MIHICTEPCTBO OCBITH I HAYKH YKPATHH
MIHICTEPCTBO KYJbTYPU YKPATHH
HAIIIOHAJIBHA AKAJEMISI KEPIBHUX KAJIPIB KYJbTYPU I MUCTELTB
HABYAJIbHO-HAYKOBHUM IHCTUTYT NEP®OPMATUBHUX MUCTELITB
Kadenpa Mmy3u4uHoro Mmucreurpa
Kadgenpa pexucypu Ta akTopchbkoi MaiicTepHocTi
iMeHi HapoaHOi apTHCcTKHN YKpainu Jlapucu XopoJiens
Binencbka koncepBartopis im. JI. BerxoBena
CxignoeBponeiicbkuii iHcTUTYT neuxodorii (M. KuiB, Ykpaina — ®@panuin)
Hoabcbka akageMia Hayk (kKUiBcbke npeacTaBHMUTBO) (Iloabmia)
Mi:xnapoana opranizanis «Iloctyn xkiHok-MupoHocHIb Yy aiacmopi» (M. I'y00io, ITasmis)
Ykpaincbka mkosa «Mpisi» npu YKpaincbkiii aconianii 6aTbkiB i BuuTeniB «beperuns»
(M. Bapcesona, KopoaiBerBo Icnanis)
KuiBcbka micbka opranizanis HanionanbHol Beceykpaincbkol My3nuHol cnijiku (M. KuiB, Ykpaina)
Acouniamis aisiyiB ecTpagHoro mucrenra Ykpainu HBMC
KuiBcbke micbke 00’eqnanns 'O BY T «IlpocsiTa» imeni Tapaca IlleBuenka
Baaropiiina acouiauis «0O06’eqnaemo cepusi» (M. Manpua, Kopoaiscro Icnanis)
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OPI'KOMITET KOH®EPEHIIIT

ORGANIZING COMMITTEE OF THE CONFERENCE

MAPYEHKO
Bausepii
BitagiiioBuu

CTEITIAHEHKO
JlIrooMua
MuxaiijiBHa

JAEHUCIOK
Kanna
3axapiBHa

XOBIIYH
Ounexcii
CepriiioBn4

AHIAPECIOK
bopuc
ITaBaoBu4

JOBPOBOJIBCBKA
Bikropis
BacuiiBHa

HE®EJOB
Cepriii
IOpiitoBu4

I'mPUY
BikTop
CepriiioBu4

BOBY.JI
IBan
BacuiaboBuu

KOPUCBKO
Haramxis
MuxajiBHa

pexrop HAKKKiM, npodecop, nokrop dinocodii, kan-
JIAIaT MUCTEITBO3HABCTBA, 3aCITy)KEHHUI Jis19 MUCTEIITB
Ykpainu

MEePIINK MPOPEKTOP 3 HAYKOBO-MEAAroriyHoi poOoTH
HAKKKiM, nokTop negaroriyHux Hayk, JOIEHT

MPOpPEKTOp 3 HayKoBO1 Ta BuxoBHOI podotn HAKKKiM,
JOKTOP KYJIBTYPOJIOTii, TOIEHT

nupektop LleHnTpy MixkHapoaHOI akageMiyHOI MOOLIb-
HOCTI Ta iHTerpainiitnux npoektie HAKKKiM

nupextop HHI nu3zaiiny ta pexiiamu HAKKKiM, noktop
MOJIITUYHUX HayK, podecop

B.0. jaupekropa HHI mpaktuunoi KynbTypoJorii
ta aptmeHemxMenty HAKKKiIM, 3aBigyBau kadenpu
apTMEHEPKMEHTY Ta 1HdopmaliiiHux TexHojoridi HA-
KKKiM, noktop Hayk 3 colliaJlbHUX KOMYHIKaIlii, Ipo-
(ecop

B.0. gupektopa HHI nepdopmaTuBHUX MHUCTENTB
HAKKKiIM, xanauaaT MEUCTEIITBO3HABCTBA

3aBiAyBaud Kadenpu pexUCypu Ta aKTOPChKOI MancTep-
HOCTI 1ME€HI HapoaHOi apTuctku Jlapucu Xoponenp
HAKKKiM, napoguuii aptuct YKpainu

3aBