ ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ 

ʮʽʥʥʦʩʪʝʡ. 

ʅʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʛʨʝʢʠ ʇʨʠʘʟʦʚôʷ, ʷʢ ʽ 

ʙʘʛʘʪʦ ʽʥʰʠʭ ʥʝʯʠʩʣʝʥʥʠʭ ʥʘʨʦʜʽʚ ʋʢʨʘʾʥʠ, 

ʧʝʨʝʞʠʚʘʶʪʴ ʤʦʛʫʪʥʶ ʘʩʠʤʽʣʷʮʽʶ. ʋ 

ʙʽʣʴʰʦʩʪʽ ʚʠʧʘʜʢʽʚ ʚʦʥʠ ʟʤʫʰʝʥʽ ʧʨʠʡʥʷʪʠ ʪʘ 

ʘʩʠʤʽʣʶʚʘʪʠʩʷ ʟ ʜʦʤʽʥʫʶʯʦʶ ʢʫʣʴʪʫʨʦʶ 

ʥʘʩʝʣʝʥʥʷ, ʷʢʝ ʧʨʦʞʠʚʘʻ ʚ ʤʽʩʮʽ ʾʭ 

ʪʝʨʠʪʦʨʽʘʣʴʥʦʛʦ ʨʘʡʦʥʫʚʘʥʥʷ. ʗʢ ʥʘʩʣʽʜʦʢ ï

ʦʢʨʝʤʽ ʬʦʨʤʠ ʪʨʘʜʠʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠ ʛʨʝʢʽʚ 

ʚʪʨʘʯʘʶʪʴʩʷ ʷʢ ʥʝʟʘʪʨʝʙʫʚʘʥʽ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ 

ʝʪʥʦʩʫ ʚ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ ʞʠʪʪʷ. ɸʩʠʤʽʣʷʮʽʷ, 

ʱʦ ʩʪʘʣʘ ʧʨʠʨʦʜʥʠʤ ʧʨʦʮʝʩʦʤ ʜʣʷ 

ʧʦʣʽʝʪʥʽʯʥʠʭ ʨʝʛʽʦʥʽʚ ʋʢʨʘʾʥʠ, ʧʝʨʝʩʧʨʷʤʦʚʫʻ 

ʩʚʽʜʦʤʽʩʪʴ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʥʘ 

ʽʥʰʽ ʢʫʣʴʪʫʨʥʽ ʽʜʝʘʣʠ, ʷʢʽ ʥʝ ʻ ʜʣʷ ʥʠʭ 

çʨʽʜʥʠʤʠè, ʘʣʝ ʮʽʥʫʶʪʴʩʷ ʚ ʩʝʨʝʜʦʚʠʱʽ ʽʥʰʦʛʦ 

ʝʪʥʦʩʫ. ɿʘʥʝʧʦʢʦʻʥʥʷ, ʚʠʢʣʠʢʘʥʽ ʦʟʥʘʯʝʥʠʤʠ 

ʪʝʥʜʝʥʮʽʷʤʠ ʧʦʩʠʣʶʻ ʧʦʪʨʝʙʫ ʚ ʧʦʰʫʢʫ 

ʪʨʘʜʠʮʽʡ, ʷʢʽ ʧʦʩʧʨʠʷʣʠ ʙ ʚʽʜʨʦʜʞʝʥʥʶ 

ʝʪʥʽʯʥʦʾ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʪʘ 

ʝʪʥʽʯʥʦʾ ʢʫʣʴʪʫʨʠ ʚ ʮʽʣʦʤʫ.  

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɼʦʩʣʽʜʞʝʥʦ ʦʩʥʦʚʥʽ 

ʢʦʥʩʪʘʥʪʠ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ; 

ʨʦʟʛʣʷʥʫʪʦ ʤʦʞʣʠʚʽʩʪʴ ʢʦʥʩʪʨʫʶʚʘʥʥʷ 

ʧʦʟʠʪʠʚʥʦʾ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʩʫʯʘʩʥʦʤʫ 

ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʟʘʛʘʣʦʤ ʪʘ ʝʪʥʽʯʥʦʾ 

ʛʨʫʧʠ ʛʨʝʢʽʚ ʇʨʠʘʟʦʚôʷ ʟʦʢʨʝʤʘ; ʚʠʷʚʣʝʥʦ 

ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʨʦʜʞʝʥʥʷ ʝʪʥʽʯʥʦʾ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʛʨʝʢʘʤʠ ʇʨʠʘʟʦʚôʷ ʟʘʩʦʙʘʤʠ 

ʩʮʝʥʽʯʥʠʭ ʧʨʘʢʪʠʢ. 

ɺʠʩʥʦʚʢʠ. ʇʨʦʷʚ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʢʫʣʴʪʫʨʥʠʭ ʪʘ ʤʠʩʪʝʮʴʢʠʭ 

ʧʨʘʢʪʠʢʘʭ ʤʘʻ ʩʢʣʘʜʥʫ ʟʤʽʩʪʦʚʦ-ʚʠʨʘʞʘʣʴʥʫ 

ʩʪʨʫʢʪʫʨʫ ʽ ʚʠʷʚʣʷʻʪʴʩʷ ʷʢ ʙʘʛʘʪʦʨʽʚʥʝʚʘ 

ʩʠʩʪʝʤʘ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʫ ʪʘ 

ʢʫʣʴʪʫʨʥʦ-ʩʝʤʽʦʪʠʯʥʦʛʦ ʧʽʜʭʦʜʫ ʩʮʝʥʽʯʥʽ 

ʧʨʘʢʪʠʢʠ ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʇʨʠʘʟʦʚôʷ 

ʧʨʦʧʦʥʫʶʪʴ ʩʧʦʩʽʙ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʧʦʟʠʪʠʚʥʦʾ 

ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʷʢ ʤʝʥʪʘʣʴʥʦʾ ʩʪʨʫʢʪʫʨʠ 

ʯʝʨʝʟ ʪʘʢʽ ʩʠʤʚʦʣʽʯʥʽ ʬʦʨʤʠ ʷʢ ʩʚʽʪʦʛʣʷʜ, 

ʝʪʥʽʯʥʠʡ ʩʚʽʪʦʛʣʷʜ ʪʘ ʤʠʩʪʝʮʴʢʠʡ ʩʚʽʪʦʛʣʷʜ. 

ɺʦʥʠ ʚʽʜʦʙʨʘʞʘʶʪʴ ʩʚʽʜʦʤʽʩʪʴ ʣʶʜʠʥʠ ʪʘ 

ʩʫʩʧʽʣʴʩʪʚʘ ʚ ʮʽʣʦʤʫ, ʘ ʪʘʢʦʞ ʪʝ, ʱʦ ʚʘʞʣʠʚʦ 

ʜʣʷ ʛʨʝʮʴʢʦʛʦ ʝʪʥʦʩʫ ʽ ʤʘʶʪʴ ʥʘʡʙʽʣʴʰʠʡ 

ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʧʦʙʫʜʦʚʠ ʧʦʟʠʪʠʚʥʦʛʦ ʽʤʽʜʞʫ 

ʝʪʥʽʯʥʦʾ ʩʧʽʣʴʥʦʪʠ.  
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ʌɽʉʊʀɺɸʃʔʅʀʁ ʊʋʈʀɿʄ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʦʩʥʦʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʚʷʪʢʦʚʦʛʦ ʚʠʜʦʚʠʱʘ ʫ ʢʦʥʪʝʢʩʪʽ ʧʦʧʫʣʷʨʥʦʾ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ ʩʫʯʘʩʥʦʩʪʽ ï ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʤʫ ʧʦʻʜʥʘʥʥʽ ʤʝʪʦʜʽʚ, ʽʥʪʝʛʨʦʚʘʥʠʭ ʟ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʤʝʥʝʜʞʤʝʥʪʫ, ʽʩʪʦʨʽʾ. ɺʠʢʦʨʠʩʪʘʥʦ 
ʪʘʢʦʞ ʪʘʢʽ ʟʘʛʘʣʴʥʦʥʘʫʢʦʚʽ ʤʝʪʦʜʠ, ʷʢ ʘʥʘʣʽʟ, ʩʠʥʪʝʟ, ʜʝʜʫʢʮʽʷ, ʽʥʜʫʢʮʽʷ, ʤʝʪʦʜ ʟʚôʷʟʢʫ ʘʙʩʪʨʘʢʪʥʦʛʦ ʽ 

ʢʦʥʢʨʝʪʥʦʛʦ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʚ ʘʥʘʣʽʟʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʚʷʪʢʦʚʠʭ ʚʠʜʦʚʠʱ, ʷʢʽ ʬʦʨʤʫʶʪʴ ʧʦʧʫʣʷʨʥʽʩʪʴ 
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ʽ ʜʽʘʣʦʛʽʯʥʽʩʪʴ; ʩʧʘʜʢʦʻʤʥʽʩʪʴ ʪʘ ʘʜʘʧʪʠʚʥʽʩʪʴ; ʩʠʪʫʘʪʠʚʥʽʩʪʴ ʪʘ ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʴ; ʽʥʪʝʨʘʢʪʠʚʥʽʩʪʴ; ʛʫʤʦʨ, 

ʽʨʦʥʽʷ ʪʘ ʩʘʤʦʽʨʦʥʽʷ. 
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Holiday performances in the socio-cultural practices of the present: festival tourism 

The purpose of the article is to analyze the main features of the holiday spectacle in the context of the popular 

socio-cultural practice of today - festival tourism. The research methodology is based on an interdisciplinary 

combination of methods integrated with culturology, management, history. General scientific methods such as analysis, 

synthesis, deduction, induction, the method of connecting the abstract and the concrete are also used. The scientific 

novelty lies in the analysis of the peculiarities of holiday spectacles that shape the popularity of festival tourism. 

Conclusions. Festivals are the main form of presentation of the cultural and entertainment program of modern travel 

within the festival tourism. Their main advantages that determine the popularity are the creation of a festive spectacle, 

taking into account culturally historically determined worldviews; a variety of organizational and artistic means; 

variability; originality; openness and dialogic; continuity and adaptability; situationally and improvisation; interactivity; 

humor, irony, and self-irony. 

Keywords: holiday spectacle, holiday, festival tourism, festival, event, traditional culture. 
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ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʩʝʨʡʦʟʥʦʶ ʟʘʛʨʦʟʦʶ 
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ʜʝʜʘʣʽ ʟʨʦʩʪʘʶʯʠʭ ʧʦʪʨʝʙ ʪʘ ʤʽʥʣʠʚʠʭ 

ʽʥʪʝʨʝʩʽʚ ʩʫʯʘʩʥʦʛʦ ʧʝʨʝʥʘʩʠʯʝʥʦʛʦ 

ʚʨʘʞʝʥʥʷʤʠ ʪʫʨʠʩʪʘ, ʘ ʡ ʧʨʘʢʪʠʯʥʘ ʚʠʤʦʛʘ, 

ʟʦʢʨʝʤʘ ʦʧʦʩʝʨʝʜʢʦʚʘʥʘ ʩʚʽʪʦʛʣʷʜʥʠʤʠ ʽ 

ʝʢʦʥʦʤʽʯʥʦ-ʤʘʪʝʨʽʘʣʴʥʠʤʠ ʯʠʥʥʠʢʘʤʠ. 

ʆʩʢʽʣʴʢʠ ʜʦʩʣʽʜʥʠʢʠ ʥʝ ʧʨʦʩʪʦ ʚʚʘʞʘʶʪʴ 

ʬʝʩʪʠʚʘʣʴʥʠʡ ʪʫʨʠʟʤ ʥʦʚʦʶ ʬʦʨʤʦʶ 

ʘʢʪʠʚʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʚʽʜʧʦʯʠʥʢʫ, ʘ ʡ  
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ʤʘʣʦʙʶʜʞʝʪʥʠʤ ʚʘʨʽʘʥʪʦʤ ʧʦʜʦʨʦʞʝʡ. ʊʘʢ ʚ 
ʩʢʣʘʜʥʠʭ ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʠʭ ʫʤʦʚʘʭ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʚʦʻʨʽʜʥʘ çʫʪʠʣʽʟʘʮʽʷ ʩʚʷʪʢʦʚʦʛʦ 

ʯʘʩʦʧʨʩʪʦʨʫ ʜʣʷ ʚʠʨʽʰʝʥʥʷ ʝʢʦʥʦʤʽʯʥʠʭ 

ʧʨʦʙʣʝʤè (ʄ. ʃʠʪʚʠʥʦʚʘ). 

ʊʦʤʫ ʮʽʢʘʚʽʩʪʴ ʜʦ ʪʫʨʠʩʪʠʯʥʦʛʦ 

ʧʦʪʝʥʮʽʘʣʫ ʪʘʢʦʛʦ ʨʽʟʥʦʚʠʜʫ ʪʫʨʠʟʤʫ, ʷʢ 

ʬʝʩʪʠʚʘʣʴʥʠʡ (ʧʦʜʽʻʚʠʡ), ʟʨʦʩʪʘʪʠʤʝ ʽ ʥʘʜʘʣʽ. 

ʎʝ ʚʠʤʘʛʘʻ ʙʽʣʴʰ ʧʨʠʩʢʽʧʣʠʚʦʾ ʫʚʘʛʠ ʜʦ ʡʦʛʦ 

ʦʨʛʘʥʽʟʘʮʽʾ, ʬʦʨʤ, ʽʚʝʥʪ-ʨʝʩʫʨʩʽʚ ʪʘ ʪʝʭʥʦʣʦʛʽʡ, 

ʟʘʩʦʙʽʚ ʨʝʘʣʽʟʘʮʽʾ ʪʦʱʦ, ʧʽʜʛʦʪʦʚʢʠ 

ʚʽʜʧʦʚʽʜʥʠʭ ʬʘʭʽʚʮʽʚ, ʘ ʪʘʢʦʞ ʟʥʘʯʝʥʥʷ ʫ 

ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʠʭ, ʪʫʨʠʩʪʠʯʥʠʭ ʪʘ 

ʜʦʟʚʽʣʣʻʚʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʟʦʢʨʝʤʘ 

ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʠʭ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, 
ʚʽʨʪʫʘʣʽʟʘʮʽʾ ʪʘ ʛʣʦʙʘʣʽʟʘʮʽʾ ʩʚʷʪʢʦʚʠʭ 

ʚʠʜʦʚʠʱ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʌʝʩʪʠʚʘʣʽ 

ʪʘ ʤʘʩʦʚʽ ʚʠʜʦʚʠʱʘ ʘʢʪʠʚʥʦ ʜʦʩʣʽʜʞʫʶʪʴ ʥʘ 

ʧʦʩʪʨʘʜʷʥʩʴʢʦʤʫ ʧʨʦʩʪʦʨʽ: ʅ. ʃʠʪʚʠʥʦʚʘ [7], 
ʆ. ʄʝʥʴʰʠʢʦʚ [8] ʪʘ ʽʥ. ʊʫʨʠʟʤ ʜʦʩʣʽʜʞʫʶʪʴ 

ʪʘʢʽ ʫʢʨʘʾʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ, ʷʢ ʄ. ʂʨʘʯʠʣʦ [6], 
ɯ. ʐʢʦʣʘ [13], ʉ. ʂʠʣʠʤʠʩʪʠʡ [4] ʪʘ ʽʥ.  

ɺʣʘʩʥʝ, ʜʦʩʣʽʜʞʝʥʥʶ ʬʝʩʪʠʚʘʣʴʥʦʛʦ 

ʪʫʨʠʟʤʫ ʧʨʠʩʚʷʯʝʥʽ ʧʨʘʮʽ ʜʦʩʣʽʜʥʠʢʽʚ ʨʽʟʥʠʭ 

ʛʘʣʫʟʝʡ ʥʘʫʢʦʚʦʛʦ ʟʥʘʥʥʷ, ʧʝʨʝʚʘʞʥʦ 

ʤʝʥʝʜʞʤʝʥʪʫ, ʛʝʦʛʨʘʬʽʾ ʪʘ ʽʥ. (ʅ. ʂʦʨʥʽʣʦʚʘ 

[5], ʖ. ɻʨʠʮʢʫ-ɸʥʜʨʽʻʰ, ɾ. ɹʫʯʢʦ [3], 
ɻ. ɹʦʛʘʪʠʨʴʦʚʘ, ʄ. ɻʦʣʦʚʘʥʴ, ɻ. ɻʦʨʽʥʘ, 

ʆ. ʃʽʪʚʽʥʦʚʘ-ɻʦʣʦʚʘʥʴ, ʊ. ʂʦʧʪʻʚʘ, ʂ. ʉʥʽʛʫʨ 

[1], ɸ. ʊʘʨʘʥʝʥʢʦ [12] ʪʘ ʽʥ.).  
ʇʨʦʪʝ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʢʫʣʴʪʫʨʦʣʦʛʽʾ 

ʥʝʜʦʩʪʘʪʥʴʦ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʦʢ, ʧʨʠʩʚʷʯʝʥʠʭ 

ʬʝʩʪʠʚʘʣʴʥʦʤʫ ʪʫʨʠʟʤʫ ʷʢ ʩʫʯʘʩʥʽʡ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʽʡ ʧʨʘʢʪʠʮʽ, ʟʦʢʨʝʤʘ ʩʚʷʪʢʦʚʠʤ 

ʚʠʜʦʚʠʱʘʤ, ʷʢʽ ʣʝʞʘʪʴ ʚ ʦʩʥʦʚʽ ʡʦʛʦ 

ʧʦʧʫʣʷʨʥʦʩʪʽ. ʉʧʨʦʙʦʶ ʦʢʨʝʩʣʠʪʠ ʦʩʥʦʚʥʽ 

ʥʘʧʨʷʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ 

ʚ ʢʫʣʴʪʫʨʦʣʦʛʽʡ ʧʣʦʱʠʥʽ ʽ ʻ ʥʘʰʝ ʜʦʩʣʽʜʞʝʥʥʷ.  
ʄʝʪʘ ʩʪʘʪʪʽ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʩʚʷʪʢʦʚʦʛʦ ʚʠʜʦʚʠʱʘ ʫ ʢʦʥʪʝʢʩʪʽ ʧʦʧʫʣʷʨʥʦʾ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ ʩʫʯʘʩʥʦʩʪʽ - 

ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʅʘ ʝʪʘʧʽ 

ʘʢʪʠʚʥʦʛʦ ʨʦʟʚʠʪʢʫ ʤʽʞʥʘʨʦʜʥʦʛʦ ʪʫʨʠʟʤʫ, 

ʟʦʢʨʝʤʘ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪ., ʢʦʥʮʝʧʮʽʷ ʪʨʴʦʭ S 
(çSun ï Sea ï Sandè, ʪʦʙʪʦ çʩʦʥʮʝ ï ʤʦʨʝ ï 

ʧʽʩʦʢè) ʙʫʣʘ ʥʘʡʧʦʧʫʣʷʨʥʽʰʦʶ. ʆʜʥʘʢ ʚʞʝ ʥʘ 
ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʚʦʥʘ ʟʤʽʥʠʣʘʩʷ ʢʦʥʮʝʧʮʽʻʶ 

ʪʨʴʦʭ L (çLandscape - Lore ï Leisureè, ʪʦʙʪʦ 
çʣʘʥʜʰʘʬʪ - ʪʨʘʜʠʮʽʾ ï ʜʦʟʚʽʣʣʷè) [4]. 

ʅʝʜʘʨʤʘ ʥʠʥʽ ʥʘʡʙʽʣʴʰ ʯʘʩʪʦ ʩʝʨʝʜ 

ʧʨʦʧʦʥʦʚʘʥʠʭ ʪʫʨʠʩʪʠʯʥʠʭ ʥʘʧʨʷʤʽʚ ʪʘ ʬʦʨʤ 

ʘʢʪʠʚʥʦʛʦ ʧʽʟʥʘʥʥʷ ʜʦʚʢʽʣʣʷ, ʧʨʦʚʝʜʝʥʥʷ 

ʜʦʟʚʽʣʣʷ ʽ ʚʽʜʧʦʯʠʥʢʫ ʤʦʞʥʘ ʟʫʩʪʨʽʪʠ 

ʟʘʧʨʦʰʝʥʥʷ ʜʦ ʫʯʘʩʪʽ ʫ ʢʫʣʴʪʫʨʥʦ-

ʨʦʟʚʘʞʘʣʴʥʠʭ ʧʦʜʦʨʦʞʘʭ ʟ ʤʝʪʦʶ ʚʽʜʚʽʜʫʚʘʥʥʷ 

ʩʚʷʪʢʦʚʠʭ ʚʠʜʦʚʠʱ, ʦʩʥʦʚʥʦʶ ʬʦʨʤʦʶ ʷʢʠʭ ʻ 
ʬʝʩʪʠʚʘʣʽ.  

ɻʦʣʦʚʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʪʘʢʦʛʦ ʪʫʨʠʟʤʫ, ʥʘ 

ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʡʦʛʦ ʥʝʚʠʯʝʨʧʥʽʩʪʴ ʟʘ 

ʟʤʽʩʪʦʤ, ʪʦʤʫ ʧʝʨʝʜʙʘʯʘʻʪʴʩʷ, ʱʦ ʚ 

çʥʝʜʘʣʝʢʦʤʫ ʤʘʡʙʫʪʥʴʦʤʫ ʢʽʣʴʢʽʩʪʴ ʫʯʘʩʥʠʢʽʚ 

ʧʦʜʽʻʚʠʭ ʪʫʨʽʚ ʧʝʨʝʚʠʱʠʪʴ ʢʽʣʴʢʽʩʪʴ ʫʯʘʩʥʠʢʽʚ 

ʝʢʩʢʫʨʩʽʡʥʠʭ ʪʫʨʽʚè [5, 113]. 

ʊʘʢʠʡ ʚʠʜ ʧʦʜʦʨʦʞʝʡ ʜʦʩʣʽʜʥʠʢʠ 

ʨʦʟʫʤʽʶʪʴ ʷʢ ʧʦʜʽʻʚʠʡ (ʅ. ʂʦʨʥʽʣʦʚʘ [5]), 

ʬʝʩʪʠʚʘʣʴʥʠʡ (ʖ. ɻʨʠʮʢʫ-ɸʥʜʨʽʻʰ, ɾ. ɹʫʯʢʦ 

[3]), ʢʫʣʴʪʫʨʥʦ-ʨʦʟʚʘʞʘʣʴʥʠʡ (ʄ.ʂʨʘʯʠʣʦ [6]), 
ʧʽʟʥʘʚʘʣʴʥʠʡ (ɯ. ʐʢʦʣʘ [13]) ʪʘ ʽʚʝʥʪʠʚʥʠʡ 

ʪʫʨʠʟʤ (event-ʪʫʨʠ) (ɸ. ʊʘʨʘʥʝʥʢʦ [12]).  

çʉʣʦʚʥʠʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ: ʚ 11 ʪʦʤʘʭè 

ʪʨʘʢʪʫʻ ʬʝʩʪʠʚʘʣʴ ʷʢ: çʤʘʩʦʚʝ ʩʚʷʪʦ, ʥʘ ʷʢʦʤʫ 

ʧʦʢʘʟʫʶʪʴ ʜʦʩʷʛʥʝʥʥʷ ʧʝʚʥʦʛʦ ʚʠʜʫ 

ʤʠʩʪʝʮʪʚʘ; ʧʦʢʘʟ, ʦʛʣʷʜ ʜʦʩʷʛʥʝʥʴ ʷʢʦʛʦ-

ʥʝʙʫʜʴ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘè [10, 580].  
ʆʜʥʘʢ ʪʘʢʝ ʚʠʟʥʘʯʝʥʥʷ ʬʝʩʪʠʚʘʣʶ, ʥʘ 

ʥʘʰʫ ʜʫʤʢʫ, ʥʘʜʪʦ ʟʚʫʞʝʥʝ ʪʘ ʜʝʱʦ ʟʘʩʪʘʨʽʣʝ. 

ʆʩʢʽʣʴʢʠ ʬʝʩʪʠʚʘʣʴ ð ʮʝ ʤʘʩʦʚʝ ʩʚʷʪʢʦʚʝ 

ʜʽʡʩʪʚʦ, ʷʢʝ ʧʝʨʝʜʙʘʯʘʻ ʜʝʤʦʥʩʪʨʘʮʽʶ ʧʝʚʥʠʭ 

ʜʦʩʷʛʥʝʥʴ ʫ ʨʽʟʥʠʭ ʩʬʝʨʘʭ, ʘ ʥʝ ʣʠʰʝ 

ʤʠʩʪʝʮʴʢʠʭ.  

ʌʝʩʪʠʚʘʣʴ (ʟ ʬʨʘʥʮ. Festival ï ʩʚʷʪʢʦʚʠʡè) 
ï ʤʘʩʦʚʝ ʩʚʷʪʢʫʚʘʥʥʷ, ʤʫʟʠʯʥʽ ʚʠʩʪʫʧʠ, ʧʦʢʘʟ 

ʜʦʩʷʛʥʝʥʴ ʝʩʪʨʘʜʥʦʛʦ, ʢʽʥʦ- ʪʘ ʮʠʨʢʦʚʦʛʦ 

ʤʠʩʪʝʮʪʚʘ [11]. 

ʈʦʩ̔ʡʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ʬʝʩʪʠʚʘʣʽʚ 

ʆ. ʄʝʥʴʰʠʢʦʚ ʩʝʨʝʜ ʤʘʩʦʚʠʭ ʩʚʷʪ ʽ ʚʠʜʦʚʠʱ 

ʚʠʦʢʨʝʤʣʶʻ ʪʨʠ ʦʩʥʦʚʥʽ ʛʨʫʧʠ: ʢʫʣʴʪʦʚʦʾ 

ˇʝʥʝʟʠ (ʤʽʩʪʝʨʽʷ, ʭʦʜʘ, ʘʧʦʬʝʦʟ), ʪʝʘʪʨʘʣʴʥʦʾ 

ʜʽʾ (ʪʝʘʪʨʘʣʽʟʦʚʘʥʘ ʚʠʩʪʘʚʘ, ʢʘʨʥʘʚʘʣ, 

ʤʘʩʢʘʨʘʜ), ʢʦʥʮʝʨʪʥʦʾ ʚʠʩʪʘʚʠ (ʢʦʥʮʝʨʪ-

ʤʽʪʠʥʛ, ʪʝʘʪʨʘʣʽʟʦʚʘʥʠʡ ʢʦʥʮʝʨʪ), ʩʢʣʘʜʥʽ 

ʤʘʩʦʚʽ ʪʝʪʨʘʣʽʟʦʚʘʥʽ ʜʽʡʩʪʚʘ (ʬʝʩʪʠʚʘʣʽ, 

ʦʣʽʤʧʽʘʜʠ, ʜʥʽ, ʜʝʢʘʜʠ, ʧʦʩʪʘʥʦʚʢʠ ʥʘ 

ʶʚʽʣʝʡʥʫ ʯʠ ʽʩʪʦʨʠʯʥʫ ʪʝʤʘʪʠʢʫ) [8]. 

ʆʪʞʝ, ʚʣʘʩʥʝ, ʬʝʩʪʠʚʘʣʴ ʜʦʩʣʽʜʥʠʢ 

ʚʽʜʥʦʩʠʪʴ ʜʦ ʤʘʩʦʚʠʭ ʩʚʷʪ ʩʢʣʘʜʥʦʛʦ 

ʪʝʘʪʨʘʣʽʟʦʚʘʥʦʛʦ ʚʠʜʦʚʠʱʘ. 

ʌʝʩʪʠʚʘʣʴʥʠʡ ʪʫʨʠʟʤ ʫʢʨʘʾʥʩʴʢʽ 

ʜʦʩʣʽʜʥʠʢʠ ʖ. ɻʨʠʮʢʫ-ɸʥʜʨʽʻʰ, ɾ. ɹʫʯʢʦ ʪʘʢ: 
çʮʝ ʦʨʛʘʥʽʟʘʮʽʷ ʢʦʨʦʪʢʦʪʨʠʚʘʣʠʭ ʧʽʟʥʘʚʘʣʴʥʠʭ 

ʧʦʜʦʨʦʞʝʡ ʪʝʨʤʽʥʦʤ ʥʘ 5-7 ʜʥʽʚ ʽʟ ʤʝʪʦʶ 

ʚʽʜʚʽʜʫʚʘʥʥʷ ʧʝʚʥʠʭ ʧʦʜʽʡ (ʚʽʜ ʢʦʥʮʝʨʪʽʚ 

ʩʫʯʘʩʥʦʾ ʟʘʭʽʜʥʦʾ ʤʫʟʠʢʠ ʜʦ ʨʝʣʽʛʽʡʥʠʭ 

ʩʚʷʪʢʫʚʘʥʴ, ʚʽʜ ʝʪʥʽʯʥʠʭ ʢʘʨʥʘʚʘʣʽʚ ʜʦ ʧʘʨʘʜʽʚ 

ʩʫʯʘʩʥʠʭ ʩʫʙʢʫʣʴʪʫʨ), ʟ ʧʝʨʽʦʜʠʯʥʽʩʪʶ 1 ʨʘʟ ʥʘ 

ʨʽʢè [3]. 

ʂʦʣʝʢʪʠʚ ʘʚʪʦʨʽʚ ʢʘʬʝʜʨʠ ʪʫʨʠʟʤʫ ʪʘ 

ʢʨʘʾʥʦʟʥʘʚʩʪʚʘ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʧʦʩʽʙʥʠʢʫ 

çʉʧʝʮʽʘʣʽʟʦʚʘʥʠʡ ʪʫʨʠʟʤè (2021 ʨ.) ʚʠʟʥʘʯʘʻ 

ʬʝʩʪʠʚʘʣʴʥʠʡ ʪʫʨʠʟʤ ʷʢ ʨʽʟʥʦʚʠʜ ʢʫʣʴʪʫʨʥʦ-

ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ, ʷʢ ʩʠʩʪʝʤʫ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʚʟʘʻʤʦʜʽʡ, 
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ʷʢʽ ʬʦʨʤʫʶʪʴ ʧʝʚʥʫ ʢʦʥʬʽʛʫʨʘʮʽʶ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʧʨʦʩʪʦʨʫ ʟ ʤʦʞʣʠʚʦʩʪʷʤʠ 

ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʧʨʦʜʫʢʪʽʚ ʩʧʽʣʴʥʦʾ 

ʪʚʦʨʯʦʩʪʽ ʪʘ ʾʭ ʨʝʘʣʽʟʘʮʽʾ [1, 137-138]. 

ʉʦʮʽʦʣʦʛ ɸ. ʊʘʨʘʥʝʢʦ ʧʽʜ ʽʚʝʥʪʠʚʥʠʤ 

ʪʫʨʠʟʤʦʤ ʨʦʟʫʤʽʻ ʥʘʡʙʽʣʴʰ ʧʝʨʩʧʝʢʪʠʚʥʠʡ 

ʧʽʜʚʠʜ ʪʫʨʠʟʤʫ, ʚ ʦʩʥʦʚʫ ʷʢʦʛʦ ʧʦʢʣʘʜʝʥʦ 

ʰʠʨʦʢʦʤʘʩʰʪʘʙʥʽ ʟʘʧʣʘʥʦʚʘʥʽ ʫʥʽʢʘʣʴʥʽ ʧʦʜʽʾ, 
ʦʩʥʦʚʥʦʶ ʤʝʪʦʶ ʷʢʠʭ ʻ ʩʪʚʦʨʝʥʥʷ 

ʧʦʟʠʪʠʚʥʦʛʦ ʽʤʽʜʞʫ ʤʽʩʪʘ, ʚ ʢʦʤʫ ʧʨʦʚʦʜʠʪʴʩʷ 
ʟʘʭʽʜ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʡʦʛʦ ʧʨʦʩʫʚʘʥʥʷ ʥʘ 

ʜʝʨʞʘʚʥʦʤʫ ʪʘ ʤʽʞʥʘʨʦʜʥʦʤʫ ʨʽʚʥʽ. ʊʘʢʽ 

ʚʠʥʷʪʢʦʚʽ ʟʘʚʜʷʢʠ ʩʫʯʘʩʥʠʤ ʽʚʝʥʪ-ʪʝʭʥʦʣʦʛʽʷʤ 

ʧʦʜʽʾ ʩʪʘʶʪʴ ʧʝʚʥʠʤ ʚʠʜʦʤ ʪʠʤʯʘʩʦʚʦʛʦ 

ʬʝʥʦʤʝʥʘ, ʦʩʢʽʣʴʢʠ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʷʢ ʧʝʨʝʪʠʥ 

ʧʦʜʽʡ, ʣʶʜʝʡ ʪʘ ʩʠʩʪʝʤʠ ʫʧʨʘʚʣʽʥʥʷ. ʆʩʦʙʘ, 

ʱʦ ʙʝʨʝ ʫʯʘʩʪʴ ʫ ʮʠʭ ʧʦʜʽʷʭ, ʧʦʚʠʥʥʘ 

ʦʪʨʠʤʘʪʠ ʟʘʜʦʚʦʣʝʥʥʷ ʚʽʜ ʪʦʛʦ, ʱʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ [12, 151]. 

ʉʫʯʘʩʥʦʛʦ ʧʦʜʦʨʦʞʫʶʯʦʛʦ ʜʦ ʫʯʘʩʪʽ ʫ 

ʬʝʩʪʠʚʘʣʴʥʦʤʫ ʪʫʨʠʟʤʽ ʥʘʩʘʤʧʝʨʝʜ ʤʦʪʠʚʫʶʪʴ 
ʥʝ ʣʠʰʝ ʧʝʚʥʽ ʧʦʜʽʾ (ʩʧʦʨʪʠʚʥʽ ʟʤʘʛʘʥʥʷ, ʽʛʨʠ 

ʪʦʱʦ) ʘʙʦ ʷʩʢʨʘʚʽ ʜʽʡʩʪʚʘ (ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʽ ʟʘʭʦʜʠ, ʢʦʩʪʶʤʠ, ʩʚʷʪʢʦʚʘ ʭʦʜʘ ʽ 

ʧʦʜ.), ʘ ʥʘʩʘʤʧʝʨʝʜ ʪʦʡ ʬʘʢʪ, ʱʦ ʬʝʩʪʠʚʘʣʽ ï 

ʷʢ ʬʦʨʤʘ ʤʘʩʦʚʦʛʦ ʩʚʷʪʘ ʦʨʽʻʥʪʦʚʘʥʽ ʥʘ 

ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ ʛʣʷʜʘʯʽʚ ʫ ʟʘʧʨʦʧʦʥʦʚʘʥʦʤʫ 

ʦʨʛʘʥʽʟʘʪʦʨʘʤʠ ʜʽʡʩʪʚʽ ï ʚʠʩʪʫʧʘʭ, ʢʦʥʢʫʨʩʘʭ, 

ʪʘʥʮʷʭ, ʽʛʨʘʭ, ʨʦʟʚʘʛʘʭ ʪʦʱʦ. ʊʘʢ 

ʧʦʜʦʨʦʞʫʶʯʠʡ ʩʪʘʻ ʥʝ ʧʨʦʩʪʦ ʛʣʷʜʘʯʝʤ, ʘ ʡ 

ʙʝʟʧʦʩʝʨʝʜʥʽʡ ʘʢʪʠʚʥʠʤ ʫʯʘʩʥʠʢʦʤ ʩʚʷʪʢʦʚʦʛʦ 

ʚʠʜʦʚʠʱʘ. 

ʂʨʽʤ ʪʦʛʦ, ʚʘʞʣʠʚʽʩʪʴ ʬʝʩʪʠʚʘʣʶ ʪʘʢʦʞ 

ʟʫʤʦʚʣʝʥʘ ʟʤʽʥʦʶ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʚʨʘʞʝʥʴ, ʷʢʽ 

ʦʪʨʠʤʫʻ ʫʯʘʩʥʠʢ ʚ ʧʨʦʮʝʩʽ ʘʢʪʠʚʥʦʾ ʫʯʘʩʪʽ ʚ 

ʥʠʭ. çɿʤʽʥʘ ʚʨʘʞʝʥʴ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʟʫʤʦʚʣʝʥʘ 

ʯʝʨʛʫʚʘʥʥʷʤ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʭʫʜʦʞʥʴʦ-

ʚʠʨʘʞʘʣʴʥʠʭ ʟʘʩʦʙʽʚ (ʩʣʦʚʘ, ʤʫʟʠʢʘ, ʪʘʥʝʮʴ 

ʪʦʱʦ), ʷʢʽ ʥʘʡʙʽʣʴʰ ʽʥʪʝʥʩʠʚʥʦ ʭʫʜʦʞʥʴʦ 

ʚʧʣʠʚʘʶʪʴ ʥʘ ʣʶʜʠʥʫ, ʧʦʨʦʜʞʫʶʯʠ ʩʪʘʥ 

ʩʚʷʪʢʦʚʦʩʪʽè [7]. 

ɼʦ ʦʩʥʦʚʥʠʭ ʦʟʥʘʢ ʽ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʨʦʟʚʠʪʢʫ ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʷʢ ʥʦʚʦʛʦ 

ʩʝʛʤʝʥʪʫ ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʫʢʨʘʾʥʩʴʢʽ 

ʜʦʩʣʽʜʥʠʢʠ ʚʽʜʥʦʩʷʪʴ: ʤʘʩʦʚʽʩʪʴ ʷʢ ʦʩʥʦʚʥʫ 

ʦʟʥʘʢʫ ʩʚʷʪʢʦʚʦʛʦ ʜʽʡʩʪʚʘ; ʰʚʠʜʢʽʩʪʴ 

ʨʦʟʚʠʪʢʫ; ʩʦʮʽʘʣʴʥʘ ʚʘʞʣʠʚʽʩʪʴ; ʟʥʘʢʦʚʽʩʪʴ ʜʣʷ 

ʨʦʟʚʠʪʢʫ ʪʝʨʠʪʦʨʽʾ; ʝʢʦʥʦʤʽʯʥʘ ʝʬʝʢʪʠʚʥʽʩʪʴ 

[1, 140]. 

ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʦʩʥʦʚʥʠʤʠ ʧʝʨʝʚʘʛʘʤʠ 
ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʚʠʜʦʚʠʱʘ ʷʢ ʬʦʨʤʠ ʢʫʣʴʪʫʨʥʦ-

ʨʦʟʚʘʞʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʻ:  

- ʪʚʦʨʝʥʥʷ ʩʚʷʪʢʦʚʦʛʦ ʚʠʜʦʚʠʱʘ ʟ 
ʫʨʘʭʫʚʘʥʥʷʤ ʢʫʣʴʪʫʨʥʦ ʪʘ ʽʩʪʦʨʠʯʥʦ 

ʟʫʤʦʚʣʝʥʠʭ ʩʚʽʪʦʛʣʷʜʥʠʭ ʧʦʟʠʮʽʡ;  

- ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʦʨʛʘʥʽʟʘʮʽʡʥʦ-

ʭʫʜʦʞʥʽʭ ʟʘʩʦʙʽʚ; 

- ʚʘʨʽʘʪʠʚʥʽʩʪʴ ʷʢ ʟʜʘʪʥʽʩʪʴ ʰʚʠʜʢʦ 

ʨʝʘʛʫʚʘʪʠ ʥʘ ʜʠʥʘʤʽʯʥʽ ʟʤʽʥʠ ʢʫʣʴʪʫʨʥʦ-

ʭʫʜʦʞʥʽʭ ʧʨʦʮʝʩʽʚ; 

- ʩʘʤʦʙʫʪʥʽʩʪʴ ʷʢ ʦʧʝʨʪʷ ʥʘ ʢʦʥʢʨʝʪʥʦ-

ʽʩʪʦʨʠʯʥʠʡ ʭʘʨʘʢʪʝʨ ʩʚʷʪʢʦʚʦʾ, ʘ ʧʦʯʘʩʪʠ ʡ 

ʦʙʨʷʜʦʚʦʾ ʢʫʣʴʪʫʨʠ ʨʝʛʽʦʥʫ; 

- ʚʽʜʢʨʠʪʽʩʪʴ ʽ ʜʽʘʣʦʛʽʯʥʽʩʪʴ ʷʢ ʟʜʘʪʥʽʩʪʴ 
ʜʦ ʢʦʥʪʘʢʪʽʚ ʟ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʽʥʰʠʭ ʢʫʣʴʪʫʨ;  

- ʩʧʘʜʢʦʻʤʥʽʩʪʴ ʪʘ ʘʜʘʧʪʠʚʥʽʩʪʴ ʷʢ 
ʭʫʜʦʞʥʽ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʠ ʤʽʞ ʢʫʣʴʪʫʨʥʠʤʠ 

ʪʨʘʜʠʮʽʷʤʠ ʪʘ ʥʦʚʘʮʽʷʤʠ;  

- ʩʠʪʫʘʪʠʚʥʽʩʪʴ, ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʴ ʷʢ 
ʰʚʠʜʢʠʡ ʚʽʜʛʫʢ ʥʘ ʨʝʘʢʮʽʶ ʛʣʷʜʘʯʽʚ ʪʘ 

ʙʝʟʧʦʩʝʨʝʜʥʽʭ ʫʯʘʩʥʠʢʽʚ ʚʠʜʦʚʠʱʘ ʟ ʤʝʪʦʶ 
ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʛʦ ʝʤʦʮʽʡʥʦʛʦ ʚʧʣʠʚʫ; 

- ʽʥʪʝʨʘʢʪʠʚʥʽʩʪʴ ʷʢ ʟʘʣʫʯʝʥʥʷ ʛʣʷʜʘʯʽʚ 
ʜʦ ʘʢʪʠʚʥʦʾ ʫʯʘʩʪʽ; 

- ʛʫʤʦʨ, ʽʨʦʥʽʷ ʪʘ ʩʘʤʦʽʨʦʥʽʷ ʷʢ ʟʘʩʽʙ 
ʫʩʧʽʰʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʬʦʨʤʫʚʘʥʥʷ 

ʧʦʟʠʪʠʚʥʦʛʦ ʩʚʽʪʦʛʣʷʜʫ ʽ ʚʽʜʧʦʚʽʜʥʦʛʦ 
ʧʩʠʭʦʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ.  

ʂʣʘʩʠʬʽʢʘʮʽʷ ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʜʘʻ 

ʟʤʦʛʫ ʢʨʘʱʝ ʟʨʦʟʫʤʽʪʠ ʨʽʟʥʦʚʠʜʠ ʽ ʤʘʩʰʪʘʙʠ 

ʮʴʦʛʦ ʚʠʜʫ ʧʦʜʦʨʦʞʝʡ, ʘ ʪʘʢʦʞ ʦʩʥʦʚʥʽ 

ʥʘʧʨʷʤʠ ʽ ʬʦʨʤʠ ʩʚʷʪʢʦʚʠʭ ʚʠʜʦʚʠʱ. 

ʋʢʨʘʾʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ ʟʘ ʦʩʥʦʚʫ 

ʢʣʘʩʠʬʽʢʘʮʽʾ ʙʝʨʫʪʴ ʨʽʟʥʽ ʧʘʨʘʤʝʪʨʠ.  

ʊʘʢ, ʅ. ʂʦʨʥʽʣʦʚʘ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʧʦʜʽʻʚʠʡ 

ʪʫʨʠʟʤ ʤʦʞʥʘ ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʟʘ ʤʘʩʰʪʘʙʦʤ 

(ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʯʠ ʤʽʞʥʘʨʦʜʥʦʛʦ ʨʽʚʥʷ) ʪʘ ʟʘ 

ʪʝʤʘʪʠʢʦʶ ʧʦʜʽʾ [5, 114]. 

ʊʘʢ, ʚ ʦʩʥʦʚʽ ʢʣʘʩʠʬʽʢʘʮʽʾ ɸ.ʊʘʨʘʥʝʥʢʦ 
ʪʘʢʽ ʦʟʥʘʢʠ: ʣʦʢʘʣʽʟʘʮʽʷ, ʟʘ ʷʢʦʶ ʽʚʝʥʪʠʚʥʠʡ 
ʪʫʨʠʟʤ ʧʦʜʽʣʷʻʪʴʩʷ ʥʘ ʤʽʩʮʝʚʠʡ, ʨʝʛʽʦʥʘʣʴʥʠʡ, 

ʥʘʮʽʦʥʘʣʴʥʠʡ, ʤʽʞʥʘʨʦʜʥʠʡ; ʤʘʩʰʪʘʙ 

ʦʭʦʧʣʝʥʥʷ ʪʫʨʠʩʪʽʚ ï ʤʘʣʠʡ, ʩʝʨʝʜʥʽʡ, 

ʚʝʣʠʢʠʡ, ʛʣʦʙʘʣʴʥʠʡ (ʟʘʣʫʯʝʥʥʷ ʧʦʥʘʜ 300 

ʦʩʽʙ), ʟʤʽʰʘʥʠʡ; ʪʝʤʘʪʠʢʘ ʦʨʛʘʥʽʟʘʮʽʾ - 

ʢʫʣʴʪʫʨʥʠʡ, ʩʧʦʨʪʠʚʥʠʡ, ʤʠʩʪʝʮʴʢʠʡ, 

ʛʨʦʤʘʜʩʴʢʠʡ, ʽʩʪʦʨʠʯʥʠʡ, ʧʨʠʨʦʜʥʠʡ, 

ʟʤʽʰʘʥʠʡ; ʥʘʩʠʯʝʥʽʩʪʴ ʽʚʝʥʪ-ʪʫʨʫ ï 

ʚʫʟʴʢʦʬʦʨʤʘʪʥʠʡ, ʩʝʨʝʜʥʴʦʬʦʨʤʘʪʥʠʡ, 

ʰʠʨʦʢʦʬʦʨʤʘʪʥʠʡ [12, 153]. 

ʋʢʨʘʾʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ ʖ. ɻʨʠʮʢʫ-

ɸʥʜʨʽʻʰ ʪʘ ɾ. ɹʫʯʢʦ ʜʣʷ ʙʽʣʴʰ ʩʫʪʥʽʩʥʦʾ 

ʢʣʘʩʠʬʽʢʘʮʽʾ ʪʘ ʟʤʽʩʪʦʚʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʨʽʟʥʠʭ 

ʢʣʘʩʽʚ ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʨʦʟʛʣʷʜʘʶʪʴ 

ʫʩʶ ʤʥʦʞʠʥʫ ʥʘʡʙʽʣʴʰ ʩʫʪʪʻʚʠʭ ʬʘʢʪʦʨʽʚ, ʟʘ 

ʷʢʠʤʠ ʤʦʞʥʘ ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʬʝʩʪʠʚʘʣʽ, 

ʟʦʢʨʝʤʘ: ʝʪʥʽʯʥʽ: ʩʚʷʪʘ, ʧʦʚôʷʟʘʥʽ ʟ 

ʷʟʠʯʥʠʮʴʢʠʤʠ ʚʽʨʫʚʘʥʥʷʤʠ, ʩʚʷʪʢʫʚʘʥʥʷ 

ʭʨʠʩʪʠʷʥʩʴʢʠʭ ʦʙʨʷʜʽʚ ʪʘ ʩʚʷʪ; ʩʚʷʪʘ, 

ʟʘʧʦʯʘʪʢʦʚʘʥʽ ʚ ʜʦʭʨʠʩʪʠʷʥʩʴʢʽ ʯʘʩʠ, ʘʣʝ ʧʽʜ 

ʨʝʣʽʛʽʡʥʠʤ ʚʧʣʠʚʦʤ ʚʠʜʦʟʤʽʥʠʣʠʩʷ, ʥʘʙʫʚʰʠ 

ʩʪʘʪʫʩʫ ʭʨʠʩʪʠʷʥʩʴʢʠʭ; ʩʚʷʪʢʫʚʘʥʥʷ ʅʦʚʦʛʦ 

ʨʦʢʫ ʫ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ; ʩʫʯʘʩʥʽ çʟʙʽʨʥʽè ʝʪʥʽʯʥʽ 

ʬʝʩʪʠʚʘʣʽ; ʨʝʣʽʛʽʡʥʽ: ʧʦʚôʷʟʘʥʽ ʟʽ ʩʚʽʪʦʚʠʤʠ 
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ʨʝʣʽʛʽʷʤʠ; ʟ ʤʽʩʮʝʚʠʤʠ ʚʽʨʫʚʘʥʥʷʤʠ; ʤʫʟʠʯʥʽ: 

ʝʪʥʽʯʥʦʾ ʤʫʟʠʢʠ; ʢʣʘʩʠʯʥʦʾ ʤʫʟʠʢʠ; ʩʫʯʘʩʥʦʾ 

ʤʫʟʠʢʠ; ʩʫʯʘʩʥʠʭ ʩʫʙʢʫʣʴʪʫʨ: ʧʘʨʘʜʠ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʥʝʪʨʘʜʠʮʽʡʥʦʾ ʩʝʢʩʫʘʣʴʥʦʾ 

ʦʨʽʻʥʪʘʮʽʾ; ʩʚʷʪʦ ʢʦʭʘʥʥʷ; ʨʽʟʥʦʤʘʥʽʪʥʽ ʩʚʷʪʘ 

ʩʫʙʢʫʣʴʪʫʨ; ʢʽʥʦʬʝʩʪʠʚʘʣʽ; ʤʦʜʥʽ ʧʦʢʘʟʠ; 

ʛʘʩʪʨʦʥʦʤʽʯʥʽ: ʧʦʚôʷʟʘʥʽ ʟʽ ʟʙʦʨʦʤ ʫʨʦʞʘʶ; ʟ 
ʧʝʚʥʦʶ ʥʘʮʽʦʥʘʣʴʥʦʶ ʩʪʨʘʚʦʶ; ʧʨʠʩʚʷʯʝʥʽ 

ʧʝʚʥʦʤʫ ʥʘʧʦʶ; ʩʧʦʨʪʠʚʥʽ: ʧʦʚôʷʟʘʥʽ ʟʽ 

ʩʚʷʪʢʫʚʘʥʥʷʤ ʩʧʦʨʪʠʚʥʠʭ ʧʦʜʽʡ, ʧʨʦʚʝʜʝʥʥʷ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʯʝʤʧʽʦʥʘʪʽʚ [3]. 

ɸʣʝ ʜʦʩʣʽʜʥʠʢʠ ʥʝ ʦʙʤʝʞʫʶʪʴʩʷ ʪʘʢʦʶ 

çʛʦʨʠʟʦʥʪʘʣʴʥʦʶè ʢʣʘʩʠʬʽʢʘʮʽʻʶ, ʘ ʡ 

ʧʨʦʧʦʥʫʶʪʴ çʚʝʨʪʠʢʘʣʴʥʽè ï ʱʝ ʟʘ ʥʠʟʢʦʶ 

ʥʘʡʙʽʣʴʰ ʚʘʞʣʠʚʠʭ, ʥʘ ʾʭʥʶ ʜʫʤʢʫ, 

ʧʘʨʘʤʝʪʨʽʚ. 

ʇʝʨʰʘ ʫʤʦʚʘ ʢʣʘʩʠʬʽʢʘʮʽʾ ʬʝʩʪʠʚʘʣʽʚ ï ʟʘ 

ʤʘʩʰʪʘʙʦʤ ʧʨʦʚʝʜʝʥʥʷ, ʚ ʷʢʽʡ ʜʦ ʫʚʘʛʠ 

ʜʦʩʣʽʜʥʠʢʠ ʙʝʨʫʪʴ ʤʝʪʦʜ ʦʙ'ʻʢʪʽʚ ʧʨʦʩʪʦʨʦʚʠʭ 

ʪʘʢʩʦʥʽʚ (ʤʽʥʽʤʘʣʴʥʦ ʧʝʨʝʪʚʦʨʝʥʠʡ 

ʘʥʪʨʦʧʦʛʝʥʥʠʡ ʣʘʥʜʰʘʬʪ) [3]: ʤʽʞʥʘʨʦʜʥʽ, 

ʥʘʮʽʦʥʘʣʴʥʽ, ʨʝʛʽʦʥʘʣʴʥʽ ʬʝʩʪʠʚʘʣʽ. ʊʘʢʽ 
ʬʝʩʪʠʚʘʣʽ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʥʝ ʣʠʰʝ ʟʘ 

çʛʝʦʛʨʘʬʽʻʶè ʪʫʨʠʩʪʽʚ ʪʘ ʤʘʩʰʪʘʙʘʤʠ, ʘ ʡ ʟʘ 

ʬʽʥʘʥʩʦʚʠʤʠ ʚʠʪʨʘʪʘʤʠ ʪʘ ʤʘʨʢʝʪʠʥʛʦʚʠʤʠ 
ʟʘʭʦʜʘʤʠ, ʘ ʚʽʜʧʦʚʽʜʥʦ ï ʨʽʚʥʝʤ ʨʝʢʣʘʤʥʦʛʦ 

ʧʨʝʜʩʪʘʚʣʝʥʥʷ ʽ ʚʠʩʚʽʪʣʝʥʥʷ.  

ɼʨʫʛʘ ʫʤʦʚʘ ʢʣʘʩʠʬʽʢʘʮʽʾ ʬʝʩʪʠʚʘʣʽʚ - 

ʧʦʨʽʚʥʷʣʴʥʦ-ʯʘʩʦʚʘ, ʷʢʘ ʚʨʘʭʦʚʫʻ ʽʩʪʦʨʠʯʥʠʡ 

ʤʝʪʦʜ, ʪʦʙʪʦ ʧʨʠʯʠʥʠ ʡ ʬʘʢʪʦʨʠ, ʱʦ ʟʫʤʦʚʠʣʠ 

ʚʠʥʠʢʥʝʥʥʷ ʪʘ ʩʪʘʜʽʾ ʨʦʟʚʠʪʢʫ ʬʝʩʪʠʚʘʣʽʚ: 

ʜʦʭʨʠʩʪʠʷʥʩʴʢʽ, ʧʦʚ'ʷʟʘʥʽ ʟ ʧʦʷʚʦʶ ʩʚʽʪʦʚʠʭ 

ʨʝʣʽʛʽʡ, ʝʪʥʽʯʥʽ, ʩʫʯʘʩʥʦʾ ʤʫʟʠʢʠ, ʩʫʯʘʩʥʠʭ 
ʩʫʙʢʫʣʴʪʫʨ [3].  

ʗʢ ʙʘʯʠʤʦ, ʥʘʚʽʪʴ ʟʘ ʪʘʢʠʭ ʨʽʟʥʠʭ ʧʽʜʭʦʜʽʚ 

ʜʦ ʢʣʘʩʠʬʽʢʘʮʽʡ ʬʝʩʪʠʚʘʣʽʚ, ʘ ʚʽʜʧʦʚʽʜʥʦ - 

ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ - ʚ ʾʭ ʦʩʥʦʚʫ 

ʧʦʢʣʘʜʝʥʦ ʧʝʚʥʫ ʧʦʜʽʶ, ʷʢʫ ʤʦʞʥʘ ʚʚʘʞʘʪʠ 

ʩʚʦʻʨʽʜʥʠʤ çʪʦʧʽʢʦʤè ʪʫʨʠʩʪʠʯʥʦʛʦ 

ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʜʠʩʢʫʨʩʫ.  

ɸʢʪʠʚʽʟʘʮʽʷ ʫʚʘʛʠ ʪʘ ʨʦʟʫʤʽʥʥʷ 

ʪʫʨʠʩʪʠʯʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʬʝʩʪʠʚʘʣʽʚ ʚʧʣʠʥʫʣʘ 

ʥʘ ʚʢʣʶʯʝʥʥʷ ʦʢʨʝʤʠʭ ʬʝʩʪʠʚʘʣʽʚ ʚ ʥʠʟʮʽ 

ʢʨʘʾʥ ʥʘʩʘʤʧʝʨʝʜ ʜʦ ʧʝʨʝʣʽʢʫ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʩʚʷʪ. ʉʘʤ ʧʨʠʥʮʠʧ ʚʽʜʙʦʨʫ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʾʭ 

ʚʘʞʣʠʚʽʩʪʶ ʽ ʚʘʛʦʶ ʫ ʪʨʘʜʠʮʽʡʥʽ ʢʫʣʴʪʫʨʽ ʪʘ, 

ʷʢ ʤʠ ʚʞʝ ʟʘʟʥʘʯʘʣʠ ʚʠʱʝ, ʙʽʣʴʰʦʶ 

ʤʘʪʝʨʽʘʣʴʥʦʶ ʨʘʪʠʬʽʢʘʮʽʻʶ ʧʦʨʽʚʥʷʥʦ ʟ 

ʽʥʰʠʤʠ ʩʚʷʪʘʤʠ. ʂʨʽʤ ʪʦʛʦ, ʚʢʣʶʯʝʥʥʷ 

ʤʽʩʮʝʚʠʭ (ʨʝʛʽʦʥʘʣʴʥʠʭ) ʬʝʩʪʠʚʘʣʽʚ ʜʦ 

ʧʝʨʝʣʽʢʫ ʜʝʨʞʘʚʥʠʭ ʩʚʷʪʢʦʚʠʭ ʚʠʜʦʚʠʱ ï ʦʜʠʥ 

ʽʟ ʤʝʭʘʥʽʟʤʽʚ ʽʜʝʦʣʦʛʽʯʥʦ ʚʠʚʽʨʝʥʦʾ ʢʫʣʴʪʫʨʥʦʾ 

ʧʦʣʽʪʠʢʠ, ʧʦʟʘʷʢ ʪʘʢ ʤʦʞʥʘ ʥʝ ʣʠʰʝ 

ʧʽʜʪʨʠʤʫʚʘʪʠ ʢʫʣʴʪʫʨʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ ʦʢʨʝʤʠʭ 

ʨʝʛʽʦʥʽʚ, ʘ ʡ ʫʜʦʩʢʦʥʘʣʠʪʠ ʧʨʦʮʝʩ ʾʭ ʜʝ 

ʤʘʨʛʽʥʘʣʽʟʘʮʽʾ, ʘ ʪʘʢʦʞ ʽʥʪʝʛʨʘʮʽʾ ʦʢʨʝʤʠʭ 

ʝʪʥʽʯʥʠʭ ʛʨʫʧ ʚ ʟʘʛʘʣʴʥʦʜʝʨʞʘʚʥʠʡ ʧʨʦʩʪʽʨ.  

ʅʝ ʤʝʥʰ ʚʘʞʣʠʚʠʡ ʝʪʘʧ ï ʚʢʣʶʯʝʥʥʷ 

ʬʝʩʪʠʚʘʣʽʚ ʜʦ ʈʝʧʨʝʟʝʥʪʘʪʠʚʥʦʛʦ ʩʧʠʩʢʫ 

ʥʝʤʘʪʝʨʽʘʣʴʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ 

ʖʅɽʉʂʆ. ʎʝ ʜʽʻʚʠʡ ʤʝʭʘʥʽʟʤ ʧʨʠʚʝʨʥʝʥʥʷ 

ʫʚʘʛʠ ʤʽʞʥʘʨʦʜʥʦʾ ʪʫʨʠʩʪʩʴʢʦʾ ʛʨʦʤʘʜʩʴʢʦʩʪʽ 
ʥʝ ʣʠʰʝ ʜʦ ʥʝʤʘʪʝʨʽʘʣʴʥʦʾ ʩʧʘʜʱʠʥʠ ʷʢ ʪʘʢʦʾ, 

ʘ ʡ ʜʦ ʚʽʜʧʦʚʽʜʥʦʾ ʢʨʘʾʥʠ ʯʠ ʨʝʛʽʦʥʫ ʷʢ 

çʬ̔ʟʠʯʥʦʾè ʪʫʨʠʩʪʠʯʥʦʾ ʜʝʩʪʠʥʘʮʽʾ. ʅʘ 

ʩʴʦʛʦʜʥʽ ʫ ʉʧʠʩʢʫ 336 ʝʣʝʤʝʥʪʽʚ.  

ʗʢ ʧʨʠʢʣʘʜ, ʥʘʚʝʜʝʤʦ ʪʽʣʴʢʠ ʟʜʦʙʫʪʢʠ 

ʦʜʥʽʻʾ ʢʨʘʾʥʠ ï ɯʩʧʘʥʽʾ, ʷʢʘ ʚʞʝ ʜʦʙʠʣʘʩʷ 

ʚʢʣʶʯʝʥʥʷ ʜʦ ʈʝʧʨʝʟʘʥʪʘʪʠʚʥʦʛʦ ʩʧʠʩʢʫ ʥʠʟʢʫ 
ʬʝʩʪʠʚʘʣʽʚ, ʟʦʢʨʝʤʘ: ʉʚʷʪʦ ʌʘʣʴʩ ʫ ɺʘʣʝʥʩʽʾ, 

ʊʘʤʙʦʨʘʜʘʩ, ʷʢʠʡ ʻ ʯʘʩʪʠʥʦʶ ʩʚʷʪʢʫʚʘʥʥʷ 

ʉʪʨʘʩʥʦʛʦ ʪʠʞʥʷ, ʌʝʩʪʠʚʘʣʴ ʜʚʦʨʽʚ ʂʦʨʜʦʚʠ, 

ʌʝʩʪʠʚʘʣʴ ʇʘʪʫʤ-ʜʝ-ɹʝʨʛʘ, ʌʝʩʪʠʚʘʣʴ 

ʣʽʪʥʴʦʛʦ ʩʦʥʮʝʩʪʦʷʥʥʷ ʚ ʇʽʨʝʥʝʷʭ ʪʘ ʉʚʷʪʦ 
ʉʘʥ-ɾʦʘʥʘ, ʉʚʷʪʦ la Mare de D®u de la Salut ʚ 

ɸʣʴʭʝʤʝʩʽ, ʉʚʷʪʢʫʚʘʥʥʷ ɹʦʛʦʨʦʜʠʮʽ ʟʜʦʨʦʚôʷ 

[9]. 

ʇʝʨʰʦʯʝʨʛʦʚʝ çʛʣʦʙʘʣʴʥʝè ʟʥʘʯʝʥʥʷ 

ʪʘʢʠʭ ʨʽʰʝʥʴ ʪʘʢʦʞ ʧʽʜʢʨʽʧʣʶʻʪʴʩʷ ʫ 

ʢʦʥʪʝʢʩʪʽ ʧʨʦʩʫʚʘʥʥʷ ʨʠʪʫʘʣʽʚ, ʦʙʨʷʜʽʚ ʪʦʱʦ 

ʪʨʘʜʠʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠ, ʧʽʜʪʨʠʤʢʠ ʾʾ 

ʧʦʟʠʪʠʚʥʦʛʦ ʽʤʽʜʞʫ, ʘ ʪʘʢʦʞ ʢʨʘʾʥʠ ʪʘ ʨʝʛʽʦʥʫ 

ʥʘ ʩʚʽʪʦʚʦʤʫ ʨʽʚʥʽ. 

ʊʦʤʫ ʩʘʤʝ ʪʘʢ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʟʥʘʯʝʥʥʽ 

ʧʦʜʽʻʚʠʡ ʪʫʨʠʟʤ ʩʪʘʻ ʬʦʨʤʦʶ ʧʦʧʫʣʷʨʥʦʾ ʥʘ 
ʩʴʦʛʦʜʥʽ çʤôʷʢʦʾ ʩʠʣʠè. ʆʩʪʘʥʥʷ, ʟʘ 

ʨʦʟʫʤʽʥʥʷʤ ʘʚʪʦʨʘ ʮʴʦʛʦ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ ʪʘ 

ʚʽʜʧʦʚʽʜʥʦʾ ʧʘʨʘʜʠʛʤʠ ʫ ʤʽʞʢʫʣʴʪʫʨʥʠʭ 

ʚʽʜʥʦʩʠʥʘʭ ï ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʦʣʽʪʦʣʦʛʘ 
ɼ. ʅʘʡʷ, ʚʢʣʶʯʘʻ ʪʨʠ ʨʝʩʫʨʩʠ ï ʢʫʣʴʪʫʨʫ, 

ʮʽʥʥʦʩʪʽ ʪʘ ʟʦʚʥʽʰʥʶ ʧʦʣʽʪʠʢʫ. ʇʨʠ ʮʴʦʤʫ 

ʩʫʯʘʩʥʽ ʧʽʜʭʦʜʠ ʜʦ ʪʨʘʢʪʫʚʘʥʥʷ çʤôʷʢʦʾ ʩʠʣʠè 
ʜʝʜʘʣʽ ʯʘʩʪʽʰʝ ʬʘʢʪʠʯʥʦ ʦʙôʻʜʥʫʶʪʴ ʮʽ ʪʨʠ 

ʩʢʣʘʜʦʚʽ ʥʘʚʢʦʣʦ ʢʣʶʯʦʚʠʭ ʨʝʩʫʨʩʽʚ - 

ʧʨʦʩʫʚʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʪʘ 

ʘʢʪʠʚʽʟʘʮʽʾ ʚʽʜʧʦʚʽʜʥʠʭ ʥʘʧʨʷʤʽʚ ʢʫʣʴʪʫʨʥʦʾ 

ʧʦʣʽʪʠʢʠ. ʊʘʢ ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ 

ʟʜʘʪʥʽʩʪʴ ʢʫʣʴʪʫʨʠ ʟʘʧʦʙʽʛʘʪʠ çʣʦʙʦʚʦʤʫ 

ʟʽʪʢʥʝʥʥʶè, ʘ ʡ ʚʘʞʣʠʚʽʩʪʴ ʾʾ ʮʽʥʥʦʩʪʝʡ ʪʘ 

ʽʩʪʦʨʠʯʥʝ ʟʥʘʯʝʥʥʷ ʪʨʘʜʠʮʽʡ [2]. 

ʅʘ ʞʘʣʴ, ʩʝʨʝʜ ʫʢʨʘʾʥʩʴʢʠʭ ʬʝʩʪʠʚʘʣʽʚ ʱʝ 

ʥʝ ʫʥʦʨʤʦʚʘʥʘ ʧʨʘʢʪʠʢʘ ʚʢʣʶʯʝʥʥʷ ʾʭ ʜʦ 

ʟʘʛʘʣʴʥʦʥʘʮʽʦʥʘʣʴʥʠʭ ʩʚʷʪ. ʊʦʤʫ ʩʴʦʛʦʜʥʽ, ʷʢ 

ʥʘʛʦʣʦʰʫʶʪʴ ʜʦʩʣʽʜʥʠʢʠ, ʬʝʩʪʠʚʘʣʽ ʚ ʋʢʨʘʾʥʽ 

ʤʦʞʥʘ ʨʦʟʛʣʷʜʘʪʠ ʷʢ ʧʦʜʽʻʚʽ ʨʝʩʫʨʩʠ 

ʨʝʛʽʦʥʘʣʴʥʦʛʦ ʡ ʤʽʩʮʝʚʦʛʦ ʤʘʩʰʪʘʙʽʚ [5, 115]. 
ʆʜʥʘʢ ʭʦʯʘ ʙ ʥʝʟʥʘʯʥʽ ʢʨʦʢʠ ʫ ʧʨʠʚʝʨʥʝʥʥʽ ʜʦ 
ʥʠʭ ʫʚʘʛʠ ʪʫʨʠʩʪʽʚ ʩʧʨʠʷʪʠʤʝ ʾʭ ʧʝʨʝʭʦʜʫ ʜʦ 

ʧʦʜʽʻʚʠʭ ʨʝʩʫʨʩʽʚ ʩʚʽʪʦʚʦʛʦ ʤʘʩʰʪʘʙʫ. 

ɺʽʜʪʘʢ ʨʦʟʫʤʽʥʥʷ ʚʘʞʣʠʚʦʩʪʽ 

ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʧʨʠʚʝʨʪʘʻ ʫʚʘʛʫ 

ʤʽʩʮʝʚʦʾ ʚʣʘʜʠ, ʛʨʦʤʘʜʩʴʢʦʩʪʽ ʪʘ ʦʢʨʝʤʠʭ 

ʦʨʛʘʥʽʟʘʮʽʡ (ʟʦʢʨʝʤʘ ʪʫʨʠʩʪʠʯʥʠʭ ʘʛʝʥʪʽʚ) 

ʥʘʰʦʾ ʢʨʘʾʥʠ ʜʦ ʨʦʟʨʦʙʢʠ ʚʽʜʧʦʚʽʜʥʠʭ 
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ʨʝʛʽʦʥʘʣʴʥʠʭ ʪʫʨʠʩʪʠʯʥʠʭ ʧʨʦʛʨʘʤ, ʱʦ ʤʦʞʥʘ 

ʚʚʘʞʘʪʠ ʧʝʨʩʧʝʢʪʠʚʥʠʤ ʥʘʧʨʷʤʦʤ 

ʧʨʦʜʦʚʞʝʥʥʷ ʜʦʩʣʽʜʞʝʥʴ ʫ ʮʴʦʤʫ ʥʘʧʨʷʤʽ.  

ɺʠʩʥʦʚʢʠ. ʆʪʞʝ, ʩʚʷʪʢʦʚʽ (Festival) 

ʚʠʜʦʚʠʱʘ ʻ ʦʩʥʦʚʥʦʶ ʬʦʨʤʦʶ ʧʨʝʟʝʥʪʘʮʽʾ 

ʢʫʣʴʪʫʨʥʦ-ʨʦʟʚʘʞʘʣʴʥʦʾ ʧʨʦʛʨʘʤʠ ʩʫʯʘʩʥʠʭ 

ʧʦʜʦʨʦʞʝʡ ʚ ʤʝʞʘʭ ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ. 
ʆʩʥʦʚʥʠʤʠ ʾʭ ʧʝʨʝʚʘʛʘʤʠ, ʷʢʽ ʚʠʟʥʘʯʘʶʪʴ 

ʧʦʧʫʣʷʨʥʽʩʪʴ, ʻ: ʪʚʦʨʝʥʥʷ ʩʚʷʪʢʦʚʦʛʦ 

ʚʠʜʦʚʠʱʘ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʢʫʣʴʪʫʨʥʦ ʪʘ 

ʽʩʪʦʨʠʯʥʦ ʟʫʤʦʚʣʝʥʠʭ ʩʚʽʪʦʛʣʷʜʥʠʭ ʧʦʟʠʮʽʡ; 

ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʦʨʛʘʥʽʟʘʮʽʡʥʦ-ʭʫʜʦʞʥʽʭ 

ʟʘʩʦʙʽʚ; ʚʘʨʽʘʪʠʚʥʽʩʪʴ; ʩʘʤʦʙʫʪʥʽʩʪʴ; 

ʚʽʜʢʨʠʪʽʩʪʴ ʽ ʜʽʘʣʦʛʽʯʥʽʩʪʴ; ʩʧʘʜʢʦʻʤʥʽʩʪʴ ʪʘ 

ʘʜʘʧʪʠʚʥʽʩʪʴ; ʩʠʪʫʘʪʠʚʥʽʩʪʴ ʪʘ 

ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʴ; ʽʥʪʝʨʘʢʪʠʚʥʽʩʪʴ; ʛʫʤʦʨ, 

ʽʨʦʥʽʷ ʪʘ ʩʘʤʦʽʨʦʥʽʷ. 
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ʝʚʦʣʶʮʽʾ ʜʽʷʣʴʥʦʩʪʽ ʧʨʦʜʶʩʝʨʘ ʚ ʢʽʥʦ; ʝʤʧʽʨʠʯʥʠʡ ʤʝʪʦʜ, ʜʘʚ ʤʦʞʣʠʚʽʩʪʴ ʟʚʝʨʥʫʪʠʩʷ ʜʦ ʧʨʘʢʪʠʯʥʦʾ ʩʢʣʘʜʦʚʦʾ 

ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʘ ʪʘ ʜʠʩʪʨʠʙôʶʮʽʾ ʷʢ ʩʪʨʫʢʪʫʨ ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʪʘ ʝʢʦʥʦʤʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʩʧʨʷʤʦʚʘʥʠʭ ʥʘ 

ʧʦʪʨʝʙʠ ʩʫʩʧʽʣʴʩʪʚʘ; ʘʥʘʣʽʪʠʯʥʠʡ ʤʝʪʦʜ ʪʘ ʤʝʪʦʜʠ ʥʘʫʢʦʚʦʛʦ ʘʥʘʣʽʟʫ, ʫʟʘʛʘʣʴʥʝʥʥʷ ʩʪʘʣʠ ʚ ʥʘʛʦʜʽ ʚ ʧʨʦʮʝʩʽ 

ʚʩʪʘʥʦʚʣʝʥʥʷ ʩʧʝʮʠʬʽʢʠ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʢʦʥʪʝʢʩʪʽ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʠʭ ʘʩʧʝʢʪʽʚ ʜʽʷʣʴʥʦʩʪʽ ʢʽʥʦʧʨʦʜʶʩʝʨʘ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʧʨʦʙʣʝʤʘ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʾ ʧʨʦʜʶʩʝʨʘ ʚ ʢʦʥʪʝʢʩʪʽ ʡʦʛʦ 

ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʻ ʧʨʝʜʤʝʪʦʤ ʩʧʝʮʽʘʣʴʥʦʛʦ ʢʦʤʧʣʝʢʩʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ; ʘʨʛʫʤʝʥʪʦʚʘʥʦ ʪʘ 

ʫʪʦʯʥʝʥʦ ʟʤʽʩʪ ʧʦʥʷʪʪʷ çʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʷè ʷʢ ʧʝʚʥʦʾ ʩʧʝʮʠʬʽʯʥʦʾ ʮʽʣʽʩʥʦʩʪʽ ʪʘ ʻʜʥʦʩʪʽ ʚʟʘʻʤʦʧʦʚôʷʟʘʥʠʭ 

ʝʣʝʤʝʥʪʽʚ. ɺʠʩʥʦʚʢʠ. ʆʟʥʘʡʦʤʣʝʥʥʷ ʟ ʤʘʪʝʨʽʘʣʘʤʠ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʟʙʘʛʘʯʫʻ ʟʥʘʥʥʷ ʱʦʜʦ ʩʧʝʮʠʬʽʢʠ ʘʨʪ-

ʢʦʤʫʥʽʢʘʮʽʾ ʷʢ ʩʢʣʘʜʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʽ ʬʽʣʴʤʦʚʠʨʦʙʥʠʮʪʚʘ ʚ ʧʨʦʮʝʩʽ ʡʦʛʦ ʝʚʦʣʶʮʽʾ ʡ ʩʢʣʘʜʘʻ 

ʥʘʫʢʦʚʝ ʧʽʜˇʨʫʥʪʷ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚ ʥʘʚʯʘʣʴʥʠʭ ʢʫʨʩʘʭ ʟ ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʢʫʣʴʪʫʨʠ, ʟʦʢʨʝʤʘ ʢʽʥʦʤʠʩʪʝʮʪʚʘ, 

ʢʽʥʦʧʨʦʜʶʩʫʚʘʥʥʷ, ʢʽʥʦʨʝʞʠʩʫʨʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʘ, ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʷ, ʢʽʥʝʤʘʪʦʛʨʘʬ, ʢʽʥʦʧʨʦʜʶʩʝʨ, ʢʽʥʦʨʝʞʠʩʝʨ, ʬʽʣʴʤ. 

 

Lavreniuk Sergey, applicant, National Academy of Culture and Arts Management 

Art communication as culture component of production activity  

The purpose of the article is to identify the specifics of art communication in the culture of production both in 

the process of filmmaking and in the distribution (distribution) of film products. Methodology. The method of 

theoretical analysis of the culture of production activity as a phenomenon of the postmodern and postmodern epoch was 

used in the elaboration of the topic; the comparative-historical method was used in the analysis of the evolution of the 

producer's activity in cinema; empirical method made it possible to address the practical component of film production 

and distribution as structures of socio-cultural and economic activities aimed at the needs of society; analytical method 

and methods of scientific analysis, generalizations have come in handy in the process of establishing the specifics of art 

communication in the context of creative and production aspects of the film producer. The scientific novelty of the 

study is that the problem of art communication of the producer in the context of his creative and production activities is 

the subject of a special comprehensive study; the meaning of the concept of "art-communication" as certain specific 

integrity and unity of interconnected elements is argued and clarified. Conclusions. Acquaintance with the materials of 

this study enriches the knowledge about the specifics of art communication as a component of the producer's activity in 

the culture of film production in the process of its evolution and is the scientific basis for their use in courses on theory 

and history of culture, including cinema, film production, film directing. 

Keywords: culture, art communication, cinema, film producer, film director, film. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʟʫʤʦʚʣʝʥʘ 

ʪʠʤʠ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʤʠ, ʦʙʩʪʘʚʠʥʘʤʠ ʦʩʪʘʥʥʽʭ 

ʜʝʩʷʪʠʣʽʪʴ, ʢʦʪʨʽ ʩʚʽʜʯʘʪʴ, ʱʦ ʚ ʢʫʣʴʪʫʨʥʦʤʫ 

ʧʨʦʩʪʦʨʽ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ ʽʥʩʪʠʪʫʪ 

ʧʨʦʜʶʩʫʚʘʥʥʷ ʥʝ ʣʠʰʝ ʚʧʝʚʥʝʥʦ ʬʦʨʤʫʻʪʴʩʷ 

ʪʘ ʜʠʥʘʤʽʯʥʦ (ʧʦʧʨʠ ʯʠʩʣʝʥʥʽ ʧʝʨʝʧʦʥʠ  
 

 ʟʘʢʦʥʦʜʘʚʯʦʛʦ ʰʪʠʙʫ) ʨʦʟʚʠʚʘʻʪʴʩʷ, ʘʣʝ ʡ, 

ʥʘʤʘʛʘʶʯʠʩʴ ʟʘʡʥʷʪʠ ʚʩʝ ʙʽʣʴʰ ʚʧʣʠʚʦʚʽ 

ʧʦʟʠʮʽʾ ʚ ʮʘʨʠʥʽ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ, 

ʚʠʩʫʚʘʻ ʢʣʶʯʦʚʦ  ʁ ʬʽʛʫʨʦʶ ʧʨʦʜʶʩʝʨʘ, 

ʢʨʝʘʪʠʚʥʘ ʜʽʷʣʴʥʽʩʪʴ ʢʦʪʨʦʛʦ ʧʝʨʝʚʘʞʥʦ ʡ 

ʚʠʟʥʘʯʘʻ ʩʧʨʷʤʦʚʘʥʽʩʪʴ  ̔ ʦʩʥʦʚʥʽ ʚʝʢʪʦʨʠ 
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ʨʦʟʛʦʨʪʘʥʥʷ ʚʽʪʯʠʟʥʷʥʦʛʦ ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʦʛʦ 

ʧʨʦʮʝʩʫ. ʎʝ ʧʦʷʩʥʶʻʪʴʩʷ ʪʠʤ, ʱʦ ʧʨʦʜʶʩʝʨ ʥʝ 

ʣʠʰʝ ʟʜʽʡʩʥʶʻ ʽʜʝʡʥʦ-ʭʫʜʦʞʥʽʡ ʪʘ 

ʦʨʛʘʥʽʟʘʮʽʡʥʦ-ʬʽʥʘʥʩʦʚʠʡ ʢʦʥʪʨʦʣʴ ʥʘʜ 

ʢʽʥʦʧʦʩʪʘʥʦʚʢʦʶ, ʘ ʡ, ʚʝʜʫʯʠ ʬʽʣʴʤ, ʷʢ 

ʧʨʘʚʠʣʦ, ʨʘʟʦʤ ʟ ʨʝʞʠʩʝʨʦʤ ʚʽʜ ʩʘʤʦʛʦ 

ʧʦʯʘʪʢʫ (ʬʦʨʤʫʣʶʚʘʥʥʷ ʽʜʝʾ) ʜʦ ʩʘʤʦʛʦ ʢʽʥʮʷ 

(ʬʽʣʴʤʦʚʦʾ ʜʠʩʪʨʠʙôʁ ʮʽʾ), ʥʘʣʘʛʦʜʞʫʻ 

ʢʫʣʴʪʫʨʫ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʛʣʷʜʘʯʘʤʠ, ʥʘ 

ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ ʩʤʘʢʠ, ʚʧʦʜʦʙʘʥʥʷ  ̔

ʧʦʪʨʝʙʠ ʷʢʠʭ ʤʘʻ ʩʢʝʨʦʚʫʚʘʪʠ ʚʠʨʦʙʥʠʮʪʚʦ 

ʬʽʣʴʤʦʚʦʾ ʧʨʦʜʫʢʮʽʾ. ɸʜʞʝ ʚʽʜʦʤʦ, ʱʦ  ̔

ʟʘʨʦʜʞʝʥʥʷ ʢʽʥʦʤʠʩʪʝʮʪʚʘ ʷʢ ʥʘʡʙʽʣʴʰ 

ʤʘʩʦʚʦʛʦ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ,  ̔ ʧʨʦʜʶʩʝʨʩʴʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʘʤʝ ʟ ʚʩʪʘʥʦʚʣʝʥʥʷ 

ʢʦʤʫʥʽʢʘʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠ, ʢʦʪʨʘ, ʥʘ 

ʧʝʨʝʢʦʥʘʥʥʷ ʅ. ʂʠʨʠʣʦʚʦʾ, çʧʦʟʥʘʯʘʻ ʩʪʚʦʨʝʥʫ 

ʣʶʜʴʤʠ ʩʬʝʨʫ ʽʩʥʫʚʘʥʥʷ  ̔ʩʘʤʦʨʝʘʣʽʟʘʮʽʾè, ̒ 

ʜʞʝʨʝʣʦʤ ʨʝʛʫʣʶʚʘʥʥʷ ʩʦʮʽʘʣʴʥʦʾ ʚʟʘʻʤʦʜʽʾ ʪʘ 

ʧʦʚʝʜʽʥʢʠ, ʘ ʚʩʽ ʚʟʘʻʤʦʜʽʾ ʚ ʥʽʡ ʧʦʩʪʘʶʪʴ ʷʢ 

ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʚʽʜʥʦʩʠʥʠ [4, 8]. ʊʦʜʽ ʷʢ 

ɺ. ɹʝʥʴʷʤʽʥ, ʦʮʽʥʶʶʯʠ ʩʧʝʮʠʬʽʢʫ çʤʘʩʦʚʦʩʪʽè 

ʢʽʥʝʤʘʪʦʛʨʘʬʘ, ʧʽʜʢʨʝʩʣʶʚʘʚ, ʱʦ ʦʨʽʻʥʪʘʮʽʷ 

ʨʝʘʣʴʥʦʩʪʽ ʥʘ ʤʘʩʠ ,̔ ʥʘʚʧʘʢʠ, ʤʘʩ ʥʘ 

ʨʝʘʣʴʥʽʩʪʴ ï  ̒ ʪʠʤ ʩʧʝʮʠʬʽʯʥʠʤ ʧʨʦʮʝʩʦʤ, 

ʚʧʣʠʚ ʷʢʦʛʦ  ̔ʥʘ ʤʠʩʣʝʥʥʷ,  ̔ʥʘ ʩʧʨʠʡʥʷʪʪʷ ʧʦ 

ʩʫʪʽ ʙʝʟʤʝʞʥʠʡ [2, 70]. ʈʘʟʦʤ ʟ̔ ʪʠʤ, ʟʘ ʦʩʪʘʥʥʻ 

ʜʝʩʷʪʠʨʽʯʯʷ ʩʫʪʪʻʚʦ ʟʤʽʥʠʣʠʩʷ ʩʢʣʘʜ, 

ʩʪʨʫʢʪʫʨʘ ʪʘ ʭʘʨʘʢʪʝʨ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ 

ʩʫʙô̒ ʢʪʽʚ ʩʠʩʪʝʤʠ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʾ, ʪʦʤʫ 

ʚʘʞʣʠʚʦʶ ʧʨʦʙʣʝʤʦʶ  ̒ ʚʠʚʯʝʥʥʷ 

ʢʦʤʫʥʽʢʘʮʽʡʥʦʾ ʩʢʣʘʜʦʚʦʾ ʧʨʦʜʶʩʝʨʩʴʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ  ̔ ʧʫʙʣʽʢʘʮʽʡ. 

ʇʨʦʜʶʩʝʨʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʷʢ ʩʢʣʘʜʦʚʘ ʩʫʯʘʩʥʦʾ 

ʚʠʜʦʚʠʱʥʦʾ ʢʫʣʴʪʫʨʠ ʧʦʪʨʝʙʫʻ ʨʦʟʛʣʷʜʫ ʾʾ 

ʧʨʦʙʣʝʤ  ̔ ʧʝʨʩʧʝʢʪʠʚ ʨʦʟʚʠʪʢʫ ʚ ʢʦʥʪʝʢʩʪʽ 

ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

ʢʽʥʝʤʘʪʦʛʨʘʬʘ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʯʦʤʫ 

ʧʨʠʩʚʷʯʝʥʽ ʨʦʙʦʪʠ: ɿ. ɸʣʬʴʦʨʦʚʦʾ, 

ʅ. ɸʛʘʬʦʥʦʚʦʾ, ʈ. ɸʨʥʭʝʡʤʘ, ɸ. ɹʘʟʝʥʘ, 

ʆ. ɹʝʨʝʛʦʚʦʾ, ʉ. ɹʝʟʢʣʫʙʝʥʢʘ, ɾ. ɼʝʣʝʟʘ, 

ɯ.ɿʫʙʘʚʽʥʦʾ, ɼ. ʂʘʨʘʚʘʻʚʘ, ɼ. ʂʨʝʙʩʘ, 

ʉ. ʂʦʤʘʨʦʚʘ, ʃ. ʃʘʟʘʨʻʚʦʾ, ʊ. ʂʦʭʘʥʘ, 

ʆ. ʆʥʽʱʝʥʢʦ, ɺ. ʇʘʧʯʝʥʢʘ, ɻ. ʇʦʛʨʝʙʥʷʢ, 

ʂ. ʈʘʟʣʦʛʦʚʘ, ɺ. ʉʢʫʨʘʪʽʚʩʴʢʦʛʦ, ɾ. ʉʘʜʫʣʷ, 

ʂ. ʉʪʘʥʽʩʣʘʚʩʴʢʦʾ, ʅ. ʍʽʣʴʢʦ, ɻ. ʏʤʽʣʴ ʽʥ. ʋ 

ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʢʘʭ ʚʢʘʟʘʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ 

ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʝʩʪʝʪʠʢʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ 

ʧʽʜˇʨʫʥʪʷ ʢʽʥʦʤʠʩʪʝʮʪʚʘ ʷʢ ʬʝʥʦʤʝʥʫ 

ʢʫʣʴʪʫʨʠ, ʘ ʪʘʢʦʞ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʧʨʠʨʦʜʘ 

ʭʫʜʦʞʥʴʦʾ ʢʦʤʫʥʽʢʘʮʽʾ, ʱʦ ʡ ʫʤʦʞʣʠʚʠʣʘ 

ʤʘʩʦʚʽʩʪʴ ʢʽʥʦ. ʊʘʢ, ʊ. ʂʦʭʘʥ ʫ ʤʦʥʦʛʨʘʬʽʾ 

çʂʽʥʝʤʘʪʦʛʨʘʬ ʫ ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʍʍ ʩʪʦʣʽʪʪʷè ʟʘʟʥʘʯʘʻ, ʱʦ ʟʘʜʣʷ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʩʴʦʛʦ ʪʦʛʦ, ʱʦ çʢʽʥʦʤʠʩʪʝʮʪʚʦ 

ʧʨʠʥʝʩʣʦ ʚ ʞʠʪʪʷ ʣʶʜʠʥʠ, ʧʦʯʠʥʘʶʯʠ ʚʽʜ ʍʍ 

ʩʪʦʣʽʪʪʷè ʚ ʥʘʛʦʜʽ ʩʪʘʻ çʽʜʝʷ 

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷè, ʪʦʜʽ ʷʢ çʢʽʥʝʤʘʪʦʛʨʘʬ 

ʥʘʨʦʜʞʫʚʘʚʩʷ ʫ ʜʦʩʠʪʴ ʥʝʧʨʦʩʪʠʭ ʫʤʦʚʘʭ 

ʧʝʨʝʛʣʷʜʫ ʪʘʢʠʤʠ ʚʠʜʘʤʠ ʤʠʩʪʝʮʪʚʘ, ʷʢ 

ʣʽʪʝʨʘʪʫʨʘ, ʞʠʚʦʧʠʩ, ʤʫʟʠʢʘ, ʪʝʘʪʨ ʝʩʪʝʪʠʢʦ-

ʭʫʜʦʞʥʽʭ ʟʘʩʘʜ ʩʚʦʛʦ ʨʦʟʚʠʪʢʫè. ɸʚʪʦʨ 

ʧʽʜʢʨʝʩʣʶʻ, ʱʦ çʪʨʘʜʠʮʽʡʥʽ ʚʠʜʠ ʤʠʩʪʝʮʪʚʘ 

ʧʨʦʡʰʣʠ ʜʦʚʛʠʡ ʰʣʷʭ, ʤʘʣʠ ʪʘʢʠʡ ʤʽʮʥʠʡ 

ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʬʫʥʜʘʤʝʥʪ, ʱʦ ʩʤʽʣʠʚʦ 

ʤʦʛʣʠ çʥʘʜʙʫʜʦʚʫʚʘʪʠè ʥʦʚʽ ʧʦʚʝʨʭʠ ʩʚʦʻʾ 

ʽʩʪʦʨʽʾ. ʂʽʥʦ ʞ ʨʫʭʘʣʦʩʷ ʧʦ ʩʫʪʽ ʽʥʪʫʾʪʠʚʥʦ. ʋ 

ʪʘʢʽʡ ʩʠʪʫʘʮʽʾ ʩʘʤʝ ʧʦʪʫʞʥʽʩʪʴ ʟʘʛʘʣʴʥʦʛʦ 

ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʧʝʨʝʜʫʩʽʤ 

ɭʚʨʦʧʠ, ʜʦʟʚʦʣʠʣʘ ʚʽʜʙʫʪʠʩʷ ʧʣʽʜʥʦʤʫ ʜʽʘʣʦʛʫ 

ʤʽʞ ʪʨʘʜʠʮʽʡʥʠʤʠ ʚʠʜʘʤʠ ʽ ʤʠʩʪʝʮʪʚʦʤ 

ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʠʤ ï ʢʽʥʝʤʘʪʦʛʨʘʬʦʤ [8, 10]. ʋ 

ʩʪʘʪʪʽ çʄʠʪʝʮʴ ʽ ʛʣʷʜʘʯ: ʧʦʛʣʷʜ ʥʘ ʚʟʘʻʤʠʥʠ ʫ 

ʤʦʜʫʩʘʭ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʚʠʜʦʚʠʱʥʦʾ 

ʢʫʣʴʪʫʨʠè ʂ. ʉʪʘʥʽʩʣʘʚʩʴʢʘ ʟʘʫʚʘʞʫʻ, ʱʦ 

çʣʶʜʠʥʘ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʬʘʢʪʠʯʥʦ 

ʻ ʩʫʙôʻʢʪʦʤ ʚʽʟʫʘʣʴʥʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ, 

ʧʨʦʞʠʚʘʶʯʠ ʩʚʦʻ ʞʠʪʪʷ ʚ ʘʪʤʦʩʬʝʨʽ ʪʦʪʘʣʴʥʦʾ 

ʚʽʟʫʘʣʽʟʘʮʽʾ ʽ ʚʽʜʯʫʚʘʶʯʠ ʩʝʙʝ ʪʦ ʛʣʷʜʘʯʝʤ, ʪʦ 

ʚʠʢʦʥʘʚʮʝʤè. ɼʦʩʣʽʜʥʠʮʷ ʚʧʝʚʥʝʥʘ, ʱʦ 

çʩʫʯʘʩʥʝ ʚʠʜʦʚʠʱʝ, ʟʦʢʨʝʤʘ ʤʠʩʪʝʮʴʢʝ, ʟ 

ʦʙôʻʢʪʘ ʩʧʦʛʣʷʜʘʥʥʷ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ 

ʬʝʥʦʤʝʥ, ʱʦ ʟʘʣʫʯʘʻ ʘʙʦ ʩʧʦʥʫʢʘʻ ʜʦ ʫʯʘʩʪʽ ʚ 

ʜʽʡʩʪʚʽ ʩʘʤʦʛʦ ʛʣʷʜʘʯʘ, ʷʢʠʡ ʩʚʽʜʦʤʦ ʯʠ 

ʥʝʩʚʽʜʦʤʦ ʧʨʠʤʽʨʷʻ ʥʘ ʩʝʙʝ ʨʦʣʴ ʩʧʽʚʘʚʪʦʨʘ, 

ʩʧʽʚʪʚʦʨʮʷè [14, 182]. ʉʚʦʻʶ ʯʝʨʛʦʶ, 

ʅ. ɸʛʘʬʦʥʦʚʘ ʚʢʘʟʫʻ, ʱʦ ʤʠʩʪʝʮʪʚʦ ʢʽʥʦ ʚʽʥʯʘʻ 

ʙʘʛʘʪʦʚʽʢʦʚʠʡ ʧʨʦʮʝʩ ʝʚʦʣʶʮʽʾ ʭʫʜʦʞʥʽʭ ʚʠʜʽʚ, 

ʧʦʻʜʥʫʶʯʠ, ʧʝʨʝʪʚʦʨʶʶʯʠ ʽ ʨʦʟʚʠʚʘʶʯʠ ʾʭ 

ʚʠʟʥʘʯʘʶʪʴ ʚʣʘʩʪʠʚʦʩʪʽ. ʇʨʠ ʮʴʦʤʫ 

ʩʠʥʪʝʟʫʚʘʚʰʠ ʥʘʨʘʪʠʚʥʽʩʪʴ, ʟʚʫʢʦʟʦʨʦʚʠʡ 

ʦʙʨʘʟ ʽ ʝʬʝʢʪ çʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʜʫʛʠè, ʢʽʥʦ 

ʩʪʚʦʨʠʣʦ ʥʦʚʫ ï ʝʢʨʘʥʥʫ ï ʤʦʚʫ, ʚ ʷʢʽʡ 

ʦʨʛʘʥʽʯʥʦ ʧʝʨʝʧʣʝʣʠʩʷ ʢʦʣʠʩʴ ʣʦʢʘʣʴʥʽ 

ʚʠʨʘʟʥʽ ʟʘʩʦʙʠ [1, 7]. ʆ. ɹʝʨʝʛʦʚʘ ʚ ʧʨʘʮʽ 

çʂʦʤʫʥʽʢʘʮʽʷ ʚ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ 

ʋʢʨʘʾʥʠ: ʪʝʭʥʦʣʦʛʽʷ ʯʠ ʪʚʦʨʯʽʩʪʴ?è ʨʦʟʛʣʷʜʘʻ 

ʭʫʜʦʞʥʶ ʘʙʦ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʶ ʷʢ ʚʟʘʻʤʦʜʽʶ 

ʤʽʞ çʭʫʜʦʞʥʠʢʦʤ-ʪʚʦʨʮʝʤ ʽ ʯʠʪʘʯʝʤ 

(ʩʣʫʭʘʯʝʤ, ʛʣʷʜʘʯʝʤ),ʢʦʪʨʠʡ ʩʧʨʠʡʤʘʻ ʪʚʽʨ 

ʤʠʩʪʝʮʪʚʘ, ʻ ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʠʤ ʽ ʧʦʚʥʠʤ 

ʚʠʷʚʦʤ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʬʫʥʢʮʽʾ ʢʫʣʴʪʫʨʠè. 

ʈʘʟʦʤ ʟ̔ ʪʠʤ, ʅ. ʂʠʨʠʣʦʚʘ, ʅ. ʍʽʣʴʢʦ 

ʚʠʟʥʘʯʘʶʪʴ ʘʫʜʽʦʚʽʟʫʘʣʴʥʫ ʢʦʤʫʥʽʢʘʮʽʶ ʷʢ ï 

ʦʩʦʙʣʠʚʫ çʚʟʘʻʤʦʜʽʶ ʚ ʧʨʦʮʝʩʽ ʭʫʜʦʞʥʴʦʛʦ 

ʩʧʨʠʡʥʷʪʪʷ ʪʚʦʨʽʚ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʱʦ ʜʦʟʚʦʣʷʻ ʣʶʜʠʥʽ ʦʩʚʦʶʚʘʪʠ ʩʚʽʪ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʩʧʝʮʽʘʣʴʥʠʭ ʪʝʭʥʦʛʝʥʥʠʭ ʦʙʨʘʟʽʚ, 

ʧʨʦʚʦʜʠʪʠ ʦʙʤʽʥ ʭʫʜʦʞʥʽʤʠ ʮʽʥʥʦʩʪʷʤʠ ʽ 

ʜʦʩʚʽʜʦʤ ʧʝʨʮʝʧʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʻ 

ʜʞʝʨʝʣʦʤ ʜʫʭʦʚʥʦ-ʪʚʦʨʯʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, ʚ 

ʷʢʦʤʫ ʢʦʞʝʥ ʦʙʨʘʟ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʧʝʚʥʦʛʦ 

ʢʨʝʘʪʠʚʥʦʛʦ ʘʢʪʘè, ʟʦʢʨʝʤʘ ʬʽʣʴʤʦʪʚʦʨʝʥʥʷ ʽ 
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ʬʽʣʴʤʦʩʧʨʠʡʥʷʪʪʷ, ʜʝ ʩʘʤʘ ʢʦʤʫʥʽʢʘʮʽʷ 

ʚʠʩʪʫʧʘʻ ʦʩʤʠʩʣʝʥʦʶ ʣʶʜʩʴʢʦʶ ʚʟʘʻʤʦʜʽʻʶ, ʚ 

ʷʢʽʡ ʥʘʜ ʽʥʬʦʨʤʘʮʽʻʶ ʧʘʥʫʶʪʴ ʩʤʠʩʣʠ, ʾʭ 

ʨʦʟʫʤʽʥʥʷ ʽ ʤʦʞʣʠʚʽʩʪʴ ʤʽʞʦʩʦʙʠʩʪʽʩʥʦʛʦ 

ʦʙʤ̔ʥʫ ʮʠʤʠ ʩʤʠʩʣʘʤʠ [6, 5].  

ʄʝʪʘ ʩʪʘʪʪʽ. ɺʠʷʚʠʪʠ ʩʧʝʮʠʬʽʢʫ ʘʨʪ-

ʢʦʤʫʥʽʢʘʮʽʾ ʚ ʢʫʣʴʪʫʨʽ ʧʨʦʜʶʩʝʨʩʴʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʷʢ ʫ ʧʨʦʮʝʩʽ ʬʽʣʴʤʦʪʚʦʨʯʦʩʪʽ, ʪʘʢ ʽ ʚ 

ʧʦʰʠʨʝʥʥʽ ʬʽʣʴʤʦʚʦʾ ʧʨʦʜʫʢʮʽʾ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʉʴʦʛʦʜʥʽ 

ʢʦʥʮʝʧʪ çʢʫʣʴʪʫʨʠè, ʥʝʚʽʜôʻʤʥʦʶ ʡ ʚʘʞʣʠʚʦʶ 

ʩʢʣʘʜʦʚʦʶ ʢʦʪʨʦʛʦ ʻ ʢʽʥʝʤʘʪʦʛʨʘʬ, ʥʘʙʫʚʘʻ ʚʩʝ 

ʙʽʣʴʰ ʰʠʨʦʢʦʛʦ ʡ, ʚʦʜʥʦʯʘʩ, ʛʣʠʙʦʢʦʛʦ 

ʭʘʨʘʢʪʝʨʫ. ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʪʦʤʫ, ʱʦ ʥʠʥʽ 

ʢʫʣʴʪʫʨʘ ʯʘʩʦʤ ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʩʧʦʩʽʙ ʞʠʪʪʷ ʽ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʽ ʦʢʨʝʤʦʾ ʣʶʜʠʥʠ, ʟʥʘʯʥʫ ʯʘʩʪʠʥʫ 

ʜʦʟʚʽʣʣʻʚʦʾ ʢʫʣʴʪʫʨʠ ʢʦʪʨʦʾ ʩʢʣʘʜʘʻ ʢʽʥʦ. ʇʨʠ 

ʮʴʦʤʫ, ʥʘ ʜʫʤʢʫ ʆ. ɺʘʨʪʘʥʦʚʦʾ, 

ʢʦʤʝʨʮʽʘʣʽʟʘʮʽʷ ʢʫʣʴʪʫʨʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ 

ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ ʦʜʥʦʯʘʩʥʦ ʟ ʢʦʤʝʨʮʽʘʣʽʟʘʮʽʻʶ 

ʽʥʰʠʭ ʩʬʝʨ ʞʠʪʪʷ, ʽʥʰʠʭ ʽʥʜʫʩʪʨʽʡ, ʷʢʽ 

ʦʙʩʣʫʛʦʚʫʶʪʴ ʚʽʣʴʥʠʡ ʯʘʩ ʣʶʜʝʡ [3, 37], ʱʦ 

ʤʘʻ ʚʨʘʭʦʚʫʚʘʪʠ ʫ ʩʚʦʾʡ ʜʽʷʣʴʥʦʩʪʽ 

ʢʽʥʦʧʨʦʜʶʩʝʨ, ʪʽʩʥʦ ʢʦʤʫʥʽʢʫʶʯʠ ʷʢ ʽʟ 

ʪʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ, ʪʘʢ ʽ ʛʣʷʜʘʮʴʢʦʶ 

ʘʫʜʠʪʦʨʽʻʶ. 

 ɸʥʘʣʽʟʫʶʯʠ ʚʠʪʦʢʠ ʢʽʥʝʤʘʪʦʛʨʘʬʘ ʡ 

ʩʢʝʨʦʚʫʶʯʠ ʜʦʩʣʽʜʥʠʮʴʢʽ ʚʝʢʪʦʨʠ ʫ ʩʫʯʘʩʥʝ 

ʡʦʛʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, ʚʢʘʞʝʤʦ, 

ʱʦ ʟʘʨʦʜʠʚʰʠʩʴ, ʧʦ ʩʫʪʽ, ʷʢ ʪʝʭʥʽʯʥʘ ʟʘʙʘʚʘ, 

ʢʽʥʦ (ʟʘʧʦʟʠʯʠʚʰʠ, ʧʝʨʝʜʦʚʩʽʤ, ʪʝʘʪʨʘʣʴʥʠʡ 

ʜʦʩʚʽʜ) ʧʝʨʝʪʚʦʨʠʣʦʩʴ ʥʘ ʘʪʨʘʢʮʽʦʥ ʯʠ ʪʦ 

ʷʨʤʘʨʢʦʚʝ ʚʠʜʦʚʠʱʝ, ʘ ʟʛʦʜʦʤ ʥʘʙʫʣʦ ʡ 

ʩʪʘʪʫʩʫ ʥʘʡʤʘʩʦʚʽʰʦʛʦ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ, 

ʧʝʨʝʜʦʚʩʽʤ, ʚ ʩʠʣʫ ʰʠʨʦʢʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʟ 

ʛʣʷʜʘʯʝʤ. ʇʨʠ ʮʴʦʤʫ ʥʘʛʘʜʘʻʤʦ, ʱʦ ʢʦʣʠ 

ʧʨʠʨʦʜʫ ʪʝʘʪʨʘʣʴʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʤʦʞʥʘ 

ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʷʢ çʜʝʤʦʢʨʘʪʠʯʥʫè ( ʘʜʞʝ ʫ 

ʚʠʩʪʘʚʽ ʛʣʷʜʘʯ ʩʘʤʦʩʪʽʡʥʦ ʚʠʟʥʘʯʘʻ ʧʨʽʦʨʠʪʝʪʠ 

ʩʚʦʾʭ ʢʦʥʪʘʢʪʽʚ ʟ ʦʙʨʘʟʥʠʤ ʩʚʽʪʦʤ ʩʮʝʥʽʯʥʦʾ 

ʧʦʩʪʘʥʦʚʢʠ), ʪʦ ʫ ʢʽʥʦ ʢʦʤʫʥʽʢʘʮʽʷ ʰʚʠʜʰʝ 

çʘʚʪʦʨʠʪʘʨʥʘè: ʛʣʷʜʘʯ ʜʠʚʠʪʴʩʷ ʥʘ ʝʢʨʘʥ 

ʚʠʢʣʶʯʥʦ çʦʯʠʤʘè ʨʝʞʠʩʝʨʘ ʘʙʦ (ʦʧʝʨʘʪʦʨʘ) 

[1, 7]. ʈʘʟʦʤ ʟ̔ ʪʠʤ, ʽ ʧʨʦʬʝʩʽʷ ʧʨʦʜʶʩʝʨʘ 

ʪʘʢʦʞ ʟʘʨʦʜʠʣʘʩʴ ʫ ʧʨʦʮʝʩʽ ʢʦʤʫʥʽʢʘʮʽʾ 

ʫʯʘʩʥʠʢʽʚ ʬʽʣʴʤʦʪʚʦʨʝʥʥʷ ʷʢ ʧʨʦʮʝʩʫ, ʚ ʷʢʦʤʫ 

ʨʝʘʣʴʥʦ ʚʪʽʣʶʻʪʴʩʷ ʪʚʦʨʯʽʩʪʴ, ʚʠʢʦʥʘʥʥʷ, 

ʩʧʨʠʡʥʷʪʪʷ ʪʘ ʨʝʘʣʽʟʫʻʪʴʩʷ ʘʢʪ ʩʧʽʣʢʫʚʘʥʥʷ 

[11, 21]. ʊʘʢ, ʫ ʢʦʣʝʢʪʠʚʥʽʡ ʧʨʘʮʽ ɻ. ɯʚʘʥʦʚ, 

ʇ. ʆʛʽʨʦʯʢʽʚ, ɺ. ʉʠʜʦʨʝʥʢʦ ʟʘʟʥʘʯʘʶʪʴ, ʱʦ çʥʘ 

ʩʚʽʪʘʥʢʫ ʢʽʥʝʤʘʪʦʛʨʘʬʘ ʧʽʜʧʨʠʻʤʝʮʴ ʢʫʧʫʚʘʚ 

ʢʽʥʦʘʧʘʨʘʪ ʟ ʧʣʽʚʢʦʶ. ɺʽʥ ʙʫʚ ʦʜʠʥ ʫ ʚʩʽʭ 

ʨʦʣʷʭ: ʩʘʤ ʧʨʠʜʫʤʫʚʘʚ ʩʶʞʝʪʠ, ʰʫʢʘʚ ʦʙôʻʢʪʠ 

ʜʣʷ ʟʡʦʤʦʢ, ʩʪʦʷʚ ʟʘ ʢʘʤʝʨʦʶ ʽ ʢʨʫʪʠʚ ʨʫʯʢʫ, 

ʢʝʨʫʚʘʚ ʧʽʜʛʦʪʦʚʢʦʶ ʜʦ ʟʡʦʤʢʠ ʽ ʩʘʤ ʙʫʚ 

ʙʫʭʛʘʣʪʝʨʦʤ <...> ɼʚʦʭ ʛʦʣʦʚʥʠʭ ʢʽʥʦʧʨʦʬʝʩʽʡ 

ï ʜʨʘʤʘʪʫʨʛʘ ʽ ʨʝʞʠʩʝʨʘ ï ʱʝ ʥʝ ʽʩʥʫʚʘʣʦ. ɼʦ 

ʧʝʚʥʦʛʦ ʯʘʩʫ ʜʨʘʤʘʪʫʨʛ ʟʘʪʨʝʙʫʚʘʥʠʡ ʱʝ ʥʝ 

ʙʫʚ, ʦʩʢʽʣʴʢʠ ʟʥʽʤʘʣʠʩʷ ʢʦʨʦʪʢʽ ʜʦʢʫʤʝʥʪʘʣʴʥʽ 

çʩʮʝʥʢʠ ʟ ʞʠʪʪʷè. ɼʦʩʣʽʜʥʠʢʠ ʚʢʘʟʫʶʪʴ, ʱʦ 

ʚʩʷ ʨʝʞʠʩʫʨʘ ʧʦʣʷʛʘʣʘ ʭʽʙʘ ʱʦ ʫ ʚʠʙʦʨʽ ʪʦʯʢʠ 

ʜʣʷ ʥʝʨʫʭʦʤʦʾ ʢʘʤʝʨʠ, ʷʢʘ ʣʠʰʝ ʬʽʢʩʫʚʘʣʘ ʪʝ, 

ʱʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʢʘʜʨʽ <...> ʇʨʦʪʝ ʥʝʚʜʦʚʟʽ 

ʧʨʦʜʶʩʝʨ ʚʠʨʽʰʠʚ, ʱʦ ʜʽʶ ʚ ʢʘʜʨʽ ʧʦʪʨʽʙʥʦ 

ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ ʽ ʚ 1896 ʨʦʮʽ ʙʫʣʦ ʟʥʷʪʦ ʧʝʨʰʫ 

ʚ ʩʚʽʪʽ ʽʛʨʦʚʫ ʢʘʨʪʠʥʫ ï ʢʦʤʽʯʥʫ ʩʪʨʽʯʢʫ 

çʇʦʣʠʪʠʡ ʧʦʣʠʚʘʣʴʥʠʢè [12, 29]. 

ʅʘ ʤʝʞʽ ʍɯʍ ï ʍʍ ʩʪ. ʫ ʩʪʨʽʤʢʦʤʫ 

ʨʦʟʚʠʪʢʫ ʡ ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʘ ʡ ʧʨʦʜʶʩʝʨʩʴʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʷʢ ʩʧʝʮʠʬʽʯʥʦʛʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ 

ʬʝʥʦʤʝʥʫ ʢʽʥʦʧʽʜʧʨʠʻʤʝʮʴ ʩʘʤʝ ʫ ʧʨʦʮʝʩʽ ʘʨʪ-

ʢʦʤʫʥʽʢʘʮʽʾ ʙʫʚ ʟʤʫʰʝʥʠʡ ʥʘʡʤʘʪʠ ʨʽʟʥʦʛʦ 

ʰʪʠʙʫ ʧʦʤʽʯʥʠʢʽʚ (ʪʦʞ ʪʘʢ ʟôʷʚʠʣʠʩʷ 

ʦʧʝʨʘʪʦʨʠ, ʨʝʞʠʩʝʨʠ, ʜʠʩʪʨʠʙôʶʪʦʨʠ, 

ʢʽʥʦʤʝʭʘʥʽʢʠ, ʢʘʩʠʨʠ ʪʦʱʦ). ʅʘ ʧʝʨʝʢʦʥʘʥʥʷ 

ʉ. ʂʦʤʘʨʦʚʘ, çʨʝʞʠʩʝʨʘʤʠ ʪʘ ʩʮʝʥʘʨʠʩʪʘʤʠ ʥʘ 

ʧʝʨʰʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʢʽʥʦ ʥʘʡʯʘʩʪʽʰʝ 

ʩʪʘʚʘʣʠ ʚʠʧʘʜʢʦʚʽ ʣʶʜʠè, ʱʦ ʥʽʙʠ ʪʦ 

ʧʨʠʭʦʜʠʣʠ ʥʘ ʢʽʥʦʩʪʫʜʽʾ ʟ ʥʘʜʽʻʶ ʥʘ ʣʝʛʢʠʡ 

ʟʘʨʦʙʽʪʦʢ, ʦʜʥʘʢ, ʪʠʤ ʥʝ ʤʝʥʰ ʾʭ ʪʘʣʘʥʪ ʽ 

ʟʜʽʙʥʦʩʪʽ ʩʧʨʠʷʣʠ ʫʩʧʽʭʫ ʢʽʥʦʬʽʣʴʤʽʚ ʫ 

ʛʣʷʜʘʯʽʚ, ʘ ʦʪʞʝ ʡ ʧʨʠʙʫʪʢʦʚʦʩʪʽ 

ʢʽʥʦʧʽʜʧʨʠʻʤʩʪʚ [7, 9ï11].  

ɿ ʯʘʩʦʤ ʩʘʤʦʩʪʽʡʥʠʤ ʚʠʜʦʤ ʩʪʘʣʦ ʽ 

ʧʨʦʜʶʩʝʨʩʪʚʦ ʷʢ ʨʽʟʥʦʚʠʜ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʾ 

ʜʽʷʣʴʥʦʩʪʽ (ʯʠ ʪʦ ʧʨʦʬʝʩʽʷ) ʩʧʝʮʽʘʣʽʩʪʽʚ, 

ʥʘʜʽʣʝʥʠʭ ʢʨʝʘʪʠʚʥʠʤʠ ʡ ʦʨʛʘʥʽʟʘʪʦʨʩʴʢʦ-

ʫʧʨʘʚʣʽʥʩʴʢʠʤʠ ʟʜʽʙʥʦʩʪʷʤʠ, ʩʧʨʦʤʦʞʥʠʭ 

ʟʘʙʝʟʧʝʯʠʪʠ ʟʥʽʤʘʣʴʥʽʡ ʛʨʫʧʽ ʢʦʤʬʦʨʪʥʽ ʫʤʦʚʠ 

ʜʣʷ ʟʡʦʤʦʢ ʬʽʣʴʤʫ, ʩʪʚʦʨʠʪʠ ʪʫ ʘʪʤʦʩʬʝʨʫ, 

ʢʦʪʨʘ ʙʠ ʩʧʨʠʷʣʘ ʫʩʧʽʰʥʽʡ ʨʝʘʣʽʟʘʮʽʾ ʪʚʦʨʯʦʛʦ 

ʟʘʚʜʘʥʥʷ ʚ ʢʫʣʴʪʫʨʽ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʛʦ 

ʚʠʨʦʙʥʠʮʪʚʘ, ʜʝ ʢʫʣʴʪʫʨʫ ʩʣʽʜ ʨʦʟʛʣʷʜʘʪʠ ʷʢ 

ʢʦʥʮʝʧʪ ʢʦʣʝʢʪʠʚʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʘʜʞʝ ʦʢʨʝʤʘ 

ʣʶʜʠʥʘ (ʯʠ ʪʦ ʬʘʭʽʚʝʮʴ) ʟʜʘʪʥʘ ʙʫʪʠ ʥʦʩʽʻʤ 

ʢʫʣʴʪʫʨʠ, ʤʦʞʝ ʘʢʪʠʚʥʦ ʙʨʘʪʠ ʫʯʘʩʪʴ ʚ ʾʾ 

ʨʦʟʚʠʪʢʫ, ʧʨʦʪʝ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ ʢʫʣʴʪʫʨʫ, 

ʷʢ ʽ ʤʦʚʫ, ʩʣʽʜ ʨʦʟʫʤʽʪʠ ʷʢ ʩʫʩʧʽʣʴʥʠʡ, ʯʠ ʪʦ 

ʩʦʮʽʘʣʴʥʠʡ ʬʝʥʦʤʝʥ.  

ɿʘʜʣʷ ʙʽʣʴʰ ʧʣʦʜʦʪʚʦʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʽʟ 

ʟʥʽʤʘʣʴʥʦʶ ʛʨʫʧʦʶ ʥʠʥʽ ʧʨʦʬʝʩʽʷ ʧʨʦʜʶʩʝʨʘ ʚ 

ʢʽʥʦ ʨʦʟʜʽʣʷʻʪʴʩʷ (ʟʘ ʢʣʘʩʠʬʽʢʘʮʽʻʶ 

ʅ. ʂʠʨʠʣʦʚʦʾ) ʥʘ ʪʘʢʽ ʾʾ ʚʠʜʠ:  

ï ʛʝʥʝʨʘʣʴʥʠʡ ʧʨʦʜʶʩʝʨ, ʪʘʢʠʡ, ʱʦ, 

ʩʪʚʦʨʶʶʯʠ ʫʤʦʚʠ ʜʣʷ ʨʦʙʦʪʠ ʥʘʜ ʬʽʣʴʤʦʤ, 

ʽʥʽʮʽʶʻ, ʢʦʦʨʜʠʥʫʻ ʽ ʢʝʨʫʻ ʧʠʪʘʥʥʷʤʠ 

ʟʙʽʣʴʰʝʥʥʷ ʙʶʜʞʝʪʫ, ʥʘʡʤʫ 

ʢʣʶʯʦʚʦʛʦ ʧʝʨʩʦʥʘʣʫ ʪʘ ʫʛʦʜ ʟ 

ʜʠʩʪʨʠʙôʶʪʦʨʘʤʠ, ʙʝʨʝ ʫʯʘʩʪʴ ʫ ʚʩʽʭ ʝʪʘʧʘʭ 

ʩʪʚʦʨʝʥʥʷ ʬʽʣʴʤʫ, ʚʽʜ ʧʦʯʘʪʢʫ ʨʦʟʨʦʙʢʠ ʜʦ 

ʧʦʯʘʪʢʫ ʜʠʩʪʨʠʙôʶʮʽʾ, ʧʨʦʪʝ, ʷʢ ʧʨʘʚʠʣʦ, 

ʬʽʟʠʯʥʦ ʥʝ ʟʘʣʫʯʝʥʠʡ ʚ ʟʥʽʤʘʣʴʥʠʡ ʧʨʦʮʝʩ; 

ï ʚʠʢʦʥʘʚʯʠʡ ʧʨʦʜʶʩʝʨ, ʪʘʢʠʡ, ʱʦ ʫ 

ʚʝʣʠʢʠʭ ʧʨʦʝʢʪʘʭ, ʟʘʟʚʠʯʘʡ, ʻ ʧʨʝʜʩʪʘʚʥʠʢʦʤ 
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ʘʙʦ ʦʜʥʠʤ ʟ ʢʝʨʽʚʥʠʢʽʚ ʩʪʫʜʽʾ ( ʭʦʯ ʪʘʢʦʛʦ 

ʩʪʘʪʫʩʫ ʤʦʞʝ ʥʘʙʫʚʘʪʠ ʡ ʬʽʣʴʤʦʚʠʡ ʽʥʚʝʩʪʦʨ), 

ʩʧʦʩʪʝʨʽʛʘʻ ʟʘ ʬʽʥʘʥʩʦʚʠʤʠ, 

ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʤʠ ʽ ʪʚʦʨʯʠʤʠ ʘʩʧʝʢʪʘʤʠ 

ʚʠʨʦʙʥʠʮʪʚʘ, ʙʝʨʝ ʫʯʘʩʪʴ ʚ ʪʝʭʥʽʯʥʠʭ 

ʨʦʟʨʦʙʢʘʭ, ʚʽʜʚʽʜʫʻ ʟʥʽʤʘʣʴʥʠʡ ʤʘʡʜʘʥʯʠʢ, 

ʽʥʦʜʽ ʚʧʣʠʚʘʶʯʠ ʥʘ ʭʫʜʦʞʥʶ ʩʢʣʘʜʦʚʫ 

ʧʨʦʝʢʪʫ; 

ï ʩʧʽʚʧʨʦʜʶʩʝʨ, ʪʘʢʠʡ ʱʦ ʟʚʽʪʫʻ ʧʝʨʝʜ 

ʚʠʢʦʥʘʚʯʠʤ ʧʨʦʜʶʩʝʨʦʤ ʽ ʟʘʙʝʟʧʝʯʫʻ 

ʬʽʥʘʥʩʫʚʘʥʥʷ ʬʽʣʴʤʫ. 

ï ʘʩʦʮʽʡʦʚʘʥʠʡ ʧʨʦʜʶʩʝʨ, ʪʘʢʠʡ ʱʦ, 

ʟʘʟʚʠʯʘʡ, ʚʠʢʦʥʫʻ ʨʦʣʴ ʧʨʝʜʩʪʘʚʥʠʢʘ 

ʧʨʦʜʶʩʝʨʘ, ʷʢʠʡ ʤʦʞʝ ʚʽʜʧʦʚʽʜʘʪʠ ʟʘ ʯʘʩʪʠʥʫ 

ʡʦʛʦ ʬʽʥʘʥʩʦʚʠʭ, ʪʚʦʨʯʠʭ ʘʙʦ 

ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʭ ʬʫʥʢʮʽʡ, ʜʦʩʚʽʜʯʝʥʠʡ ʫ 

ʩʧʨʘʚʘʭ ʢʽʥʦʚʠʨʦʙʥʠʮʪʚʘ ʬʘʭʽʚʝʮʴ, ʷʢʠʡ 

ʚʠʩʪʫʧʘʻ ʘʙʦ ʷʢ ʢʦʥʩʫʣʴʪʘʥʪ, ʘʙʦ ʻ ʪʠʤ ʭʪʦ 

ʟʜʽʡʩʥʶʻ ʟʥʘʯʥʠʡ ʬʽʥʘʥʩʦʚʠʡ ʘʙʦ ʪʚʦʨʯʠʡ 

ʚʥʝʩʦʢ ʚ ʤʠʩʪʝʮʴʢʠʡ ʧʨʦʝʢʪ; 

ï ʘʩʠʩʪʫʶʯʠʡ ʧʨʦʜʶʩʝʨ, ʪʘʢʠʡ, ʱʦ 

ʧʝʨʝʚʘʞʥʦ ʧʨʘʮʶʻ ʧʽʜ ʦʨʫʜʦʶ ʘʩʦʮʽʡʦʚʘʥʦʛʦ 

ʧʨʦʜʶʩʝʨʘ; 

ï ʣʽʥʽʡʥʠʡ ʧʨʦʜʶʩʝʨ, ʪʘʢʠʡ ʱʦ ʩʪʝʞʠʪʴ ʟʘ 

ʙʶʜʞʝʪʦʤ ʬʽʣʴʤʫ ʽ ʱʦʜʝʥʥʠʤ ʚʠʨʦʙʥʠʮʪʚʦʤ, 

ʘ ʪʘʢʦʞ ʚʠʢʦʥʫʻ ʥʠʟʢʫ ʬʫʥʢʮʽʡ, ʘʙʦ ʷʢʫʩʴ ʦʜʥʫ 

ʬʫʥʢʮʽʶ ʚʠʢʦʥʘʚʯʦʛʦ ʧʨʦʜʶʩʝʨʘ. 

ï ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʧʨʦʜʶʩʝʨ ʜʦʧʦʚʽʜʘʻ 

ʈʘʜʽ ʜʠʨʝʢʪʦʨʽʚ ʽ ʥʘʡʤʘʻ ʧʦʟʘʰʪʘʪʥʠʭ 

ʧʨʘʮʽʚʥʠʢʽʚ ʥʘ ʨʽʟʥʠʭ ʝʪʘʧʘʭ 

ʬʽʣʴʤʦʚʠʨʦʙʥʠʮʪʚʘ [5, 165ï168]. 

ɺʞʝ ʫ ʧʝʨʰʽ ʜʝʩʷʪʠʣʽʪʪʷ ʨʦʟʚʠʪʢʫ 

ʢʽʥʝʤʘʪʦʛʨʘʬʘ ʩʪʘʣʦ ʦʯʝʚʠʜʥʠʤ, ʱʦ ʯʠʤ 

ʙʽʣʴʰʦʛʦ ʧʨʠʙʫʪʢʫ ʧʨʘʛʥʫʚ ʢʽʥʦʧʽʜʧʨʠʻʤʝʮʴ 

(ʫ ʤʘʡʙʫʪʥʴʦʤʫ ʧʨʦʜʶʩʝʨ), ʪʠʤ ʙʽʣʴʰ 

ʚʽʜʧʦʚʽʜʘʣʴʥʦ ʚʽʥ ʩʪʘʚʠʚʩʷ ʜʦ ʪʚʦʨʯʦ-

ʚʠʨʦʙʥʠʯʠʭ ʧʨʦʙʣʝʤ, ʘ ʩʘʤʝ: ʧʨʦ ʱʦ (ʽʜʝʡʥʦ-

ʪʝʤʘʪʠʯʥʘ ʩʢʣʘʜʦʚʘ) ʽ ʷʢ (ʪʝʭʥʽʢʦ-ʪʝʭʥʦʣʦʛʽʯʥʘ 

ʩʢʣʘʜʦʚʘ) ʟʥʽʤʘʪʠ ʬʽʣʴʤ, ʘʙʠ ʧʝʨʝʜʦʚʩʽʤ 

ʥʘʣʘʛʦʜʠʪʠ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʶ ʟ ʛʣʷʜʘʯʝʤ, 

ʽʥʪʝʨʝʩ ʷʢʦʛʦ ʜʦ ʢʽʥʦʧʨʦʜʫʢʮʽʾ ʡ ʚʠʟʥʘʯʘʻ 

ʫʩʧʽʰʥʽʩʪʴ ʧʽʜʧʨʠʻʤʥʠʮʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɸʜʞʝ, 

ʷʢ ʚʢʘʟʫʻ ʃ. ʃʘʟʘʨʻʚʘ, ʭʫʜʦʞʥʷ ʢʦʤʫʥʽʢʘʮʽʷ 

ʟʜʽʡʩʥʶʻʪʴʩʷ ʯʝʨʝʟ ʨʦʟʫʤʽʥʥʷ ʟʤʽʩʪʫ 

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ, ʡʦʛʦ ʧʨʦʯʠʪʘʥʥʷ ʚ 

ʢʦʥʪʝʢʩʪʽ ʽʩʪʦʨʽʾ, ʩʦʮʽʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ, 

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʛʨʦʤʘʜʩʴʢʦʾ ʜʫʤʢʠ. ʋ 

ʨʦʙʦʪʽ çʍʫʜʦʞʥʷ ʢʦʤʫʥʽʢʘʮʽʷ ʪʘ ʾʾ ʦʩʦʙʣʠʚʦʩʪʽ 

ʚ ʩʫʯʘʩʥʦʤʫ ʽʥʪʝʨʥʝʪ-ʧʨʦʩʪʦʨʽè ʘʚʪʦʨʢʘ 

ʟʘʟʥʘʯʘʻ, ʱʦ ʮʝʡ ʘʩʧʝʢʪ ʭʫʜʦʞʥʴʦʾ ʢʦʤʫʥʽʢʘʮʽʾ 

ʧʝʨʝʜʙʘʯʘʻ ʨʦʟʫʤʽʥʥʷ: ʽʩʪʦʨʠʯʥʦʾ ʨʝʘʣʴʥʦʩʪʽ, 

ʱʦ ʟʦʙʨʘʞʝʥʘ ʘʚʪʦʨʦʤ; ʨʝʘʣʴʥʦʩʪʽ, ʩʫʯʘʩʥʦʾ 

ʨʝʮʠʧʽʻʥʪʫ; ʘʚʪʦʨʘ (ʡʦʛʦ ʦʩʦʙʠʩʪʦʩʪʽ); ʪʦʛʦ, 

ʱʦ ʚʽʥ ʭʦʪʽʚ ʩʢʘʟʘʪʠ ʽ ʪʦʛʦ, ʱʦ ʚʽʥ ʩʢʘʟʘʚ; 

ʟʤʽʩʪʫ ʭʫʜʦʞʥʴʦʛʦ ʪʝʢʩʪʫ; ʜʫʭʘ ʢʫʣʴʪʫʨʠ, 

ʚʽʜʦʙʨʘʞʝʥʦʛʦ ʚ ʪʝʢʩʪʽ, ʭʫʜʦʞʥʴʦʾ ʢʦʥʮʝʧʮʽʾ 

ʪʚʦʨʫ [9, 97]. ʊʦʞ ʤʦʞʝʤʦ ʚʠʩʣʦʚʠʪʠ 

ʧʝʨʝʢʦʥʘʥʥʷ, ʱʦ ʥʠʥʽ ʧʨʦʜʶʩʝʨ ʚ ʢʽʥʦ 

ʚʠʩʪʫʧʘʻ ʩʚʦʻʨʽʜʥʠʤ ʧʩʠʭʦʣʦʛʦʤ, ʷʢʠʡ ʟʜʘʪʝʥ 

ʚʛʘʜʫʚʘʪʠ (ʪʦʙʪʦ ʤʘʻ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʽʥʪʫʾʮʽʾ) 

ʘʙʦ ʞ ʚʦʣʦʜʽʻ ʰʠʨʦʢʠʤ ʩʧʝʢʪʨʦʤ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʟʥʘʥʴ, ʷʢ ʯʝʨʝʟ ʬʽʣʴʤʦʚʠʡ 

ʧʨʦʜʫʢʪ ʚʝʩʪʠ ʜʽʘʣʦʛ ʟ ʧʫʙʣʽʢʦʶ, ʷʢʦʶ 

ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʦʶ ʤʦʚʦʶ ʟ ʥʝʶ ʩʧʽʣʢʫʚʘʪʠʩʴ. 

ɸʜʞʝ ʧʨʦʜʶʩʝʨʩʴʢʝ ʤʠʩʪʝʮʪʚʦ, ʡʤʦʚʽʨʥʦ, ʡ 

ʟôʷʚʣʷʻʪʴʩʷ ʩʘʤʝ ʚ ʪʦʡ ʤʦʤʝʥʪ, ʢʦʣʠ ʛʣʷʜʘʮʴʢʽ 

ʝʤʦʮʽʾ, ʷʢʽʩʪʴ ʢʽʥʦʧʨʦʜʫʢʮʽʾ ʡ ʧʨʠʙʫʪʢʦʚʽʩʪʴ 

ʧʽʜʧʨʠʻʤʥʠʮʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʣʠʚʘʶʪʴʩʷ 

ʚʦʻʜʠʥʦ. 

ɺʞʝ ʫ ʧʝʨʰʽ ʜʝʩʷʪʠʣʽʪʪʷ ʢʽʥʦʧʽʜʧʨʠʻʤʮʽ, 

ʚʠʚʯʘʶʯʠ ʧʦʪʨʝʙʠ ʧʫʙʣʽʢʠ (ʷʢʘ ʥʘ ʪʦʡ ʯʘʩ 

ʟʘʭʦʧʣʶʚʘʣʘʩʴ ʩʮʝʥʽʯʥʠʤ ʤʠʩʪʝʮʪʚʦʤ), ʩʪʘʣʠ 

ʟʘʧʨʦʰʫʚʘʪʠ ʥʘ ʧʦʩʪʘʥʦʚʢʫ ʧʨʦʬʝʩʽʡʥʠʭ 

ʪʝʘʪʨʘʣʴʥʠʭ ʨʝʞʠʩʝʨʽʚ ʪʘ ʚʠʢʦʥʘʚʮʽʚ, ʽ ʷʢʽʩʪʴ 

ʬʽʣʴʤʽʚ ʟʥʘʯʥʦ ʟʨʦʩʣʘ. ʆʜʥʘʢ, ʷʢ ʚʠʷʚʠʣʦʩʴ 

ʟʛʦʜʦʤ, ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʪʝʘʪʨʘʣʴʥʠʭ ʘʢʪʦʨʽʚ ʫ 

ʢʽʥʝʤʘʪʦʛʨʘʬʽ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ, ʷʢʽ ʚʧʝʨʪʦ 

ʧʝʨʝʥʦʩʠʣʠ ʥʘ ʝʢʨʘʥ ʤʽʤʽʢʫ ʡ ʞʝʩʪ ʚ ʤʘʥʝʨʽ, 

ʟʚʠʯʥʽʡ ʜʣʷ ʪʝʘʪʨʫ, ʜʽʷʣʠ ʚ ʩʮʝʥʽʯʥʠʭ 

ʜʝʢʦʨʘʮʽʷʭ ʚ ʟʥʘʯʥʽʡ ʤʽʨʽ ʥʘʰʢʦʜʠʣʦ ʨʦʟʚʠʪʢʫ 

ʢʽʥʦ ʷʢ ʩʠʥʪʝʪʠʯʥʦʤʫ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ. ʗʢ 

ʚʢʘʟʫʻ ʉ. ʂʦʤʘʨʦʚ çʷʨʤʘʨʢʦʚʠʡ, ʮʠʨʢʦʚʠʡ, 

ʥʠʟʴʢʦʛʦ ʰʪʠʙʫ ʪʝʘʪʨʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ 

ʨʘʥʥʴʦʛʦ ʢʽʥʦ ʙʫʚ ʧʦʨʦʜʞʝʥʠʡ ʥʝ ʧʨʠʨʦʜʦʶ 

ʢʽʥʦʤʠʩʪʝʮʪʚʘ ʽ ʥʘʚʽʪʴ ʥʝ ʡʦʛʦ ʥʝʟʨʽʣʦʶ 

ʪʝʭʥʽʢʦʶè, ʘ ʥʠʟʢʦʶ ʢʫʣʴʪʫʨʦʶ ʧʽʜʧʨʠʻʤʮʽʚ, 

ʱʦ ʨʦʟʨʘʭʦʚʫʚʘʣʠ ʥʘ ʥʠʟʴʢʽ ʩʤʘʢʠ 

ʥʝʚʠʙʘʛʣʠʚʦʛʦ ʛʣʷʜʘʯʘ [7, 9]. ʈʘʟʦʤ ʟ̔ ʪʠʤ, 

ʤʦʞʝʤʦ ʚʢʘʟʘʪʠ, ʱʦ ʪʚʦʨʯʘ ʡ ʦʨʛʘʥʽʟʘʮʽʡʥʦ-

ʫʧʨʘʚʣʽʥʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʚʽʜʦʤʦʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʜʽʷʯʘ ɾʦʨʞʘ ʄʝʣʴʻʩʘ (ʚʣʘʩʥʠʢʘ ʪʝʘʪʨʫ 
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Filmè), ʩʢʦʨʽʰ ʟʘʧʝʨʝʯʫʻ ʤʽʨʢʫʚʘʥʥʷ 

ʜʦʩʣʽʜʥʠʢʘ. ɸʜʞʝ, ʚʦʣʦʜʽʶʯʠ ʙʘʛʘʪʦʶ 

ʬʘʥʪʘʟʽʻʶ, ʩʘʤʦʩʪʽʡʥʦ ʩʪʚʦʨʶʶʯʠ ʬʘʥʪʘʩʪʠʯʥʽ 

ʩʶʞʝʪʠ (ʫ ʪʽʩʥʽʡ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʧʫʙʣʽʢʦʶ), 

ʜʝʢʦʨʘʮʽʾ, ʢʦʥʩʪʨʫʶʶʯʠ ʯʠʩʣʝʥʥʽ ʤʝʭʘʥʽʟʤʠ 

(ʦɦ ʫʤʦʞʣʠʚʣʶʚʘʣʠ ʢʦʤʙʽʥʦʚʘʥʽ ʟʡʦʤʢʠ 

ʢʽʥʦʪʨʶʢʽʚ), ʛʦʪʫʶʯʠ ʘʥʦʪʘʮʽʾ ʜʦ ʢʦʞʥʦʛʦ 

ʬʽʣʴʤʫ ʡ ʟʘʙʝʟʧʝʯʫʶʯʠ ʧʨʦʜʘʞ ʽ ʧʨʦʢʘʪ 

ʚʠʨʦʙʣʝʥʦʾ ʢʽʥʦʧʨʦʜʫʢʮʽʾ (ʥʝ ʣʠʰʝ ʚ 

ʻʚʨʦʧʝʡʩʴʢʠʭ ʢʨʘʾʥʘʭ, ʘʣʝ ʡ ʚ ʉʐɸ) [18, 26], 

ʚʢʘʟʘʥʠʡ ʜʽʷʯ ʢʫʣʴʪʫʨʠ ʥʘ ʩʚʽʪʘʥʢʫ ʩʚʦʻʾ 

ʢʽʥʦʪʚʦʨʯʦʩʪʽ ʷʢʨʘʟ ʧʨʘʛʥʫʚ ʧʽʜʥʷʪʠ ʨʽʚʝʥʴ 

ʩʤʘʢʽʚ ʥʝʚʠʙʘʛʣʠʚʦʾ ʧʫʙʣʽʢʠ. ʉʘʤʝ ʚʽʥ ʷʢ 

ʤʠʪʝʮʴ ʽ ʚʦʜʥʦʯʘʩ ʧʽʜʧʨʠʻʤʝʮʴ ʽʥʪʫʾʪʠʚʥʦ 

ʧʦʙʘʯʠʚ ʚ ʢʽʥʝʤʘʪʦʛʨʘʬʽ ʥʝ ʣʠʰʝ ʘʪʨʘʢʮʽʦʥ, 

ʘʣʝ ʡ ʦʩʦʙʣʠʚʠʡ ʤʘʩʦʚʠʡ ʚʠʜ ʤʠʩʪʝʮʪʚʘ. 

ʆʜʥʘʢ ɾ. ʄʝʣʴʻʩ ʥʝ ʦʮʽʥʠʚ ʥʘʣʝʞʥʠʤ ʯʠʥʦʤ 

ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ ʢʽʥʝʤʘʪʦʛʨʘʬʘ. 

ʅʘʚʤʠʩʥʝ ʟʘʤʢʥʫʚʰʠ ʢʽʥʦʜʽʡʩʪʚʦ ʚ 

ʪʝʘʪʨʘʣʴʥʠʭ ʜʝʢʦʨʘʮʽʷʭ ʽ (ʥʘ ʷʢʠʡʩʴ ʯʘʩ 

ʚʪʨʘʪʠʚʰʠ ʢʦʤʫʥʽʢʘʮʽʶ ʟ ʛʣʷʜʘʯʘʤʠ, ʱʦ ʚʩʝ ʞ- 

ʪʘʢʠ ʚʽʜʜʘʚʘʣʠ ʧʝʨʝʚʘʛʫ ʬʽʣʴʤʘʤ, ʟʥʷʪʠʤ ʥʘ 
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ʧʣʝʥʝʨʽ), ʭʫʜʦʞʥʠʢ ʚʧʝʨʪʦ ʥʝ ʙʘʞʘʚ ʟʥʽʤʘʪʠ ʚ 

ʧʨʠʨʦʜʥʠʭ ʣʦʢʘʮʽʷʭ ʽ, ʥʘ ʞʘʣʴ, ʟʘʟʥʘʚ ʧʦʨʘʟʢʠ: 

ʡʦʛʦ ʬʽʣʴʤʠ ʧʝʨʝʩʪʘʣʠ ʢʦʨʠʩʪʫʚʘʪʠʩʴ 

ʧʦʧʠʪʦʤ, ʱʦ ʡ ʩʪʘʣʦ ʧʨʠʯʠʥʦʶ ʙʘʥʢʨʫʪʩʪʚʘ 

ʢʽʥʦʧʽʜʧʨʠʻʤʩʪʚʘ.  

ʅʠʥʽ ʤʦʞʝʤʦ ʩʪʚʝʨʜʞʫʚʘʪʠ: ʙʝʟ 

ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʛʣʷʜʘʯʝʤ (ʩʧʝʨʰʫ ʚ ʯʦʤʫʩʴ 

ʥʘʚʽʪʴ ʥʘʚôʷʟʘʥʦʾ), ʢʽʥʦ ʥʝ ʩʪʘʣʦ ʙʠ ʫ ʪʘʢʠʡ 

ʢʦʨʦʪʢʠʡ ʪʝʨʤʽʥ ʤʘʩʦʚʠʤ ʤʠʩʪʝʮʪʚʦʤ. ʎʝ 

ʟʨʦʟʫʤʽʣʠ, ʦʜʥʘʢ ʥʝ ʦʮʽʥʠʣʠ ʥʘʣʝʞʥʠʤ ʯʠʥʦʤ 

ʚʞʝ ʆʛʶʩʪ ʪʘ ʃʫʾ ʃʶʤôʻʨʠ, ʙʦ ʞ ʩʘʤʝ ʫ 

ʧʨʦʮʝʩʽ ʭʫʜʦʞʥʴʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʚʠʥʠʢʘʻ ʧʦʣʝ 

ʩʪʘʚʣʝʥʴ ʨʝʮʠʧʽʻʥʪʘ ï ʩʫʢʫʧʥʽʩʪʴ ʦʙôʻʢʪʠʚʥʠʭ 

ʪʘ ʩʫʙôʻʢʪʠʚʥʠʭ ʬʘʢʪʦʨʽʚ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ 

ʩʧʨʠʡʥʷʪʪʷ ʧʦʚʽʜʦʤʣʝʥʥʷ, ʢʦʪʨʝ ʩʚʦʻʶ ʯʝʨʛʦʶ 

ʟʘʣʝʞʠʪʴ ʚʽʜ ʧʝʚʥʠʭ ʧʝʨʝʜʫʤʦʚ ï ʟʥʘʥʴ, 

ʧʦʯʫʪʪʽʚ, ʧʝʨʝʞʠʚʘʥʴ ʨʝʮʠʧʽʻʥʪʘ, ʚʽʜ 

ʭʘʨʘʢʪʝʨʫ ʧʦʚʽʜʦʤʣʝʥʥʷ ʪʘ ʚʽʜ ʦʙʩʪʘʚʠʥ (ʤʽʩʮʝ 

ʪʘ ʯʘʩ) ʡʦʛʦ ʦʪʨʠʤʘʥʥʷ [9, 97].  

ʅʘʛʘʜʘʻʤʦ, ʱʦ ʚʞʝ ʧʝʨʰʘ 

ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʘ ʜʝʤʦʥʩʪʨʘʮʽʷ ʢʽʥʦʬʽʣʴʤʽʚ 

22 ʙʝʨʝʟʥʷ 1895 ʨʦʢʫ ʜʣʷ ʯʣʝʥʽʚ çʊʦʚʘʨʠʩʪʚʘ 

ʟʘʦʭʦʯʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʥʜʫʩʪʨʽʾè, ʜʝ ʙʫʣʦ 

ʧʨʦʜʝʤʦʥʩʪʨʦʚʘʥʦ çɺʠʭʽʜ ʨʦʙʽʪʥʠʢʽʚ ʟ 

ʬʘʙʨʠʢʠ ʃʶʤôʻʨè, ʜʦʚʝʣʘ, ʱʦ ʤʘʡʙʫʪʥʽʡ ʚʠʜ 

ʤʠʩʪʝʮʪʚʘ ʤʦʞʝ ʥʘʨʦʜʠʪʠʩʴ ʣʠʰʝ ʚ ʧʨʦʮʝʩʽ 

ʰʠʨʦʢʦʾ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʾ ʡ ʛʣʷʜʘʮʴʢʫ 

ʘʫʜʠʪʦʨʽʶ ʩʣʽʜ ʥʝʫʭʠʣʴʥʦ ʨʦʟʰʠʨʶʚʘʪʠ. ʊʦʞ 

ʪʘʤ ʩʘʤʦ ʩʝʘʥʩ ʙʫʣʦ ʧʦʚʪʦʨʝʥʦ ʙʨʘʪʘʤʠ 

ʃʶʤôʻʨ 1 ʯʝʨʚʥʷ 1895 ʨʦʢʫ, ʘʣʝ ʟ ʙʽʣʴʰʦʶ 

ʢʽʣʴʢʽʩʪʶ ʩʶʞʝʪʽʚ, ʱʦ, ʧʝʨʝʜʦʚʩʽʤ, ʚʨʘʞʘʣʠ 

ʧʫʙʣʽʢʫ ʩʚʦʻʨʽʜʥʠʤ ʧʦʢʘʟʦʤ çʞʠʪʪʷ 

ʟʥʝʥʘʮʴʢʘè. ʉʢʘʟʘʪʠ ʙ çʜʦʣʝʥʦʩʥʠʤè ʽ 

ʚʠʟʥʘʯʘʣʴʥʠʤ ʚ ʽʩʪʦʨʽʾ ʩʪʘʥʦʚʣʝʥʥʷ ʢʽʥʦ ʩʪʘʚ 

ʚʽʜʦʤʠʡ ʧʦʢʘʟ ʬʽʣʴʤʦʚʠʭ ʩʶʞʝʪʽʚ 28 ʛʨʫʜʥʷ 

1895 ʨʦʢʫ (ʱʦ ʪʨʠʚʘʚ ʫʩʴʦʛʦ 20 ʭʚʠʣʠʥ, ʘʣʝ 

ʩʝʘʥʩʠ ʧʨʦʜʦʚʞʫʚʘʣʠʩʴ ʧʨʦʪʷʛʦʤ ʜʥʷ) ʚ 

ʦʨʝʥʜʦʚʘʥʦʤʫ ʟʘ ʥʝʟʥʘʯʥʫ ʧʣʘʪʫ ʧʘʨʠʟʴʢʦʤʫ 

çɻʨʘʥʜ ʂʘʬʝè (Grand Cafʝ). ʇʨʠʢʤʝʪʥʦ, ʱʦ 

ʚʞʝ ʟʘ ʪʨʠ ʪʠʞʥʽ ʬʨʘʥʮʫʟʴʢʽ ʧʽʜʧʨʠʻʤʮʽ ʥʝ 

ʣʠʰʝ ʧʝʨʝʢʦʥʘʣʠʩʴ ʚ ʪʦʤʫ, ʱʦ ʬʽʣʴʤʫʚʘʪʠ ʡ 

ʜʝʤʦʥʩʪʨʫʚʘʪʠ ʬʽʣʴʤʦʚʫ ʧʨʦʜʫʢʮʽʶ (ʥʝʭʘʡ 

ʥʘʚʽʪʴ ʥʝʚʝʣʠʯʢʠʭ ʩʶʞʝʪʽʚ ʧʨʦʪʷʞʥʽʩʪʶ ʜʦ 20 

ʤʝʪʨʽʚ (ʘ ʮʝ ʤʝʥʰʝ ʭʚʠʣʠʥʠ ʯʘʩʫ) ï ʩʧʨʘʚʘ 

ʚʠʛʽʜʥʘ (ʘʜʞʝ ʱʦʜʝʥʥʘ ʚʠʨʫʯʢʘ ʩʢʣʘʜʘʣʘ ʜʦ 

3000 ʬʨʘʥʢʽʚ), ʘʣʝ ʡ ʫʩʚʽʜʦʤʠʣʠ, ʱʦ 

ʢʽʥʝʤʘʪʦʛʨʘʬ ï ʮʝ ʘʪʨʘʢʮʽʦʥ, ʟʜʘʪʥʠʡ ʚʨʘʟʠʪʠ 

ʫʷʚʫ ʛʣʷʜʘʯʽʚ, ʽ, ʚʦʜʥʦʯʘʩ, ʥʦʚʠʡ ʧʦʪʫʞʥʠʡ 

ʟʘʩʽʙ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ ʣʶʜʴʤʠ, ʱʦ ʦʧʠʥʷʶʪʴʩʷ 

ʧʽʜ ʯʘʩ ʢʽʥʦʩʝʘʥʩʫ ʚ ʩʚʦʻʨʽʜʥʽʡ ʢʦʤʫʥʽʢʘʪʠʚʥʽʡ 

ʩʠʪʫʘʮʽʾ. ʖ. ʃʝʢʦʤʮʝʚ ʚʢʘʟʫʻ, ʱʦ ʚ 

ʢʦʤʫʥʽʢʘʪʠʚʥʫ ʩʠʪʫʘʮʽʶ ʚʭʦʜʷʪʴ ʪʚʦʨʝʮʴ ʽ 

ʢʦʣʦ ʛʣʷʜʘʯʽʚ ʟ ʥʘʙʦʨʘʤʠ ʙʣʠʟʴʢʠʭ ʟʘ 

ʩʪʨʫʢʪʫʨʦʶ ʢʦʜʽʚ ʘʙʦ ʝʩʪʝʪʠʯʥʠʭ ʤʦʜʝʣʝʡ. 

ʇʨʠ ʮʴʦʤʫ ʨʦʣʴ ʛʣʷʜʘʯʘ ʥʝ ʟʚʦʜʠʪʴʩʷ ʣʠʰʝ ʜʦ 

çʤʝʭʘʥʽʯʥʦʛʦ ʜʝʢʦʜʫʚʘʥʥʷ (ʘʙʦ ʜʦ ʩʫʤʠ 

ʽʟʦʣʴʦʚʘʥʠʭ ʜʝʢʦʜʫʶʯʠʭ ʧʨʦʮʝʩʽʚ)è, ʦʩʢʽʣʴʢʠ 

ʩʧʨʠʡʥʷʪʪʷ ʪʚʦʨʫ (ʫ ʥʘʰʦʤʫ ʚʠʧʘʜʢʫ 

ʢʽʥʦʪʝʢʩʪʫ) ʚʠʢʣʠʢʘʻ ʟʘʛʘʣʴʥʫ ʨʝʘʢʮʽʶ, 

ʟʙʣʠʞʫʻ ʦʜʥʠʭ, ʨʦʟʤʝʞʦʚʫʻ ʽʥʰʠʭ, ʩʣʫʞʠʪʴ 

ʧʨʦʚʽʜʥʠʢʦʤ ʚʧʣʠʚʽʚ ʦʜʥʠʭ ʥʘ ʽʥʰʠʭ ʪʦʱʦ 

[10]. 

ʇʦʢʘʟʦʚʦ, ʱʦ ʽ ʙʨʘʪʠ ʇʘʪʝ, ʽ ʃʝʦʥ ɻʦʤʦʥ, 

ʷʢ ʽ ʙʽʣʴʰʽʩʪʴ ʽʥʰʠʭ ʢʽʥʦʧʽʜʧʨʠʻʤʮʽʚ ʧʦʯʘʪʢʫ 

ʍʍ ʩʪʦʣʽʪʪʷ, ʚʞʝ ʟ ʧʝʨʰʠʭ ʢʨʦʢʽʚ ʩʚʦʻʾ 

ʜʽʷʣʴʥʦʩʪʽ ʨʫʰʠʣʠ ʰʣʷʭʦʤ, ʚʽʜʤʽʥʥʠʤ ʚʽʜ ʃʫʾ 

ʪʘ ʆʛʶʩʪʘ ʃʶʤôʻʨʽʚ, ʥʘʤʘʛʘʶʯʠʩʴ ʟʘ ʙʫʜʴ-ʱʦ 

ʧʝʨʝʪʚʦʨʠʪʠ ʢʽʥʝʤʘʪʦʛʨʘʬ ʥʘ ʪʦʨʛʦʚʝʣʴʥʝ 

ʧʽʜʧʨʠʻʤʩʪʚʦ, ʘ ʪʦʤʫ ʡ ʥʘʣʘʛʦʜʞʫʶʪʴ ʤʘʩʦʚʝ 

ʚʠʨʦʙʥʠʮʪʚʦ ʽ ʢʽʥʦʘʧʘʨʘʪʫʨʠ (ʟʥʽʤʘʣʴʥʦʾ ʪʘ 

ʧʨʦ̒ʢʪʫʚʘʣʴʥʦʾ) ʽ ʬʽʣʴʤʦʚʦʾ ʧʨʦʜʫʢʮʽʾ, ʢʦʪʨʫ 

ʨʝʘʣʽʟʦʚʫʶʪʴ ʫʩʽʤ ʙʘʞʘʶʯʠʤ. ʇʨʠ ʮʴʦʤʫ, 

ʜʝʷʢʽ ʢʦʥʩʪʨʫʢʪʦʨʠ (ʡ, ʚʦʜʥʦʯʘʩ, ʧʽʜʧʨʠʻʤʮʽ), 

ʪʽʩʥʦ ʢʦʤʫʥʽʢʫʶʯʠ ʽʟ ʢʽʥʦʩʧʦʞʠʚʘʯʝʤ ʽ, 

ʥʘʤʘʛʘʶʯʠʩʴ ʟʘʚʦʶʚʘʪʠ ʡʦʛʦ ʧʨʠʭʠʣʴʥʽʩʪʴ, 

ʧʨʦʧʦʥʫʶʪʴ ʡʦʤʫ ʨʽʟʥʦʤʘʥʽʪʥʽ ʟʘʭʦʧʣʶʶʯʽ 

ʩʧʦʩʦʙʠ ʜʝʤʦʥʩʪʨʘʮʽʾ ʢʽʥʦʩʶʞʝʪʽʚ (ʱʦ ʽʥʦʜʽ ʡ 

ʥʝ ʤʘʣʪ ʬʽʥʘʥʩʦʚʦʛʦ ʟʠʩʢʫ) [16, 46]. ʊʘʢ, ʥʘ 

ɺʩʝʩʚʽʪʥʽʡ ʚʠʩʪʘʚʮʽ ʫ ʇʘʨʠʞʽ 1900 ʨʦʢʫ 

ɽ. ɻʨʽʤʫʘʥ-ʉʘʥʩʦʥ ʟʘ ʥʝʚʝʣʠʢʠʡ ʢʦʰʪ 

ʜʝʤʦʥʩʪʨʫʚʘʚ ʫʥʽʢʘʣʴʥʠʡ ʘʪʨʘʢʮʽʦʥ ï 

ʩʠʥʝʨʘʤʫ çʇʦʣʽʪ ʥʘ ʧʦʚʽʪʨʷʥʽʡ ʢʫʣʽè ʫ 

ʩʧʝʮʽʘʣʴʥʦ ʟʙʫʜʦʚʘʥʦʤʫ ʧʘʚʽʣʴʡʦʥʽ, ʚʥʫʪʨʽʰʥʽ 

ʩʪʽʥʠ ʢʦʪʨʦʛʦ ʙʫʣʠ ʝʢʨʘʥʦʤ. ɿʘ ʩʚʽʜʯʝʥʥʷʤʠ 

ʦʯʝʚʠʜʮʽʚ ʪʦʛʦ çʜʠʚʦè-ʘʪʨʘʢʮʽʦʥʫ, ʚ ʮʝʥʪʨʽ 

ʚʝʣʝʪʝʥʩʴʢʦʾ ʟʘʣʠ ʟʥʘʭʦʜʠʣʘʩʴ ʩʧʦʨʫʜʘ, ʱʦ 

ʥʘʛʘʜʫʚʘʣʘ ʛʦʥʜʦʣʫ ʧʦʚʽʪʨʷʥʦʾ ʢʫʣʽ, ʧʽʜʚʽʰʝʥʦʾ 

ʩʧʝʮʽʘʣʴʥʠʤʠ ʪʨʦʩʘʤʠ ʜʦ ʩʪʝʣʽ, ʧʽʜ ʥʝʶ 

ʨʦʟʪʘʰʦʚʫʚʘʣʘʩʴ ʙʝʪʦʥʥʘ ʢʘʤʝʨʘ, ʚ ʢʦʪʨʽʡ 

ʨʦʟʤʽʱʫʚʘʣʠʩʴ ʜʝʩʷʪʴ ʦʜʥʦʯʘʩʥʦ ʧʨʘʮʶʶʯʠʭ 

ʧʨʦ̒ʢʮʽʡʥʠʭ ʘʧʘʨʘʪʽʚ. ɿʘ ʟʘʜʫʤʦʤ 

ʬʨʘʥʮʫʟʴʢʦʛʦ ʚʠʥʘʭʽʜʥʠʢʘ, ʦʙôʻʢʪʠʚʠ 

ʢʽʥʦʘʧʘʨʘʪʽʚ ʙʫʣʠ ʚʩʪʘʥʦʚʣʝʥʽ ʫ ʨʦʟʨʘʭʫʥʢʫ ʥʘ 

ʪʝ, ʱʦʙʠ ʧʽʜ ʯʘʩ ʢʽʥʦʩʝʘʥʩʫ ʫʩʷ ʚʥʫʪʨʽʰʥʷ 

ʯʘʩʪʠʥʘ ʮʠʣʽʥʜʨʠʯʥʦʾ ʙʫʜʽʚʣʽ ʩʠʥʝʨʘʤʠ 

ʧʝʨʝʪʚʦʨʶʚʘʣʘʩʴ ʥʘ ʝʢʨʘʥ, ʚ ʢʦʪʨʦʤʫ 

ʜʝʤʦʥʩʪʨʫʚʘʣʠʩʴ ʩʪʨʽʯʢʠ, ʟʘʬʽʣʴʤʦʚʘʥʽ 

ʜʝʩʷʪʴʤʘ ʢʘʤʝʨʘʤʠ ʫ ʤʦʤʝʥʪ ʧʦʣʴʦʪʫ 

ʧʦʚʽʪʨʷʥʦʾ ʢʫʣʽ ʥʘʜ ʇʘʨʠʞʝʤ. ʊʦʞ ʛʣʷʜʘʯʽ, 

ʢʦʪʨʽ ʟʥʘʭʦʜʠʣʠʩʴ ʫ ʛʦʥʜʦʣʽ, ʧʝʨʝʪʚʦʨʶʚʘʣʠʩʴ 

ʥʘ ʫʯʘʩʥʠʢʽʚ ʽʤʧʨʦʚʽʟʦʚʘʥʦʛʦ ʯʠ ʫʷʚʥʦʛʦ 

ʧʦʣʴʦʪʫ. ʅʘ ʞʘʣʴ, ʩʠʥʝʨʘʤʘ ɽ. ɻʨʽʤʫʘʥʘï

ʉʘʥʩʦʥʘ ʚ ʩʠʣʫ ʪʽʩʥʦʪʠ ʧʨʠʤʽʱʝʥʥʷ ʡ 

ʧʦʞʝʞʦʥʝʙʝʟʧʝʢʠ ʧʨʦʽʩʥʫʚʘʣʘ ʥʝʜʦʚʛʦ, ʘ ʩʘʤ 

ʜʽʷʯ ʢʽʥʦʢʫʣʴʪʫʨʠ, ʨʦʟʦʨʠʚʰʠʩʴ, ʚʞʝ ʥʝ ʟʤʽʛ 

ʚʽʜʨʦʜʠʪʠ ʡ ʥʘʣʘʛʦʜʠʪʠ ʪʘʢʦʛʦ ʰʪʠʙʫ 

ʧʽʜʧʨʠʻʤʥʠʮʴʢʫ ʜʽʷʣʴʥʽʩʪʴ, ʦʜʥʘʢ, ʩʘʤ ʪʦʛʦ ʥʝ 

ʧʽʜʦʟʨʶʶʯʠ, ʟʘʢʣʘʚ ʧʽʜʚʘʣʠʥʠ ʮʠʨʢʦʨʘʤʠ, 

ʧʽʟʥʽʰʝ ʚʽʜʨʦʜʞʝʥʦʾ ʘʤʝʨʠʢʘʥʩʴʢʠʤʠ 

ʢʽʥʦʧʽʜʧʨʠʻʤʮʷʤʠ. 

ʉʣʽʜ ʚʽʜʤʽʪʠʪʠ, ʱʦ, ʥʘʣʘʛʦʜʠʚʰʠ 

ʤʽʞʥʘʨʦʜʥʫ ʢʦʤʫʥʽʢʘʮʽʶ ʚ ʛʘʣʫʟʽ 

ʬʽʣʴʤʦʚʠʨʦʙʥʠʮʪʚʘ ʡ ʜʠʩʪʨʠʙôʶʮʽʾ 

ʢʽʥʦʧʨʦʜʫʢʮʽʾ, ʐʘʨʣʴ ʇʘʪʝ ʚʠʚʦʜʠʪʴ ʩʚʦʶ 
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ʬʽʨʤʫ çPathʝè, ʥʘ ʨʽʚʝʥʴ ʥʘʡʙʽʣʴʰʠʭ ʽ 

ʥʘʡʚʧʣʠʚʦʚʽʰʠʭ ʢʽʥʦʧʽʜʧʨʠʻʤʩʪʚ ʥʝ ʣʠʰʝ ʫ 

ɭʚʨʦʧʽ, ʘʣʝ ʡ ʫ ʩʚʽʪʽ, ʘʜʞʝ ʚʦʣʦʜʽʻ (ʦʢʨʽʤ 

ʯʦʪʠʨʴʦʭ ʩʪʫʜʽʡ ʫ ʇʘʨʠʞʽ ʪʘ ʚʠʨʦʙʥʠʯʦʾ ʙʘʟʠ ʫ 

ʅʽʮʮʽ) ʱʝ ʡ ʚʣʘʩʥʠʤʠ ʬʽʣʽʷʤʠ ʚ ɯʪʘʣʽʾ, 

ʅʽʤʝʯʯʠʥʽ, ʉʐɸ, ʈʦʩʽʾ (ʘ, ʦʪʞʝ, ʡ ʚ ʋʢʨʘʾʥʽ), 

ʜʝ ʨʦʟʙʫʜʦʚʫʶʪʴʩʷ ʥʝ ʣʠʰʝ ʬʽʣʴʤʦʚʠʨʦʙʥʠʯʽ 

ʦʩʝʨʝʜʢʠ, ʘʣʝ ʡ ʨʦʟʢʽʰʥʦ ʚʙʨʘʥʽ ʩʪʘʮʽʦʥʘʨʥʽ 

ʢʽʥʦʪʝʘʪʨʠ, ʱʦ ʤʘʶʯʠ ʜʦʨʦʛʽ ʡ ʟʨʫʯʥʽ 

ʽʥʪʝʨôʻʨʠ, ʧʨʠʚʘʙʣʶʚʘʣʠ ʧʫʙʣʽʢʫ ʱʝ ʽ 

ʪʝʭʥʽʯʥʦʶ ʷʢʽʩʪʶ ʢʽʥʦʧʦʢʘʟʫ. ʈʘʟʦʤ ʟ ʪʠʤ 

ʛʦʣʦʚʥʠʡ ʢʦʥʢʫʨʝʥʪ ʐʘʨʣʷ ʇʘʪʝ (ʢʦʪʨʦʤʫ 

ʚʣʘʩʥʝ ʥʘʣʝʞʠʪʴ ʟʘʧʨʦʚʘʜʞʝʥʥʷ ʩʚʽʪʦʚʦʾ 

ʩʠʩʪʝʤʠ ʢʽʥʦʧʨʦʢʘʪʫ) ï ʃʝʦʥ ɻʦʤʦʥ, ʚʜʘʶʯʠʩʴ 

ʜʦ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʙʘʥʢʘʤʠ, ʚʧʝʨʰʝ ʫ ʩʚʽʪʽ 

ʢʦʨʠʩʪʫʻʪʴʩʷ ʧʦʩʣʫʛʘʤʠ ʙʘʥʢʽʚʩʴʢʦʛʦ ʢʘʧʽʪʘʣʫ 

(ʰʚʝʡʮʘʨʩʴʢʦʛʦ, ʥʽʜʝʨʣʘʥʜʩʴʢʦʛʦ, 

ʬʨʘʥʮʫʟʴʢʦʛʦ), ʧʝʨʝʪʚʦʨʶʶʯʠ ʩʚʦʻ 

ʧʽʜʧʨʠʻʤʩʪʚʦ ʥʘ ʘʢʮʽʦʥʝʨʥʝ ʪʦʚʘʨʠʩʪʚʦ [7, 33ï

35]. ʎʝ ʚʢʦʪʨʝ ʜʦʚʦʜʠʪʴ, ʱʦ ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ 

ʟʥʘʻ ʮʽʣʠʡ ʨʷʜ ʪʠʧʽʚ ʢʦʤʫʥʽʢʘʮʽʡ:  ʚʽʜ 

ʪʘʢʪʠʣʴʥʦʛʦ ʽ ʫʩʥʦʛʦ ʯʝʨʝʟ ʧʠʩʴʤʦʚʠʡ ʽ 

ʜʨʫʢʦʚʘʥʠʡ ïʜʦ ʚʽʟʫʘʣʴʥʦʛʦ ʽ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʛʦ. 

ʇʨʠ ʮʴʦʤʫ, ʅ. ʂʠʨʠʣʦʚʘ ʚʢʘʟʫʻ, ʱʦ, 

ʚʟʘʻʤʦʜʽʶʯʠ ʟ ʣʶʜʠʥʦʶ, ʟʘʩʦʙʠ ʢʦʤʫʥʽʢʘʮʽʾ 

ʧʨʦʪʷʛʦʤ ʚʩʴʦʛʦ ʧʝʨʽʦʜʫ ʩʚʦʛʦ ʨʦʟʚʠʪʢʫ 

ʧʨʘʛʥʫʣʠ ʨʝʘʣʽʟʫʚʘʪʠ ʧʩʠʭʦʣʦʛʽʯʥʫ ʧʦʪʨʝʙʫ 

ʘʫʜʠʪʦʨʽʾ ʚ ʜʠʥʘʤʽʮʽ ʽ ʽʣʶʟʦʨʥʦʩʪʽ. ɸʚʪʦʨʢʘ 

ʘʨʪʠʢʫʣʶʻ ʜʫʤʢʫ, ʱʦ çʢʦʞʥʘ ʝʧʦʭʘ ʧʦʨʦʜʞʫʻ 

ʥʦʚʽ ʣʽʜʠʨʫʶʯʽ ʬʦʨʤʠ ʢʫʣʴʪʫʨʠ, ʷʢʽ ʥʘʡʙʽʣʴʰ 

ʝʬʝʢʪʠʚʥʦ ʟʘʜʦʚʦʣʴʥʷʶʪʴ ʮʽ ʽʥʪʝʨʝʩʠ ʽ 

ʧʦʪʨʝʙʠ, ʪʦʙʪʦ ʚʠʷʚʣʷʶʪʴʩʷ ʥʘʡʙʽʣʴʰ ʜʽʻʚʠʤʠ 

ʷʢ ʟ ʪʦʯʢʠ ʟʦʨʫ ʫʪʠʣʽʪʘʨʥʠʭ ʬʫʥʢʮʽʡ, ʪʘʢ ʽ 

ʥʘʡʙʽʣʴʰ ʧʨʠʡʥʷʪʥʠʤʠ ʟʘ ʩʚʦʾʤ ʩʦʮʽʘʣʴʥʠʤ 

ʩʪʘʪʫʩʦʤè [4, 9]. 

ʇʨʦʪʷʛʫʶʯʠ ʚʝʨʚʝʯʢʫ ʜʫʤʦʢ ʫ ʨʝʘʣʽʾ 

ʩʫʯʘʩʥʦʛʦ ʬʽʣʴʤʦʚʠʨʦʙʥʠʮʪʚʘ ʥʘ ʪʝʨʝʥʘʭ 

ʋʢʨʘʾʥʠ, ʤʦʞʝʤʦ ʟ ʧʨʠʢʨʽʩʪʶ ʢʦʥʩʪʘʪʫʚʘʪʠ, 

ʱʦ ʢʦʥʮʝʧʪ çʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʷè ʧʨʦʜʶʩʝʨʘ ʷʢ ʽ 

ʟ ʪʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ, ʪʘʢ ʽ ʛʣʷʜʘʯʝʤ, 

ʟʥʘʭʦʜʠʪʴʩʷ ʭʽʙʘ ʱʦ ʥʘ ʝʪʘʧʽ ʩʪʘʥʦʚʣʝʥʥʷ. 

ʎʠʤ, ʚʣʘʩʥʝ, ʽ ʧʦʷʩʥʶʶʪʴʩʷ ʥʘʜʥʦʨʤʦʚʽ 

ʛʦʜʠʥʠ ʨʦʙʦʪʠ ʟʥʽʤʘʣʴʥʦʾ ʛʨʫʧʠ (ʷʢ ʩʚʽʜʯʝʥʥʷ 

ʥʝʜʦʣʫʛʦʩʪʽ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʯʦ-ʚʠʨʦʙʥʠʯʦʛʦ 

ʧʨʦʮʝʩʫ), ʘ ʱʝ ʩʣʘʙʢʠʡ ʧʦʧʠʪ ʥʘ ʫʢʨʘʾʥʩʴʢʽ 

ʬʽʣʴʤʠ ʛʣʷʜʘʯʘ, ʽʥʪʝʨʝʩʠ ʡ ʩʤʘʢʠ ʢʦʪʨʦʛʦ 

ʧʝʨʝʚʘʞʥʦ ʦʙʭʦʜʷʪʴ ʫʚʘʛʦʶ ʧʨʦʜʶʩʝʨʠ.  

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, 

ʱʦ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʜʦʚʝʜʝʥʦ: ʘʨʪ-

ʢʦʤʫʥʽʢʘʮʽʷ ʷʢ ʽʟ ʪʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ, ʪʘʢ ʽ ʟ 

ʛʣʷʜʘʯʝʤ (ʫ ʧʨʦʮʝʩʽ ʬʽʣʴʤʦʪʚʦʨʝʥʥʷ ʪʘ 

ʨʝʘʣʽʟʘʮʽʾ ʬʽʣʴʤʦʚʦʾ ʧʨʦʜʫʢʮʽʾ) ʻ ʦʜʥʽʻʶ ʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʩʢʣʘʜʦʚʠʭ ʧʨʦʜʶʩʝʨʩʴʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʽ ʻ ʪʠʤ ʜʫʭʦʚʥʦ-ʝʤʦʮʽʡʥʠʤ ʷʚʠʱʝʤ, 

ʷʢʝ ʩʧʨʠʷʻ ʦʧʘʥʫʚʘʥʥʶ ʥʘʡʚʘʞʣʠʚʽʰʠʤʠ 

ʟʘʛʘʣʴʥʦʢʫʣʴʪʫʨʥʠʤʠ ʮʽʥʥʦʩʪʷʤʠ. ʇʨʠ ʮʴʦʤʫ, 

ʟʘʩʚʦʻʥʥʷ ʢʫʣʴʪʫʨʠ, ʷʢ ʚʢʘʟʫʻ ɯ. ʉʘʚʨʘʥʩʴʢʠʡ, 

ï ʮʝ, ʧʝʚʥʦʶ ʤʽʨʦʶ, ʧʨʦʮʝʩ ʭʫʜʦʞʥʴʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ, ʷʢʠʡ ʘʢʪʠʚʥʦ ʚʧʣʠʚʘʻ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʣʶʜʩʴʢʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʩʪʚʦʨʝʥʥʷ 

ʾʾ ʤʦʨʘʣʴʥʦʾ ʦʩʥʦʚʠ, ʚʠʨʦʙʣʝʥʥʷ ʪʦʛʦ ʯʠ 

ʽʥʰʦʛʦ ʩʪʘʚʣʝʥʥʷ ʣʶʜʠʥʠ ʜʦ ʩʚʽʪʫ ʽ ʜʦ ʣʶʜʝʡè 

[13, 73]. 

ɺʠʩʥʦʚʢʠ. ʇʽʜʚʦʜʷʯʠ ʧʽʜʩʫʤʢʠ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʚʢʘʞʝʤʦ, ʱʦ ʥʘʣʘʛʦʜʞʝʥʥʷ 

ʧʨʦʜʶʩʝʨʦʤ ʘʨʪ-ʢʦʤʫʥʽʢʘʮʽʾ ʽʟ ʟʥʽʤʘʣʴʥʦʶ 

ʛʨʫʧʦʶ ʽ ʛʣʷʜʘʮʴʢʠʤ ʩʝʨʝʜʦʚʠʱʝʤ ʤʘʻ 

ʩʢʝʨʦʚʫʚʘʪʠ ʜʽʾ ʚʠʨʦʙʥʠʢʽʚ ʢʽʥʦʧʨʦʜʫʢʮʽʾ ʡ 

ʧʦʚʠʥʥʝ ʙʫʪʠ ʩʧʨʷʤʦʚʘʥʝ ʥʘ ʟʘʜʦʚʦʣʝʥʥʷ 

ʢʫʣʴʪʫʨʥʠʭ ʧʦʪʨʝʙ ʽ ʟʘʙʝʟʧʝʯʝʥʥʷ ʜʦʟʚʽʣʣʻʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʥʘʩʝʣʝʥʥʷ. ʇʨʠ ʮʴʦʤʫ, ʬʽʣʴʤʦʚʘ 

ʧʨʦʜʫʢʮʽʷ ʥʝ ʤʘʻ ʩʪʚʦʨʶʚʘʪʠʩʴ ʙʝʟ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʧʨʦʜʶʩʝʨʦʤ ʯʽʪʢʦʾ ʩʪʨʘʪʝʛʽʾ ʾʾ 

ʧʦʰʠʨʝʥʥʷ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʦʩʢʽʣʴʢʠ 

ʚʠʨʦʙʥʠʮʪʚʦ ʥʝʟʘʪʨʝʙʫʚʘʥʦʛʦ ʮʽʣʴʦʚʦʶ 

ʘʫʜʠʪʦʨʽʻ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʛʦ ʪʚʦʨʫ (ʙʝʟ 

ʚʠʚʯʝʥʥʷ ʾʾ ʟʘʧʠʪʽʚ ʽ ʧʦʪʨʝʙ), ʟʘʟʚʠʯʘʡ, ʚʪʨʘʯʘʻ 

ʩʚʽʡ ʟʚôʷʟʦʢ ʟ ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʶ 

ʜʽʷʣʴʥʽʩʪʶ, ʘ, ʦʪʞʝ, ʥʝ ʻ ʽ ʥʝ ʤʦʞʝ ʙʫʪʠ 

ʩʢʣʘʜʦʚʦʶ ʯʘʩʪʠʥʦʶ ʤʘʩʦʚʦʾ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ. ʇʨʠ ʮʴʦʤʫ, ʦʜʥʽʻʶ ʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʬʫʥʢʮʽʡ ʧʨʦʜʶʩʝʨʘ ( ʫ ʚʩʴʦʤʫ 

ʨʦʟʤʘʾʪʪʽ çʚʥʫʪʨʽʰʥʴʦʮʝʭʦʚʦʛʦè ʧʦʜʽʣʫ 

ʧʨʦʬʝʩʽʾ, ʧʨʦ ʷʢʽ ʡʰʣʦʩʷ ʚʠʱʝ) ʻ ʚʤʽʣʠʡ 

ʢʦʥʪʨʦʣʴ ʨʝʘʣʽʟʘʮʽʾ ʬʽʣʴʤʦʚʦʛʦ ʧʨʦʻʢʪʫ, ʘ ʩʘʤʝ 

ʜʦʥʝʩʝʥʥʷ ʡʦʛʦ ʨʝʟʫʣʴʪʘʪʫ ʜʦ ʮʽʣʴʦʚʦʾ 

ʘʫʜʠʪʦʨʽʾ. ʊʦ ʞ ʩʣʫʰʥʦʶ ʚʠʜʘʻʪʴʩʷ ʥʘʤ ʜʫʤʢʘ 

ɹ. ʂʣʝʚʝ, ʢʦʪʨʠʡ ʚʚʘʞʘʻ, ʱʦ ʚʘʞʣʠʚʠʤ 

ʟʘʚʜʘʥʥʷʤ ʧʨʦʜʶʩʝʨʘ ʽ ʜʠʩʪʨʠʙôʶʪʦʨʘ ʻ 

ʥʘʜʘʥʥʷ ʢʽʥʮʝʚʦʤʫ ʩʧʦʞʠʚʘʯʝʚʽ ʱʦʥʘʡʙʽʣʴʰ 

ʜʦʢʣʘʜʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʘʫʜʽʦʚʽʟʫʘʣʴʥʠʡ ʪʚʽʨ, 

ʟʘʮʽʢʘʚʣʝʥʥʷ ʡʦʛʦ ʬʽʣʴʤʦʤ. ɸʜʞʝ ʦʯʝʚʠʜʥʠʤ ʻ 

ʪʦʡ ʬʘʢʪ, ʱʦ ʛʣʷʜʘʯ ʜʠʚʠʪʴʩʷ ʢʽʥʦʩʪʨʽʯʢʠ ʥʝ 

ʣʠʰʝ ʟʘʨʘʜʠ ʩʘʤʦʛʦ ʩʧʦʞʠʚʘʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ 

ʧʨʦʜʫʢʪʫ. ɺʽʜʦʤʦ, ʱʦ ʟ ʢʦʞʥʦʛʦ ʧʦʭʦʜʫ ʚ ʢʽʥʦ 

ʘʙʦ ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʫ ʚʜʦʤʘ ʨʝʮʠʧʽʻʥʪ ʧʨʘʛʥʝ 

ʦʪʨʠʤʘʪʠ ʧʝʚʥʫ ʢʦʨʠʩʪʴ ï ʢʦʤʧʝʥʩʘʪʦʨʥʫ, 

ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʫ, ʤʦʨʘʣʴʥʦ-ʝʪʠʯʥʫ, 

ʜʫʭʦʚʥʦ ʟʙʘʛʘʪʠʩʴ, ʘʙʦ (ʥʘ ʢʨʘʡʥʽʡ ʚʠʧʘʜʦʢ) 

ʧʨʦʩʪʦ ʟʥʷʪʠ ʩʪʨʝʩ. ʋʩʧʽʰʥʠʡ ʧʨʦʜʶʩʝʨ 

ʬʽʣʴʤʫ ʟʘʚʞʜʠ ʙʝʨʝ ʜʦ ʫʚʘʛʠ ʪʦʡ ʚʘʞʣʠʚʠʡ 

ʘʩʧʝʢʪ ʬʽʣʴʤʦʪʚʦʨʝʥʥʷ, ʱʦ ʛʣʷʜʘʮʴʢʝ 

ʩʧʦʞʠʚʘʥʥʷ ʬʽʣʴʤʦʚʦʾ ʧʨʦʜʫʢʮʽʾ, ʧʦ ʩʫʪʽ, ʻ 

çʩʬʝʨʦʶ ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ 

ʧʝʚʥʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ ʝʬʝʢʪʫ, ʧʦʚôʷʟʘʥʦʛʦ ʟ 

ʝʤʦʮʽʡʥʠʤ ʽ ʬʽʟʠʯʥʠʤ, ʤʦʨʘʣʴʥʠʤ ʽ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʤ ʩʪʘʥʦʤ ʣʶʜʠʥʠ [15, 36].  
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Musical and theatrical reflection of the creative practice of N.N. Sinelnikov: a cultural dimension 

The purpose of the article is to carry out a culturological dimension and define as a synthetic phenomenon the 

musical-theatrical aspect of the artistic activity of the outstanding actor, director, theater teacher, and entrepreneur 

Mykola Mykolayovych Sinelnikov (late 19th ï early 20th century). The methodology of research is based on the use of 

a complex of general scientific and specific scientific methods in accordance with the cultural discourse. In order to 
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study the problem in a historical sequence, the historical method was applied. Setting the goal of illumination and 

analytical measurement of the constituent components of the problem under study, the system-analytical method is 

applied. The system-structural method is used to study a cultural phenomenon as a system of interrelated and interacting 

elements. The hermeneutic method is used to study and interpret the theoretical provisions of the problem under study. 

In order to study the life path of a creative person, illuminate her inner world, and understand the motives of her 

activity, the biographical method is used. The generalization method was applied to determine the general conclusions 

of the study. The scientific novelty lies in the musical and theatrical reflection of the creative phenomenon of the 

outstanding artist-reformer of the late 19th ï early 20th centuries Mykola Sinelnikov. Conclusions. Consideration of the 

issue raised in the article made it possible to state the importance of the presentation of the creative practice of N.N. 

Sinelnikov as a representative of musical and theatrical syncretism. Research of the phenomenon of N.N. Sinelnikov 

made it possible to illuminate the system of artistic principles of the creator, which fully corresponded to the nature and 

content of the modern era. It was determined that the musical and theatrical segments of N.N. Sinelnikovôs works are 

harmonious integrity, that is, they represent musical and theatrical syncretism. 

Keywords: musical and theatrical syncretism, a creative phenomenon, syncretism, cultural studies, theater, music, 

musical and theatrical reflection, socio-cultural space. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʌʝʥʦʤʝʥ 

ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʄʠʢʦʣʠ ʄʠʢʦʣʘʡʦʚʠʯʘ 

ʉʠʥʝʣʴʥʠʢʦʚʘ ʫ ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʦ-
ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ 

ʢʽʥʮʷ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʧʦʢʘʟʦʚʘ  ̔
ʟʥʘʢʦʚʘ ʪʝʤʘ ʟʘʜʣʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʨʝʬʣʝʢʩʽʾ. 

ʄʘʩʰʪʘʙʥʽʩʪ ɹʦʙʜʘʨʫʚʘʥʥʷ, ʨʽʚʝʥʴ ʤʠʩʪʝʮʴʢʠʭ 
ʟʚʝʨʰʝʥʴ, ʢʫʣʴʪʫʨʦʪʚʦʨʯʠʡ ʚʧʣʠʚ 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʥʘ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ 
ʧʨʦʩʪʽʨ ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʰʠʨʦʢʝ ʢʦʣʦ ʡʦʛʦ 

ʧʨʦʬʝʩʽʡʥʠʭ ʽʥʪʝʨʝʩʽʚ ʷʢ ʘʢʪʦʨʘ, ʨʝʞʠʩʝʨʘ, 
ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʝʜʘʛʦʛʘ, ʘʥʪʨʝʧʨʝʥʝʨʘ; 

ʩʧʨʠʯʠʥʶʶʪʴ ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʠʚʯʝʥʥʷ ʡ 
ʘʥʘʣʽʪʠʯʥʦʛʦ ʚʠʤʽʨʫ ʡʦʛʦ ʧʨʘʢʪʠʯʥʦʛʦ ʜʦʩʚʽʜʫ 

ʫ ʰʠʨʦʢʦʤʫ ʜʦʩʣʽʜʥʠʮʴʢʦʤʫ ʩʧʝʢʪʨʽ, 
ˇʨʫʥʪʦʚʥʦ ʨʦʟʛʣʷʜʘʶʯʠ ʢʦʞʥʫ ʟ ʛʨʘʥʝʡ 

ʜʽʷʣʴʥʦʩʪʽ ʄʘʡʩʪʨʘ. ʄʠʩʪʝʮʴʢʘ ʩʧʘʜʱʠʥʘ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʪʘ ʡʦʛʦ ʢʫʣʴʪʫʨʦʪʚʦʨʯʽ 

ʨʝʬʦʨʤʠ ʩʪʘʥʦʚʣʷʪʴ ʩʴʦʛʦʜʥʽ ʘʢʪʫʘʣʴʥʠʡ 

ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ.  
ʋ ʧʦʧʝʨʝʜʥʽʭ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʢʘʭ ʱʦʜʦ 

ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʄʠʢʦʣʠ 
ʉʠʥʝʣʴʥʠʢʦʚʘ, ʥʘʤʠ ʚʞʝ ʙʫʣʦ ʟʜʽʡʩʥʝʥʦ ʧʝʚʥʽ 

ʩʧʨʦʙʠ ʜʦʩʣʽʜʠʪʠ ʡʦʛʦ ʘʢʪʦʨʩʴʢʠʡ, 
ʨʝʞʠʩʝʨʩʴʢʠʡ ʜʦʩʚʽʜ. ɺʪʽʤ ʧʦʟʘ ʥʘʫʢʦʚʦʶ 

ʫʚʘʛʦʶ ʟʘʣʠʰʠʣʘʩʴ ʜʦʚʦʣʽ ʚʘʞʣʠʚʘ ʽ ʚʠʟʥʘʯʥʘ 
ʜʣʷ ʤʠʩʪʝʮʴʢʦʾ ʩʬʝʨʠ ʪʝʤʘ ʪʝʘʪʨʘʣʴʥʦʾ (ʽ ʥʝ 

ʪʽʣʴʢʠ) ʤʫʟʠʢʠ ʫ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ ʚʠʜʘʪʥʦʛʦ 
ʨʝʞʠʩʝʨʘ. ʆʪʞʝ, ʩʪʘʚʠʤʦ ʟʘ ʤʝʪʫ ï ʚʠʩʚʽʪʣʝʥʥʷ 

ʦʟʥʘʯʝʥʦʾ ʪʝʤʠ ʽ ʩʧʨʦʙʫʻʤʦ ʫʟʘʛʘʣʴʥʠʪʠ ʨʦʣʴ ʽ 
ʟʥʘʯʝʥʥʷ ʤʫʟʠʢʠ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ 

ʄ.ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ.  
ʈʝʬʣʝʢʩʽʷ ʨʦʟʛʣʷʜʘʣʘʩʷ ʥʘʫʢʦʚʮʷʤʠ ʫ 

ʨʘʤʢʘʭ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʨʠʥʮʠʧʽʚ, ʟʦʢʨʝʤʘ, 
çʬʽʣʦʩʦʬʩʴʢʘ ʚʽʨʘè (ʂ. ʗʩʧʝʨʩ), çʢʫʣʴʪʫʨʥʘ 

ʰʠʟʦʬʨʝʥʽʷè (ɾ. ɼʝʣʴʦʟ), çʪʨʘʥʩʢʫʣʴʪʫʨʘè 

(ʄ. ɽʧʰʪʝʡʥ) ʪʦʱʦ, ʢʦʣʠ çʤʠʩʣʝʥʥʷ ʫ ʩʪʘʥʽ 
ʪʨʘʥʩʮʝʥʟʫʩʫ çʧʽʜʥʽʤʘʻʪʴʩʷè ʥʘʜ ʩʘʤʠʤ ʩʦʙʦʶ 

ʽ ʩʚʦʾʤʠ ʤʝʥʪʘʣʴʥʠʤʠ ʫʩʪʘʥʦʚʢʘʤʠ ʜʦ 
ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʛʦʨʠʟʦʥʪʽʚ ʽ ʚʦʣʦʜʽʻ 

ʛʝʨʤʝʥʝʚʪʠʯʥʦʶ ʟʜʘʪʥʽʩʪʶ ʜʦ ʧʨʦʥʠʢʥʝʥʥʷ ʫ 
ʚʣʘʩʥʽ ʩʪʝʨʝʦʪʠʧʠ ʡ ʙʘʞʘʥʥʷ ʪʘ ʾʭʥʶ ʧʨʠʨʦʜʫ. 

ʉʬʦʨʤʫʚʘʪʠ ʪʘʢʠʡ ʨʽʚʝʥʴ ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ ʽ 

ʢʨʠʪʠʯʥʦʩʪʽ ʜʫʤʢʠ ʤʦʞʥʘ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʬʽʣʦʩʦʬʽʾ ʪʘ ʧʩʠʭʦʘʥʘʣʽʟʫ, ʘʨʪ-ʪʝʨʘʧʽʾ ʪʘ 
ʜʽʘʣʦʛʫ ʢʫʣʴʪʫʨ, ʷʢʽ ʜʝʤʦʥʩʪʨʫʶʪʴ ʧʦʣʽʬʦʥʽʶ 

ʩʤʠʩʣʽʚ ʧʨʠ ʟʫʩʪʨʽʯʽ ʟ ɯʥʰʠʤ ʫ ʧʨʦʮʝʩʽ 
ʧʝʨʝʙʫʜʦʚʠ ʩʫʙôʻʢʪʥʦʩʪʽè [12, 165]. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʤʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʧʨʦʚʝʜʝʥʥʽ 
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʚʠʤʽʨʫ ʤʫʟʠʯʥʦ-

ʪʝʘʪʨʘʣʴʥʦʾ ʨʝʬʣʝʢʩʽʾ ʪʚʦʨʯʦʛʦ ʬʝʥʦʤʝʥʫ ʪʘ 
ʚʠʟʥʘʯʝʥʥʽ ʷʢ ʩʠʥʪʝʪʠʯʥʦʛʦ ʷʚʠʱʘ ʤʫʟʠʯʥʦ-

ʪʝʘʪʨʘʣʴʥʦʛʦ ʘʩʧʝʢʪʫ ʤʠʩʪʝʮʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ 
ʚʠʜʘʪʥʦʛʦ ʘʢʪʦʨʘ, ʨʝʞʠʩʝʨʘ, ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʧʝʜʘʛʦʛʘ ʽ ʘʥʪʨʝʧʨʝʥʝʨʘ ʄʠʢʦʣʠ 
ʄʠʢʦʣʘʡʦʚʠʯʘ ʉʠʥʝʣʴʥʠʢʦʚʘ (ʢʽʥʝʮʴ ʍɯʍ ï 

ʧʦʯʘʪʦʢ ʍʍ ʩʪʦʣʽʪʪʷ). 
ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʅʘʫʢʦʚʠʡ 

ʧʨʦʩʪʽʨ ʚʤʽʱʫʻ ʩʦʣʽʜʥʠʡ ʤʘʩʠʚ ʪʝʦʨʽʡ ʽ 
ʢʦʥʮʝʧʪʽʚ ʩʪʦʩʦʚʥʦ ʨʝʬʣʝʢʩʽʾ ʬʝʥʦʤʝʥʫ 

ʤʫʟʠʢʠ. ʇʩʠʭʦʣʦʛʠ ʚʠʚʯʘʶʪʴ ʝʤʦʮʽʡʥʠʡ ʚʧʣʠʚ 

ʤʫʟʠʢʠ ʥʘ ʣʶʜʠʥʫ, ʤʫʟʠʢʦʟʥʘʚʮʽ ʜʦʩʣʽʜʞʫʶʪʴ 
ʾʾ ʽʩʪʦʨʽʶ ʪʘ ʪʝʦʨʽʶ, ʬʽʣʦʩʦʬʠ ʚʠʟʥʘʯʘʶʪʴ 

ʤʫʟʠʢʫ ʷʢ ʦʙôʻʢʪ ʩʘʤʦʧʽʟʥʘʥʥʷ ʽ ʧʦʪʫʞʥʠʡ 
ʬʘʢʪʦʨ ʚʧʣʠʚʫ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʯʫʪʪʻʚʦʛʦ ʩʚʽʪʫ 

ʦʩʦʙʠʩʪʦʩʪʽ. ʅʘʰ ʽʥʪʝʨʝʩ ʩʪʘʥʦʚʠʪʴ ʤʫʟʠʢʘ ʫ 
ʪʝʘʪʨʽ, ʪʦʯʥʽʰʝ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʘ 

ʩʧʽʚʚʽʜʥʦʩʥʽʩʪʴ ʪʘ ʾʾ ʭʘʨʘʢʪʝʨʥʽ ʦʟʥʘʢʠ, ʘ ʪʘʢʦʞ 
ʧʨʘʢʪʠʯʥʘ ʤʠʩʪʝʮʴʢʘ ʜʽʷʣʴʥʽʩʪʴ 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʚ ʢʦʥʪʝʢʩʪʽ ʤʫʟʠʯʥʦ-
ʪʝʘʪʨʘʣʴʥʦʾ ʨʝʬʣʝʢʩʽʾ.  

ʋ 20-ʪʽ ʨʦʢʠ ʍʍ ʩʪʦʣʽʪʪʷ ʜʦ ʰʠʨʦʢʦʛʦ 
ʦʙʽʛʫ ʚʭʦʜʠʪʴ ʧʦʥʷʪʪʷ ʪʝʘʪʨʘʣʴʥʦʾ ʤʫʟʠʢʠ, 

çʢʦʥʩʪʠʪʫʪʠʚʥʘ (ʦʩʥʦʚʦʧʦʣʦʞʥʘ) ʦʩʦʙʣʠʚʽʩʪʴ 
ʧʦʣʷʛʘʻ ʚ ʾʾ ʜʽʾ ʥʘ ʪʚʦʨʯʠʡ ʩʪʘʥ ʘʢʪʦʨʘ, ʡʦʛʦ 

ʟʦʩʝʨʝʜʞʝʥʥʽ ʥʘ ʨʦʣʽ ʪʘ ʚʭʦʜʞʝʥʥʽ ʚ ʥʝʾ, 
ʨʦʟʙʫʨʭʫʚʘʥʥʽ ʪʚʦʨʯʦʾ ʫʷʚʠ ʪʦʱʦ, ʱʦ 

ʧʝʨʝʜʘʚʘʪʠʤʝʪʴʩʷ ʛʣʷʜʘʯʫ ʽ ʤʘʪʠʤʝ 

ʙʝʟʧʦʩʝʨʝʜʥʽʡ ʥʘ ʥʴʦʛʦ ʝʤʦʮʽʡʥʠʡ ʚʧʣʠʚè [11, 
164]. ɸʜʞʝ, ʷʢʱʦ ʫ ʤʫʟʠʯʥʦʤʫ ʪʝʘʪʨʽ ʧʨʠ 

ʧʦʩʪʘʥʦʚʢʘʭ ʦʧʝʨ, ʦʧʝʨʝʪ, ʙʘʣʝʪʽʚ, ʤʫʟʠʯʥʠʭ 
ʜʨʘʤ, ʤʫʟʠʯʥʠʭ ʢʦʤʝʜʽʡ ʫ ʧʨʦʮʝʩʽ 

ʚʧʨʦʚʘʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʽʜʝʾ, ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 
ʩʮʝʥʽʯʥʠʭ ʦʙʨʘʟʽʚ ʪʦʱʦ ʪʝʘʪʨʘʣʴʥʘ ʤʫʟʠʢʘ 
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ʷʚʣʷʻ ʩʦʙʦʶ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʡ ʟʘʩʽʙ ʪʘ ʻ 

ʥʝʚʽʜôʻʤʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʜʨʘʤʘʪʫʨʛʽʾ 
ʩʧʝʢʪʘʢʣʶ, ʪʦ ʫ ʩʧʝʢʪʘʢʣʷʭ ʜʨʘʤʘʪʠʯʥʦʛʦ 

ʪʝʘʪʨʫ çʪʝʘʪʨʘʣʴʥʘ ʤʫʟʠʢʘ ʩʧʨʠʷʻ ʩʪʚʦʨʝʥʥʶ 
ʝʤʦʮʽʡʥʦʾ ʘʪʤʦʩʬʝʨʠ ʜʨʘʤʠ, ʪʨʘʛʝʜʽʾ ʯʠ 

ʢʦʤʝʜʽʾ. ʇʦʨʷʜ ʟ ʽʥʰʠʤʠ ʟʘʩʦʙʘʤʠ ʚʠʨʘʟʥʦʩʪʽ 
ʪʝʘʪʨʘʣʴʥʘ ʤʫʟʠʢʘ ʜʦʧʦʤʘʛʘʻ ʚʽʜʪʚʦʨʠʪʠ 

ʽʩʪʦʨʠʯʥʠʡ, ʥʘʮʽʦʥʘʣʴʥʠʡ ʽ ʣʦʢʘʣʴʥʠʡ ʢʦʣʦʨʠʪ 
ʩʮʝʥʽʯʥʦʾ ʜʽʾ, ʧʦʛʣʠʙʣʶʻ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʧʝʨʩʦʥʘʞʽʚ, ʧʽʜʢʨʝʩʣʶʻ ʢʨʠʪʠʯʥʽ ʡ ʧʝʨʝʣʦʤʥʽ 
ʤʦʤʝʥʪʠ ʨʦʟʚʠʪʢʫ ʩʮʝʥʘʨʽʶ, ʜʨʘʤʘʪʠʯʥʽ 

ʢʫʣʴʤʽʥʘʮʽʾ ʪʦʱʦè [11, 164]. ʈʝʞʠʩʝʨ ʄʠʢʦʣʘ 
ʉʠʥʝʣʴʥʠʢʦʚ ʘʢʪʠʚʥʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʫ ʩʚʦʾʡ 

ʪʚʦʨʯʦʩʪʽ ʧʨʘʢʪʠʯʥʦ ʚʩʽ ʟʘʩʦʙʠ ʤʫʟʠʯʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ. ʁʦʛʦ ʬʝʥʦʤʝʥ ʤʫʟʠʢʠ ʫ ʪʚʦʨʯʽʡ 

ʬʽʣʦʩʦʬʽʾ ʧʦʣʷʛʘʚ ʫ ʩʠʩʪʝʤʽ ʧʦʛʣʷʜʽʚ ʽ 
ʧʝʨʝʢʦʥʘʥʴ, ʦʧʨʘʮʴʦʚʘʥʠʭ ʽ ʩʬʦʨʤʫʣʴʦʚʘʥʠʭ 

ʚʣʘʩʥʠʤ ʘʢʪʦʨʩʴʢʠʤ ʜʦʩʚʽʜʦʤ ʽ ʙʘʟʫʚʘʚʩʷ ʥʘ 

ʦʨʛʘʥʽʯʥʦʤʫ ʚʟʘʻʤʦʟʚôʷʟʢʫ ʪʘ ʚʤʦʪʠʚʦʚʘʥʽʡ 
ʚʟʘʻʤʦʜʽʾ ʤʫʟʠʢʠ ʟ ʭʘʨʘʢʪʝʨʘʤʠ ʧʝʨʩʦʥʘʞʽʚ, 

ʩʣʦʚʦʤ, ʨʫʭʦʤ ʥʘ ʩʮʝʥʽ ʪʦʱʦ. 
ʉʴʦʛʦʜʥʽ ʢʣʘʩʠʯʥʝ ʧʠʪʘʥʥʷ çʯʠ ʣʶʙʠʪʝ ʚʠ 

ʪʝʘʪʨ?è, ʷʢʝ ʚʠʥʠʢʣʦ ʟʘ ʤʠʪʴ ʧʽʩʣʷ ʫʪʚʦʨʝʥʥʷ 
ʪʝʘʪʨʫ, ʜʘʚʥʦ ʩʪʘʣʦ ʨʠʪʦʨʠʯʥʠʤ. ɺʘʞʢʦ ʥʘʚʽʪʴ 

ʫʷʚʠʪʠ, ʭʪʦ ʧʝʨʰʠʤ ʽ ʢʦʤʫ ʧʦʩʪʘʚʠʚ ʮʝ 
ʟʘʧʠʪʘʥʥʷ. ʄʦʞʥʘ ʣʠʰʝ ʧʨʠʧʫʩʪʠʪʠ, ʱʦ 

ʩʪʘʣʦʩʷ ʮʝ ʧʦʥʘʜ ʜʚ ̔ʪʠʩʷʯ ̔ʨʦʢʽʚ ʪʦʤʫ, ʽ ʱʦ 
ʚʽʜʧʦʚʽʜʴ ʙʫʣʘ ʨʽʰʫʯʝ ʩʭʚʘʣʴʥʦʶ. ʊʨʠʚʘʣʠʡ 

ʝʚʦʣʶʮʽʡʥʠʡ ʰʣʷʭ ʽʩʪʦʨʽʾ ʧʝʨʝʢʦʥʣʠʚʦ 
ʜʦʚʦʜʠʪʴ ʟʥʘʯʫʱʽʩʪʴ ʽ ʧʦʧʫʣʷʨʥʽʩʪʴ ʪʝʘʪʨʫ. 

ʇʨʠʯʠʥʘ ʜʦʚʛʦʣʽʪʪʷ ʦʩʪʘʥʥʴʦʛʦ, ʚʦʯʝʚʠʜʴ, 
ʢʨʠʻʪʴʩʷ ʫ ʜʦʚʦʣʽ ʧʨʦʩʪʠʭ ʨʝʯʘʭ. ɸʜʞʝ ʪʝʘʪʨ 

ʧʝʚʥʦʶ ʤʽʨʦʶ ʫʦʩʦʙʣʶʻ ʤʦʜʝʣʴ ʩʚʽʪʫ, ʽʟ 
ʟʨʦʟʫʤʽʣʠʤʠ ʽ ʙʣʠʟʴʢʠʤʠ ʣʶʜʠʥʽ ʝʤʦʮʽʷʤʠ, 

ʞʠʪʪʻʚʠʤʠ ʩʠʪʫʘʮʽʷʤʠ, ʽʜʝʷʤʠ, ʚʯʠʥʢʘʤʠ 

ʪʦʱʦ. ɸ, ʚʽʜʪʘʢ, ʥʘʨʘʞʘʻ ʣʶʜʠʥʫ ʥʘ 
ʢʫʣʴʪʠʚʫʚʘʥʥʷ ʫ ʩʦʙʽ ʢʦʤʧʣʝʢʩʫ ʧʦʯʫʪʪʽʚ, 

ʩʝʨʝʜ ʷʢʠʭ: ʟʘʭʦʧʣʝʥʥʷ, ʟʘʭʚʘʪ, ʧʝʨʝʞʠʚʘʥʥʷ, 
ʩʧʽʚʯʫʪʪʷ, ʨʦʟʧʘʯ ʽ, ʦʙʦʚôʷʟʢʦʚʦ ʢʘʪʘʨʩʠʩ ʷʢ 

ʦʩʦʙʣʠʚʠʡ ʩʪʘʥ ʧʽʜʥʝʩʝʥʥʷ ʜʫʰʽ ʤʠʩʪʝʮʪʚʦʤ. ɯ 
ʯʠʤ ʙʘʛʘʪʰʠʡ ʩʧʝʢʪʨ ʚʧʣʠʚʫ (ʟʘʩʦʙʘʤʠ ʩʣʦʚʘ, 

ʨʫʭʫ, ʤʫʟʠʢʠ), ʪʠʤ ʮʽʥʥʽʰʠʤ ʚʽʥ ʟʜʘʚʘʪʠʤʝʪʴʩʷ 
ʛʣʷʜʘʯʝʚʽ. ʇʨʦ ʚʣʘʩʪʠʚʽʩʪʴ ʤʠʩʪʝʮʪʚʘ 

ʜʦʧʦʚʥʶʚʘʪʠ ʥʝʜʦʩʢʦʥʘʣʫ ʨʝʘʣʴʥʽʩʪʴ ʟʘʟʥʘʯʘʚ 
ɿ. ʌʨʝʡʜ, ʬʦʨʤʫʣʶʶʯʠ ʬʘʢʪʦʨʠ ʚʧʣʠʚʫ 

ʤʠʩʪʝʮʪʚʘ ʥʘ ʣʶʜʠʥʫ, ʷʢ ʢʦʤʧʝʥʩʘʮʽʡʥʫ ʘʙʦ 
ʢʦʤʧʝʥʩʘʪʦʨʥʫ ʬʫʥʢʮʽʶ. ɼʦʜʘʤʦ ʱʝ ʦʜʥʫ 

ʚʘʞʣʠʚʫ ʦʟʥʘʢʫ: ʪʝʘʪʨ ï ʮʝ ʤʠʩʪʝʮʪʚʦ, ʱʦ 
ʚʽʜʙʫʚʘʻʪʴʩʷ ʪʫʪ ʽ ʟʘʨʘʟ ʡ ʦʙôʻʜʥʫʻ ʪʘ 

ʧʝʨʝʪʚʦʨʶʻ ʛʣʷʜʘʮʴʢʫ ʩʧʽʣʴʥʦʪʫ ʫ ʩʝʨʝʜʦʚʠʱʝ 
ʩʧʽʚʙʝʩʽʜʥʠʢʽʚ, ʩʧʽʚʫʯʘʩʥʠʢʽʚ, ʩʧʽʚʯʫʚʘʶʯʠʭ 

ʪʦʤʫ, ʱʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘ ʩʮʝʥʽ. ɺʽʜʪʘʢ 

ʢʦʝʬʽʮʽʻʥʪ ʢʦʨʠʩʥʦʾ ʜʽʾ, ʪʘʢʠʤ ʯʠʥʦʤ, ʩʷʛʘʻ 
ʚʠʩʦʢʠʭ ʧʦʟʥʘʯʦʢ.   

ɿʚʝʨʥʫʚʰʠʩʴ ʜʦ ʧʝʨʰʦʜʞʝʨʝʣ ʪʝʘʪʨʫ, 
ʟʛʘʜʘʻʤʦ, ʱʦ ʧʦʯʠʥʘʚʩʷ ʚʽʥ ʟ ʦʙʨʷʜʫ ʜʦ 

ʚʝʩʝʣʦʛʦ ʩʚʷʪʘ, ʫ ʷʢʦʤʫ ʤʫʟʠʢʘ, ʪʘʥʮʽ, 
ʣʠʮʝʜʽʡʩʪʚʦ ʚʠʟʥʘʯʘʣʠʩʴ ʩʠʥʢʨʝʪʠʯʥʽʩʪʶ 

ʬʦʨʤʠ. ʆʩʥʦʚʦʧʦʣʦʞʥʽ ʩʢʣʘʜʦʚʽ ʩʚʷʪʢʫʚʘʥʥʷ 

ɼʽʦʥʽʩʽʡ ʧʦʢʣʘʜʝʥʽ ʚ ʧʦʩʪʘʥʦʚʦʯʥʫ ʦʩʥʦʚʫ 
ʘʥʪʠʯʥʦʛʦ ʪʝʘʪʨʫ: ʚʩʽ ʩʝʛʤʝʥʪʠ ʜʽʾ ʙʫʣʠ 

ʦʨʛʘʥʽʯʥʦ ʧʝʨʝʧʣʝʪʝʥʽ ʫ ʩʶʞʝʪʥʽʡ ʪʢʘʥʠʥʽ ʽ 
ʞʦʜʝʥ ʟ ʥʠʭ ʥʝ ʤʽʛ ʙʫʪʠ ʚʽʜʦʢʨʝʤʣʝʥʠʤ. 

ɽʚʦʣʶʮʽʡʥʘ ʭʦʜʘ ʧʦʟʥʘʯʠʣʘʩʴ ʥʘ ʪʝʘʪʨʽ 
ʧʦʷʚʦʶ ʦʢʨʝʤʠʭ ʞʘʥʨʦʚʠʭ ʬʦʨʤʫʚʘʥʴ: ʦʧʝʨʘ, 

ʦʧʝʨʝʪʘ, ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ, ʙʘʣʝʪ, ʩʪʚʦʨʠʚʰʠ 
ʽʣʶʟʽʶ ʨʦʟʧʘʜʫ ʮʽʣʦʛʦ ʥʘ ʯʘʩʪʠʥʠ. ʇʨʦʪʝ 

ʚʠʦʢʨʝʤʣʝʥʥʷ ʽʟ ʩʠʥʢʨʝʪʠʯʥʦʛʦ ʘʥʪʠʯʥʦʛʦ 
ʜʽʡʩʪʚʘ ʡʦʛʦ ʩʝʛʤʝʥʪʽʚ (ʨʫʭ, ʤʫʟʠʢʘ, ʩʣʦʚʦ) ʽ 

ʝʚʦʣʶʮʽʡʥʝ ʦʬʦʨʤʣʝʥʥʷ ʾʭ ʫ ʚʽʜʧʦʚʽʜʥʽ 
ʤʠʩʪʝʮʴʢʽ ʬʝʥʦʤʝʥʠ (ʦʧʝʨʘ, ʦʧʝʨʝʪʘ, 

ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ, ʙʘʣʝʪ), ʜʦ ʧʝʚʥʦʾ ʤʽʨʠ, 
ʫʤʦʚʥʝ. çʋʧʨʦʜʦʚʞ ʩʪʦʣʽʪʴ ʤʫʟʠʢʘ ʽ ʪʝʘʪʨ 

ʨʦʟʚʠʚʘʣʠʩʷ ʦʢʨʝʤʦ, ʧʨʠʥʘʡʤʥʽ ʙʫʣʦ ʚʪʨʘʯʝʥʦ 
ʥʝʧʦʚʪʦʨʥʝ ʧʝʨʚʦʟʜʘʥʥʝ ʧʨʦʥʠʢʥʝʥʥʷ ʫ ʧʣʦʪʴ ʽ 

ʜʫʭ ʜʨʘʤʘʪʠʯʥʦʾ ʚʠʩʪʘʚʠ. ʇʨʦʪʝ ʚʽʜʤʦʚʘ ʚʽʜ 

ʟʘʚʦʶʚʘʥʴ ʘʥʪʠʯʥʦʛʦ ʝʪʘʧʫ ʤʠʩʪʝʮʪʚʘ ʙʫʣʘ 
ʚʽʜʥʦʩʥʦʶ, ʧʦʟʥʘʯʘʶʯʠ ʥʝ ʛʣʫʭʠʡ ʨʦʟʨʠʚ ʽʟ 

ʥʠʤ, ʘ ʥʘʧʨʦʪʠ, ʨʦʟʚʠʪʦʢ ʮʠʭ ʟʘʚʦʶʚʘʥʴ ʚ 
ʽʩʪʦʨʽʾ. ʇʦʩʪʘʚʰʠ ʩʘʤʦʩʪʽʡʥʠʤʠ ʤʠʩʪʝʮʪʚʘʤʠ, 

ʜʨʘʤʘ ʽ ʤʫʟʠʢʘ ʥʘʢʦʧʠʯʫʚʘʣʠ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ 
ʥʦʚʦʛʦ ʢʦʥʪʘʢʪʫ. ʂʦʞʥʘ ʪʝʘʪʨʘʣʴʥʘ ʝʧʦʭʘ 

ʛʦʚʦʨʠʣʘ ʪʫʪ ʩʚʦʻ ʩʣʦʚʦè [15, 11]. çʅʦʚʠʡ 
ʢʦʥʪʘʢʪè ʚʽʜʥʦʩʠʥ çʤʫʟʠʢʘ-ʪʝʘʪʨè ʷʩʢʨʘʚʦ 

ʨʝʧʨʝʟʝʥʪʦʚʘʥʦ ʥʘ ʟʣʘʤʽ ʍɯʍïʍʍ ʩʪʦʣʽʪʴ ʫ 
ʢʫʣʴʪʫʨʦʪʚʦʨʯʽʡ ʬʽʣʦʩʦʬʽʾ ʜʦʙʠ ʤʦʜʝʨʥʫ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʚʢʦʨʽʥʝʥʘ ʚ ʘʥʪʠʯʥʽʡ 
ʪʝʘʪʨʘʣʴʥʽʡ ʪʨʘʜʠʮʽʾ ʩʠʥʢʨʝʪʠʯʥʽʩʪʴ, ʥʘʙʫʚʰʠ 

ʩʫʪʪʻʚʠʭ ʝʚʦʣʶʮʽʡʥʠʭ ʟʤʽʥ, ʤʦʜʝʨʥʽʟʫʚʘʣʘʩʷ ʫ 
ʬʝʥʦʤʝʥ ʤʠʩʪʝʮʴʢʦʛʦ ʩʠʥʪʝʟʫ.  

ʇʝʨʝʭʽʜʥʠʡ ʧʝʨʽʦʜ ʢʽʥʮʷ ʍɯʍ ï ʧʦʯʘʪʢʫ 
ʍʍ ʩʪʦʣʽʪʪʷ ʚʽʜʟʥʘʯʠʚʩʷ ʥʝ ʪʽʣʴʢʠ ʩʪʨʽʤʢʠʤ ʽ 

ʧʦʪʫʞʥʠʤ ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʠʤ ʧʨʦʛʨʝʩʦʤ, ʘ ʡ 

ʚʽʜʙʠʚʩʷ ʥʘ ʩʚʽʜʦʤʦʩʪʽ ʣʶʜʠʥʠ, ʢʦʨʽʥʥʠʤ 
ʯʠʥʦʤ ʟʤʽʥʠʚʰʠ ʾʾ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ. ʗʢ 

ʣʘʥʮʶʛʦʚʘ ʨʝʘʢʮʽʷ, ʪʨʘʥʩʬʦʨʤʫʚʘʣʠʩʷ ʧʦʪʨʝʙʠ 
ʽ ʚʠʤʦʛʠ ʣʶʜʠʥʠ ʫ ʩʚʽʪʽ ʢʫʣʴʪʫʨʠ. 

ʐʠʨʦʢʦʚʞʠʚʘʥʠʤ ʧʽʜʭʦʜʦʤ ʜʦ ʚʠʩʚʽʪʣʝʥʥʷ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʧʨʦʮʝʩʽʚ ʮʴʦʛʦ ʯʘʩʫ ʚ 

ʥʘʫʢʦʚʦʤʫ ʦʙʽʛʫ ʩʪʘʻ ʘʢʮʝʥʪʫʚʘʥʥʷ ʽ 
ʪʨʘʢʪʫʚʘʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʫ 

ʧʣʦʱʠʥʽ ʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʝʩʪʝʪʠʢʠ. çɻʝʨʦʷʤʠ 
ʯʘʩʫè ʽ ʡʦʛʦ ʽʜʝʡʥʦ-ʬʽʣʦʩʦʬʩʴʢʠʤʠ 

ʟʘʢʦʥʦʜʘʚʮʷʤʠ ʩʪʘʶʪʴ ʷʩʢʨʘʚʽ ʦʩʦʙʠʩʪʦʩʪʽ ï 
ʧʘʩʽʦʥʘʨʽʾ: ʤʠʪʮʽ, ʪʚʦʨʯʠʤ ʽʤʧʫʣʴʩʦʤ ʷʢʠʭ 

ʨʦʙʠʣʘʩʷ ʩʧʨʦʙʘ ʧʦʨʦʟʫʤʽʪʠʩʷ ʽʟ ʨʦʟʙʫʨʭʘʥʦʶ 
ʨʝʘʣʴʥʽʩʪʶ; ʤʠʩʣʠʪʝʣʽ, ʯʠʾ ʢʦʥʮʝʧʪʫʘʣʴʥʽ 

ʧʦʰʫʢʠ ʤʽʩʪʷʪʴʩʷ ʫ ʮʘʨʠʥʽ ʨʝʣʽʛʽʡʥʦ-
ʬʽʣʦʩʦʬʩʴʢʠʭ ʨʦʟʜʫʤʽʚ ʽ ʟʚʝʨʥʝʥʽ ʜʦ ʩʧʨʦʙ 

ʟʘʥʫʨʠʪʠʩʷ ʽ ʦʩʷʛʥʫʪʠ çʜʫʰʫè ʣʶʜʠʥʠ. ʊʦʙʪʦ 

ʟʤʽʱʘʶʪʴʩʷ ʢʘʥʦʥʽʯʥʽ ʦʨʽʻʥʪʠʨʠ ʡ ʮʽʥʥʦʩʪʽ, 
ʟʫʤʦʚʣʶʶʯʠ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʛʦ ʤʝʥʪʘʣʽʪʝʪʫ: 

çʣʶʜʠʥʘ ʩʦʮʽʘʣʴʥʘè ʧʦʩʪʫʧʘʻʪʴʩʷ 
ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ çʗè, ʟʘʛʦʩʪʨʝʥʘ ʫʚʘʛʘ 

ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʥʘ ʪʘʻʤʥʠʮʽ ʧʽʜʩʚʽʜʦʤʦʛʦ. 
ɹʦʛʦʰʫʢʘʥʥʷ, ʽʥʪʫʾʪʠʚʽʟʤ, ʽʥʜʠʚʽʜʫʘʣʽʟʤ, 
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ʜʝʢʘʜʝʥʪʩʪʚʦ ï ʩʫʪʥʽʩʥʽ ʩʢʣʘʜʦʚʽ ʨʝʣʽʛʽʡʥʦ-

ʬʽʣʦʩʦʬʩʴʢʦʛʦ ʟʤʽʩʪʫ ʜʦʙʠ ʤʦʜʝʨʥʫ. 
ʇʦʨʫʙʽʞʞʷ ʩʪʦʣʽʪʴ ʟʘʚʞʜʠ ʩʧʨʠʯʠʥʷʣʦ 

ʥʘʧʨʫʞʝʥʥʷ ʩʚʽʜʦʤʦʩʪʽ, ʩʪʘʶʯʠ ʧʣʽʜʥʦʶ 
ʥʠʚʦʶ ʜʣʷ ʨʦʟʚʦʶ ʜʝʧʨʝʩʠʚʥʠʭ ʥʘʩʪʨʦʾʚ, 

ʧʽʜʩʚʽʜʦʤʠʭ ʩʪʨʘʭʽʚ, ʨʝʬʣʝʢʩʽʾ ʩʝʥʩʫ ʞʠʪʪʷ. ʅʘ 
ʪʣʽ ʪʘʢʦʛʦ ʩʢʣʘʜʥʦʛʦ ʽ ʩʫʧʝʨʝʯʣʠʚʦʛʦ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʙʫʪʪʷ ʧʣʽʜʥʦ ʬʫʥʢʮʽʦʥʫʻ, 
ʧʝʚʥʦʶ ʤʽʨʦʶ, ʟʘʧʝʨʝʯʝʥʝ ʥʦʚʦʶ ʜʦʙʦʶ, 

ʧʦʟʠʪʠʚʽʩʪʩʴʢʝ (çʩʪʘʨʝè ʨʝʘʣʽʩʪʠʯʥʝ) 
ʤʠʩʪʝʮʪʚʦ. ʅʦʚʽ ʨʝʘʣʽʾ ʝʧʦʭʠ ʪʘʢ ʩʘʤʦ 

ʚʠʢʣʠʢʘʣʠ çʧʝʨʝʚʘʣ ʩʚʽʜʦʤʦʩʪʽè 
(ɻ. ʌʣʦʨʦʚʩʴʢʠʡ) ʽ ʡʦʛʦ ʝʩʪʝʪʠʢʦ-ʪʚʦʨʯʠʭ 

ʧʨʠʥʮʠʧʽʚ. ʂʨʽʤ ʪʦʛʦ, ʟʨʦʟʫʤʽʣʦ, ʱʦ ʩʪʘʥ 
ʚʽʜʥʦʩʠʥ ʪʚʦʨʯʠʭ çʦʧʦʟʠʮʽʦʥʝʨʽʚè ʤʦʞʥʘ 

ʧʦʟʥʘʯʠʪʠ ʷʢ ʩʪʘʥ ʜʠʬʫʟʽʾ. ʇʦʧʨʠ ʢʘʨʜʠʥʘʣʴʥʫ 
ʨʦʟʙʽʞʥʽʩʪʴ ʫ ʝʩʪʝʪʠʯʥʠʭ ʧʦʛʣʷʜʘʭ, ʤʠʩʪʝʮʪʚʦ 

çʩʪʘʨʝè ʽ çʥʦʚʽʪʥʻè ʦʙʤʽʥʶʚʘʣʦʩʷ ʪʚʦʨʯʠʤʠ 

ʢʘʜʨʘʤʠ, ʞʠʚʠʣʦʩʷ ʝʥʝʨʛʽʻʶ ʧʫʣʴʩʫʶʯʦʛʦ 
ʨʠʪʤʫ ʙʫʪʪʷ. ʇʦ-ʨʽʟʥʦʤʫ ʩʧʨʠʡʤʘʶʯʠ ʽ 

ʚʽʜʙʠʚʘʶʯʠ çʤʦʜʝʣʴ ʩʚʽʪʫè, ʚʦʥʠ ʩʧʽʚʧʘʜʘʣʠ ʫ 
ʧʨʠʥʮʠʧʽ ʪʨʘʢʪʫʚʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʷʢ 

ʩʠʥʪʝʪʠʯʥʦʛʦ ʧʨʦʮʝʩʫ.  
ʅʝʤʦʞʣʠʚʦ ʫʷʚʠʪʠ ʚʠʩʪʘʚʫ ʦʧʝʨʥʦʛʦ 

ʪʝʘʪʨʫ ʙʝʟ ʩʣʦʚʝʩʥʦʾ ʜʽʾ, ʙʝʟ ʙʘʣʝʪʥʦʾ ʯʘʩʪʠʥʠ, 
ʘʙʦ ʜʨʘʤʘʪʠʯʥʫ ʚʠʩʪʘʚʫ ʙʝʟ ʤʫʟʠʢʠ ʽ ʨʫʭʽʚ, 

ʥʘʧʝʚʥʝ ʥʝʤʦʞʣʠʚʦ ʚʪʽʣʠʪʠ ʙʘʣʝʪʥʫ 
ʧʦʩʪʘʥʦʚʢʫ ʙʝʟ ʤʫʟʠʢʠ. ʅʦʚʠʡ ʯʘʩ ʚʠʤʘʛʘʚ 

ʧʝʨʝʙʫʜʦʚʠ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʛʦ ʩʚʽʪʦʛʣʷʜʫ 
ʽ ʪʚʦʨʯʠʭ ʧʽʜʭʦʜʽʚ. çɿ ʧʨʠʭʦʜʦʤ ʨʝʞʠʩʫʨʠ ʥʘ 

ʜʨʘʤʘʪʠʯʥʽʡ ʩʮʝʥʽ ʚʠʥʠʢʘʻ ʥʦʚʘ ʻʜʥʽʩʪʴ: 
ʧʽʜʧʦʨʷʜʢʦʚʘʥʠʡ ʦʙôʻʜʥʫʶʯʽʡ ʽ 

ʮʽʣʝʩʧʨʷʤʦʚʘʥʽʡ ʚʦʣʽ, ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʩʚʽʪ 
ʚʠʩʪʘʚʠ. ʌʘʨʙʠ ʽ ʟʚʫʢʠ ʟôʷʚʣʷʶʪʴʩʷ ʚ ʮʝʡ ʩʚʽʪ 

ʧʦ ʚʦʣʽ ʡʦʛʦ ʜʝʤʽʫʨʛʘ. ʄʫʟʠʢʘ ʚʽʜʪʝʧʝʨ ʥʝ 

ʧʨʦʩʪʦ ʮʠʪʘʪʘ ʟ ʚʝʣʠʢʦʛʦ ʩʚʽʪʫ ʨʝʘʣʴʥʦʛʦ 
ʞʠʪʪʷ. ɺʦʥʘ ʦʟʚʫʯʫʻ ʮʽʣʝ ï ʤʘʣʠʡ, ʥʘʪʭʥʝʥʥʠʡ 

ʨʝʞʠʩʝʨʩʴʢʦʶ ʚʦʣʝʶ ʩʚʽʪ ʜʨʘʤʠ, ʮʽʣʠʡ ʩʚʽʪ, ʫ 
ʷʢʦʤʫ ʣʶʜʠʥʘ ʫʩʚʽʜʦʤʣʶʻʪʴʩʷ ʫ ʚʩʽʡ 

ʩʢʣʘʜʥʦʩʪʽ ʾʾ ʞʠʪʪʻʚʠʭ ʟʚôʷʟʢʽʚ. ʄʫʟʠʢʘ ʩʪʘʻ 
ʥʝʦʙʭʽʜʥʦʶ ʨʝʞʠʩʝʨʩʴʢʦʤʫ ʪʝʘʪʨʫ ʚ ʾʾ 

ʰʠʨʦʢʦʤʫ ʟʥʘʯʝʥʥʽ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʨʦʣʴ 
ʤʫʟʠʢʠ ʚ ʤʽʢʨʦʢʦʩʤʦʩʽ ʜʨʘʤʠ ʥʝ ʧʦʩʪʫʧʘʻʪʴʩʷ 

ʧʦʪʫʞʥʽʡ ʨʦʣʽ ʤʫʟʠʢʠ ʫ ʚʝʣʠʢʽʡ ʜʽʡʩʥʦʩʪʽè [15, 
16]. 

ʇʦʚʝʨʪʘʶʯʠʩʴ ʜʦ ʪʝʤʠ ʬʝʥʦʤʝʥʫ 
ʪʚʦʨʯʦʩʪʽ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, ʟʘʟʥʘʯʠʤʦ, ʱʦ 

ʡʦʛʦ ʪʚʦʨʯʘ ʧʣʘʪʬʦʨʤʘ ʟ ʧʝʨʰʦʜʞʝʨʝʣ 
ʩʧʦʨʫʜʞʫʚʘʣʘʩʷ ʫ ʬʦʨʤʘʪʽ ʩʠʥʪʝʪʠʯʥʦʛʦ 

ʷʚʠʱʘ. ʄʫʟʠʢʘ, ʷʢ ʚʞʝ ʛʦʚʦʨʠʣʦʩʷ, ʫʚʽʡʰʣʘ ʫ 
ʞʠʪʪʷ ʶʥʦʛʦ ʉʠʥʝʣʴʥʠʢʦʚʘ ʷʢ çʨʷʪʽʚʥʝ ʢʦʣʦè 

(ʛʦʜʫʚʘʣʘ) ʽ ʷʢ, ʢʦʨʠʩʪʫʶʯʠʩʴ ʪʝʨʤʽʥʦʣʦʛʽʻʶ ɿ. 

ʌʨʝʡʜʘ, çʢʦʤʧʝʥʩʘʪʦʨʥʘ ʬʫʥʢʮʽʷè 
(ʜʦʚʝʨʰʫʚʘʣʘ ʢʘʨʪʠʥʫ ʞʠʪʪʷ). ʄʫʟʠʢʘ ʷʢ 

ʤʠʩʪʝʮʴʢʘ ʢʘʪʝʛʦʨʽʷ ʫ ʢʦʥʪʝʢʩʪʽ ʬʦʨʤʫʚʘʥʥʷ ʽ 
ʝʚʦʣʶʮʽʦʥʫʚʘʥʥʷ ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʩʪʽ ʤʘʡʩʪʨʘ 

ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʽʣʶʩʪʨʫʻ ʽ ʧʦʟʥʘʯʘʻ ʝʪʘʧʠ ʡʦʛʦ 
ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʟʨʦʩʪʘʥʥʷ. ʇʦʯʘʪʢʦʚʝ ʾʾ 

ʙʽʥʘʨʥʝ (ʙʘʞʘʥʝ ʽ ʚʠʤʫʰʝʥʝ) ʽʩʥʫʚʘʥʥʷ 

ʜʦʢʦʨʽʥʥʦ ʟʤʽʥʠʪʴʩʷ ʫ ʧʨʦʮʝʩʽ ʥʝʚʧʠʥʥʦʛʦ 
ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʩʪʫ ʽ ʤʠʩʪʝʮʴʢʦʛʦ 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʄʠʢʦʣʠ ʉʠʥʝʣʴʥʠʢʦʚʘ, 
ʩʠʥʪʝʟʫʚʘʚʰʠʩʴ, ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʚ ʦʨʛʘʥʽʯʥʫ 

ʭʫʜʦʞʥʶ ʮʽʣʽʩʥʽʩʪʴ ʡʦʛʦ ʚʠʩʪʘʚ.  
ʇʦʥʷʪʪʷ ʩʠʥʪʝʟʫ ʘʢʪʠʚʥʦ ʦʩʤʠʩʣʶʻʪʴʩʷ ʫ 

ʰʠʨʦʢʦʤʫ ʛʫʤʘʥʽʪʘʨʥʦʤʫ ʟʥʘʥʥʽ. ʅʘʰ 
ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ ʩʪʘʥʦʚʠʪʴ ʘʥʘʣʽʪʠʯʥʠʡ ʚʠʤʽʨ 

ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʣʝʥʥʷ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʫ ʢʦʥʪʝʢʩʪʽ ʡʦʛʦ 

ʩʠʥʪʝʪʠʯʥʦʩʪʽ. ʇʦʩʪʘʥʦʚʢʘ ʧʠʪʘʥʥʷ ʱʦʜʦ 
ʩʠʥʪʝʪʠʯʥʦʩʪʽ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʾ ʧʨʘʢʪʠʢʠ 

ʤʠʠʪʮʷ ʧʦʪʨʝʙʫʻ ˇʨʫʥʪʦʚʥʦʛʦ ʨʦʟʛʣʷʜʫ ʝʪʘʧʽʚ 
ʡʦʛʦ ʪʚʦʨʯʦʛʦ ʟʨʦʩʪʘʥʥʷ. 

ʄʠʢʦʣʘ ʄʠʢʦʣʘʡʦʚʠʯ ʉʠʥʝʣʴʥʠʢʦʚ ï 
ʚʠʜʘʪʥʠʡ ʭʘʨʢʽʚôʷʥʠʥ, ʥʘʨʦʜʠʚʩʷ 12 ʣʶʪʦʛʦ 

1855 ʨʦʢʫ ʫ ʨʦʜʠʥʽ ʚʯʠʪʝʣʷ ʧʦʚʽʪʦʚʦʛʦ 

ʫʯʠʣʠʱʘ. ʖʥʦʤʫ ʄ. ʉʠʥʝʣʴʥʠʢʦʚʫ ʚʠʧʘʣʦ 
ʥʝʣʝʛʢʝ ʜʠʪʠʥʩʪʚʦ (ʧʦʤʝʨ ʙʘʪʴʢʦ ʽ ʭʣʦʧʝʮʴ ʤʘʚ 

ʧʽʢʣʫʚʘʪʠʩʷ ʧʨʦ ʤʘʪʽʨ ʽ ʩʝʩʪʝʨ). ʆʙʜʘʨʦʚʘʥʠʡ 
ʯʫʜʦʚʠʤ ʛʦʣʦʩʦʤ ʽ ʩʣʫʭʦʤ, ʶʥʘʢ ʧʦʪʨʘʧʠʚ ʜʦ 

ʮʝʨʢʦʚʥʦʛʦ ʭʦʨʫ. çʋ ʥʴʦʛʦ ʙʫʚ ʛʦʣʦʩ (ʩʧʦʯʘʪʢʫ 
ʘʣʴʪ, ʧʽʟʥʽʰʝ ʪʝʥʦʨ), ʛʘʨʥʠʡ ʤʫʟʠʯʥʠʡ ʩʣʫʭ, ʽ 

ʡʦʛʦ ʟ ʧʝʨʰʦʛʦ ʢʣʘʩʫ ʟʘʨʘʭʫʚʘʣʠ ʫ ʮʝʨʢʦʚʥʠʡ 
ʭʦʨ. ʂʨʘʩʠʚʠʡ ʪʝʤʙʨ ʽ ʚʠʢʣʶʯʥʘ ʤʫʟʠʯʥʽʩʪʴ 

ʰʚʠʜʢʦ ʟʚʝʨʥʫʣʠ ʥʘ ʩʝʙʝ ʫʚʘʛʫ, ʶʥʦʤʫ 
ʩʧʽʚʘʢʦʚʽ ʧʦʯʘʣʠ ʜʦʨʫʯʘʪʠ ʩʦʣʴʥʽ ʧʘʨʪʽʾ, ʽ ʧʽʩʣʷ 

ʩʤʝʨʪʽ ʙʘʪʴʢʘ, ʚʨʘʭʦʚʫʶʯʠ ʤʘʪʝʨʽʘʣʴʥʫ 
ʥʝʟʘʙʝʟʧʝʯʝʥʽʩʪʴ ʉʠʥʝʣʴʥʠʢʦʚʠʭ, ʩʦʣʽʩʪʫ 

ʧʨʠʟʥʘʯʠʣʠ ʧʣʘʪʥʶ ï ʜʚʘʜʮʷʪʴ ʢʘʨʙʦʚʘʥʮʽʚ ʥʘ 
ʤʽʩʷʮʴé ʗʢ ʙʠ ʟʘʭʦʧʣʶʶʯʝ ʥʝ ʙʫʣʦ ʙʽʛʘʪʠ ʽʟ 

ʦʜʥʦʣʽʪʢʘʤʠ, ʚʽʥ ʟʘʚʞʜʠ ʪʦʯʥʦ ʫ ʧʨʠʟʥʘʯʝʥʠʡ 
ʯʘʩ, ʘʢʫʨʘʪʥʠʡ ʽ ʧʽʜʪʷʛʥʫʪʠʡ, ʟôʷʚʣʷʚʩʷ ʜʦ 

ʨʝʛʝʥʪʘ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʫʨʦʢé ʎʝʨʢʦʚʥʽ 

ʩʣʫʞʙʠ ʙʫʣʠ ʜʦʚʛʠʤʠ ʽ ʚʠʩʥʘʞʣʠʚʠʤʠ, ʽ 
ʩʪʦʷʥʥʷ ʥʘ ʢʣʽʨʦʩʽ ʙʫʣʦ ʜʣʷ ʭʣʦʧʮʷ ʪʷʞʢʠʤ 

ʦʙʦʚôʷʟʢʦʤ, ʧʨʦʪʝ ʩʧʽʚʘʪʠ ʫ ʭʦʨʽ ʡʦʤʫ 
ʧʦʜʦʙʘʣʦʩʴ. ɺʽʥ ʣʶʙʠʚ ʧʨʠʩʣʫʭʦʚʫʚʘʪʠʩʴ, ʷʢ 

ʡʦʛʦ ʚʣʘʩʥʠʡ ʛʦʣʦʩ ʨʦʟʯʠʥʷʚʩʷ ʚ ʽʥʰʠʭ 
ʛʦʣʦʩʘʭ ʽ ʟʚʫʯʘʚ ʨʘʟʦʤ ʽʟ ʥʠʤʠ ʷʢ ʱʦʩʴ ʻʜʠʥʝ ʽ 

ʧʦʪʫʞʥʝ. ʅʝ ʚʩʪʠʛʥʫʚʰʠ ʧʽʟʥʘʪʠ ʪʦʛʦ, ʱʦ 
ʽʩʥʫʻ ʧʦʥʷʪʪʷ ʨʘʜʽʩʪʴ ʪʚʦʨʯʦʩʪʽ, ʶʥʠʡ 

ʉʠʥʝʣʴʥʠʢʦʚ ʚʞʝ ʚʽʜʯʫʚ ʾʾ, ʢʦʣʠ ʧʦʯʠʥʘʚ 
ʩʧʽʚʘʪʠ ʩʦʣʦ ʽ ʛʦʣʦʩ ʡʦʛʦ ʟʜʽʡʤʘʚʩʷ ʫ ʚʠʩʦʯʽʥʴ 

ʣʝʛʢʦ ʽ ʚʽʣʴʥʦè [14, 7-8]. ɺʽʜʪʦʜʽ ʧʦʯʘʣʘʩʷ 
ʢʦʧʽʪʢʘ ʤʫʟʠʯʥʘ ʦʛʨʘʥʢʘ ʄ.  ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ 

ʽ ʡʦʛʦ ʪʚʦʨʯʠʡ ʽ ʧʣʽʜʥʠʡ ʟʚôʷʟʦʢ ʽʟ ʤʫʟʠʢʦʶ. 
ʋʪʦʯʥʽʤʦ, ʱʦ ʣʘʥʢʘʤʠ ʩʧʦʣʫʯʥʦʛʦ ʣʘʥʮʶʛʘ ʚ 

ʞʠʪʪʽ ʨʝʞʠʩʝʨʘ ʦʙôʻʜʥʘʥʽ ʪʝʘʪʨ ʽ ʤʫʟʠʢʘ, ʜʚʽ 
çʢʦʤʧʝʥʩʘʪʦʨʥʽè ʤʠʩʪʝʮʴʢʽ ʬʫʥʢʮʽʾ, ʷʢʽ 

ʚʽʜʯʫʪʥʦ ʛʘʨʤʦʥʽʟʫʚʘʣʠ ʜʣʷ ʥʴʦʛʦ 

çʥʝʜʦʚʝʨʰʝʥʫè ʜʽʡʩʥʽʩʪʴ.   
ʌʝʥʦʤʝʥ ʪʝʘʪʨʫ ʫ ʢʫʣʴʪʫʨʦʪʚʦʨʯʽʡ 

ʬʽʣʦʩʦʬʽʾ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʩʢʣʘʜʘʚʩʷ ʽʟ 
ʦʨʛʘʥʽʯʥʦ, ʚʤʦʪʠʚʦʚʘʥʦ ʟʽʙʨʘʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ 

ï ʩʣʦʚʝʩʥʘ ʜʽʷ, ʤʫʟʠʢʘ, ʨʫʭ, ʜʝʢʦʨʘʮʽʡʥʝ 
ʦʬʦʨʤʣʝʥʥʷ, ï ʩʧʦʣʫʯʝʥʥʷ ʷʢʠʭ ʚʠʛʣʷʜʘʣʦ ʡ 
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ʩʧʨʠʡʤʘʣʦʩʴ ʧʨʠʨʦʜʥʴʦʶ ʤʠʩʪʝʮʴʢʦʶ 

ʮʽʣʽʩʥʽʩʪʶ ʽ ʩʧʨʷʤʦʚʘʥʦ ʙʫʣʦ ʥʘ ʬʦʨʤʫʚʘʥʥʷ 
ʩʠʩʪʝʤʠ ʧʦʟʠʪʠʚʥʠʭ ʽʜʝʘʣʽʚ. ɺʞʝ ʟ ʧʝʨʰʠʭ 

ʩʘʤʦʩʪʽʡʥʠʭ ʚʨʘʞʝʥʴ  ʚʽʜ ʪʝʘʪʨʫ, ʱʦ ʧʨʠʧʘʣʠ 
ʥʘ ʛʽʤʥʘʟʠʯʥʽ ʨʦʢʠ  (ʟʘʭʦʧʣʝʥʥʷ ʪʝʘʪʨʦʤ 

ʽʥʜʫʢʪʫʚʘʣʦʩʷ ʫ ʩʝʨʝʜʦʚʠʱʝ ʰʢʦʣʷʨʽʚ 
ʛʽʤʥʘʟʠʯʥʠʤ ʚʯʠʪʝʣʝʤ ʇ. ɹ. ʃʫʢôʷʥʦʚʠʤ), 

ʤʫʟʠʯʥʽʩʪʴ ʽ ʪʝʘʪʨʘʣʴʥʽʩʪʴ ʚ ʢʦʥʮʝʧʪʦʩʬʝʨʽ 
ʤʠʩʪʝʮʴʢʠʭ ʮʽʥʥʦʩʪʝʡ ʄʠʢʦʣʠ ʉʠʥʝʣʴʥʠʢʦʚʘ 

ʟʣʠʣʠʩʴ ʫ ʭʫʜʦʞʥʶ ʮʽʣʽʩʥʽʩʪʴ, ʜʦʚʝʨʰʠʚʰʠʩʴ ʽ 
ʧʦʩʪʘʚʰʠ ʫ ʤʘʡʙʫʪʥʽʡ ʢʫʣʴʪʫʨʦʪʚʦʨʯʽʡ 

ʜʽʷʣʴʥʦʩʪʽ ʚʠʩʦʢʦʭʫʜʦʞʥʽʤ ʪʚʦʨʯʠʤ ʤʘʨʢʝʨʦʤ 
ʡʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʧʦʯʝʨʢʫ.  

ʄʽʞ ʜʠʪʷʯʠʤ ʟʘʭʚʘʪʦʤ ʚʽʜ ʟʚʫʯʘʥʥʷ 
ʚʣʘʩʥʦʛʦ ʛʦʣʦʩʫ ʥʘ ʮʝʨʢʦʚʥʦʤʫ ʢʣʽʨʦʩʽ ʜʦ 

ʚʽʜʯʫʪʪʷ ʩʧʨʘʚʞʥʴʦʛʦ ʘʢʪʦʨʩʴʢʦʛʦ ʫʩʧʽʭʫ, 
ʧʨʦʣʷʛʣʘ ʥʝʪʨʠʚʘʣʘ, ʟ ʪʦʯʢʠ ʟʦʨʫ ʽʩʪʦʨʽʾ, 

ʯʘʩʦʚʘ ʚʽʜʩʪʘʥʴ. ʇʝʨʰʠʤ ʩʧʨʘʚʞʥʽʤ ʫʩʧʽʭʦʤ 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʟʦʙʦʚôʷʟʘʥʠʡ 
ʩʠʥʪʝʪʠʯʥʦʤʫ ʞʘʥʨʫ ï ʦʧʝʨʝʪʽ. ʇʽʜʚʦʜʷʯʠ 

ʧʽʜʩʫʤʢʠ ʧôʷʪʠʨʽʯʯʷ ʩʚʦʻʾ ʘʢʪʦʨʩʴʢʦʾ 
ʜʽʷʣʴʥʦʩʪʽ ʚʽʥ ʟʘʟʥʘʯʘʚ: çʇʝʨʰʝ ʧôʷʪʠʨʽʯʯʷ 

ʤʦʻʾ ʩʮʝʥʽʯʥʦʾ ʨʦʙʦʪʠ ʧʨʦʡʰʣʦ ʧʽʜ ʟʥʘʢʦʤ 
ʫʩʧʽʭʫé ɹʘʞʘʶʯʠ ʡʪʠ ʚʧʝʨʝʜ, ʧʨʘʮʶʶʯʠ 

ʥʝʚʪʦʤʥʦ, ʥʘʧʨʠʢʽʥʮʽ ʧôʷʪʠʨʽʯʯʷ ʤʦʻʾ 
ʜʽʷʣʴʥʦʩʪʽ ʷ ʧʽʟʥʘʚ ʫʩʧʽʭ ʘʨʪʠʩʪʘ. ʈʦʣʴ ʇʽʢʽʣʣʦ 

ʫ çʇʪʘʰʢʘʭ ʩʧʽʚʦʯʠʭè ʥʘʜʘʣʘ ʤʝʥʽ ʮʝ ʱʘʩʪʷ. ɺ 
ʮʽʡ ʨʦʣʽ ʷ ʣʶʙʠʚ, ʨʝʚʥʫʚʘʚ, ʤʩʪʠʚʩʷ, 

ʚʽʜʚʘʞʫʚʘʚʩʷ ʥʘ ʩʘʤʦʛʫʙʩʪʚʦ, ʦʙʫʨʶʚʘʚʩʷ, ʙʫʚ 
ʧôʷʥʠʡ,  ʨʠʜʘʚ, ʩʤʽʷʚʩʷ, ï  ̔ ʚʩʝ ʮʝ ʤʝʥʽ 

ʚʜʘʚʘʣʦʩʷ, ʚʩʝ ʮʝ ʙʫʣʦ ʚʽʜ ʤʠʩʪʝʮʪʚʘ. ɺʠʩʪʫʧ ʫ 
ʮʽʡ ʨʦʣʽ ʩʪʘʚʘʚ ʩʚʷʪʦʤ ʤʦʻʾ ʜʫʰʽ. 

ʋʩʚʽʜʦʤʣʝʥʥʷ ʪʦʛʦ, ʱʦ ʤʘʩʘ ʣʶʜʝʡ ʟʽʙʨʘʣʘʩʷ, 
ʘʙʠ ʜʠʚʠʪʠʩʴ ʤʦʶ ʤʘʡʩʪʝʨʥʽʩʪʴ, ï ʘ ʮʝ ʙʫʣʦ 

ʩʘʤʝ ʪʘʢ, ï ʨʦʙʠʣʦ ʤʝʥʝ ʱʘʩʣʠʚʠʤè [13, 159]. 

ɺʽʨʪʫʦʟʥʝ ʚʦʣʦʜʽʥʥʷ ʤʥʦʞʠʥʦʶ ʚʠʨʘʟʥʠʭ 
ʟʘʩʦʙʽʚ (ʩʣʦʚʦ, ʤʫʟʠʢʘ, ʨʫʭ) ï ʩʚʽʜʯʝʥʥʷ 

ʚʠʩʦʢʦʾ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ 
ʄ.ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʽ, ʚʦʜʥʦʯʘʩ, ʨʝʧʨʝʟʝʥʪʘʮʽʷ 

ʡʦʛʦ ʷʢ ʩʠʥʪʝʪʠʯʥʦʛʦ ʘʢʪʦʨʘ. çʉʠʥʝʣʴʥʠʢʦʚ 
ʙʫʚ, ʟʘ ʚʽʜʛʫʢʘʤʠ ʩʫʯʘʩʥʠʢʽʚ, ʽʜʝʘʣʴʥʠʤ 

ʚʠʢʦʥʘʚʮʝʤ ʦʧʝʨʝʪʢʦʚʠʭ ʨʦʣʝʡ ï ʚʽʥ ʚʨʘʞʘʚ 
ʱʠʨʽʩʪʶ ʫ ʜʨʘʤʘʪʠʯʥʠʭ ʢʫʩʢʘʭ ʽ ʚʦʜʥʦʯʘʩ, 

ʚʦʣʦʜʽʶʯʠ ʟʘʨʘʟʣʠʚʠʤ ʛʫʤʦʨʦʤ, ʚʠʢʣʠʢʘʚ 
ʚʠʙʫʭʠ ʩʤʽʭʫ ʽʩʢʨʦʤʝʪʥʠʤʠ a parte. 

ɹʣʠʩʢʘʚʠʯʥʦ ʧʝʨʝʭʦʜʷʯʠ ʟ ʦʜʥʦʛʦ ʩʪʘʥʫ ʫ 
ʽʥʰʠʡ, ʚʽʥ ʙʫʚ ʧʨʘʚʜʠʚʠʡ ʫ ʢʦʞʥʦʤʫ 

ʧʝʨʝʞʠʚʘʥʥʽé ʅʝʜʦʙʨʦʟʠʯʣʠʚʮʽ ʦʙʫʨʶʚʘʣʠʩʴ, 
ʷʢ ʚʽʥ ʚʽʜʚʘʞʫʚʘʚʩʷ ʛʘʩʪʨʦʣʶʚʘʪʠ, ʤʘʶʯʠ 

çʢʽʤʥʘʪʥʠʡè ʛʦʣʦʩ. ʆʜʥʘʢ ʩʝʢʨʝʪ ʢʨʠʚʩʷ ʫ 
ʪʦʤʫ, ʱʦ ʉʠʥʝʣʴʥʠʢʦʚ ʚʽʨʪʫʦʟʥʦ ʚʦʣʦʜʽʚ ʩʚʦʾʤ 

çʢʽʤʥʘʪʥʠʤè ʛʦʣʦʩʦʤ. ɺʽʜʤʽʥʥʦ ʧʦʩʪʘʚʣʝʥʝ 

ʜʠʭʘʥʥʷ ʜʘʚʘʣʦ ʤʦʞʣʠʚʽʩʪʴ ʩʧʽʚʘʪʠ ʙʝʟ 
ʥʘʧʨʫʛʠ. ʄʫʟʠʯʥʽʩʪʴ ʜʦʟʚʦʣʷʣʘ ʤôʷʢʦ 

ʧʝʨʝʭʦʜʠʪʠ ʚʽʜ ʨʦʟʤʦʚʥʦʾ ʯʘʩʪʠʥʠ ʜʦ ʩʧʽʚʫ, 
ʥʘʯʝ ʙʘʞʘʥʥʷ ʩʧʽʚʘʪʠ ʥʘʨʦʜʞʫʚʘʣʦʩʴ 

ʧʦʪʨʝʙʦʶ ʥʘʡʙʽʣʴʰ ʧʦʚʥʦ ʚʠʩʣʦʚʠʪʠ ʩʚʦʾ 
ʧʦʯʫʪʪʷ. ɺʽʥ ʚʩʪʫʧʘʚ, ʥʝ ʦʟʠʨʘʶʯʠʩʴ ʙʦʷʟʢʦ ʥʘ 

ʜʠʨʠʛʝʥʪʘ, ʷʢ ʮʝ ʯʘʩʪʦ ʪʨʘʧʣʷʻʪʴʩʷ ʽʟ 

ʩʧʽʚʘʢʘʤʠ. ʎʽʣʢʦʚʠʪʦ ʟʘʥʫʨʝʥʠʡ ʫ ʜʫʤʢʠ, ʚʽʥ 
ʥʘʚʽʪʴ ʥʝ ʜʠʚʠʚʩʷ ʫ ʙʽʢ ʦʨʢʝʩʪʨʫ, ʧʦʯʠʥʘʶʯʠ 

ʥʘʡʩʢʣʘʜʥʽʰʽ ʘʨʽʾ. ɺʝʜʫʯʠ ʰʚʠʜʢʠʡ ʜʽʘʣʦʛ 
ʧʝʨʝʜ ʧʦʯʘʪʢʦʤ ʢʫʧʣʝʪʽʚ, ʚʽʥ ʥʝ ʟʫʧʠʥʷʚʩʷ ʧʽʜ 

ʯʘʩ ʤʫʟʠʯʥʦʛʦ ʚʩʪʫʧʫ, ʘ ʙʝʟʧʦʩʝʨʝʜʥʴʦ 
ʧʝʨʝʭʦʜʠʚ ʚʽʜ ʧʨʦʟʘʾʯʥʦʛʦ ʪʝʢʩʪʫ ʜʦ ʩʧʽʚʫ, 

ʟʘʚʞʜʠ ʪʦʯʥʦ ʚʣʫʯʘʶʯʠ ʫ ʧʦʪʨʽʙʥʫ 
ʪʦʥʘʣʴʥʽʩʪʴè [14, 17ï18].  

ɸʢʪʦʨʩʴʢʠʡ ʩʪʘʪʫʩ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ 
ʥʝ ʚʠʯʝʨʧʫʻʪʴʩʷ ʤʝʞʘʤʠ ʚʫʟʴʢʦʧʨʦʬʽʣʴʥʠʤʠ, 

ʩʢʘʞʽʤʦ, ʘʢʪʦʨ ʜʨʘʤʠ, ʘʙʦ ʘʢʪʦʨ ʦʧʝʨʝʪʠ. 
çɿʘʢʦʥʠè ʜʦʙʠ ʜʠʢʪʫʚʘʣʠ ʩʚʦʾ ʧʨʘʚʠʣʘ, 

ʨʝʧʝʨʪʫʘʨʥʘ ʧʦʣʽʪʠʢʘ ʪʝʘʪʨʽʚ ʧʝʨʝʜʙʘʯʘʣʘ 
ʥʘʷʚʥʽʩʪʴ ʷʢ ʩʫʪʦ ʜʨʘʤʘʪʠʯʥʠʭ, ʪʘʢ ʽ 

ʦʧʝʨʝʪʢʦʚʦ-ʚʦʜʝʚʽʣʴʥʠʭ ʚʠʩʪʘʚ. ʊʦʞ, ʡʦʛʦ 
ʘʢʪʦʨʩʴʢʘ ʤʘʡʩʪʝʨʥʽʩʪʴ ʛʘʨʪʫʚʘʣʠʩʷ ʫ ʬʦʨʤʘʪʽ 

ʧʦʣʽʞʘʥʨʦʚʦʩʪʽ, ʧʨʦʨʦʯʠʤ ʯʠʥʦʤ ʚʠʟʥʘʯʘʶʯʠ 

ʪʚʦʨʯʽ ʚʠʤʦʛʠ ʙʣʠʟʴʢʦʛʦ ʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ 
ʤʘʡʙʫʪʥʴʦʛʦ. ʅʘ ʝʪʘʧʽ ʟʨʽʣʦʩʪʽ ʤʠʩʪʝʮʴʢʦʛʦ 

ʜʦʩʚʽʜʫ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʝ ʤʠʩʣʝʥʥʷ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, ʥʘ ʨʽʚʥʽ ʚʥʫʪʨʽʰʥʴʦʛʦ 

ʧʨʦʪʠʩʪʦʷʥʥʷ ʥʦʚʽʪʥʽʤ çʽʟʤʘʤè, ʟʘʣʠʰʘʣʦʩʷ 
ʚʽʨʥʠʤ ʧʨʠʥʮʠʧʘʤ ʨʝʘʣʽʩʪʠʯʥʦʾ ʜʦʩʪʦʚʽʨʥʦʩʪʽ. 

ʁʦʛʦ çʝʢʩʧʝʨʠʤʝʥʪʠè ʘʢʪʠʚʥʦ ʚʝʣʠʩʷ ʫ 
ʧʣʦʱʠʥʽ ʚʥʫʪʨʽʰʥʴʦʾ ʟʤʽʩʪʦʚʥʦʩʪʽ ʽ ʤʫʟʠʢʘ ʚ 

ʡʦʛʦ ʧʦʩʪʘʥʦʚʢʘʭ çʣʠʮʝʜʽʷʣʘè 
(ʖ. ʆ. ɿʘʚʘʜʩʴʢʠʡ), ʧʦʩʪʘʚʘʣʘ ʥʝ çʝʣʝʤʝʥʪʦʤ 

ʜʝʢʦʨʫè, ʘ ʥʝʦʙʭʽʜʥʦʶ ʦʨʛʘʥʽʯʥʦʶ çʜʽʡʦʚʦʶ 
ʦʩʦʙʦʶè. ʊʦʙʪʦ, ʩʠʥʪʝʟʦʚʘʥʽ ʨʝʞʠʩʝʨʩʴʢʠʤ 

ʤʠʩʣʝʥʥʷʤ ʫ ʩʮʝʥʽʯʥʝ ʜʽʡʩʪʚʦ ʤʠʩʪʝʮʴʢʽ 
ʩʝʛʤʝʥʪʠ, ʫʪʚʦʨʶʚʘʣʠ ʛʘʨʤʦʥʽʡʥʫ ʭʫʜʦʞʥʶ 

ʮʽʣʽʩʥʽʩʪʴ.  
ʗʩʢʨʘʚʠʤ, ʟʤʽʩʪʦʚʥʠʤ ʽ ʧʦʢʘʟʦʚʠʤ ʱʦʜʦ 

ʪʝʤʠ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʩʪʘʻ ʧʝʨʽʦʜ 

ʧʣʽʜʥʦʾ ʩʧʽʚʪʚʦʨʯʦʩʪʽ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʽʟ 
ɯ. ʆ. ɼʫʥʘʻʚʩʴʢʠʤ, ʷʢʠʡ, ʟʘ ʩʣʦʚʘʤʠ ʆ. ʈʽʟʥʠʢʘ, 

çʫ 30ï50-ʪʽ ʨʦʢʠ ʙʫʚ çʥʘʰʠʤ ʚʩʽʤè ʨʘʜʷʥʩʴʢʦʾ 
ʧʽʩʥʽè [10, 99]. çʗ ʧʠʰʘʶʩʷ ʪʠʤ, ʱʦ ʫ ʢʦʣʠʩʢʠ 

ʤʦʻʾ ʪʝʘʪʨʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʪʦʷʚ ʪʘʢʠʡ 
ʤʘʡʩʪʝʨ ʽ ʭʫʜʦʞʥʠʢ, ʷʢ ʉʠʥʝʣʴʥʠʢʦʚè, ï 

ʧʠʩʘʪʠʤʝ ɯ. ɼʫʥʘʻʚʩʴʢʠʡ ʫ ʩʚʦʾʭ ʩʧʦʛʘʜʘʭ [6, 
128]. ɺʠʥʠʢʥʝʥʥʷ ʡ ʘʢʪʠʚʥʝ ʢʫʣʴʪʫʨʦʪʚʦʨʯʝ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʠʩʪʝʮʴʢʦʛʦ ʷʚʠʱʘ 
ʉʠʥʝʣʴʥʠʢʦʚ-ɼʫʥʘʻʚʩʴʢʠʡ ï ʥʝʚʠʧʘʜʢʦʚʝ. 

ʄʫʟʠʢʘ ʧʦʩʪʘʣʘ ʪʠʤ ʤʽʮʥʠʤ ʬʫʥʜʘʤʝʥʪʦʤ, 
ʢʫʣʴʪʫʨʥʠʤ ʧʨʦʩʪʦʨʦʤ, ʫ ʧʣʦʱʠʥʽ ʷʢʦʛʦ 

ʚʽʜʙʫʚʘʣʘʩʷ ʩʧʽʚʪʚʦʨʯʽʩʪʴ ʫʩʣʘʚʣʝʥʦʛʦ 
ʪʘʥʜʝʤʫ. çʋ ʤʠʥʫʣʦʤʫ ʩʧʽʚʘʢ-ʘʢʪʦʨ, 

ʉʠʥʝʣʴʥʠʢʦʚ ʛʣʠʙʦʢʦ ʚʽʜʯʫʚʘʚ ʤʫʟʠʢʫ, 
ʧʨʝʢʨʘʩʥʦ ʫ ʥʽʡ ʨʦʟʙʠʨʘʚʩʷ ʽ ʥʘʣʝʞʘʚ ʜʦ ʪʠʭ, 

ʥʝʯʠʩʣʝʥʥʠʭ ʪʦʜʽ, ʨʝʞʠʩʝʨʽʚ, ʭʪʦ ʩʧʨʠʡʤʘʚ ʾʾ 

ʥʝ ʷʢ ʱʦʩʴ ʧʨʠʢʣʘʜʥʝ, ʘ ʷʢ ʥʝʦʙʭʽʜʥʫ ʩʢʣʘʜʦʚʫ 
ʯʘʩʪʠʥʫ ʚʠʩʪʘʚʠ. ʉʠʥʝʣʴʥʠʢʦʚ ʟʥʘʭʦʜʠʚ ʫ 

ʤʫʟʠʮʽ ʙʝʟʤʝʞʥʽ ʚʠʨʘʟʥʽ ʤʦʞʣʠʚʦʩʪʽ ʥʝ ʪʽʣʴʢʠ 
ʫ çʜʦʩʢʘʟʫʚʘʥʥʽè ʧʦʯʫʪʪʽʚ ʧʝʨʩʦʥʘʞʽʚ, 

ʥʘʩʪʨʦʶ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʩʮʝʥʠ, ʘ ʡ ʫ ʩʪʚʦʨʝʥʥʽ 
ʟʘʛʘʣʴʥʦʾ ʝʤʦʮʽʡʥʦʾ ʘʪʤʦʩʬʝʨʠ ʧʦʩʪʘʥʦʚʢʠ. 
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ʆʙʛʦʚʦʨʶʶʯʠ ʽʟ ʢʦʤʧʦʟʠʪʦʨʦʤ ʦʢʨʝʤʽ ʤʫʟʠʯʥʽ 

ʥʦʪʘʪʢʠ, ʝʩʢʽʟʠ, ʨʝʞʠʩʝʨ ʟʘʚʞʜʠ ʟʚʝʨʪʘʚ ʫʚʘʛʫ 
ʥʘ ʪʝ, ʱʦ ʤʫʟʠʢʘ ʫ ʚʠʩʪʘʚʽ ʧʦʚʠʥʥʘ ʙʫʪʠ ʩʪʨʦʛʦ 

ʚʤʦʪʠʚʦʚʘʥʦʶ ʪʘ ʤʘʻ ʟʚʫʯʘʪʠ ʣʠʰʝ ʪʘʤ, ʜʝ 
ʦʨʛʘʥʽʯʥʦ ʽ ʨʝʘʣʴʥʦ ʧʦʪʨʽʙʥʘè [6, 93].  

ʋ ʩʪʘʪʪʽ, ʥʘʜʨʫʢʦʚʘʥʽʡ ʫ ʛʘʟʝʪʽ  
çʈʘʜʷʥʩʴʢʘ ʢʫʣʴʪʫʨʘè ʟʘ 24 ʛʨʫʜʥʷ 1974 

ʛ. çʉʝʨʡʦʟʥʘ ʰʢʦʣʘ çɺʝʩʝʣʠʭ ʭʣʦʧʮʽʚè 
ʢʦʤʧʦʟʠʪʦʨ ɸ. ʃʝʧʽʥ ʟʘʫʚʘʞʫʻ: 

çʈʦʟʤʽʨʢʦʚʫʶʯʠ ʩʴʦʛʦʜʥʽ ʧʨʦ ʪʝ, ʚ ʯʦʤʫ ʞ 
ʧʨʠʯʠʥʘ ʤʘʩʦʚʦʛʦ ʫʩʧʽʭʫ çɺʝʩʝʣʠʭ ʭʣʦʧʮʽʚè, ʷ 

ʜʫʤʘʶ, ʱʦ ʚʽʜʧʦʚʽʜʴ ʤʦʞʝ ʙʫʪʠ ʪʽʣʴʢʠ ʦʜʥʘ: ʫ 
ʥʘʨʦʜʥʦʩʪʽ. ʎʝʡ ʬʽʣʴʤ ʽ ʩʘʤ ʥʘʨʦʜʥʠʡ ʫ ʩʚʦʾʡ 

ʦʩʥʦʚʽ, ʽ ʛʣʠʙʦʢʦ ʥʘʨʦʜʥʘ ʧʝʨʰ ʟʘ ʚʩʝ 
ʤʫʟʳʢʘʣʴʥʘʷ ʦʩʥʦʚʘé ʅʘʩʢʽʣʴʢʠ 

ʨʽʟʥʦʙʘʨʚʥʠʤ, ʤʝʣʦʜʠʯʥʠʤ, ʥʘʨʦʜʥʠʤ ʙʫʚ 
ɼʫʥʘʻʚʩʴʢʠʡ, ʷʢʝ ʙʘʛʘʪʩʪʚʦ ʚʽʜʪʽʥʢʽʚ, ʷʢʘ 

ʧʘʣʽʪʨʘ ï ʚʽʜ ʣʽʨʠʯʥʦʾ ʧʽʩʥʽ, ʤʝʣʘʥʭʦʣʽʡʥʦʛʦ 

çʄʽʩʷʯʥʦʛʦ ʚʘʣʴʩʫè ʜʦ ʩʪʨʽʤʢʦʾ, ʷʢ ʦʢʝʘʥʩʴʢʠʡ 
ʧʨʠʙʽʡ, ʫʚʝʨʪʶʨʠ ʜʦ çɼʽʪʝʡ ʢʘʧʽʪʘʥʘ ɻʨʘʥʪʘè! 

ʉʣʦʚʦʤ, çʥʘʨʦʜʥʝè, ʟʘ ɸ. ʃʝʧʽʥʠʤ ïʧʝʚʥʠʡ 
ʩʠʤʙʽʦʟ ʚʽʪʯʠʟʥʷʥʦʛʦ ʽ ʧʦʧʫʣʷʨʥʦʛʦ, ʘʣʝ ʘʞ 

ʥʽʷʢ ʥʝ ʩʠʥʦʥʽʤ çʩʽʣʴʩʴʢʦʛʦè. ʎʽʣʢʦʤ 
ʣʽʙʝʨʘʣʴʥʠʡ ʧʦʛʣʷʜ ʥʘ çʥʘʨʦʜʥʽʩʪʴè! [5, 86]. 

ʆʯʝʚʠʜʥʦ, ʧʝʨʽʦʜ ʩʧʽʚʪʚʦʨʯʦʩʪʽ ʽ ʚʟʘʻʤʦʜʽʾ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʽ ɯ. ʆ. ɼʫʥʘʻʚʩʴʢʦʛʦ ʙʫʚ 

ʦʙʦʧʽʣʴʥʦ ʢʦʨʠʩʥʠʤ. ʊʝʘʪʨʘʣʴʥʘ ʘʬʽʰʘ 
ʧʦʧʦʚʥʠʣʘʩʷ ʤʥʦʞʠʥʦʶ ʷʩʢʨʘʚʠʭ ʚʠʩʪʘʚ: 

çʇʨʠʥʮʝʩʘ ʊʫʨʘʥʜʦʪè ʂ. ɻʦʮʮʽ, çʉʣʫʛʘ ʜʚʦʭ 
ʧʘʥʽʚè ʂ. ɻʦʣʴʜʦʥʽ, çʄʦʥʥʘ ɺʘʥʥʘè 

ʄʝʪʝʨʣʽʥʢʘ, ʮʠʢʣ ʢʦʤʝʜʽʡ ʄʦʣʴʻʨʘ ʽ, ʷʢ 
ʥʦʩʪʘʣʴʛʽʷ ʟʘ ʢʦʣʠʰʥʽʤ ʘʢʪʦʨʩʴʢʠʤ ʫʩʧʽʭʦʤ, 

ʦʧʝʨʝʪʘ ʆʬʬʝʥʙʘʭʘ çʇʝʨʽʢʦʣʘè. ɿʘʚʜʘʥʥʷ 
ʧʦʩʪʘʚʠʪʠ ʦʧʝʨʝʪʫ ʥʘ ʩʮʝʥʽ ʜʨʘʤʘʪʠʯʥʦʛʦ 

ʪʝʘʪʨʫ ʙʫʣʦ ʥʝ ʣʝʛʢʠʤ. ʇʨʦʪʝ, ʷʢ ʟʛʘʜʫʚʘʚ 

ɯ. ʆ. ɼʫʥʘʻʚʩʴʢʠʡ, ʚʝʣʠʢʠʡ ʪʘʣʘʥʪ, ʪʚʦʨʯʝ 
ʟʘʚʟʷʪʪʷ, ʥʘʧʨʫʞʝʥʘ ʢʦʧʽʪʢʘ ʧʦʩʪʘʥʦʚʦʯʥʘ 

ʧʽʜʛʦʪʦʚʢʘ ʩʪʘʣʠ ʤʽʮʥʠʤ ʧʽʜˇʨʫʥʪʷʤ ʪʦʛʦ, ʱʦ 
ʚʠʩʪʘʚʘ çʇʝʨʽʢʦʣʘè ʧʦʩʪʘʣʘ ʷʩʢʨʘʚʦʶ 

ʤʠʩʪʝʮʴʢʦʶ ʧʦʜʽʻʶ ʜʣʷ ʍʘʨʢʦʚʘ.  
ʋʟʘʛʘʣʴʥʶʶʯʠ ʚ ʩʧʦʛʘʜʘʭ ʨʦʣʴ ʪʘ 

ʟʥʘʯʝʥʥʷ ʪʚʦʨʯʦʾ ʩʧʽʚʜʨʫʞʥʦʩʪʽ ʽʟ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʠʤ, ɯ. ʆ. ɼʫʥʘʻʚʩʴʢʠʡ 

ʚʜʷʯʥʦ ʛʦʚʦʨʠʪʴ ʧʨʦ ʥʘʙʫʪʫ ʧʽʜ ʦʨʫʜʦʶ 
ʨʝʞʠʩʝʨʘ ʦʜʥʫ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ 

ï ʚʽʜʯʫʪʪʷ ʯʘʩʫ, ʱʦ ʜʣʷ ʜʦʩʚʽʜʫ ʤʫʟʠʢʘʥʪʘ-
ʜʨʘʤʘʪʫʨʛʘ ʻ ʙʝʟʮʽʥʥʠʤ. ʁʜʝʪʴʩʷ ʧʨʦ ʪʚʦʨʯʫ 

ʥʝʦʙʭʽʜʥʽʩʪʴ: çéʚʢʣʘʩʪʠ ʤʫʟʠʯʥʠʡ ʤʘʪʝʨʽʘʣ ʫ 
ʟʘʪʨʝʙʫʚʘʥʠʡ ʩʮʝʥʦʶ ʭʨʦʥʦʤʝʪʨʘʞ, ʱʝ ʡ ʪʘʢ, 

ʘʙʠ ñʥʦʪʘʤ ʙʫʣʦ ʪʽʩʥʦ, ʘ ʜʫʤʢʘʤ ʧʨʦʩʪʦʨʦòè [6, 
392]. ʎʠʪʦʚʘʥʽ ɯ. ʆ. ɼʫʥʘʻʚʩʴʢʠʤ ʦʙʨʘʟʥʽ 

ʪʝʘʪʨʘʣʴʥʽ ʤʝʪʘʬʦʨʠ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, 

ʩʧʨʠʡʤʘʣʠʩʷ ʽ ʟʘʩʚʦʶʚʘʣʠʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʷʢ 
ʙʝʟʮʽʥʥʽ ʫʨʦʢʠ ʥʘ ʚʩʝ ʧʦʜʘʣʴʰʝ ʧʨʦʬʝʩʽʡʥʝ 

ʙʫʪʪʷ.  
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʷʢ ʤʠʪʝʮʴ-ʤʠʩʣʠʪʝʣʴ 

ʛʦʩʪʨʦ ʚʽʜʯʫʚʘʚ ʯʘʩ ʽ ʡʦʛʦ ʧʦʪʨʝʙʠ. ʁʦʛʦ 
ʤʠʩʪʝʮʴʢʘ ʬʽʣʦʩʦʬʽʷ ʬʦʨʤʫʣʶʚʘʣʘʩʷ ʚ ʧʨʦʮʝʩʽ 

ʚʣʘʩʥʦʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʚʚʘʞʘʚ ʩʚʦʻʶ ʤʽʩʽʻʶ 
ʪʚʦʨʠʪʠ ʚʠʩʦʢʦʢʫʣʴʪʫʨʥʝ ʤʠʩʪʝʮʪʚʦ ʽ, ʪʘʢʠʤ 

ʯʠʥʦʤ, ʧʨʦʩʚʽʱʘʪʠ, ʚʠʭʦʚʫʚʘʪʠ ʛʣʷʜʘʯʘ, 
ʢʫʣʴʪʠʚʫʚʘʪʠ ʤʦʨʘʣʴʥʽʩʪʴ, ʪʦʙʪʦ ʚʽʜʯʫʪʥʦ 

ʜʦʚʝʨʰʫʚʘʪʠ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ ʜʦʙʠ, ʘ, 
ʚʽʜʪʘʢ ʚʘʛʦʤʦ ʚʧʣʠʚʘʪʠ ʥʘ ʥʦʚʦʩʪʨʦʾ ʢʘʨʪʠʥʠ 

ʩʚʽʪʫ. ʄʦʞʥʘ ʚʠʩʥʦʚʫʚʘʪʠ, ʱʦ ʤʫʟʠʯʥʦ-
ʪʝʘʪʨʘʣʴʥʽ ʧʦʰʫʢʠ ʪʚʦʨʯʦʛʦ ʪʘʥʜʝʤʫ 

ʉʠʥʝʣʴʥʠʢʦʚ-ɼʫʥʘʻʚʩʴʢʠʡ ʟʥʘʯʥʦʶ ʤʽʨʦʶ 
ʚʧʣʠʥʫʣʠ ʥʘ ʬʘʢʪ ʧʦʷʚʠ ʧʦʥʷʪʪʷ ʪʝʘʪʨʘʣʴʥʘ 

ʤʫʟʠʢʘ, ʱʦ ʫʚʽʡʰʣʦ ʜʦ ʰʠʨʦʢʦʛʦ ʦʙʽʛʫ ʫ 20-ʪʽ 
ʨʦʢʠ ʍʍ ʩʪʦʣʽʪʪʷ. 

ɺʠʩʥʦʚʢʠ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʧʨʦʚʝʜʝʥʦʛʦ 
ʨʦʟʛʣʷʜʫ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʛʦ ʘʩʧʝʢʪʫ 

ʪʚʦʨʯʦʛʦ ʬʝʥʦʤʝʥʫ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, 
ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʢʽʣʴʢʘ ʩʫʪʪʻʚʠʭ ʚʠʩʥʦʚʢʽʚ, ʘ 

ʩʘʤʝ: ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ, ʥʘʙʫʚʘʶʯʠ ʜʦʩʚʽʜʫ ʽ 

ʚʜʦʩʢʦʥʘʣʶʶʯʠʩʴ, ʬʦʨʤʫʚʘʚʩʷ ʷʢ ʘʢʪʦʨ 
ʩʠʥʪʝʪʠʯʥʠʡ; ʧʨʠʯʝʪʥʽʩʪʴ ʜʦ ʤʫʟʠʢʠ (ʩʧʽʚʫ) ʟ 

ʨʘʥʥʽʭ ʨʦʢʽʚ, ʟʘʧʨʦʛʨʘʤʫʚʘʣʘ ʫ ʤʘʡʙʫʪʥʽʡ 
ʪʚʦʨʯʽʡ ʧʘʣʽʪʨʽ ʤʠʪʮʷ ʚʘʞʣʠʚʫ ʦʟʥʘʢʫ ï 

ʤʫʟʠʯʥʽʩʪʴ, ʘ ʟ ʥʝʶ ʽ ʥʝʦʙʭʽʜʥʝ ʚʽʜʯʫʪʪʷ 
ʪʝʤʧʦʨʠʪʤʫ; ʭʘʨʘʢʪʝʨʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ 

ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʾ ʪʚʦʨʯʦʩʪʽ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʻ ʦʨʛʘʥʽʯʥʝ ʟʣʠʪʪʷ 

ʤʠʩʪʝʮʴʢʠʭ ʩʝʛʤʝʥʪʽʚ (ʤʫʟʠʢʠ, ʩʣʦʚʘ, ʨʫʭʫ) ʫ 
ʭʫʜʦʞʥʶ ʮʽʣʽʩʥʽʩʪʴ ʚʠʩʪʘʚʠ; ʤʠʩʪʝʮʴʢʘ 

ʬʽʣʦʩʦʬʽʷ ʚʠʜʘʪʥʦʛʦ ʨʝʞʠʩʝʨʘ ʘʢʪʠʚʥʦ 
ʩʧʨʠʷʣʘ ʨʦʟʚʠʪʢʫ ʽ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʚʘʞʣʠʚʦʛʦ 

ʪʝʘʪʨʘʣʴʥʦʛʦ ʩʝʛʤʝʥʪʫ ï ʪʝʘʪʨʘʣʴʥʦʾ ʤʫʟʠʢʠ. 
ʊʘʢʠʤ ʯʠʥʦʤ, ʨʦʟʛʣʷʜ ʧʽʜʥʷʪʦʛʦ ʫ ʩʪʘʪʪʽ 

ʧʠʪʘʥʥʷ ʜʦʟʚʦʣʠʚ ʢʦʥʩʪʘʪʫʚʘʪʠ ʚʘʞʣʠʚʽʩʪʴ 
ʫʥʘʦʯʥʝʥʥʷ ʤʠʩʪʝʮʴʢʦʾ ʧʨʘʢʪʠʢʠ 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʷʢ ʨʝʧʨʝʟʝʥʪʘʥʪʘ 

ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʛʦ ʩʠʥʪʝʟʫ. ɼʦʩʣʽʜʞʝʥʥʷ 
ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʤʠʪʮʷ 

ʫʤʦʞʣʠʚʠʣʦ ʚʠʩʚʽʪʣʝʥʥʷ ʢʦʤʧʣʝʢʩʫ ʡʦʛʦ 
ʭʫʜʦʞʥʽʭ ʧʨʠʥʮʠʧʽʚ, ʱʦ ʮʽʣʢʦʚʠʪʦ ʚʽʜʧʦʚʽʜʘʣʠ 

ʭʘʨʘʢʪʝʨʫ ʽ ʟʤʽʩʪʫ ʜʦʙʠ ʤʦʜʝʨʥʫ. ʄʫʟʠʯʥʠʡ ʽ 
ʪʝʘʪʨʘʣʴʥʠʡ ʩʝʛʤʝʥʪʠ ʪʚʦʨʯʦʾ ʧʨʘʢʪʠʢʠ 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʩʢʣʘʜʘʶʪʴ ʛʘʨʤʦʥʽʯʥʫ 
ʮʽʣʽʩʥʽʩʪʴ, ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʤʫʟʠʯʥʦ-

ʪʝʘʪʨʘʣʴʥʠʡ ʩʠʥʪʝʟ. ɺʠʩʚʽʪʣʝʥʥʷ ʤʫʟʠʯʥʦ-
ʪʝʘʪʨʘʣʴʥʦʛʦ ʘʩʧʝʢʪʫ ʪʚʦʨʯʦʛʦ ʬʝʥʦʤʝʥʫ 

ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʟʥʘʯʥʦ ʨʦʟʰʠʨʠʣʦ ʤʝʞʽ 
ʫʷʚʣʝʥʥʷ ʱʦʜʦ ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʩʪʽ ʚʠʜʘʪʥʦʛʦ 

ʤʠʪʮʷ, ʘʥʘʣʽʪʠʯʥʠʡ ʚʠʤʽʨ ʜʽʷʣʴʥʦʩʪʽ ʷʢʦʛʦ 
ʟʘʣʠʰʘʻʪʴʩʷ ʧʝʨʩʧʝʢʪʠʚʥʦʶ ʜʦʩʣʽʜʥʠʮʴʢʦʶ 

ʪʝʤʦʶ ʜʣʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʜʠʩʢʫʨʩʫ 
ʍʍɯ ʩʪʦʣʽʪʪʷ. 
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ʇʆʅʗʊʊʗ çCONTEMPORARY DANCEè (ʊɸʅɽʎʔ ʂʆʅʊɽʄʇʆʈɸʈɯ): 

ʂʋʃʔʊʋʈʆʃʆɻɯʏʅɯ, ʌɯʃʆʉʆʌʉʔʂɯ ʊɸ ʄʀʉʊɽʎʊɺʆɿʅɸɺʏɯ ʇɯɼʍʆɼʀ 
 

ʄʝʪʘ ʨʦʙʦʪʠ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʪʘ ʩʠʩʪʝʤʘʪʠʟʫʚʘʪʠ ʧʽʜʭʦʜʠ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè. 

ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʙʘʟʫʻʪʴʩʷ ʥʘ ʘʥʘʣʽʟʽ ʜʦʪʠʯʥʠʭ ʜʦ ʪʝʤʠ ʥʘʫʢʦʚʠʭ ʜʞʝʨʝʣ, ʧʽʜʭʦʜʽʚ ʜʦ ʪʨʘʢʪʫʚʘʥʥʷ 

ʧʦʥʷʪʪʷ çContemporary Danceè ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʪʝʨʤʽʥʦʣʦʛʽʯʥʦʛʦ ʪʘ ʽʩʪʦʨʠʯʥʦʛʦ ʤʝʪʦʜʽʚ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. 

ɺʧʝʨʰʝ ʚʠʷʚʣʝʥʦ ʦʩʥʦʚʥʽ ʧʽʜʭʦʜʠ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ ʪʘ ʚʠʷʚʣʝʥʦ ʡʦʛʦ ʭʘʨʘʢʪʝʨʥʽ ʦʟʥʘʢʠ. 

ɺʠʩʥʦʚʢʠ. ʊʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʧʦʩʽʚ ʧʦʤʽʪʥʝ ʤʽʩʮʝ ʩʝʨʝʜ ʥʘʧʨʷʤʽʚ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʤʘʻ ʰʠʨʦʢʝ 

ʢʦʣʦ ʧʨʠʭʠʣʴʥʠʢʽʚ, ʚʠʟʥʘʥʠʡ ʷʢ ʩʮʝʥʽʯʥʝ ʷʚʠʱʝ ʪʘ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʘ ʧʨʘʢʪʠʢʘ. ʅʘʨʘʟʽ ʽʩʥʫʻ ʰʠʨʦʢʠʡ 

ʩʧʝʢʪʨ ʧʽʜʭʦʜʽʚ ʜʦ ʨʦʟʫʤʽʥʥʷ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʱʦ ʟʫʤʦʚʣʶʻ ʪʝʨʤʽʥʦʣʦʛʽʯʥʽ ʨʦʟʙʽʞʥʦʩʪʽ ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ. 

ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ ʧʦʟʠʮʽʡ ʱʦʜʦ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʦʞʥʘ ʚʠʦʢʨʝʤʠʪʠ ʡʦʛʦ ʨʦʟʛʣʷʜ ʷʢ ʘʚʘʥʛʘʨʜʥʦʾ ʬʦʨʤʠ 

ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʷʢʘ ʝʚʦʣʶʮʽʦʥʫʚʘʣʘ ʟ ʪʘʥʮʶ ʤʦʜʝʨʥ; ʷʢ ʜʨʘʤʘʪʠʯʥʠʡ ʚʽʨʪʫʦʟʥʠʡ ʪʘʥʝʮʴ, ʷʢʠʡ ʙʝʨʝ 

ʩʚʽʡ ʧʦʯʘʪʦʢ ʟ ʙʘʣʝʪʫ ʪʘ ʜʞʘʟʫ; ʷʢ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ ʪʘʥʝʮʴ, ʷʢʠʡ ʟʘʨʦʜʠʚʩʷ ʚ ɭʚʨʦʧʽ ʪʘ ɸʤʝʨʠʮʽ, ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʨʽʟʥʠʭ ʪʝʭʥʽʢʘʭ ʪʘ ʤʝʪʦʜʠʢʘʭ, ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʨʦʟʚʠʪʢʫ ʪʽʣʘ ʪʘʥʮʽʚʥʠʢʘ. ɼʦʪʨʠʤʫʻʤʦʩʷ ʧʦʟʠʮʽʾ, 

ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ï ʮʝ ʥʘʧʨʷʤ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʱʦ ʚʠʥʠʢ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ 

ʩʪʦʣʽʪʪʷ ʚ ɭʚʨʦʧʽ ʪʘ ɸʤʝʨʠʮʽ, ʙʘʟʫʻʪʴʩʷ ʥʘ ʪʝʭʥʽʢʘʭ ʽ ʤʝʪʦʜʠʢʘʭ, ʷʢʽ ʚʠʩʪʫʧʘʶʪʴ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʜʣʷ ʨʦʟʚʠʪʢʫ 

ʪʽʣʘ, ʬʦʨʤʫʚʘʥʥʷ ʫʩʚʽʜʦʤʣʝʥʦʩʪʽ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʤʦʚʠ ʪʘʥʮʽʚʥʠʢʘ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʩʫʯʘʩʥʘ ʢʫʣʴʪʫʨʘ, ʭʦʨʝʦʛʨʘʬʽʷ, ʩʫʯʘʩʥʠʡ ʪʘʥʝʮʴ, ʪʝʨʤʽʥʦʣʦʛʽʯʥʠʡ 

ʧʽʜʭʽʜ. 
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The concept of "Contemporary Dance": cultural, philosophical, and artistic approaches 

The purpose of the article is to analyze and systematize approaches to the definition of the concept of 

"contemporary dance". Methodology. The research methodology is based on the analysis of scientific sources related to 

the topic, approaches to the interpretation of the concept of "Contemporary Dance", using terminological and historical 

methods. Scientific novelty. For the first time, the main approaches to the definition of contemporary dance are 

revealed and its characteristic features are revealed. Conclusions. Contemporary dance has taken a prominent place 

among the directions of choreographic art, has a wide circle of admirers, is recognized as a stage phenomenon and 

cultural and artistic practice. Currently, there is a wide range of approaches to understanding contemporary dance, 

which leads to terminological differences in scientific works. Among the main positions in contemporary dance, one 

can single out its consideration as an avant-garde form of choreographic art that evolved from modern dance; as a 

dramatic virtuoso dance originating from ballet and jazz; as an intellectual dance that originated in Europe and America, 

based on various techniques and techniques, it is perceived as a tool for the development of the dancer's body. We 

adhere to the position that contemporary dance is a direction of choreographic art that arose in the late XX ï early XXI 

centuries in Europe and America, based on techniques and techniques that act as tools for the development of the body, 

the formation of awareness and the individual choreographic language of the dancer. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʍʦʨʝʦʛʨʘʬʽʯʥʘ ʢʫʣʴʪʫʨʘ ï ʦʨʛʘʥʽʯʥʠʡ 
ʩʢʣʘʜʥʠʢ ʢʫʣʴʪʫʨʠ ʣʶʜʩʪʚʘ, ʝʚʦʣʶʮʽʷ ʷʢʦʾ  
 

 ʜʝʪʝʨʤʽʥʫʻʪʴʩʷ ʩʫʩʧʽʣʴʥʦ-ʽʩʪʦʨʠʯʥʠʤʠ 

ʧʦʜʽʷʤʠ. ʅʘ ʨʦʟʤʘʾʪʪʷ ʨʽʟʥʦʚʠʜʽʚ, ʥʘʧʨʷʤʽʚ, 
ʩʪʠʣʽʚ ʭʦʨʝʦʛʨʘʬʽʾ ʚʧʣʠʚʘʶʪʴ ʝʢʦʥʦʤʽʯʥʽ, 
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ʪʝʭʥʦʣʦʛʽʯʥʽ, ʧʦʣʽʪʠʯʥʽ ʪʘ ʽʥ. ʯʠʥʥʠʢʠ. ʋ ʩʚʦʶ 

ʯʝʨʛʫ, ʢʦʞʝʥ ʩʢʣʘʜʥʠʢ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ 

ʢʫʣʴʪʫʨʠ ʚʧʣʠʚʘʻ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ, ʣʦʢʘʣʴʥʦʤʫ 

ʪʘ ʛʣʦʙʘʣʴʥʦʤʫ ʨʽʚʥʷʭ, ʢʦʞʝʥ ʥʘʧʨʷʤ 

ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚʧʣʠʚʘʻ ʥʘ 

ʣʶʜʩʴʢʫ ʧʨʠʨʦʜʫ, ʾʾ ʬʽʟʠʯʥʠʡ ʪʘ ʧʩʠʭʽʯʥʠʡ 

ʩʪʘʥ. ʋ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ ʪʘʥʝʮʴ, ʷʢ ʽ ʫʧʨʦʜʦʚʞ 

ʙʘʛʘʪʴʦʭ ʩʪʦʣʽʪʴ, ʚʠʢʦʥʫʻ ʨʦʟʚʘʞʘʣʴʥʫ, 

ʚʠʜʦʚʠʱʥʫ, ʚʠʭʦʚʥʫ, ʢʦʤʫʥʽʢʘʪʠʚʥʫ, ʯʘʩʪʢʦʚʦ 

ʩʧʦʨʪʠʚʥʫ ʪʘ ʽʥ. ʬʫʥʢʮʽʾ. ʆʜʥʦʯʘʩʥʦ, ʷʢʱʦ 

ʨʦʟʛʣʷʜʘʪʠ ʪʘʥʝʮʴ ʚ ʪʘʢ ʟʚʘʥʽʡ 

çʽʥʪʝʣʝʢʪʫʘʣʴʥʽʡ ʧʘʨʘʜʠʛʤʽè, ʪʦ ʚʽʥ ʥʘʙʫʚʘʻ 

ʥʦʚʦʛʦ ʟʤʽʩʪʫ, ʧʽʜʥʽʤʘʻʪʴʩʷ ʫ ʩʚʦʾʡ 

ʬʫʥʢʮʽʦʥʘʣʴʥʦʩʪʽ ʥʘ ʽʥʰʠʡ, ʧʦʨʽʚʥʷʥʦ ʣʠʰʝ ʟ 

ʤʠʩʪʝʮʴʢʠʤ ʯʠ ʚʠʭʦʚʥʠʤ ʟʥʘʯʝʥʥʷʤ, ʨʽʚʝʥʴ. 

ɿʤʽʥʶʻʪʴʩʷ ʟʚʠʯʥʝ ʨʦʟʫʤʽʥʥʷ ʪʘʥʮʶ, ʪʽʣʦ 

ʪʘʥʮʽʚʥʠʢʘ ʷʢ ʛʦʣʦʚʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʩʪʚʦʨʝʥʥʷ 

ʪʘʥʮʶ ʩʪʘʻ ʧʝʨʚʠʥʥʠʤ ʜʞʝʨʝʣʦʤ ʟʤʽʩʪʫ, ʘ 

ʧʦʰʫʢ ʥʝ ʣʠʰʝ ʥʦʚʠʭ ʧʦʣʦʞʝʥʴ ʪʽʣʘ ʫ 

ʧʨʦʩʪʦʨʽ, ʘ ʡ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʨʫʭʫ 

ʪʘ ʦʩʦʙʠʩʪʦʩʪʽ ʯʝʨʝʟ ʪʘʥʮʶʚʘʣʴʥʠʡ ʨʫʭ ʩʪʘʶʪʴ 

ʦʩʥʦʚʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ ʩʫʯʘʩʥʠʭ ʥʘʧʨʷʤʽʚ 

ʭʦʨʝʦʛʨʘʬʽʾ. 

ʉʘʤʝ contemporary dance (ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ) ʻ ʫʥʽʢʘʣʴʥʠʤ ʥʘʧʨʷʤʦʤ, ʷʢʠʡ 

ʩʧʦʥʫʢʘʻ ʟʘʮʽʢʘʚʣʝʥʠʭ ʥʠʤ ʣʶʜʝʡ ʜʦ 

ʨʽʟʥʦʚʝʢʪʦʨʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʫ ʧʝʨʰʫ ʯʝʨʛʫ, 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ. ʈʦʟʙʽʞʥʦʩʪʽ ʫ ʪʣʫʤʘʯʝʥʥʽ 

ʪʝʨʤʽʥʫ çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè ʪʘ ʡʦʛʦ 

ʩʧʝʮʠʬʽʢʠ, ʱʦ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʧʨʠ ʘʥʘʣʽʟʽ 

ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ, ʦʙʫʤʦʚʣʶʶʪʴ ʘʢʪʫʘʣʴʥʽʩʪʴ 

ʜʦʩʣʽʜʞʝʥʥʷ ʮʠʭ ʘʩʧʝʢʪʽʚ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʆʢʨʝʤʽ 

ʘʩʧʝʢʪʠ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ (ʪʝʨʤʽʥʦʣʦʛʽʯʥʠʡ 

ʘʥʘʣʽʟ, ʛʝʥʝʟʠʩ, ʝʚʦʣʶʮʽʷ) ʫʚʽʡʰʣʠ ʜʦ ʢʦʣʘ 

ʥʘʫʢʦʚʦʾ ʨʝʬʣʝʢʩʽʾ ʪʘʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ, ʷʢ-ʦʪ: 

ɺ. ʂʦʩʪʝʚʠʯ [3], ɺ. ʂʘʨʧʝʥʢʦ ʪʘ ɯ. ʂʘʨʧʝʥʢʦ 

[2], ʄ. ʇʦʛʨʝʙʥʷʢ [8], ɺ. ʅʽʢʽʪʽʥ [7], ʆ. ʏʘʫʩ 

[10], ʅ. ʐʫʣʴʮ [12], ʅ. ʂʫʨʶʤʦʚʘ [4], 

ʖ. ʈʝʧʽʮʠʥʘ [9], ɼ. ʐʘʨʠʢʦʚ [11], 

ʃ. ɹʦʛʜʘʥʦʚʘ [2], ʉʘʥʉʘʥ ʂʚʘʥ [13], ʊʽʤʤʽ ɼʝ 

ʃʘʝʪ [14] ʪʘ ʽʥ. ʆʜʥʘʢ, ʮʽʣʽʩʥʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ 

ʧʽʜʭʦʜʽʚ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽè, ʘ ʪʘʢʦʞ ʚʠʷʚʣʝʥʥʷ ʡʦʛʦ 

ʽʤʘʥʝʥʪʥʠʭ ʨʠʩ ʥʝ ʟʥʘʡʜʝʥʦ. 

ʄʝʪʘ ʨʦʙʦʪʠ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʪʘ 

ʩʠʩʪʝʤʘʪʠʟʫʚʘʪʠ ʧʽʜʭʦʜʠ ʜʦ ʚʠʟʥʘʯʝʥʥʷ 

ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʊʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʫʧʨʦʜʦʚʞ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ 

ʚʠʢʣʠʢʘʻ ʩʪʽʡʢʠʡ ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ ʚ ʋʢʨʘʾʥʽ 

ʪʘ ʩʚʽʪʽ. ɹʘʛʘʪʦ ʜʦʩʣʽʜʥʠʢʽʚ ʘʥʘʣʽʟʫʶʪʴ ʮʝʡ 

ʥʘʧʨʷʤ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʟ 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ, ʧʝʜʘʛʦʛʽʯʥʦʾ, 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ, ʧʨʘʢʪʠʯʥʦ-ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ 

ʧʦʟʠʮʽʡ. ʆʜʥʘʢ ʥʘʫʢʦʚʦʾ ʩʪʨʫʥʢʦʩʪʽ ʫ 

ʬʦʨʤʫʣʶʚʘʥʥʽ ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè 

ʪʘ ʚʠʟʥʘʯʝʥʥʽ ʡʦʛʦ ʦʟʥʘʢ ʥʝ ʜʦʩʷʛʥʫʪʦ. ɼʣʷ 

ʢʦʤʧʣʝʢʩʥʦʛʦ ʨʦʟʛʣʷʜʫ ʦʟʥʘʯʝʥʦʾ ʧʨʦʙʣʝʤʠ 

ʥʝʦʙʭʽʜʥʦ ʧʨʦʚʝʩʪʠ ʘʥʘʣʽʟ ʜʦʪʠʯʥʠʭ ʥʘʫʢʦʚʠʭ 

ʧʨʘʮʴ ʚʽʪʯʠʟʥʷʥʠʭ ʪʘ ʟʘʨʫʙʽʞʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ, 

ʥʝ ʦʙʤʝʞʫʶʯʠʩʴ ʧʨʠʢʣʘʜʥʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ, 

ʦʩʤʠʩʣʠʚʰʠ ʡʦʛʦ ʥʘ ʬʽʣʦʩʦʬʩʴʢʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʤʫ ʨʽʚʥʽ. 

ʊʽʤʤʽ ɼʝ ʃʘʝʪ, ʘʩʠʩʪʝʥʪ ʢʘʬʝʜʨʠ ʪʝʘʪʨʫ ʽ 

ʪʘʥʮʶ ʋʥʽʚʝʨʩʠʪʝʪʫ ɸʥʪʚʝʨʧʝʥʘ ʪʘ 

ɼʦʩʣʽʜʥʠʮʴʢʦʛʦ ʮʝʥʪʨʫ ʚʽʟʫʘʣʴʥʦʾ ʧʦʝʪʠʢʠ, 

ʨʦʟʤʽʨʢʦʚʫʶʯʠ ʧʨʦ ʧʝʨʽʦʜʠʟʘʮʽʶ ʩʫʯʘʩʥʦʛʦ 

ʪʘʥʮʶ, ʟʦʢʨʝʤʘ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʟʘʟʥʘʯʘʻ, 

ʱʦ ʩʫʯʘʩʥʽʩʪʴ ʚʽʜʦʤʘ ʷʢ ʝʧʦʭʘ, ʷʢʘ ʧʝʨʝʞʠʚʘʻ 

ʯʘʩ ʥʝʦʜʥʦʟʥʘʯʥʦ: ʢʦʣʠ ʤʠʥʫʣʝ ʚʪʨʘʯʘʻ ʩʚʦʶ 

ʬʦʨʤʫʚʘʣʴʥʫ ʬʫʥʢʮʽʶ, ʪʝʧʝʨʽʰʥʻ ʩʪʘʻ 

ʤʽʨʠʣʦʤ ʫʩʽʭ ʨʝʯʝʡ, ʥʘʚʽʪʴ ʷʢʱʦ ʚʦʥʦ 

ʦʨʽʻʥʪʦʚʘʥʝ ʥʘ ʤʘʡʙʫʪʥʻ. ɿ ʚʽʜʥʦʚʣʝʥʥʷʤ 

ʚʘʞʣʠʚʦʩʪʽ ʤʠʥʫʣʦʛʦ ʚʩʝ ʥʝ ʪʽʣʴʢʠ 

ʧʝʨʝʦʮʽʥʶʻʪʴʩʷ, ʘ ʡ ʧʦʩʠʣʶʻʪʴʩʷ ʜʚʦʟʥʘʯʥʽʩʪʴ 

ʪʠʤʯʘʩʦʚʦʩʪʽ, ʷʢʘ ʚʞʝ ʙʫʣʘ ʧʨʠʩʫʪʥʷ ʚ 

ʩʫʯʘʩʥʦʩʪʽ [14, 80]. ʉʘʤʝ ʪʦʤʫ ʚʘʞʣʠʚʦ 

ʧʨʦʚʝʩʪʠ ʧʝʨʽʦʜʠʟʘʮʽʶ, ʘ ʪʘʢʦʞ ʨʦʟʛʣʷʜʘʪʠ 

ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʚ ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʛʦ 

ʪʘʥʮʶ (ʤʘʻʪʴʩʷ ʥʘ ʫʚʘʟʽ ʪʘʥʝʮʴ ʤʦʜʝʨʥ, 

ʧʦʩʪʤʦʜʝʨʥ ʪʘ ʢʦʥʪʝʤʧʦʨʘʨʽ). ɸʜʞʝ ʩʫʯʘʩʥʠʡ 

ʪʘʥʝʮʴ ʬʦʨʤʫʚʘʚʩʷ ʯʝʨʝʟ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ 

ʨʦʟʚʠʪʦʢ ʥʘʟʚʘʥʠʭ ʥʘʧʨʷʤʽʚ ï ʪʘʥʝʮʴ ʤʦʜʝʨʥ, 

ʪʘʥʝʮʴ ʧʦʩʪʤʦʜʝʨʥ ʪʘ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ, ï ʽ 

ʚ ʪʘʢʦʤʫ ʞ ʭʨʦʥʦʣʦʛʽʯʥʦʤʫ ʧʦʨʷʜʢʫ.  

ʊʝʨʤʽʥʦʣʦʛʽʯʥʘ ʥʝʷʩʥʽʩʪʴ ʫ ʥʘʫʢʦʚʠʭ 

ʢʦʣʘʭ ʩʪʦʩʦʚʥʦ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽè ʽʩʥʫʻ ʫ ʟʚôʷʟʢʫ ʟ ʨʽʟʥʠʤʠ 

ʧʽʜʭʦʜʘʤʠ ʜʦ ʨʦʟʛʣʷʜʫ ʮʴʦʛʦ ʧʠʪʘʥʥʷ, ʷʢʽ 

ʬʦʨʤʫʶʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ ʨʷʜʫ ʬʘʢʪʦʨʽʚ. ʏʘʩʪʦ 

ʚʽʜʩʫʪʥʽʩʪʴ ʧʨʦʬʝʩʽʡʥʦʛʦ ʧʨʘʢʪʠʯʥʦʛʦ ʜʦʩʚʽʜʫ 

ʚ ʪʘʥʮʽ ʢʦʥʪʝʤʧʦʨʘʨʽ ʟʫʤʦʚʣʶʻ ʨʦʟʛʣʷʜ ʮʴʦʛʦ 

ʧʠʪʘʥʥʷ ʣʠʰʝ ʟ ʪʦʯʢʠ ʟʦʨʫ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, 

ʧʝʜʘʛʦʛʽʢʠ ʯʠ ʧʩʠʭʦʣʦʛʽʾ, ʙʝʨʫʯʠ ʜʦ ʫʚʘʛʠ 

ʦʢʨʝʤʽ ʡʦʛʦ ʢʦʤʧʦʥʝʥʪʠ. ʊʘʢʦʞ ʧʨʠ 

ʜʦʩʣʽʜʞʝʥʥʽ ʥʝ ʚʨʘʭʦʚʫʶʪʴ ʟʘʨʫʙʽʞʥʠʡ ʜʦʩʚʽʜ, 

ʟʘʢʣʘʜʝʥʽ ʪʘʤ ʦʩʥʦʚʠ ʮʴʦʛʦ ʥʘʧʨʷʤʫ 

ʭʦʨʝʦʛʨʘʬʽʾ, ʘ ʪʘʢʦʞ ʙʝʟʧʦʩʝʨʝʜʥʷ 

ʭʦʨʝʦʛʨʘʬʽʯʥʘ ʧʨʘʢʪʠʢʘ. ʉʘʤʝ ʚʽʜʩʫʪʥʽʩʪʴ 

ʢʦʤʧʣʝʢʩʥʦʛʦ ʧʽʜʭʦʜʫ ʥʝ ʜʦʟʚʦʣʷʻ ʦʙôʻʢʪʠʚʥʦ 

ʪʘ ʮʽʣʽʩʥʦ ʚʠʩʚʽʪʣʠʪʠ ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽè. 

ʅʘʧʨʠʢʣʘʜ, ʽʩʥʫʶʪʴ ʪʚʝʨʜʞʝʥʥʷ, ʱʦ 

ʪʝʨʤʽʥʠ çʪʘʥʝʮʴ ʤʦʜʝʨʥè ʪʘ çʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽè ï ʪʦʪʦʞʥʽ ʧʦʥʷʪʪʷ. ʊʘʢʘ ʧʦʟʠʮʽʷ 

ʟʘʩʥʦʚʘʥʘ ʥʘ ʧʝʨʝʢʣʘʜʽ ʩʣʽʚ çmodernè ʪʘ 

çcontemporaryè ʷʢ çʩʫʯʘʩʥʠʡè. ʊʘʢʦʞ ʽʩʥʫʶʪʴ 

ʜʫʤʢʠ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʮʝ ʩʢʣʘʜʥʠʢ 

ʪʘʥʮʶ ʤʦʜʝʨʥ. ɼʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ 

ʄ. ʇʦʛʨʝʙʥʷʢ ʨʦʟʛʣʷʜʘʻ ʜʚʘ ʟʥʘʯʝʥʥʷ ʪʝʨʤʽʥʫ 

çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè: ʫ ʰʠʨʦʢʦʤʫ ʨʦʟʫʤʽʥʥʽ 
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ï ʮʝ ʻʚʨʦʧʝʡʩʴʢʠʡ ʚʘʨʽʘʥʪ ʪʝʨʤʽʥʫ çʪʘʥʝʮʴ 

ʤʦʜʝʨʥè ʽ ʦʙʠʜʚʘ ʪʝʨʤʽʥʠ ʚʞʠʚʘʶʪʴʩʷ ʷʢ 

ʩʠʥʦʥʽʤʠ; ʜʨʫʛʝ ʟʥʘʯʝʥʥʷ ï ʦʜʥʘ ʟ ʬʦʨʤ ʩʪʠʣʶ 

çʤʦʜʝʨʥè ʫ ʭʦʨʝʦʛʨʘʬʽʾ [8, 52]. ʆʜʥʘʢ ʜʝʪʘʣʴʥʝ 

ʜʦʩʣʽʜʞʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʪʘʥʮʶ (ʪʘʥʝʮʴ ʤʦʜʝʨʥ, 

ʧʦʩʪʤʦʜʝʨʥ ʪʘ ʢʦʥʪʝʤʧʦʨʘʨʽ) ʚ ʢʦʥʪʝʢʩʪʽ 

ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʧʦʩʣʽʜʦʚʥʦʩʪʽ 

ʚʠʥʠʢʥʝʥʥʷ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʝʩʪʝʪʠʢʦ-

ʬʽʣʦʩʦʬʩʴʢʠʭ ʦʟʥʘʢ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʨʦʟʤʝʞʫʚʘʪʠ ʮʽ ʥʘʧʨʷʤʠ. 

ɼʦʩʣʽʜʥʠʢ ɼ. ʐʫʣʴʮ ʚʽʜʟʥʘʯʘʻ, ʱʦ 

ʩʫʯʘʩʥʠʡ ʪʘʥʝʮʴ ʤʘʻ ʥʝ ʪʽʣʴʢʠ ʟʦʚʥʽʰʥʶ, ʘʣʝ ʡ 

ʚʥʫʪʨʽʰʥʶ ʩʢʣʘʜʦʚʫ ï ʬʽʣʦʩʦʬʩʴʢʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʦʩʥʦʚʠ, ʮʝ ʢʘʪʝʛʦʨʽʷ, ʷʢʘ 

ʧʦʩʪʽʡʥʦ ʨʦʟʚʠʚʘʻʪʴʩʷ. ʗʢʱʦ ʜʣʷ ʧʦʯʘʪʢʫ ʍʍ 

ʩʪʦʣʽʪʪʷ ï ʮʝ ʪʘʥʝʮʴ ʤʦʜʝʨʥ, ʜʣʷ ʩʝʨʝʜʠʥʠ ʍʍ 

ʩʪʦʣʽʪʪʷ ï ʮʝ ʪʘʥʝʮʴ ʧʦʩʪʤʦʜʝʨʥ, ʪʦ ʜʣʷ ʢʽʥʮʷ 

ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ï ʮʝ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ [12, 157]. 

ʆʜʥʽʻʶ ʟ ʧʨʠʯʠʥ ʚʠʥʠʢʥʝʥʥʷ ʧʣʫʪʘʥʠʥʠ ʫ 

ʬʦʨʤʫʣʶʚʘʥʥʽ ʧʦʥʷʪʪʷ çʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽè 

ʚʚʘʞʘʻʤʦ ʡʦʛʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʟ ʪʦʯʢʠ ʟʦʨʫ 

ʪʨʘʜʠʮʽʡʥʦʾ ʙʘʣʝʪʥʦʾ ʰʢʦʣʠ ʪʘ ʚʽʜʧʦʚʽʜʥʦʾ 

ʪʝʨʤʽʥʦʣʦʛʽʾ. ʍʦʨʝʦʛʨʘʬ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʝʮʴ 

ɼ. ʐʘʨʠʢʦʚ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʻ çʧʩʠʭʦʣʦʛʽʯʥʠʤ ʥʝʦʢʣʘʩʠʯʥʠʤ 

ʪʘʥʮʝʤè, ʷʢʠʡ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʢʣʘʩʠʯʥʦʛʦ 

ʪʘʥʮʶ, ʜʝ ʛʦʣʦʚʥʠʤ ʻ ʬʽʟʠʯʥʠʡ ʪʨʝʥʘʞ ʡ 

ʘʢʘʜʝʤʽʯʥʽ ʙʘʣʝʪʥʽ ʢʘʥʦʥʠ, ʤʘʻ ʧʝʚʥʽ ʧʝʨʝʚʘʛʠ, 

ʘ ʩʘʤʝ: ʫʨʦʢ ʧʦʙʫʜʦʚʘʥʠʡ ʥʘ ʽʤʧʨʦʚʽʟʘʮʽʡʥʦʤʫ 

ʧʨʠʥʮʠʧʽ [11, 52]. ɼʦʩʣʽʜʥʠʮʷ ʆ. ʏʘʫʩ 

ʟʘʟʥʘʯʘʻ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʻ ʩʠʥʪʝʟʦʤ 

ʘʚʪʦʨʩʴʢʠʭ ʪʝʭʥʽʢ ʥʝʦʢʣʘʩʠʯʥʦʛʦ ʥʘʧʨʷʤʫ, ʷʢʽ 

ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʢʣʘʩʠʯʥʠʡ ʪʘʥʝʮʴ ʪʘ 

ʥʝʦʢʣʘʩʠʯʥʽ ʙʘʣʝʪʥʽ ʧʨʠʡʦʤʠ, ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ 

ʪʝ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʚʚʘʞʘʻʪʴʩʷ 

ʚʠʪʦʢʦʤ ʢʣʘʩʠʯʥʦʛʦ ʙʘʣʝʪʫ [10, 273]. 

ɺʚʘʞʘʻʤʦ, ʱʦ ʪʘʢʽ ʩʧʨʦʙʠ ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ 

ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʻ ʜʦʩʠʪʴ ʩʧʽʨʥʠʤʠ, 

ʦʩʢʽʣʴʢʠ ʥʝ ʚʨʘʭʦʚʫʶʪʴ ʨʽʟʥʦʘʩʧʝʢʪʥʠʡ ʜʦʩʚʽʜ 

ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ ʚ ɭʚʨʦʧʽ ʪʘ ɸʤʝʨʠʮʽ, ʜʝ 

ʚʽʥ ʚʠʥʠʢ. 

ʊʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʥʘ ʜʫʤʢʫ ʦʜʥʦʛʦ ʟ 

ʧʨʦʚʽʜʥʠʭ ʬʘʭʽʚʮʽʚ ʩʫʯʘʩʥʦʛʦ ʪʘʥʮʶ ʥʘ 

ʧʦʩʪʨʘʜʷʥʩʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ɺ. ʅʽʢʽʪʽʥʘ, 

ʧʝʨʝʙʫʚʘʻ ʚ ʧʦʰʫʢʫ ʥʦʚʠʭ ʬʦʨʤ ʪʘʥʮʶ ʪʘ 

ʨʫʭʫ. ɺʽʥ ʥʝ ʻ ʬʽʢʩʦʚʘʥʠʤ ʩʪʠʣʝʤ, ʘ ʩʠʥʪʝʟʦʤ 

ʪʝʭʥʽʢ ʪʘ ʤʝʪʦʜʽʚ. ɺʘʞʣʠʚʠʤ ʜʣʷ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʚʚʘʞʘʻ ʨʦʟʚʠʪʦʢ ʫ ʪʘʥʮʽʚʥʠʢʘ 

ʯʪ̔ʢʠʭ ʢʽʥʝʩʪʝʪʠʯʥʠʭ ʚʽʜʯʫʪʪʽʚ, ʷʢʽ 

ʜʦʩʷʛʘʶʪʴʩʷ ʰʣʷʭʦʤ ʨʦʟʫʤʽʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʨʫʭʫ ʪʽʣʘ ʪʘ ʬʽʟʠʯʥʠʭ ʟʘʢʦʥʽʚ, ʷʢʽ ʚʧʣʠʚʘʶʪʴ 

ʥʘ ʨʫʭ. ʆʢʨʽʤ ʨʦʟʫʤʽʥʥʷ ʚʣʘʩʥʦʛʦ ʪʽʣʘ ʪʘ 

ʷʢʦʩʪʽ ʡʦʛʦ ʨʫʭʫ, ʦʩʦʙʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ ʚ ʪʘʥʮʽ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʥʘʙʫʚʘʻ ʫʚʘʛʘ ʜʦ ʥʘʚʢʦʣʠʰʥʴʦʛʦ 

ʧʨʦʩʪʦʨʫ. ʊʘʢʦʞ ʭʘʨʘʢʪʝʨʥʦʶ ʦʟʥʘʢʦʶ ʻ 

ʜʦʩʣʽʜʥʠʮʴʢʝ ʩʧʨʷʤʫʚʘʥʥʷ, ʦʙʫʤʦʚʣʝʥʝ 

ʚʟʘʻʤʦʜʽʻʶ ʪʘʥʮʶ ʟ ʩʫʯʘʩʥʦʶ ʬʽʣʦʩʦʬʽʻʶ, 

ʧʩʠʭʦʣʦʛʽʻʶ ʪʘ ʽʥʰʠʤʠ ʥʘʫʢʦʚʠʤʠ 

ʥʘʧʨʷʤʘʤʠ [7, 82].  

ɹʝʟʫʤʦʚʥʦ, ʥʘʷʚʥʽʩʪʴ ʧʨʦʬʝʩʽʡʥʦʛʦ 

ʧʨʘʢʪʠʯʥʦʛʦ ʜʦʩʚʽʜʫ ʚ ʪʘʥʮʽ ʢʦʥʪʝʤʧʦʨʘʨʽ 

ʩʧʨʠʷʻ ʛʣʠʙʦʢʦʤʫ ʪʘ ʢʦʤʧʣʝʢʩʥʦʤʫ 

ʜʦʩʣʽʜʞʝʥʥʶ, ʟʘʙʝʟʧʝʯʫʻ ʟʘʥʫʨʝʥʥʷ ʫ 

ʚʠʚʯʝʥʥʷ ʦʙôʻʢʪʫ ʟʩʝʨʝʜʠʥʠ, ʚʨʘʭʦʚʫʶʯʠ ʡʦʛʦ 

ʽʩʪʦʨʽʶ, ʢʫʣʴʪʫʨʫ, ʬʽʣʦʩʦʬʽʶ, ʝʩʪʝʪʠʢʫ, 

ʧʩʠʭʦʣʦʛʽʶ. ɿʦʢʨʝʤʘ, ʥʘʫʢʦʚʝʮʴ ʅ. ʂʫʨʶʤʦʚʘ 

ʟʚʝʨʪʘʻ ʫʚʘʛʫ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ï 

ʥʘʧʨʷʤ, ʷʢʠʡ ʚʠʥʠʢ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï ʥʘ 

ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʆʩʥʦʚʥʦʶ ʡʦʛʦ ʦʟʥʘʢʦʶ 

ʥʘʟʠʚʘʻ ʟʘʥʫʨʝʥʽʩʪʴ ʚ ʜʦʩʣʽʜʞʝʥʥʷ ʪʽʣʝʩʥʠʭ 

ʤʦʞʣʠʚʦʩʪʝʡ ʪʘ ʩʪʘʥʽʚ ʪʫʪ ʽ ʟʘʨʘʟ. ʋ ʢʦʥʪʝʢʩʪʽ 

ʪʘʢʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʥʘʙʫʪʪʷ ʥʦʚʦʛʦ ʪʽʣʝʩʥʦʛʦ 

ʜʦʩʚʽʜʫ ʚ ʪʘʥʮʽ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ 

ʷʢ ʮʽʣʣʶ (ʫ ʧʨʽʦʨʠʪʝʪʽ ʟʘʚʝʨʰʝʥʘ 

ʭʦʨʝʦʛʨʘʬʽʯʥʘ ʢʦʤʧʦʟʠʮʽʷ ʯʠ ʩʧʝʢʪʘʢʣʴ), ʪʘʢ ʽ 

ʟʘʩʦʙʦʤ (ʩʪʚʦʨʝʥʥʷ ʥʦʚʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʤʦʚʠ 

ʪʘʥʮʽʚʥʠʢʘ ʯʠ ʪʘʥʮʶʚʘʣʴʥʦʾ ʢʦʤʧʘʥʽʾ). 

ʂʦʥʮʝʧʪʫʘʣʴʥʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ 

ʧʨʠʭʦʜʠʪʴ ʜʦ ʨʦʟʫʤʽʥʥʷ ʪʽʣʘ ʷʢ 

ʬʝʥʦʤʝʥʦʣʦʛʽʾ [5]. ɸʚʪʦʨ ʦʙˇʨʫʥʪʦʚʘʥʦ 

ʨʦʟʛʣʷʜʘʻ ʬʝʥʦʤʝʥʦʣʦʛʽʯʥʠʡ ʧʽʜʭʽʜ ʷʢ ʦʜʠʥ ʟ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʨʦʟʫʤʽʥʥʷ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ, ʜʦʧʫʩʢʘʻ, ʱʦ ʪʘʢʠʡ ʧʽʜʭʽʜ 

ʥʘʡʪʦʯʥʽʰʠʡ ʧʨʠ ʘʥʘʣʽʟʽ ʮʽʻʾ ʬʦʨʤʠ ʭʫʜʦʞʥʴʦʾ 

ʨʝʬʣʝʢʩʽʾ. 

ɼʦʩʣʽʜʥʠʮʷ ʖ. ʈʝʧʽʮʠʥʘ ʜʦʭʦʜʠʪʴ 

ʚʠʩʥʦʚʢʫ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʧʦʪʨʽʙʥʦ 

ʨʦʟʛʣʷʜʘʪʠ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʨʦʟʚʠʪʢʫ ʪʽʣʘ 

ʪʘʥʮʽʚʥʠʢʘ ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʡʦʛʦ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ 

ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʤʦʚʠ ʯʝʨʝʟ ʩʠʥʪʝʟ, 

ʘʢʪʫʘʣʽʟʘʮʽʶ ʪʘ ʨʦʟʚʠʪʦʢ ʨʽʟʥʠʭ ʪʝʭʥʽʢ. ɺʦʥʘ 

ʟʘʟʥʘʯʘʻ, ʱʦ ʟʘʚʜʷʢʠ ʩʠʥʪʝʟʫ ʨʽʟʥʠʭ ʥʘʧʨʷʤʽʚ 

ʤʠʩʪʝʮʪʚʘ ʤʠ ʙʘʯʠʤʦ ʘʙʩʦʣʶʪʥʦ ʥʦʚʽ ʬʦʨʤʠ 

ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʪʘʥʮʶ ʪʘ ʣʶʜʠʥʠ ʚ ʪʘʥʮʽ. ʈʫʭ 

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʟʘʩʽʙ ʚʠʨʘʞʝʥʥʷ 

ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʪʘʥʫ ʪʘʥʮʽʚʥʠʢʘ, ʟʘʚʜʷʢʠ ʯʦʤʫ 

ʩʪʚʦʨʶʻʪʴʩʷ ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʭʦʨʝʦʛʨʘʬʽʯʥʘ 

ʣʝʢʩʠʢʘ. ɹʘʛʘʪʦ ʭʦʨʝʦʛʨʘʬʽʚ ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ 

ʤʫʟʠʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ʪʘ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ 

ʫʜʘʨʥʽ ʽʥʩʪʨʫʤʝʥʪʠ, ʰʫʤʠ ʯʠ ʪʠʰʫ [9, 87]. 

ɺʘʞʣʠʚʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʻ ʡʦʛʦ ʚʧʣʠʚ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʽ 

ʨʦʟʚʠʪʦʢ ʫʩʚʽʜʦʤʣʝʥʦʩʪʽ ʪʘ ʩʘʤʦʨʝʛʫʣʷʮʽʾ 

ʦʩʦʙʠʩʪʦʩʪʽ. ʋʩʚʽʜʦʤʣʝʥʽʩʪʴ ʚʠʩʪʫʧʘʻ ʦʩʥʦʚʦʶ 

ʦʩʦʙʠʩʪʽʩʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʚ ʪʘʥʮʽ 

ʢʦʥʪʝʤʧʦʨʘʨʽ. ʊʘʥʮʽʚʥʠʢ ï ʮʝ ʫʥʽʢʘʣʴʥʘ 

ʦʩʦʙʠʩʪʽʩʪʴ, ʚʽʥ ʥʝ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʟʘʚʯʝʥʽ 

ʧʨʠʡʦʤʠ ʪʘ ʩʭʝʤʠ, ʘ ʜʽʻ ʟʛʽʜʥʦ ʟ ʢʦʥʢʨʝʪʥʦʶ 

ʨʝʘʣʴʥʦʶ ʩʠʪʫʘʮʽʻʶ. ʁʦʛʦ ʦʩʥʦʚʥʠʤ 

ʟʘʚʜʘʥʥʷʤ ʻ ʟʘʣʫʯʝʥʥʷ ʛʣʷʜʘʯʘ ʚ ʩʘʤ ʧʨʦʮʝʩ. 

ʄʦʞʥʘ ʟʫʩʪʨʽʪʠ ʘʨʛʫʤʝʥʪʦʚʘʥʝ ʪʚʝʨʜʞʝʥʥʷ, 

ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ï ʮʝ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ 

ʪʘʥʝʮʴ. ʅʘʧʨʠʢʣʘʜ, ʜʦʩʣʽʜʥʠʮʷ ɺ. ʂʦʩʪʝʚʠʯ 
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ʥʘʛʦʣʦʰʫʻ ʥʘ ʚʘʞʣʠʚʦʩʪʽ ʨʦʟʫʤʽʥʥʷ ʪʘ 

ʫʩʚʽʜʦʤʣʝʥʥʽ ʪʦʛʦ, ʷʢ ʚʣʘʰʪʦʚʘʥʝ ʪʽʣʦ, ʷʢ ʚʦʥʦ 

ʨʫʭʘʻʪʴʩʷ ʽ ʷʢ ʧʽʜʪʨʠʤʘʪʠ ʪʘ ʥʘʧʨʘʚʠʪʠ 

ʚʠʥʠʢʘʶʯʠʡ ʽʤʧʫʣʴʩ [3].  

ʊʘʢʘ ʫʩʚʽʜʦʤʣʝʥʽʩʪʴ ʬʦʨʤʫʻʪʴʩʷ ʥʝ ʣʠʰʝ 

ʚ ʪʘʥʮʽʚʥʠʢʘ, ʘ ʡ ʫ ʛʣʷʜʘʯʘ. ʃ. ɹʦʛʜʘʥʦʚʘ 

ʨʦʙʠʪʴ ʚʠʩʥʦʚʦʢ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ï ʮʝ 

ʧʦʰʫʢ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪ ʪʽʣʘ, ʜʫʤʢʠ, ʚʽʜʯʫʪʪʽʚ ʚ 

ʧʨʦʩʪʦʨʽ ʪʘ ʯʘʩʽ. ɺʽʥ ʥʝ ʥʝʩʝ ʨʦʟʚʘʞʘʣʴʥʫ 

ʬʫʥʢʮʽʶ, ʘ ʩʧʦʥʫʢʘʻ ʜʦ ʤʠʩʣʝʥʥʻʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ [1, 43]. ʎʝʡ ʥʘʧʨʷʤ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʨʽʟʥʦʙʽʯʥʦ ʚʧʣʠʚʘʻ ʥʘ ʛʣʷʜʘʯʘ. ɺʩʝ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʚʟʘʻʤʦʜʽʾ: ʭʦʨʝʦʛʨʘʬ ʰʫʢʘʻ ʥʦʚʽ 

ʥʝʩʪʘʥʜʘʨʪʥʽ ʧʨʠʡʦʤʠ, ʩʧʦʩʦʙʠ ʪʘ ʟʘʩʦʙʠ 

ʪʘʢʦʛʦ ʚʧʣʠʚʫ, ʘ ʛʣʷʜʘʯ ʧʽʜ ʚʧʣʠʚʦʤ ʩʚʦʛʦ 

ʦʩʦʙʠʩʪʦʛʦ ʜʦʩʚʽʜʫ ʩʢʣʘʜʘʻ ʚʣʘʩʥʝ ʚʨʘʞʝʥʥʷ ʪʘ 

ʨʦʙʠʪʴ ʚʠʩʥʦʚʢʠ. ʊʘʢ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʨʦʮʝʩ 

ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʮʽʥʥʦʩʪʝʡ ʧʽʜ 

ʚʧʣʠʚʦʤ ʩʫʯʘʩʥʦʛʦ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʟʦʢʨʝʤʘ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ. 

ɼʦʩʠʪʴ ʨʽʟʥʦʙʽʯʥʦ ʪʘ ʜʝʪʘʣʴʥʦ ʨʦʟʛʣʷʜʘʻ 

ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʜʦʮʝʥʪ ʢʘʬʝʜʨʠ ʪʝʘʪʨʫ, 

ʪʘʥʮʶ ʪʘ ʧʝʨʬʦʨʤʘʥʩʫ ʂʘʣʽʬʦʨʥʽʡʩʴʢʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ ʚ ɹʝʨʢʣʽ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ 

ʥʘʫʢ ʉʘʥʉʘʥ ʂʚʘʥ. ʋ ʩʪʘʪʪʽ çʂʦʣʠ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ?è (çWhen is contemporary?è) 

ʟʘʫʚʘʞʫʻ, ʱʦ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʘʻ 

ʜʝʢʽʣʴʢʘ ʟʥʘʯʝʥʴ, ʽ ʢʦʞʥʝ ʟ ʥʠʭ ʥʝʩʝ ʩʚʦʾ 

ʝʩʪʝʪʠʯʥʽ ʮʽʥʥʦʩʪʽ. ʉʘʥʉʘʥ ʂʚʘʥ ʨʦʟʛʣʷʜʘʻ ʮʝʡ 

ʪʝʨʤʽʥ ʚ ʥʘʩʪʫʧʥʠʭ ʢʦʥʪʝʢʩʪʘʭ: ʢʦʥʮʝʨʪʥʠʡ 

ʘʙʦ ʩʮʝʥʽʯʥʠʡ, ʢʦʤʝʨʮʽʡʥʠʡ ʪʘ ʩʚʽʪʦʚʠʡ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ.  

ʋ ʢʦʥʮʝʨʪʥʦʤʫ ʪʘ ʩʮʝʥʽʯʥʦʤʫ ʨʦʟʫʤʽʥʥʽ 

ʉʘʥʉʘʥ ʂʚʘʥ ʭʘʨʘʢʪʝʨʠʟʫʻ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʷʢ ʩʠʤʙʽʦʟ ʪʝʭʥʽʢ: ʽʤʧʨʦʚʽʟʘʮʽʷ, 

ʢʦʥʪʘʢʪʥʘ ʽʤʧʨʦʚʽʟʘʮʽʷ, ʨʦʙʦʪʘ ʥʘ ʧʽʜʣʦʟʽ 

ʪʦʱʦ. ʏʘʩʪʦ ʜʦ ʥʴʦʛʦ ʚʭʦʜʷʪʴ ʙʦʡʦʚʽ 

ʤʠʩʪʝʮʪʚʘ ʪʘ ʡʦʛʘ. ʊʦʤʫ ʘʚʪʦʨ ʨʦʙʠʪʴ 

ʚʠʩʥʦʚʦʢ, ʱʦ ʜʣʷ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ 

ʥʝʦʙʭʽʜʥʝ ʪʨʝʥʦʚʘʥʝ ʪʽʣʦ, ʫʥʽʚʝʨʩʘʣʴʥʝ ʜʣʷ 

ʨʽʟʥʠʭ ʫʤʽʥʴ [13, 40].  

ʉʮʝʥʽʯʥʠʡ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʦʞʝ 

ʚʢʣʶʯʘʪʠ ʛʦʣʦʩʦʚʠʡ ʪʝʢʩʪ, ʤʫʣʴʪʠʤʝʜʽʘ, 

ʚʽʨʪʫʘʣʴʥʫ ʨʝʘʣʴʥʽʩʪʴ. ɺʽʥ ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ 

ʜʨʘʤʘʪʠʯʥʦʤʫ ʪʘ ʚʠʨʘʟʥʦʤʫ ʪʘʥʮʶ, ʽʥʢʦʣʠ ʪʘʢʽ 

ʧʦʩʪʘʥʦʚʢʠ ʥʝ ʚʠʜʦʚʠʱʥʽ, ʘ ʩʭʝʤʘʪʠʯʥʽ ʪʘ 

ʬʦʨʤʘʣʴʥʽ. ɿʘʟʚʠʯʘʡ ʮʽʥʫʻʪʴʩʷ ʧʨʦʮʝʩ 

ʩʪʚʦʨʝʥʥʷ, ʘ ʥʝ ʢʽʥʮʝʚʠʡ ʧʨʦʜʫʢʪ. ʆʜʠʥ ʽʟ 

ʚʘʨʽʘʥʪʽʚ ʪʘʢʦʛʦ ʧʨʦʮʝʩʫ ï ʮʝ ʩʧʽʣʴʥʘ ʨʦʙʦʪʘ 

ʭʦʨʝʦʛʨʘʬʘ ʽ ʪʘʥʮʽʚʥʠʢʽʚ. ʏʘʩʪʦ ʭʦʨʝʦʛʨʘʬʠ 

ʘʢʮʝʥʪʫʶʪʴ ʫʚʘʛʫ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʥʘ ʧʨʦʮʝʩʽ, ʚ 

ʢ̫ʦʤʫ ʪʘʥʮʽʚʥʠʢʽʚ ʧʨʦʩʷʪʴ ʽʤʧʨʦʚʽʟʫʚʘʪʠ ʥʘ 

ʦʩʥʦʚʽ ʢʦʥʢʨʝʪʥʦʾ ʽʜʝʾ, ʧʦʪʽʤ ʾʭ ʽʤʧʨʦʚʽʟʘʮʽʷ 

ʚʠʩʪʫʧʘʻ ʭʦʨʝʦʛʨʘʬʽʯʥʦʶ ʬʨʘʟʦʶ. ʎʝ ʩʚʽʜʯʠʪʴ 

ʧʨʦ ʩʘʤʦʨʝʬʣʝʢʪʠʚʥʽʩʪʴ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ. 

ʉʘʥʉʘʥ ʂʚʘʥ ʟʘʟʥʘʯʘʻ, ʱʦ ʢʦʥʮʝʨʪʥʠʡ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʝʢʩʧʝʨʠʤʝʥʪʫʻ ʽʟ ʥʝʪʨʘʜʠʮʽʡʥʠʤ 

ʧʨʦʩʪʦʨʦʤ (ʥʘʧʨʠʢʣʘʜ, ʤʫʟʝʾ ʯʘʩʪʦ ʩʪʘʶʪʴ 

ʤʽʩʮʝʤ ʜʣʷ ʪʘʥʮʶ), ʘ ʪʘʢʦʞ ʟʘʩʪʦʩʦʚʫʻ 

ʥʝʪʠʧʦʚʫ ʚʟʘʻʤʦʜʽʶ ʚʠʢʦʥʘʚʮʷ ʪʘ 

ʛʣʷʜʘʯʘ [13, 40].  

ɺʠʟʥʘʯʘʶʯʠ ʯʘʩʦʚʽ ʤʝʞʽ ʽʩʥʫʚʘʥʥʷ 

ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʉʘʥʉʘʥ ʂʚʘʥ 

ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʽʜʝʾ ʬʨʘʥʮʫʟʴʢʦʛʦ ʪʝʦʨʝʪʠʢʘ 

ʜʦʢʫʤʝʥʪʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʌʨʝʜʝʨʽʢʘ 

ʇʫʡʦʜʘ, ʷʢʠʡ ʟʘʟʥʘʯʘʻ, ʱʦ ʥʝ ʽʩʥʫʻ ʻʜʠʥʦʾ 

ʽʜʝʥʪʠʬʽʢʫʶʯʦʾ ʝʩʪʝʪʠʢʠ ʜʣʷ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ï ʮʝ ʪʘʥʝʮʴ, ʷʢʠʡ ʤʦʞʝ 

ʩʪʚʦʨʶʚʘʪʠʩʷ ʚ ʪʠʤʯʘʩʦʚʽʡ ʩʧʽʚʧʨʘʮʽ, 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʜʣʷ ʤʽʩʮʝʚʠʭ ʫʤʦʚ ʽ ʥʝ 

ʧʦʚʪʦʨʶʚʘʪʠʩʷ, ʪʘʥʝʮʴ, ʷʢʠʡ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ 

ʩʘʤ ʧʨʦʮʝʩ ʡʦʛʦ ʩʪʚʦʨʝʥʥʷ. ʌ. ʇʫʡʦʜ ʥʘʜʽʣʷʻ 

ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ çʧʘʨʘʽʩʪʦʨʠʯʥʠʤ 

ʟʤʽʩʪʦʤè, ʥʝ ʩʧʨʠʡʤʘʶʯʠ çʢʦʥʪʝʤʧʦʨʘʨʽè ʷʢ 

ʦʩʦʙʣʠʚʠʡ ʭʫʜʦʞʥʽʡ ʧʝʨʽʦʜ, ʘʣʝ, ʨʘʟʦʤ ʟ ʪʠʤ 

ʦʙʤʝʞʫʻ ʝʩʪʝʪʠʢʫ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ 

ʯʘʩʦʚʠʤʠ ʧʽʜʭʦʜʘʤʠ [13, 41].  

ʂʦʤʝʨʮʽʡʥʠʡ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ï ʮʝ 

ʪʘʥʝʮʴ, ʷʢʠʡ ʧʨʘʢʪʠʢʫʻʪʴʩʷ ʚ ʢʦʤʝʨʮʽʡʥʦʤʫ ʪʘ 

ʟʤʘʛʘʣʴʥʦʤʫ ʪʘʥʮʶʚʘʣʴʥʦʤʫ ʩʚʽʪʽ. ʁʦʛʦ 

ʣʝʢʩʠʯʥʠʡ ʤʘʪʝʨʽʘʣ ʧʦʜʽʙʥʠʡ ʜʦ ʩʮʝʥʽʯʥʦʛʦ 

ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʦʜʥʘʢ ʢʦʤʝʨʮʽʡʥʠʡ 

ʪʘʥʝʮʴ ʥʝ ʧʝʨʝʩʣʽʜʫʻ ʝʩʪʝʪʠʯʥʽ ʪʘ ʽʜʝʡʥʽ 

ʤʦʪʠʚʠ, ʚ ʥʴʦʤʫ ʚʽʜʩʫʪʥʻ ʯʘʩʦʚʝ ʫʩʚʽʜʦʤʣʝʥʥʷ. 

ʊʘʢʠʡ ʪʘʥʝʮʴ ʯʘʩʪʦ ʙʫʚʘʻ ʝʤʦʮʽʡʥʠʡ, 

ʜʨʘʤʘʪʠʯʥʠʡ ʪʘ ʚʽʨʪʫʦʟʥʠʡ, ʟʘʟʚʠʯʘʡ ʡʦʛʦ 

ʪʘʥʮʶʶʪʴ ʧʽʜ ʧʦʧ-ʤʫʟʠʢʫ, ʚʽʜʦʙʨʘʞʘʶʯʠ 

ʣʽʨʠʢʫ ʤʫʟʠʯʥʦʾ ʢʦʤʧʦʟʠʮʽʾ. 

ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ, ʥʘ ʜʫʤʢʫ ʉʘʥʉʘʥ ʂʚʘʥ, 

ʩʣʽʜ ʧʨʠʜʽʣʠʪʠ ʨʽʟʥʠʮʽ ʤʽʞ ʩʮʝʥʽʯʥʠʤ ʪʘ 

ʢʦʤʝʨʮʽʡʥʠʤ ʪʘʥʮʝʤ ʢʦʥʪʝʤʧʦʨʘʨʽ. ʆʢʨʽʤ 

ʚʽʜʤʽʥʥʦʩʪʝʡ ʚ ʢʦʥʮʝʧʪʫʘʣʴʥʽʡ ʧʦʟʠʮʽʾ ʪʘ 

ʝʩʪʝʪʠʯʥʽʡ ʤʦʪʠʚʘʮʽʾ ʪʘʢʦʞ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ 

ʨʽʟʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʽʩʪʦʨʽʾ (ʩʮʝʥʽʯʥʠʡ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʟʘʮʽʢʘʚʣʝʥʠʡ ʚ ʽʩʪʦʨʠʯʥʦʩʪʽ) ʪʘ 

ʪʝʤʧʦʨʘʣʴʥʦʩʪʽ (ʩʮʝʥʽʯʥʠʡ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʘʻ ʥʘ ʤʝʪʽ ʩʪʚʦʨʝʥʥʷ ʢʽʥʮʝʚʦʛʦ 

ʧʨʦʜʫʢʪʫ). ʊʘʢʠʤ ʯʠʥʦʤ, ʚ ʪʦʡ ʯʘʩ, ʷʢ 

ʢʦʤʝʨʮʽʡʥʠʡ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʘʻ 

ʪʝʥʜʝʥʮʽʶ ʽʛʥʦʨʫʚʘʪʠ ʯʘʩʦʚʫ ʫʩʚʽʜʦʤʣʝʥʽʩʪʴ, 

ʩʮʝʥʽʯʥʠʡ ï ʯʫʪʣʠʚʠʡ ʽ ʫʩʚʽʜʦʤʣʝʥʦ 

ʧʨʠʚôʷʟʘʥʠʡ ʜʦ ʯʘʩʫ [13, 44].  

ʇʽʜ ʩʚʽʪʦʚʠʤ ʪʘʥʮʝʤ ʢʦʥʪʝʤʧʦʨʘʨʽ 

ʉʘʥʉʘʥ ʂʚʘʥ ʨʦʟʫʤʽʻ ʨʽʟʥʝ ʡʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʪʘ 

ʽʥʪʝʨʧʨʝʪʘʮʽʶ ʚ ʢʦʞʥʽʡ ʯʘʩʪʠʥʽ ʩʚʽʪʫ, ʦʩʢʽʣʴʢʠ 

ʥʘ ʦʨʠʛʽʥʘʣʴʥʠʡ ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʷʢʠʡ 

ʟʘʨʦʜʠʚʩʷ ʥʘ ɿʘʭʦʜʽ, ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʧʣʠʚ, 

ʟʫʤʦʚʣʝʥʠʡ ʢʫʣʴʪʫʨʥʠʤʠ, ʝʪʥʽʯʥʠʤʠ ʪʘ 

ʽʩʪʦʨʠʯʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ. ʏʘʩʪʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʽʤʽʪʘʮʽʷ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ 

ʰʣʷʭʦʤ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʦʜʽʙʥʦʾ ʣʝʢʩʠʢʠ, ʦʜʥʘʢ 

ʟ ʚʽʜʩʫʪʥʽʩʪʶ ʝʩʪʝʪʠʯʥʠʭ ʤʘʨʢʝʨʽʚ ʪʘ 

ʚʥʫʪʨʽʰʥʴʦʛʦ ʥʘʧʦʚʥʝʥʥʷ. 
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ʈʦʟʛʣʷʜʘʶʯʠ ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʰʠʨʝʥʥʷ 

ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ ʚ ʋʢʨʘʾʥʽ, ʤʦʞʝʤʦ 

ʩʧʦʩʪʝʨʽʛʘʪʠ ʨʽʟʥʽ ʢʦʥʪʝʢʩʪʠ ʡʦʛʦ ʨʦʟʫʤʽʥʥʷ. 

ʊʘʢʦʞ ʜʦʩʠʪʴ ʫʤʦʚʥʦ ʤʦʞʥʘ ʨʦʟʛʣʷʜʘʪʠ 

ʩʮʝʥʽʯʥʠʡ ʪʘ ʢʦʤʝʨʮʽʡʥʠʡ (ʨʦʟʚʘʞʘʣʴʥʠʡ) 

ʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ. ʆʜʥʘʢ ʪʝ, ʱʦ ʨʦʟʫʤʽʻʪʴʩʷ 

ʩʴʦʛʦʜʥʽ ʧʽʜ ʢʦʤʝʨʮʽʡʥʠʤ ʘʙʦ ʨʦʟʚʘʞʘʣʴʥʠʤ 

ʪʘʥʮʝʤ, ʥʝ ʤʘʻ ʧʨʷʤʦʛʦ ʟʚôʷʟʢʫ ʟ ʧʦʥʷʪʪʷʤ 

çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè, ʟʤʽʩʪ ʷʢʦʛʦ ʙʫʣʦ 

ʩʬʦʨʤʦʚʘʥʦ ʡʦʛʦ ʧʨʦʚʽʜʥʠʤʠ ʟʘʭʽʜʥʠʤʠ 

ʤʘʡʩʪʨʘʤʠ. 

ʅʘʨʘʟʽ ʧʦʥʷʪʪʷ çʪʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽè 

ʧʦʩʪʽʡʥʦ ʜʦʧʦʚʥʶʻʪʴʩʷ ʪʘ ʨʦʟʰʠʨʷʻʪʴʩʷ, 

ʦʩʢʽʣʴʢʠ ʩʘʤʝ ʷʚʠʱʝ ʟʥʘʭʦʜʠʪʴʩʷ ʚ ʩʪʘʜʽʾ 

ʥʘʙʫʪʪʷ ʰʘʣʝʥʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ ʪʘ ʘʢʪʠʚʥʦʛʦ 

ʨʦʟʚʠʪʢʫ. ɸʣʝ ʚʞʝ ʩʴʦʛʦʜʥʽ ʤʦʞʥʘ 

ʩʬʦʨʤʫʣʶʚʘʪʠ ʩʧʝʮʠʬʽʯʥʽ ʨʠʩʠ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ: ʜʦʩʣʽʜʥʠʮʴʢʘ ʩʧʨʷʤʦʚʘʥʽʩʪʴ 

(ʣʘʙʦʨʘʪʦʨʽʾ ʚ ʪʘʥʮʽ ʢʦʥʪʝʤʧʦʨʘʨʽ, ʦʨʽʻʥʪʦʚʘʥʽ 

ʥʘ ʟʜʦʙʫʪʪʷ ʢʦʤʧʣʝʢʩʫ ʟʥʘʥʴ ʧʨʦ ʤʦʞʣʠʚʦʩʪʽ 

ʣʶʜʩʴʢʦʛʦ ʪʽʣʘ, ʜʝ ʚʘʞʣʠʚʠʤ ʻ ʪʽʣʝʩʥʝ ʥʘʯʘʣʦ 

ʚ ʦʩʥʦʚʽ ʦʥʪʦʣʦʛʽʯʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʢʫʣʴʪʫʨʠ, 

ʢʦʥʮʝʧʪ ʪʽʣʝʩʥʦʩʪʽ); ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ ʩʢʣʘʜʥʠʢ 

(ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʥʘ ʧʨʦʮʝʩ ʩʝʥʩʦʨʥʦʛʦ ʪʘ 

ʢʽʥʝʩʪʝʪʠʯʥʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷ; ʬʦʨʤʫʚʘʥʥʷ 

ʫʩʚʽʜʦʤʣʝʥʦʩʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʝ ʣʠʰʝ ʫ 

ʪʘʥʮʽʚʥʠʢʘ, ʘ ʡ ʫ ʛʣʷʜʘʯʘ); ʢʦʥʮʝʧʪʫʘʣʴʥʽʩʪʴ 

(ʦʙôʻʜʥʫʻʪʴʩʷ ʧʨʦʮʝʩ ʪʚʦʨʯʦʩʪʽ ʪʘ ʧʨʦʮʝʩ 

ʜʦʩʣʽʜʞʝʥʥʷ); ʚʘʨʽʘʪʠʚʥʽʩʪʴ ʫ ʚʠʙʦʨʽ ʧʨʦʩʪʦʨʫ 

(ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʦʞʝ 

ʙʫʪʠ ʚʽʜʪʚʦʨʝʥʠʡ ʷʢ ʚ ʩʮʝʥʽʯʥʦʤʫ, ʪʘʢ ʽ 

ʧʦʟʘʩʮʝʥʽʯʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʷʢ-ʦʪ ʤʫʟʝʾ, ʚʫʣʠʮʽ, 

ʜʘʭʠ ʙʫʜʠʥʢʽʚ ʪʘ ʽʥ..); ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ 

ʘʢʫʩʪʠʯʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ (ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʨʽʟʥʽ 

ʤʫʟʠʯʥʽ ʥʘʧʨʷʤʠ, ʧʨʠʨʦʜʥʽ ʟʚʫʢʠ, ʫʜʘʨʥʽ 

ʽʥʩʪʨʫʤʝʥʪʠ, ʰʫʤʠ, ʘ ʪʘʢʦʞ ʪʠʰʘ). 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɺʧʝʨʰʝ ʚʠʷʚʣʝʥʦ 

ʦʩʥʦʚʥʽ ʧʽʜʭʦʜʠ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ʪʘ ʚʠʚʣʝʥʦ ʡʦʛʦ ʭʘʨʘʢʪʝʨʥʽ 

ʦʟʥʘʢʠ. 

ɺʠʩʥʦʚʢʠ. ʊʘʥʝʮʴ ʢʦʥʪʝʤʧʦʨʘʨʽ ʧʦʩʽʚ 

ʧʦʤʽʪʥʝ ʤʽʩʮʝ ʩʝʨʝʜ ʥʘʧʨʷʤʽʚ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʤʘʻ ʰʠʨʦʢʝ ʢʦʣʦ ʧʨʠʭʠʣʴʥʠʢʽʚ, 

ʚʠʟʥʘʥʠʡ ʷʢ ʩʮʝʥʽʯʥʝ ʷʚʠʱʝ ʪʘ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʘ ʧʨʘʢʪʠʢʘ. ʅʘʨʘʟʽ ʽʩʥʫʻ ʰʠʨʦʢʠʡ 

ʩʧʝʢʪʨ ʧʽʜʭʦʜʽʚ ʜʦ ʨʦʟʫʤʽʥʥʷ ʪʘʥʮʶ 

ʢʦʥʪʝʤʧʦʨʘʨʽ, ʱʦ ʟʫʤʦʚʣʶʻ ʪʝʨʤʽʥʦʣʦʛʽʯʥʽ 

ʨʦʟʙʽʞʥʦʩʪʽ ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ. ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ 

ʧʦʟʠʮʽʡ ʱʦʜʦ ʪʘʥʮʶ ʢʦʥʪʝʤʧʦʨʘʨʽ ʤʦʞʥʘ 

ʚʠʦʢʨʝʤʠʪʠ ʡʦʛʦ ʨʦʟʛʣʷʜ ʷʢ ʘʚʘʥʛʘʨʜʥʦʾ 

ʬʦʨʤʠ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʷʢʘ 

ʝʚʦʣʶʮʽʦʥʫʚʘʣʘ ʟ ʪʘʥʮʶ ʤʦʜʝʨʥ; ʷʢ 

ʜʨʘʤʘʪʠʯʥʠʡ ʚʽʨʪʫʦʟʥʠʡ ʪʘʥʝʮʴ, ʷʢʠʡ ʙʝʨʝ ʩʚʽʡ 

ʧʦʯʘʪʦʢ ʟ ʙʘʣʝʪʫ ʪʘ ʜʞʘʟʫ; ʷʢ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ 

ʪʘʥʝʮʴ, ʷʢʠʡ ʟʘʨʦʜʠʚʩʷ ʚ ɭʚʨʦʧʽ ʪʘ ɸʤʝʨʠʮʽ, 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʨʽʟʥʠʭ ʪʝʭʥʽʢʘʭ ʪʘ ʤʝʪʦʜʠʢʘʭ, 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʨʦʟʚʠʪʢʫ ʪʽʣʘ 

ʪʘʥʮʽʚʥʠʢʘ. ɼʦʪʨʠʤʫʻʤʦʩʷ ʧʦʟʠʮʽʾ, ʱʦ ʪʘʥʝʮʴ 

ʢʦʥʪʝʤʧʦʨʘʨʽ ï ʮʝ ʥʘʧʨʷʤ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʱʦ ʚʠʥʠʢ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï ʥʘ 

ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʚ ɭʚʨʦʧʽ ʪʘ ɸʤʝʨʠʮʽ, 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʪʝʭʥʽʢʘʭ ʽ ʤʝʪʦʜʠʢʘʭ, ʷʢʽ 

ʚʠʩʪʫʧʘʶʪʴ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʜʣʷ ʨʦʟʚʠʪʢʫ ʪʽʣʘ, 
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ʤʘʨʢʝʪʠʥʛʫ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʮʽʣʝʩʧʨʷʤʦʚʘʥʦ ʪʘ ʧʨʦʜʫʢʪʠʚʥʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʪʝʭʥʦʣʦʛʽʾ ʚʠʚʯʝʥʥʷ 

ʪʘ ʘʥʘʣʽʟʫ ʤʦʪʠʚʘʮʽʡ ʩʧʦʞʠʚʘʯʽʚ ʘʨʪ-ʨʠʥʢʽʚ ʧʨʠ ʧʨʦʩʫʚʘʥʥʽ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ. ɸʥʘʣʽʟ ʤʦʪʠʚʘʮʽʡ ʩʧʦʞʠʚʘʯʽʚ ʘʨʪ-

ʨʠʥʢʽʚ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʚʠʩʦʢʦʝʬʝʢʪʠʚʥʦ ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʛʨʫʧʠ ʩʧʦʞʠʚʘʯʽʚ ʪʘ ʰʘʥʫʚʘʣʴʥʠʢʽʚ ʪʚʦʨʽʚ 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟ ʾʭʥʽʤʠ ʤʦʪʠʚʘʮʽʷʤʠ. ɺʠʩʥʦʚʢʠ. ɺ ʩʪʘʪʪʽ ʚʠʟʥʘʯʝʥʘ ʪʘ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʘ ʤʦʜʝʣʴ ʩʧʦʞʠʚʘʥʥʷ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʢʦʣʝʢʮʽʦʥʝʨʘʤʠ, ʪʘ, ʚʽʜʧʦʚʽʜʥʦ, ʦʧʠʩʘʥʽ ʩʠʪʫʘʮʽʾ, 

ʚ ʷʢʠʭ ʧʝʚʥʽ ʛʨʫʧʠ ʽʥʜʠʚʽʜʽʚ (ʩʝʛʤʝʥʪʠ ʩʧʦʞʠʚʘʯʽʚ) ʥʘʙʫʚʘʶʪʴ ʯʠ ʢʦʣʝʢʮʽʦʥʫʶʪʴ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ. ɼʦʚʝʜʝʥʦ, 

ʱʦ ʧʦʚʝʜʽʥʢʘ ʢʦʣʝʢʮʽʦʥʝʨʘ ʫ ʤʘʨʢʝʪʠʥʛʫ ʤʠʩʪʝʮʪʚʘ ʙʫʜʫʻʪʴʩʷ ʥʘ ʪʨʴʦʭ ʦʙʦʚ'ʷʟʢʦʚʠʭ ʩʢʣʘʜʦʚʠʭ: ɯʥʜʠʚʽʜ 

(ʢʦʣʝʢʮʽʦʥʝʨ) ï ʇʨʦʜʫʢʪ (ʪʚʽʨ ʤʠʩʪʝʮʪʚʘ) ï ʉʠʪʫʘʮʽʷ (ʩʧʦʞʠʚʘʥʥʷ ʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ ʥʘ ʘʨʪ-ʨʠʥʢʫ). ʉʘʤʝ ʥʘ ʮʠʭ 

ʩʢʣʘʜʦʚʠʭ ʬʦʨʤʫʶʪʴʩʷ ʪʠʧʠ ʤʦʪʠʚʘʮʽʾ, ʥʘ ʷʢʠʭ ʙʫʜʫʻʪʴʩʷ ʤʦʜʝʣʴ ʩʧʦʞʠʚʘʥʥʷ ʪʘ ʩʧʦʞʠʚʘʮʴʢʦʾ ʧʦʚʝʜʽʥʢʠ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘʤʠ ʜʦʩʣʽʜʞʝʥʽ ʢʦʣʝʢʮʽʦʥʝʨʠ ʷʢ ʽʥʜʠʚʽʜʠ, ʱʦ ʩʧʦʞʠʚʘʶʪʴ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ, ʚ ʩʚʦʶ ʯʝʨʛʫ, ʻ 

ʧʨʦʜʫʢʪʘʤʠ, ʧʨʝʜʩʪʘʚʣʝʥʠʤʠ ʚ ʥʘʪʫʨʘʣʴʥʽʡ ʬʦʨʤʽ ʚ ʧʨʠʚʘʪʥʠʭ (ʯʠ ʽʥʰʠʭ) ʢʦʣʝʢʮʽʷʭ, ʡ ʥʘʤʠ ʜʦʩʣʽʜʞʝʥʦ 

ʩʠʪʫʘʮʽʾ ʩʧʦʞʠʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ ʥʘʙʫʚʘʶʪʴʩʷ ʚ ʢʦʣʝʢʮʽʾ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʨʪ-ʨʠʥʦʢ, ʤʘʨʢʝʪʠʥʛʦʚʽ ʜʦʩʣʽʜʞʝʥʥʷ, ʤʦʪʠʚʘʮʽʷ ʩʧʦʞʠʚʘʯʽʚ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, 

ʢʦʣʝʢʮʽʦʥʝʨʠ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʧʦʚʝʜʽʥʢʘ ʩʧʦʞʠʚʘʯʽʚ ʘʨʪ-ʨʠʥʢʫ. 
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Collectors as consumers of works of fine art on the art market and their motivations 

The purpose of the article. Research and analysis of marketing technology algorithms by studying the 

motivations of collectors as consumers of fine arts products. The research methodology is to apply comparative, 

empirical, and theoretical methods. This methodological approach allows us to analyze the motivations of collectors as 

consumers of works of art with the subsequent use of research results in the marketing processes of promoting works of 

art in the art market. The scientific novelty lies in the expansion of ideas about the motivation of collectors as 

consumers in the market of fine arts and in the study of further marketing processes in the activities of collectors of 
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works of art. The article analyzes the algorithms of marketing technologies in the analysis of motivations of collectors 

as consumers of the art market. The article establishes that in the marketing of fine arts it is relevant and necessary to 

study the behavior of collectors as consumers of works of art through the analysis of types of collectors, through the 

analysis of the processes of collecting works of art, through the analysis of situations of consumption of works of art. It 

should be noted that in the marketing of fine arts, the technologies of studying and analyzing the motivations of 

consumers of art markets in the promotion of works of art are purposefully and productively used. The analysis of 

motivations of consumers of art markets gives the chance to classify highly effective groups of consumers and admirers 

of works of fine arts according to their motivations. Conclusions. The article defines and analyzes the model of 

consumption of fine arts by Collectors, and, accordingly, describes the situations in which certain groups of individuals 

(consumer segments) acquire or collect works of art. It is proved that the collector's behavior in art marketing is based 

on three obligatory components: Individual (Collector) - Product (Work of art) - Situation (Consumption of a work of 

art in the art market). It is on these components that the types of motivation are formed, on which the model of 

consumption and consumer behavior is built. Thus, we have studied collectors as Individuals who consume works of 

art, which in turn are Products presented in kind in private (or other) collections, and we have studied the situations of 

consumption of works of art acquired in the collection. 

Keywords: art market, marketing research, motivation of consumers of works of art, collectors of works of art, 

behavior of consumers of art market. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʋ ʩʪʘʪʪʽ 

ʨʦʟʛʣʷʥʫʪʽ ʧʨʦʙʣʝʤʥʽ ʧʠʪʘʥʥʷ, ʷʢʽ ʚʠʥʠʢʘʶʪʴ 

ʧʨʠ ʩʧʦʞʠʚʘʥʥʽ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ 

ʢʦʣʝʢʮʽʦʥʝʨʘʤʠ-ʽʥʜʠʚʽʜʘʤʠ ʥʘ ʩʫʯʘʩʥʦʤʫ ʘʨʪ-

ʨʠʥʢʫ, ʜʝ ʽʩʥʫʻ ʧʦʩʣʽʜʦʚʥʠʡ ʚʟʘʻʤʦʟʚôʷʟʦʢ 

ʪʘʢʠʭ ʩʢʣʘʜʦʚʠʭ ʩʧʦʞʠʚʘʥʥʷ, ʷʢ: ɯʥʜʠʚʽʜ 

(ʉʧʦʞʠʚʘʯ) ï ʇʨʦʜʫʢʪ (ʊʚʽʨ ʤʠʩʪʝʮʪʚʘ) ï 

ʉʠʪʫʘʮʽʷ ʩʧʦʞʠʚʘʥʥʷ ʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ. ɺ 

ʩʪʘʪʪʽ ʨʦʟʛʣʷʥʫʪʘ ʪʘ ʜʦʩʣʽʜʞʝʥʘ ʤʦʜʝʣʴ 

ʩʧʦʞʠʚʘʥʥʷ ʰʣʷʭʦʤ ʥʘʙʫʪʪʷ ʪʘ ʧʦʜʘʣʴʰʦʛʦ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ. ʊʘʢʦʞ ʚ 

ʩʪʘʪʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʦʚʝʜʽʥʢʫ ʩʧʦʞʠʚʘʯʽʚ ï 

ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ.  

ʇʨʠ ʨʦʟʛʣʷʜʽ ʧʨʦʙʣʝʤ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟ 

ʜʽʷʣʴʥʽʩʪʶ ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʷʢ ʩʧʦʞʠʚʘʯʽʚ ʪʚʦʨʽʚ 

ʤʠʩʪʝʮʪʚʘ ʥʘ ʘʨʪ-ʨʠʥʢʫ ʚʽʜʨʘʟʫ ʚʽʟʴʤʝʤʦ ʜʦ 

ʫʚʘʛʠ ʘʚʪʦʨʩʴʢʫ ʧʦʟʠʮʽʶ ʪʘʢʠʭ ʥʘʫʢʦʚʮʽʚ, ʷʢ 

ʌ. ʂʦʙʣʝʨ ʪʘ ɾ. ʅʘʥʪʝʣʴ, ʷʢʽ ʚʚʘʞʘʶʪʴ, ʱʦ 

ʧʦʚʝʜʽʥʢʘ ʩʧʦʞʠʚʘʯʽʚ ʤʘʻ ʧʝʚʥʽ ʩʭʦʞʽ ʦʟʥʘʢʠ ʫ 

ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʤʠ ʨʦʟʛʣʷʜʘʻʤʦ ʩʧʦʞʠʚʘʯʽʚ 

ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʜʫʢʪʫ ʯʠ ʩʧʦʞʠʚʯʦʛʦ ʪʦʚʘʨʫ, 

ʯʠ ʚʽʜʧʦʚʽʜʥʠʭ ʧʦʩʣʫʛ. ɸ ʪʦʤʫ ʤʠ ʚʽʟʴʤʝʤʦ ʜʦ 

ʫʚʘʛʠ ʢʣʘʩʠʯʥʫ ʤʘʨʢʝʪʠʥʛʦʚʫ ʤʦʜʝʣʴ, ʱʦ 

ʧʦʙʫʜʦʚʘʥʘ ʥʘ ʩʧʦʞʠʚʯʦʤʫ ʚʟʘʻʤʦʟʚôʷʟʢʫ: 

çɯʥʜʠʚʽʜ ï ʇʨʦʜʫʢʪ ï ʉʠʪʫʘʮʽʷè [1, 92-93]. 

ʆʪʞʝ, ʤʠ ʘʥʘʣʽʟʫʻʤʦ ʜʠʥʘʤʽʢʫ ʨʠʥʢʫ ʪʘ 

ʚʟʘʻʤʦʟʚôʷʟʦʢ ʪʨʴʦʭ ʟʘʟʥʘʯʝʥʠʭ ʯʠʥʥʠʢʽʚ. 

ʂʦʣʝʢʮʽʦʥʝʨ ʷʢ ɯʥʜʠʚʽʜ ʧʨʠʡʤʘʻ ʜʣʷ ʩʝʙʝ 

ʨʽʰʝʥʥʷ ʧʨʠʜʙʘʪʠ ʪʚʽʨ ʤʠʩʪʝʮʪʚʘ ʫ ʚʣʘʩʥʫ 

ʢʦʣʝʢʮʽʶ, ʤʘʶʯʠ ʪʫ ʯʠ ʽʥʰʫ ʤʦʪʠʚʘʮʽʶ. ʊʚʽʨ 

ʤʠʩʪʝʮʪʚʘ ʚ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ï ʮʝ ʇʨʦʜʫʢʪ, 

ʷʢʠʤ ʟʘʮʽʢʘʚʠʚʩʷ ʧʝʚʥʠʡ ʉʧʦʞʠʚʘʯ, ʘʙʦ 

ɯʥʜʠʚʽʜ. ʆʪʞʝ, ʤʠ ʜʦʩʣʽʜʞʫʻʤʦ ʉʠʪʫʘʮʽʶ, ʚ 

ʷʢʽʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʧʦʞʠʚʘʥʥʷ, ʥʘʙʫʪʪʷ ʪʚʦʨʫ 

ʤʠʩʪʝʮʪʚʘ ʷʢ ʇʨʦʜʫʢʪʫ ʚ ʢʦʣʝʢʮʽʶ. 

ɿʘʟʥʘʯʠʤʦ ʩʝʛʤʝʥʪ ʘʙʦ ʛʨʫʧʫ ʩʧʦʞʠʚʘʯʽʚ 

ʘʨʪ-ʨʠʥʢʫ, ʘ ʩʘʤʝ: ʄʝʥʝʜʞʝʨʠ ʘʨʪ-ʨʠʥʢʫ, ʚ 

ʪʦʤʫ ʯʠʩʣʽ ʚʧʣʠʚʦʚʽ ʢʦʣʝʢʮʽʦʥʝʨʠ ʪʚʦʨʽʚ 

ʤʠʩʪʝʮʪʚʘ, ʢʝʨʽʚʥʠʢʠ ʨʽʟʥʠʭ ʨʽʚʥʽʚ ʚ ʭʫʜʦʞʥʽʭ 

ʤʫʟʝʷʭ ʪʘ ʛʘʣʝʨʝʷʭ, ʜʠʣʝʨʠ ʪʘ ʙʽʟʥʝʩʤʝʥʠ, ʱʦ 

ʤʘʶʪʴ ʥʘ ʤʝʪʽ ʧʨʠʜʙʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʜʣʷ 

ʧʦʜʘʣʴʰʦʛʦ ʟʙʝʨʽʛʘʥʥʷ ʚ ʪʽʡ ʯʠ ʚ ʽʥʰʽʡ 

ʢʦʣʝʢʮʽʾ ʯʠ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ ʧʝʨʝʧʨʦʜʘʞʫ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ ʥʘ 

ʦʟʥʘʯʝʥʫ ʪʝʤʫ ʻ ʦʙʤʝʞʝʥʠʤ ʢʽʣʴʢʦʤʘ 

ʧʫʙʣʽʢʘʮʽʷʤʠ ʘʚʪʦʨʘ ʮʽʻʾ ʩʪʘʪʪʽ ʪʘ ʡʦʛʦ ʢʦʣʝʛ, 

ʟʦʢʨʝʤʘ ʧʨʦʬʝʩʦʨʘ ɹ. ʇʣʘʪʦʥʦʚʘ. ɺʘʨʪʦ 

ʟʘʟʥʘʯʠʪʠ, ʱʦ ʦʜʠʥ ʟ ʢʣʘʩʠʢʽʚ ʤʘʨʢʝʪʠʥʛʫ 

ʌ. ʂʦʣʙʝʨ, ʷʢʠʡ ʩʚʦʾʤʠ ʧʫʙʣʽʢʘʮʽʷʤʠ ʦʭʦʧʠʚ 

ʤʘʡʞʝ ʚʩʽ ʩʬʝʨʠ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ, 

ʧʨʠʩʚʷʪʠʚ ʧʝʚʥʫ ʫʚʘʛʫ ʡ ʤʘʨʢʝʪʠʥʛʫ 

ʤʠʩʪʝʮʪʚʘ, ʘʣʝ ʱʦʧʨʘʚʜʘ, ʚ ʦʜʥʽʡ ʨʦʙʦʪʽ, ʚ ʷʢʽʡ 

ʚʽʥ ʜʦʩʣʽʜʞʫʚʘʚ ʡ ʤʘʨʢʝʪʠʥʛ ʢʫʣʴʪʫʨʠ. ʊʘʢʦʞ 

ʧʨʦʙʣʝʤʠ, ʱʦ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʚ ʮʽʡ ʩʪʘʪʪʽ, 

ʰʠʨʦʢʦ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʚ ʢʥʠʛʘʭ ʘʚʪʦʨʽʚ: 

ʊʘʥʴʯʫʢ ʈ. çʀʩʢʫʩʩʪʚʦ ʢʦʣʣʝʢʮʠʦʥʠʨʦʚʘʥʠʷ. 

ʂʦʣʣʝʢʮʠʦʥʠʨʦʚʘʥʠʝ ʢʘʢ ʬʦʨʤʘ ʢʫʣʴʪʫʨʥʦʡ 

ʘʢʪʠʚʥʦʩʪʠè, ʍʫʢ ʌ. çɻʘʣʝʨʝʷ ʘʬʝʨʠʩʪʦʚ: 

ʀʩʪʦʨʠʷ ʠʩʢʫʩʩʪʚʘ ʠ ʪʝʭ, ʢʪʦ ʝʛʦ ʧʨʦʜʘʸʪè. 

ʄʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʚʩʝʙʽʯʥʝ 

ʜʦʩʣʽʜʞʝʥʥʷ ʤʘʨʢʝʪʠʥʛʦʚʠʭ ʧʨʦʮʝʩʽʚ ʘʨʪ-

ʨʠʥʢʫ ʧʦʪʨʝʙʫʻ ʢʦʧʽʪʢʦʾ ʪʨʠʚʘʣʦʾ ʨʦʙʦʪʠ 

ʥʘʫʢʦʚʮʽʚ ʫ ʛʘʣʫʟʷʭ ʩʦʮʽʦʣʦʛʽʾ, ʝʢʦʥʦʤʽʢʠ, 

ʧʩʠʭʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ. 

ʄʝʪʘ ʨʦʙʦʪʠ ï ʘʥʘʣʽʟ ʪʠʧʦʚʠʭ ʤʦʜʝʣʝʡ 

ʩʧʦʞʠʚʘʥʥʷ ʪʚʦʨʽʚ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʛʨʫʧʘʤʠ ʩʧʦʞʠʚʘʯʽʚ ʘʨʪ-ʨʠʥʢʫ ï ʢʦʣʝʢʮʽʦʥʝʨʽʚ 

ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʈʦʟʛʣʷʥʝʤʦ 

ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʷʢʠʭ ʤʦʞʥʘ 

ʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʷʢ ʘʢʪʠʚʥʠʭ ʩʧʦʞʠʚʘʯʽʚ ʘʨʪ-

ʨʠʥʢʫ. ʇʨʦ ʥʠʭ ʜʦʩʪʘʪʥʴʦ ʯʘʩʪʦ ʟʛʘʜʫʻʪʴʩʷ ʚ 

ʩʧʝʮʽʘʣʴʥʽʡ ʣʽʪʝʨʘʪʫʨʽ [ʜʠʚ. 2, 3 ʪʘ ʽʥ.]. ʊʘʢʦʞ 

ʢʦʣʝʢʮʽʦʥʝʨʘʤ ʧʨʠʩʚʷʯʝʥʦ ʦʜʥʫ ʟ ʨʦʙʽʪ ʘʚʪʦʨʘ 

ʮʽʻʾ ʩʪʘʪʪʽ, ʱʦ ʦʧʫʙʣʽʢʦʚʘʥʦ ʚ 

ʩʧʝʮʽʘʣʽʟʦʚʘʥʦʤʫ ʚʠʜʘʥʥʽ ʅɸʂʂʂɯʄ, ʘ ʩʘʤʝ 

çʄʘʨʢʝʪʠʥʛʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʚ 

ʦʙʨʘʟʦʪʚʦʨʯʦʤʫ ʤʠʩʪʝʮʪʚʽè. ʇʦʚʝʜʽʥʢʘ 

ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʧʨʠʥʮʠʧʦʚʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ 
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ʧʦʚʝʜʽʥʢʠ ʽʥʰʠʭ ʩʝʛʤʝʥʪʽʚ ʘʨʪ-ʨʠʥʢʫ 

ʦʙˇʨʫʥʪʫʚʘʥʥʷʤ ʾʭʥʴʦʾ ʤʦʪʠʚʘʮʽʾ:  

1. ʂʦʣʝʢʮʽʦʥʝʨʠ ʢʫʧʫʶʪʴ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ 

ʟ ʤʝʪʦʶ ʪʝʤʘʪʠʯʥʦʛʦ ʧʦʧʦʚʥʝʥʥʷ ʚʣʘʩʥʠʭ 

ʢʦʣʝʢʮʽʡ ʪʘ ʥʝ ʦʙʦʚôʷʟʢʦʚʦ ʧʨʘʛʥʫʪʴ, ʧʨʠ 

ʮʴʦʤʫ, ʜʦ ʦʜʝʨʞʘʥʥʷ ʧʨʠʙʫʪʢʫ ʚʽʜ 

ʧʝʨʝʧʨʦʜʘʞʫ ʧʨʠʜʙʘʥʠʭ ʪʚʦʨʽʚ ʚ ʤʘʡʙʫʪʥʴʦʤʫ.  

2. ʂʦʣʝʢʮʽʦʥʝʨʠ, ʷʢ ʧʨʘʚʠʣʦ, ʥʝ 

ʧʨʠʭʦʚʫʶʪʴ ʝʢʩʧʦʥʘʪʠ ʚʣʘʩʥʠʭ ʢʦʣʝʢʮʽʡ, 

ʜʝʤʦʥʩʪʨʫʶʪʴ ʾʭ ʚʽʜʚʽʜʫʚʘʯʘʤ ʫ ʚʣʘʩʥʠʭ 

ʝʢʩʧʦʟʠʮʽʡʥʠʭ ʧʨʠʤʽʱʝʥʥʷʭ, ʘ ʪʘʢʦʞ 

ʧʝʨʝʜʘʶʪʴ ʤʫʟʝʷʤ ʪʘ ʛʘʣʝʨʝʷʤ ʜʣʷ ʚʠʩʪʘʚʢʦʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ.  

3. ʂʦʣʝʢʮʽʦʥʝʨʠ ʜʦʩʪʘʪʥʴʦ ʯʘʩʪʦ 

ʟʘʡʤʘʶʪʴʩʷ ʦʙʤʽʥʦʤ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʤʘʶʯʠ 

ʥʘ ʤʝʪʽ ʧʦʧʦʚʥʝʥʥʷ ʯʠ ʫʧʦʨʷʜʢʫʚʘʥʥʷ ʩʚʦʾʭ 

ʢʦʣʝʢʮʽʡ, ʘʣʝ ʚʦʥʠ ʥʝ ʧʨʠʜʽʣʷʶʪʴ ʟʥʘʯʥʦʛʦ 

ʯʘʩʫ ʧʦʰʫʢʫ ʬʽʥʘʥʩʦʚʦʾ ʚʠʛʦʜʠ ʚʽʜ 

ʧʝʨʝʧʨʦʜʘʞʫ ʢʦʣʝʢʮʽʡʥʠʭ ʝʢʩʧʦʥʘʪʽʚ. 

ʇʦʣʴʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʈ.ʊʘʥʴʯʫʢ ʟʘʫʚʘʞʫʻ, ʱʦ 

çʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ï ʮʝ ʬʦʨʤʘ ʢʫʣʴʪʫʨʥʦʾ 

ʘʢʪʠʚʥʦʩʪʽ, ʷʢʘ ʧʝʨʝʪʚʦʨʶʻ ʨʝʯʽ ʚ ʢʫʣʴʪʫʨʥʽ 

ʧʨʝʜʤʝʪʠè [3, 360]. ɿʨʦʟʫʤʽʣʦ, ʱʦ ʧʦʣʴʩʴʢʘ 

ʜʦʩʣʽʜʥʠʮʷ ʧʠʰʝ ʥʝ ʪʽʣʴʢʠ ʧʨʦ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʘ ʤʘʻ ʥʘ 

ʫʚʘʟʽ ʙʽʣʴʰ ʰʠʨʦʢʝ ʨʦʟʫʤʽʥʥʷ ʧʦʥʷʪʪʷ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ. ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʧʨʦʮʝʩ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʩʫʪʪʻʚʦ ʚʧʣʠʚʘʻ ʥʘ 

ʬʽʥʘʥʩʦʚʠʡ ʪʘ ʩʦʮʽʘʣʴʥʠʡ ʩʪʘʥ ʢʦʣʝʢʮʽʦʥʝʨʘ. 
ʂʨʽʤ ʪʦʛʦ, ʧʨʦʮʝʩʠ ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ 

ʚʠʢʦʥʫʶʪʴ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʚʘʞʣʠʚʽ ʬʫʥʢʮʽʾ 

ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ ʚ ʧʝʚʥʠʭ ʨʝʛʽʦʥʘʭ ʪʘ 

ʬʦʨʤʫʚʘʥʥʶ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ʩʝʨʝʜ 

ʫʯʘʩʥʠʢʽʚ ʧʨʦʮʝʩʽʚ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷʤ ʚ ʟʘʛʘʣʴʥʦʤʫ ʨʦʟʫʤʽʥʥʽ 

ʮʴʦʛʦ ʧʦʥʷʪʪʷ, ʟʙʝʨʝʞʝʥʥʶ ʧʘʤôʷʪʦʢ ʢʫʣʴʪʫʨʠ 

ʪʘ ʤʠʩʪʝʮʪʚʘ, ʝʢʩʧʦʥʫʚʘʥʥʶ ʟʙʝʨʝʞʝʥʠʭ 

ʪʚʦʨʽʚ ʪʦʱʦ. çʂʦʣʝʢʮʽʦʥʫʚʘʥʥʷ, ï ʷʢ ʟʘʟʥʘʯʘʻ 

ʈ. ʊʘʥʴʯʫʢ, ï ʮʝ ʩʚʽʜʦʤʝ ʥʘʢʦʧʠʯʝʥʥʷ 

ʧʨʝʜʤʝʪʽʚ (ʫ ʧʝʨʰʫ ʯʝʨʛʫ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ) ʫ 

ʩʪʨʦʛʦ ʚʩʪʘʥʦʚʣʝʥʦʤʫ ʤʝʨʠʪʦʨʠʯʥʦʤʫ, 

ʭʨʦʥʦʣʦʛʽʯʥʦʤʫ, ʘʙʦ ʪʦʧʦʛʨʘʬʽʯʥʦʤʫ 

ʜʽʘʧʘʟʦʥʽ. ʏʘʩʪʦ ʙʫʚʘʻ ʪʘʢ, ʱʦ ʢʦʣʝʢʮʽʦʥʝʨ 

ʨʝʪʝʣʴʥʦ ʟʥʘʡʦʤʠʪʴʩʷ ʟ ʦʙʨʘʥʠʤ ʧʦʣʝʤ 

ʜʽʷʣʴʥʦʩʪʽ, ʪʫʨʙʫʻʪʴʩʷ ʧʨʦ ʦʜʥʦʨʽʜʥʽʩʪʴ ʪʘ 

ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʝʢʩʧʦʥʘʪʽʚ ʢʦʣʝʢʮʽʾ, ʦʪʦʯʫʻ 

ʩʚʦʶ ʢʦʣʝʢʮʽʶ ʚʩʝʙʽʯʥʦʶ ʪʫʨʙʦʪʦʶ, 

ʜʦʩʣʽʜʞʫʻ ʾʾ, ʷʢʦʤʦʛʘ ʯʘʩʪʽʰʝ ʨʦʙʠʪʴ ʾʾ 

ʜʦʩʪʫʧʥʦʶ ʜʣʷ ʥʘʫʢʠ ʪʘ ʜʣʷ ʟʘʮʽʢʘʚʣʝʥʠʭ ʦʩʽʙ, 

ʧʨʘʛʥʝ ʧʦʢʘʟʘʪʠ ʾʾ ʮʽʣʽʩʥʽʩʪʴ ʪʘ ʧʝʨʝʜʘʪʠ ʾʾ 

ʥʘʩʪʫʧʥʠʤ ʧʦʢʦʣʽʥʥʷʤè [3, 182]. ɸʥʘʣʽʟʫʶʯʠ 

ʩʝʛʤʝʥʪ ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʷʢ ʩʧʦʞʠʚʘʯʽʚ ʘʨʪ-

ʨʠʥʢʫ, ʪʨʝʙʘ ʙʨʘʪʠ ʜʦ ʫʚʘʛʠ, ʱʦ ʤʦʚʘ ʡʜʝ ʥʝ 

ʪʽʣʴʢʠ ʧʨʦ ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʪʚʦʨʽʚ ʞʠʚʦʧʠʩʫ, 

ʛʨʘʬʽʢʠ, ʘʙʦ ʩʢʫʣʴʧʪʫʨʠ. ʇʦʜʠʚʠʤʦʩʴ ʙʽʣʴʰ 

ʰʠʨʦʢʦ ʪʘ ʦʭʦʧʠʤʦ ʫʚʘʛʦʶ ʢʦʣʝʢʮʽʦʥʝʨʽʚ 

ʘʨʭʝʦʣʦʛʽʯʥʠʭ ʟʥʘʭʽʜʦʢ, ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ, 

ʭʦʣʦʜʥʦʾ ʪʘ ʚʦʛʥʝʧʘʣʴʥʦʾ ʟʙʨʦʾ, ʙʫʢʽʥʽʩʪʠʯʥʠʭ 

ʢʥʠʛ, ʘʣʢʦʛʦʣʴʥʠʭ ʥʘʧʦʾʚ, ʧʦʰʪʦʚʠʭ ʤʘʨʦʢ ʪʘ 

ʣʠʩʪʽʚʦʢ ʪʦʱʦ. ɸʣʝ ʩʝʨʝʜ ʨʽʟʥʦʤʘʥʽʪʪʷ ʩʬʝʨ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʩʘʤʝ çʙʨʝʥʜʦʚʝè 

ʦʙʨʘʟʦʪʚʦʨʯʝ ʤʠʩʪʝʮʪʚʦ ʙʫʣʦ ʪʘ ʟʘʣʠʰʘʻʪʴʩʷ 

ʥʘʡʙʽʣʴʰ ʬʽʥʘʥʩʦʚʦ ʧʨʠʚʘʙʣʠʚʠʤ. ʅʘʫʢʦʚʝʮʴ 

ʌ. ʍʫʢ ʟʘʫʚʘʞʫʻ: çɯʩʥʫʶʪʴ ʢʦʣʝʢʮʽʦʥʝʨʠ, ʱʦ 

ʨʦʟʛʣʷʜʘʶʪʴ ʢʫʧʽʚʣʶ ʢʘʨʪʠʥ ʘʙʦ ʩʢʫʣʴʧʪʫʨ ʷʢ 

ʟʘʩʽʙ ʚʢʣʘʜʝʥʥʷ ʛʨʦʰʝʡ, ʘʣʝ ʻ ʡ ʪʘʢʽ, ʭʪʦ 

ʢʝʨʫʻʪʴʩʷ ʫ ʧʝʨʰʫ ʯʝʨʛʫ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʤʠ ʪʘ 

ʝʩʪʝʪʠʯʥʠʤʠ ʤʽʨʢʫʚʘʥʥʷʤʠè [4, 11]. ɿʨʦʟʫʤʽʣʦ, 

ʱʦ ʥʘʚʝʜʝʥʘ ʮʠʪʘʪʘ ʌ. ʍʫʢʘ ʟʘʥʘʜʪʦ ʧʨʦʩʪʦ 

ʩʝʛʤʝʥʪʫʻ ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʘʨʪ-ʨʠʥʢʫ. ɸ ʪʦʤʫ 

ʨʦʟʙʝʨʝʤʦ ʙʽʣʴʰ ʜʝʪʘʣʴʥʦ ʢʣʘʩʠʬʽʢʘʮʽʶ 

ʤʦʪʠʚʘʮʽʡ, ʱʦ ʩʧʦʥʫʢʘʶʪʴ ʧʨʠʚʘʪʥʠʭ ʪʘ 

ʶʨʠʜʠʯʥʠʭ ʦʩʽʙ ʜʦ ʟʽʙʨʘʥʥʷ ʤʠʩʪʝʮʴʢʠʭ 

ʢʦʣʝʢʮʽʡ:  

1. ɽʢʦʥʦʤʽʯʥʽ ʤʦʪʠʚʠ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʷʢ 

ʤʘʪʝʨʽʘʣʴʥʠʭ ʘʢʪʠʚʽʚ, ʟ ʨʦʟʨʘʭʫʥʢʦʤ ʥʘ 

ʩʫʪʪʻʚʝ ʧʦʜʦʨʦʞʯʘʥʥʷ ʮʠʭ ʘʢʪʠʚʽʚ ʚ 

ʤʘʡʙʫʪʥʴʦʤʫ, ʪʘ, ʚʽʜʧʦʚʽʜʥʦ, ʤʦʞʣʠʚʽʩʪʴ 

ʧʨʦʜʘʪʠ ʢʦʣʝʢʮʽʡʥʽ ʪʚʦʨʠ ʟʥʘʯʥʦ ʜʦʨʦʞʯʝ;  

2. ɯʜʝʦʣʦʛʽʯʥʽ ʤʦʪʠʚʠ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟʽ 

ʟʙʠʨʘʥʥʷʤ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ ʜʝʤʦʥʩʪʨʫʶʪʴ 

ʧʦʣʽʪʠʯʥʽ ʘʙʦ ʩʦʮʽʘʣʴʥʽ ʧʝʨʝʚʘʛʠ ʜʽʶʯʦʛʦ ʚ 

ʢʨʘʾʥʽ ʜʝʨʞʘʚʥʦʛʦ ʣʘʜʫ;  

3. ʇʘʪʨʽʦʪʠʯʥʽ ʤʦʪʠʚʠ, ʱʦ ʤʘʶʪʴ ʥʘ ʤʝʪʽ 

ʟʙʠʨʘʥʥʷ ʪʚʦʨʽʚ ʚʽʪʯʠʟʥʷʥʠʭ ʤʠʪʮʽʚ, ʘ ʪʘʢʦʞ 

ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ ʟ ʩʶʞʝʪʥʦʶ ʪʝʤʘʪʠʢʦʶ, ʷʢʘ 

ʧʦʚôʷʟʘʥʘ ʟ ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʠʤʠ ʩʪʦʨʽʥʢʘʤʠ ʚ 

ʞʠʪʪʽ ʨʽʜʥʦʾ ʢʨʘʾʥʠ ʘʙʦ ʧʝʚʥʦʛʦ ʨʝʛʽʦʥʫ, ʜʝ, 

ʥʘʧʨʠʢʣʘʜ, ʥʘʨʦʜʠʚʩʷ ʯʠ ʤʝʰʢʘʻ ʢʦʣʝʢʮʽʦʥʝʨ;  

4. ʅʘʫʢʦʚʽ, ʜʦʩʣʽʜʥʠʮʴʢʽ ʤʦʪʠʚʠ, ʱʦ 

ʧʦʚôʷʟʘʥʽ, ʥʘʧʨʠʢʣʘʜ, ʟʽ ʟʙʠʨʘʥʥʷʤ ʪʘ 

ʧʦʜʘʣʴʰʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ ʘʨʭʝʦʣʦʛʽʯʥʠʭ 

ʟʥʘʭʽʜʦʢ ʪʦʱʦ;  

5. ʈʝʢʣʘʤʥʽ ʤʦʪʠʚʠ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʟʽʙʨʘʥʠʭ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʜʣʷ 

ʧʨʦʚʝʜʝʥʥʷ ʨʝʢʣʘʤʥʠʭ ʢʘʤʧʘʥʽʡ, ʩʧʨʷʤʦʚʘʥʠʭ 

ʥʘ çʧʨʦʩʫʚʘʥʥʷè ʪʦʚʘʨʽʚ ʪʘ ʧʦʩʣʫʛ ʦʩʥʦʚʥʦʛʦ 

ʥʘʧʨʷʤʢʫ ʜʽʷʣʴʥʦʩʪʽ, ʷʢʦʶ ʟʘʡʤʘʻʪʴʩʷ 

ʢʦʣʝʢʮʽʦʥʝʨ. ʅʘʧʨʠʢʣʘʜ, ʧʦʪʫʞʥʽ 

ʧʽʜʧʨʠʻʤʩʪʚʘ ʪʘ ʙʘʥʢʽʚʩʴʢʽ ʫʩʪʘʥʦʚʠ ʯʘʩʪʦ 

ʟʙʠʨʘʶʪʴ ʚʣʘʩʥʽ ʭʫʜʦʞʥʽ ʢʦʣʝʢʮʽʾ, ʷʢʽ 

ʨʦʟʤʽʱʫʶʪʴʩʷ ʚ ʦʬʽʩʥʠʭ ʧʨʠʤʽʱʝʥʥʷʭ ʟ ʤʝʪʦʶ 

ʩʪʚʦʨʝʥʥʷ ʚʽʜʯʫʪʪʷ ʫʩʧʽʰʥʦʩʪʽ ʧʽʜʧʨʠʻʤʩʪʚ ʪʘ 

ʫʩʪʘʥʦʚ ï ʚʣʘʩʥʠʢʽʚ ʮʠʭ ʢʦʣʝʢʮʽʡ;  

6. ɽʩʪʝʪʠʯʥʽ ʽʨʨʘʮʽʦʥʘʣʴʥʽ ʤʦʪʠʚʠ, ʷʢʽ 

ʚʠʢʣʠʢʘʥʽ ʝʤʦʮʽʷʤʠ ʚʽʜ ʝʩʪʝʪʠʯʥʦʾ ʥʘʩʦʣʦʜʠ, 

ʱʦ ʧʦʚôʷʟʘʥʘ ʟ ʚʦʣʦʜʽʥʥʷʤ ʪʘ ʤʦʞʣʠʚʽʩʪʶ 

ʧʦʩʪʽʡʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ 

ʥʘʷʚʥʽ ʚ ʽʨʨʘʮʽʦʥʘʣʴʥʦ ʟʽʙʨʘʥʽʡ ʢʦʣʝʢʮʽʾ;  

7. ɽʛʦʾʩʪʠʯʥʽ ʤʦʪʠʚʠ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟ 

ʥʘʩʦʣʦʜʦʶ ʚʽʜ ʫʩʚʽʜʦʤʣʝʥʥʷ ʧʨʘʚʘ ʚʣʘʩʥʦʩʪʽ 

ʥʘʜ ʪʚʦʨʦʤ ʤʠʩʪʝʮʪʚʘ;  
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8. ɼʝʤʦʥʩʪʨʘʮʽʡʥʦ-ʩʪʘʪʫʩʥʽ ʤʦʪʠʚʠ, ʱʦ 

ʧʦʚôʷʟʘʥʽ ʟ ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʤ ʧʨʘʛʥʝʥʥʷʤ 

ʚʣʘʩʥʠʢʘ ʢʦʣʝʢʮʽʾ ʜʦ ʜʝʤʦʥʩʪʨʘʮʽʾ ʩʝʨʝʜ ʩʚʦʛʦ 

ʦʪʦʯʝʥʥʷ ʯʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʚʣʘʩʥʦʛʦ ʚʠʩʦʢʦʛʦ 

ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ ʟʘʚʜʷʢʠ ʚʽʜʧʦʚʽʜʥʦʤʫ 

ʚʽʜʥʦʩʥʦ ʚʠʩʦʢʦʤʫ ʨʽʚʥʶ ʩʧʦʞʠʚʘʥʥʷ ʙʽʣʴʰ 

ʜʦʨʦʛʠʭ ʪʦʚʘʨʽʚ ʽ ʧʦʩʣʫʛ, ʘ ʪʘʢʦʞ ʨʦʟʚʘʛ ʪʘ 

ʽʥʰʠʭ ʬʦʨʤ ʦʪʨʠʤʘʥʥʷ ʟʘʜʦʚʦʣʝʥʴ, ʫ ʪʦʤʫ 

ʯʠʩʣʽ, ʚʽʜ ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ. 

ɯʥʦʜʽ ʚʚʘʞʘʻʪʴʩʷ, ʱʦ ʜʝʤʦʥʩʪʨʘʮʽʡʥʦ-ʩʪʘʪʫʩʥʘ 

ʤʦʪʠʚʘʮʽʷ ʥʝʩʝ ʪʘʢʽ ʧʦʟʠʪʠʚʥʽ ʝʤʦʮʽʾ, ʷʢ 

ʚʽʜʯʫʪʪʷ ʚʣʘʩʥʦʾ ʛʽʜʥʦʩʪʽ ʢʦʣʝʢʮʽʦʥʝʨʘ ʪʘ 

ʚʽʜʥʦʩʥʦ ʥʝʛʘʪʠʚʥʽ ʝʤʦʮʽʾ, ʱʦ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʷʢ ʤʘʨʥʦʩʣʘʚʩʪʚʦ;  

9. ʄʦʪʠʚʠ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʤʦʜʠ ʥʘ 

ʢʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʷʢ 

ʜʝʤʦʥʩʪʨʘʮʽʾ ʚʣʘʩʥʦʛʦ ʙʣʘʛʦʧʦʣʫʯʯʷ;  

10. ʉʝʢʩʫʘʣʴʥʽ ʤʦʪʠʚʠ, ʷʢʽ ʩʧʦʥʫʢʘʶʪʴ 

ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʧʨʠʜʙʘʪʠ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ, ʱʦ 

ʥʝʩʫʪʴ ʚ ʩʦʙʽ ʝʨʦʪʠʯʥʦ ʧʨʠʚʘʙʣʠʚʽ ʟʦʙʨʘʞʝʥʥʷ;  

11. ʄʦʪʠʚʠ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʢʦʤʬʦʨʪʫ, 

ʷʢʠʡ ʜʦʩʷʛʘʻʪʴʩʷ ʟʘʚʜʷʢʠ ʦʙʣʘʰʪʫʚʘʥʥʶ ʤʽʩʮʴ 

ʧʦʩʪʽʡʥʦʛʦ ʧʨʦʞʠʚʘʥʥʷ ʪʘ ʨʦʙʦʪʠ ʯʠʩʣʝʥʥʦʶ 

ʢʽʣʴʢʽʩʪʶ ʩʫʪʪʻʚʠʭ ʪʘ ʥʝʩʫʪʪʻʚʠʭ ʟʨʫʯʥʦʩʪʝʡ, ʚ 

ʪʦʤʫ ʯʠʩʣʽ ʟʘʚʜʷʢʠ ʝʩʪʝʪʠʯʥʦʤʫ ʦʬʦʨʤʣʝʥʥʶ 

ʧʦʙʫʪʦʚʠʭ, ʚʠʨʦʙʥʠʯʠʭ, ʦʬʽʩʥʠʭ ʧʨʠʤʽʱʝʥʴ ʪʘ 

ʤʽʩʮʴ ʚʽʜʧʦʯʠʥʢʫ, ʥʘʧʨʠʢʣʘʜ, ʪʚʦʨʘʤʠ 

ʤʠʩʪʝʮʪʚʘ;  

12. ʄʦʪʠʚʠ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʟʚʠʯʦʢ, ʷʢʽ 

ʚʠʢʣʠʢʘʥʽ ʪʠʤ, ʱʦ ʧʦʢʫʧʮʽ ʚ ʩʚʦʾʡ ʙʽʣʴʰʦʩʪʽ 

ʜʦʩʪʘʪʥʴʦ ʽʥʝʨʪʥʽ ʣʶʜʠ, ʘ ʪʦʤʫ, ʚʠʧʘʜʢʦʚʦ 

ʧʨʠʜʙʘʚʰʠ ʦʜʥʦʛʦ ʨʘʟʫ ʪʦʡ ʯʠ ʽʥʰʠʡ ʪʚʽʨ 

ʤʠʩʪʝʮʪʚʘ ʥʘ ʪʦʤʫ ʯʠ ʽʥʰʦʤʫ ʘʫʢʮʽʦʥʽ, 

ʧʦʢʫʧʝʮʴ ʤʘʪʠʤʝ ʪʷʞʽʥʥʷ ʟʥʦʚ ʧʦʪʨʘʧʠʪʠ ʥʘ 

ʧʦʜʽʙʥʠʡ ʘʫʢʮʽʦʥ ʽ ʥʘʚʽʪʴ ʷʢʱʦ ʚʽʥ 

ʧʝʨʝʢʦʥʫʚʘʪʠʤʝ ʩʝʙʝ, ʱʦ ʮʴʦʛʦ ʨʘʟʫ ʚʽʥ ʧʨʠʾʜʝ 

ʥʘ ʘʫʢʮʽʦʥ (ʯʠ ʥʘ ʷʨʤʘʨʦʢ) ʣʠʰʝ ʯʝʨʝʟ 

ʮʽʢʘʚʽʩʪʴ ʘʙʦ ʟʘ ʢʦʤʧʘʥʽʶ ʟ ʢʠʤʦʩʴ ʽʟ ʜʨʫʟʽʚ, 

ʧʨʦʪʝ ʡʦʤʫ ʙʫʜʝ ʜʫʞʝ ʚʘʞʢʦ ʫʪʨʠʤʘʪʠʩʴ ʚʽʜ 

ʯʝʨʛʦʚʦʾ ʧʦʢʫʧʢʠ, ʜʦ ʷʢʦʾ ʢʦʣʝʢʮʽʦʥʝʨʘ 

ʧʽʜʰʪʦʚʭʫʚʘʪʠʤʝ ʟʚʠʯʢʘ ʢʫʧʫʚʘʪʠ ʪʚʦʨʠ 

ʤʠʩʪʝʮʪʚʘ ʥʘ ʘʫʢʮʽʦʥʘʭ.  

ɿʨʦʟʫʤʽʣʦ, ʱʦ ʥʘʚʝʜʝʥʠʡ ʥʘʤʠ ʧʝʨʝʣʽʢ 

ʤʦʪʠʚʘʮʽʡ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʘʨʪ-ʢʦʣʝʢʮʽʡ ʥʝ ʻ 

ʚʠʯʝʨʧʘʥʠʤ. ɸʣʝ ʡʦʛʦ ʤʦʞʥʘ ʚʚʘʞʘʪʠ 

ʜʦʩʪʘʪʥʴʦ ʧʦʚʥʠʤ, ʘʜʞʝ ʮʝʡ ʧʝʨʝʣʽʢ ʩʪʚʦʨʝʥʠʡ 

ʰʣʷʭʦʤ ʙʘʛʘʪʦʨʽʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʘʨʪ-ʨʠʥʢʫ 

ʘʚʪʦʨʦʤ ʜʘʥʦʾ ʩʪʘʪʪʽ.  
ʆʪʞʝ, ʙʽʣʴʰ ʜʝʪʘʣʴʥʦ ʟʫʧʠʥʠʤʦʩʴ ʥʘ 

ʧʝʨʰʠʭ ʜʚʦʭ ʘʩʧʝʢʪʘʭ ʥʘʰʦʛʦ ʧʝʨʝʣʽʢʫ 

ʤʦʪʠʚʘʮʽʡ ʢʦʣʝʢʮʽʦʥʝʨʽʚ ʧʨʠ ʩʧʦʞʠʚʘʥʥʽ, ʘ 

ʩʘʤʝ ï ʧʨʠʜʙʘʥʥʽ ʚ ʢʦʣʝʢʮʽʾ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ. 

1.ɽʢʦʥʦʤʽʯʥʽ ʤʦʪʠʚʠ ʧʨʠ ʬʦʨʤʫʚʘʥʥʽ ʘʨʪ-

ʢʦʣʝʢʮʽʡ ʻ ʮʽʣʢʦʤ ʦʙʛʨʫʥʪʦʚʘʥʠʤʠ ʚ ʯʘʩʠ 

ʝʢʦʥʦʤʽʯʥʠʭ ʢʨʠʟ, ʢʦʣʠ ʟʨʦʩʪʘʶʪʴ ʪʘ ʧʘʜʘʶʪʴ 

ʮʽʥʠ ʥʘ ʝʥʝʨʛʦʥʦʩʽʾ, ʥʝʨʫʭʦʤʽʩʪʴ, ʪʦʚʘʨʠ 

ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʚʞʠʪʢʫ. ʈʠʥʦʢ ʪʚʦʨʽʚ 

ʤʠʩʪʝʮʪʚʘ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʥʘʚʝʜʝʥʠʭ 

ʨʠʥʢʦʚʠʭ ʩʬʝʨ ʪʠʤ, ʱʦ ʢʦʣʝʢʮʽʡʥʽ ʪʚʦʨʠ 

ʤʠʩʪʝʮʪʚʘ ʤʦʞʥʘ ʚʽʜʥʝʩʪʠ ʜʦ ʘʢʪʠʚʽʚ, ʷʢʽ 

ʤʦʞʫʪʴ ʧʨʠʢʨʘʰʘʪʠ ʞʠʪʪʷ ʢʦʣʝʢʮʽʦʥʝʨʘ 

ʧʨʦʪʷʛʦʤ ʜʝʩʷʪʠʣʽʪʴ, ʟʨʦʩʪʘʶʯʠ ʚ ʮʽʥʽ ʟ ʨʦʢʫ ʚ 

ʨʽʢ, ʷʢʱʦ ʤʦʚʘ ʡʜʝ ʩʘʤʝ ʧʨʦ ʢʦʣʝʢʮʽʡʥʽ ʪʚʦʨʠ 

ʤʠʩʪʝʮʪʚʘ ʚʽʜʦʤʠʭ ʘʚʪʦʨʽʚ, ʙʝʨʫʯʠ ʜʦ ʫʚʘʛʠ, 
ʱʦ ʢʦʞʝʥ ʚʽʜʦʤʠʡ ʤʠʪʝʮʴ ʩʪʚʦʨʶʻ ʟʘ ʩʚʦʻ 

ʞʠʪʪʷ ʣʠʰʝ ʧʝʚʥʫ, ʦʙʤʝʞʝʥʫ ʢʽʣʴʢʽʩʪʴ ʪʚʦʨʽʚ 

ʤʠʩʪʝʮʪʚʘ ʽ ʟ ʯʘʩʦʤ ʮʽ ʪʚʦʨʠ ʣʠʰʝ 

ʜʦʨʦʞʯʘʶʪʴ. ʇʦʛʦʜʠʤʦʩʴ, ʱʦ ʚʠʜʦʙʫʪʠʡ 

ʢʦʥʢʨʝʪʥʠʡ ʙʘʨʝʣʴ ʥʘʬʪʠ ʯʠ ʢʫʙʽʯʥʠʡ ʤʝʪʨ 

ʧʨʠʨʦʜʥʴʦʛʦ ʛʘʟʫ ʥʘ ʨʠʥʢʫ ʝʥʝʨʛʦʥʦʩʽʾʚ 

ʚʠʜʦʙʫʚʘʻʪʴʩʷ ʪʘ ʧʝʨʝʨʦʙʣʷʻʪʴʩʷ, ʧʨʦʜʘʻʪʴʩʷ, 

ʧʝʨʝʧʨʦʜʘʻʪʴʩʷ ʪʘ ʦʩʪʘʪʦʯʥʦ ʚʞʠʚʘʻʪʴʩʷ 

ʧʨʦʪʷʛʦʤ ʢʦʨʦʪʢʦʛʦ ʦʙʤʝʞʝʥʦʛʦ ʯʘʩʫ ʽ ʥʝ 

ʤʦʞʝ ʟʙʝʨʽʛʘʪʠʩʴ ʷʢ ʽʥʚʝʩʪʠʮʽʷ ʚ ʤʘʡʙʫʪʥʻ 

ʧʨʦʪʷʛʦʤ ʜʝʩʷʪʠʣʽʪʴ. ʊʘʢʽ ʪʦʚʘʨʠ 

ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʚʞʠʪʢʫ, ʷʢ ʦʜʷʛ, ʧʨʦʜʫʢʪʠ 

ʭʘʨʯʫʚʘʥʥʷ ʪʝʞ ʚʠʛʦʪʦʚʣʷʶʪʴʩʷ ʜʣʷ ʰʚʠʜʢʦʛʦ 

ʤʘʩʦʚʦʛʦ ʩʧʦʞʠʚʘʥʥʷ ʚ ʢʦʨʦʪʢʦʤʫ, 

ʦʙʤʝʞʝʥʦʤʫ ʯʘʩʽ. ʊʦʙʪʦ ʝʢʦʥʦʤʽʯʥʽ ʤʦʪʠʚʠ 

ʧʨʠ ʬʦʨʤʫʚʘʥʥʽ ʘʨʪ-ʢʦʣʝʢʮʽʡ ʤʦʞʫʪʴ ʙʫʪʠ 

ʚʘʛʦʤʠʤʠ ʪʘ ʦʙˇʨʫʥʪʦʚʘʥʠʤʠ.  
2. ɯʜʝʦʣʦʛʽʯʥʽ ʤʦʪʠʚʠ ʬʦʨʤʫʚʘʥʥʷ 

ʤʠʩʪʝʮʴʢʠʭ ʢʦʣʝʢʮʽʡ ʚ ʯʘʩʠ ʧʽʩʣʷ ʦʪʨʠʤʘʥʥʷ 

ʋʢʨʘʾʥʦʶ ʥʝʟʘʣʝʞʥʦʩʪʽ ʚ 1991 ʨʦʮʽ ʧʦʚôʷʟʘʥʽ ʟʽ 

ʟʙʠʨʘʥʥʷʤ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʱʦ ʪʝʤʘʪʠʯʥʦ 

ʧʨʠʯʝʪʥʽ ʜʦ ʧʝʚʥʠʭ ʉʠʪʫʘʮʽʡ, ʷʢʽ ʩʪʘʣʠ ʜʣʷ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʟʥʘʢʦʚʠʤʠ. 

ʇʦʯʠʥʘʶʯʠ ʟ 2014 ʨʦʢʫ, ʚ ʪʚʦʨʯʦʩʪʽ ʙʘʛʘʪʴʦʭ 

ʤʠʪʮʽʚ ʟʥʘʡʰʣʠ ʚʽʜʦʙʨʘʞʝʥʥʷ ʧʦʜʽʾ ʥʘ 

ɭʚʨʦʤʘʡʜʘʥʽ ʪʘ ʧʦʜʘʣʴʰʠʡ ʚʽʡʩʴʢʦʚʠʡ 

ʢʦʥʬʣʽʢʪ ʥʘ ʉʭʦʜʽ ʢʨʘʾʥʠ. ʉʧʦʞʠʚʘʯʘʤʠ ʪʘʢʠʭ 

ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ ʩʪʘʣʠ ʥʝ ʪʽʣʴʢʠ ʧʨʠʚʘʪʥʽ 

ʢʦʣʝʢʮʽʦʥʝʨʠ, ʘ ʡ ʤʽʥʽʩʪʝʨʩʪʚʘ, ʚʽʜʦʤʩʪʚʘ, 

ʫʩʪʘʥʦʚʠ, ʥʘʚʯʘʣʴʥʽ ʟʘʢʣʘʜʠ, ʚʽʡʩʴʢʦʚʽ 

ʯʘʩʪʠʥʠ, ʦʨʛʘʥʽʟʘʮʽʾ ʨʽʟʥʠʭ ʬʦʨʤ ʚʣʘʩʥʦʩʪʽ. 

ʊʫʪ ʚʘʨʪʦ ʜʦʜʘʪʠ, ʱʦ ʚ ʟʦʥʫ ʙʦʡʦʚʠʭ ʜʽʡ, 

ʧʦʯʠʥʘʶʯʠ ʟ 2014 ʨʦʢʫ, ʫʢʨʘʾʥʩʴʢʽ ʰʢʦʣʷʨʽ 

ʥʘʜʽʩʣʘʣʠ ʩʦʪʥʽ ʪʠʩʷʯ ʚʣʘʩʥʠʭ ʚʽʡʩʴʢʦʚʦ-

ʧʘʪʨʽʦʪʠʯʥʠʭ ʤʘʣʶʥʢʽʚ, ʷʢʠʤʠ ʙʫʣʠ 

ʧʨʠʢʨʘʰʝʥʽ ʢʘʙʽʥʠ ʚʽʡʩʴʢʦʚʠʭ ʤʘʰʠʥ, 

ʬʦʨʪʠʬʽʢʘʮʽʡʥʽ ʩʧʦʨʫʜʠ, ʥʘʤʝʪʠ ʪʘ ʢʘʟʘʨʤʠ ʚ 

ʤʽʩʮʷʭ ʜʠʩʣʦʢʘʮʽʡ ʫʢʨʘʾʥʩʴʢʠʭ 

ʚʽʡʩʴʢʦʚʦʩʣʫʞʙʦʚʮʽʚ ʪʦʱʦ. ʈʝʟʶʤʫʶʯʠ, 

ʟʘʟʥʘʯʠʤʦ, ʱʦ ʉʠʪʫʘʮʽʷ ʚʽʡʥʠ ʟʘ ʪʝʨʠʪʦʨʽʘʣʴʥʫ 

ʮʽʣʽʩʥʽʩʪʴ ʋʢʨʘʾʥʠ ʜʘʣʘ ʧʦʪʫʞʥʠʡ ʧʦʰʪʦʚʭ ʜʣʷ 

ʩʪʚʦʨʝʥʥʷ ʙʘʛʘʪʦʯʠʩʝʣʴʥʠʭ ʤʠʩʪʝʮʴʢʠʭ 

ʇʨʦʜʫʢʪʽʚ, ʘʜʨʝʩʦʚʘʥʠʭ ʟʥʘʯʥʽʡ ʢʽʣʴʢʦʩʪʽ 

ʉʧʦʞʠʚʘʯʽʚ, ʜʦ ʷʢʠʭ ʥʘʣʝʞʘʪʴ ʥʝ ʪʽʣʴʢʠ 

ʧʨʦʬʝʩʽʡʥʽ ʢʦʣʝʢʮʽʦʥʝʨʠ, ʘʣʝ ʡ ʩʦʪʥʽ ʪʠʩʷʯ 

ʧʘʪʨʽʦʪʠʯʥʦ ʥʘʣʘʰʪʦʚʘʥʠʭ ʛʨʦʤʘʜʷʥ ʋʢʨʘʾʥʠ. 

 ʇʨʦʬʝʩʽʡʥʘ ʥʘʫʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ, ʥʘʫʢʦʚʽ 
ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʩʬʝʨʽ ʤʘʨʢʝʪʠʥʛʫ ʘʨʪ-ʨʠʥʢʫ 

ʜʘʶʪʴ ʧʽʜʩʪʘʚʠ ʢʦʥʩʪʘʪʫʚʘʪʠ, ʱʦ ʤʠʩʪʝʮʴʢʘ 

ʪʚʦʨʯʽʩʪʴ ʻ ʩʬʝʨʦʶ ʜʽʷʣʴʥʦʩʪʽ ʚʝʣʠʢʦʛʦ ʪʘ 



ȨɫɗɓɎɐ ȳɆɜɫɔɓɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ɐɋɖɫɈɓɎɛ ɐɆɊɖɫɈ ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈ ɷ 4ô2021_____  

 85 

ʤʘʣʦʛʦ ʙʽʟʥʝʩʫ, ʷʢʠʡ ʤʘʻ ʛʣʠʙʦʢʦ ʚʠʚʯʘʪʠ ʪʘ 

ʘʥʘʣʽʟʫʚʘʪʠ ʤʦʪʠʚʘʮʽʾ ʩʧʦʞʠʚʘʯʽʚ. ʅʘʫʢʦʚʘ, 

ʜʦʩʣʽʜʥʠʮʴʢʘ ʨʦʙʦʪʘ ʱʦʜʦ ʧʦʟʠʮʽʦʥʫʚʘʥʥʷ 

ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʤʘʻ ʥʘ ʤʝʪʽ ʚʠʟʥʘʯʝʥʥʷ 

ʦʩʥʦʚʥʠʭ ʨʠʥʢʦʚʠʭ ʷʢʦʩʪʝʡ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, 

ʾʭʥʴʦʾ ʚʧʽʟʥʘʚʘʥʦʩʪʽ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ 

ʧʨʦʩʫʚʘʥʥʷ ʪʚʦʨʽʚ ʥʘ ʨʠʥʢʘʭ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

ʨʝʢʣʘʤʠ ʪʘ ʽʥʰʠʭ ʤʘʨʢʝʪʠʥʛʦʚʠʭ ʤʝʭʘʥʽʟʤʽʚ. 

ɺʠʩʥʦʚʢʠ. ʋ ʩʪʘʪʪʽ ʚʠʟʥʘʯʝʥʘ ʪʘ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʘ ʤʦʜʝʣʴ ʩʧʦʞʠʚʘʥʥʷ 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʂʦʣʝʢʮʽʦʥʝʨʘʤʠ, ʪʘ, 

ʚʽʜʧʦʚʽʜʥʦ, ʦʧʠʩʘʥʽ ʉʠʪʫʘʮʽʾ, ʚ ʷʢʠʭ ʧʝʚʥʽ 

ʛʨʫʧʠ ɯʥʜʠʚʽʜʽʚ (ʩʝʛʤʝʥʪʠ ʉʧʦʞʠʚʘʯʽʚ) 

ʥʘʙʫʚʘʶʪʴ ʯʠ ʢʦʣʝʢʮʽʦʥʫʶʪʴ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ. 

ɼʦʚʝʜʝʥʦ, ʱʦ ʧʦʚʝʜʽʥʢʘ ʢʦʣʝʢʮʽʦʥʝʨʘ ʫ 

ʤʘʨʢʝʪʠʥʛʫ ʤʠʩʪʝʮʪʚʘ ʙʫʜʫʻʪʴʩʷ ʥʘ ʪʨʴʦʭ 

ʦʙʦʚ'ʷʟʢʦʚʠʭ ʩʢʣʘʜʦʚʠʭ: ɯʥʜʠʚʽʜ (ʂʦʣʝʢʮʽʦʥʝʨ) 

ï ʇʨʦʜʫʢʪ (ʊʚʽʨ ʤʠʩʪʝʮʪʚʘ) ï ʉʠʪʫʘʮʽʷ 

(ʉʧʦʞʠʚʘʥʥʷ ʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ ʥʘ ʘʨʪ-ʨʠʥʢʫ). 

ʉʘʤʝ ʥʘ ʮʠʭ ʩʢʣʘʜʦʚʠʭ ʬʦʨʤʫʶʪʴʩʷ ʪʠʧʠ 

ʤʦʪʠʚʘʮʽʾ, ʥʘ ʷʢʠʭ ʙʫʜʫʻʪʴʩʷ ʤʦʜʝʣʴ 

ʩʧʦʞʠʚʘʥʥʷ ʪʘ ʩʧʦʞʠʚʘʮʴʢʦʾ ʧʦʚʝʜʽʥʢʠ. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʥʘʤʠ ʜʦʩʣʽʜʞʝʥʽ ʢʦʣʝʢʮʽʦʥʝʨʠ ʷʢ 

ɯʥʜʠʚʽʜʠ, ʱʦ ʩʧʦʞʠʚʘʶʪʴ ʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ 

ʚ ʩʚʦʶ ʯʝʨʛʫ ʻ ʇʨʦʜʫʢʪʘʤʠ, ʧʨʝʜʩʪʘʚʣʝʥʠʤʠ ʚ 

ʥʘʪʫʨʘʣʴʥʽʡ ʬʦʨʤʽ ʚ ʧʨʠʚʘʪʥʠʭ (ʯʠ ʽʥʰʠʭ) 

ʢʦʣʝʢʮʽʷʭ, ʡ ʥʘʤʠ ʜʦʩʣʽʜʞʝʥʦ ʉʠʪʫʘʮʽʾ 

ʩʧʦʞʠʚʘʥʥʷ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʷʢʽ ʥʘʙʫʚʘʶʪʴʩʷ 

ʚ ʢʦʣʝʢʮʽʾ. 
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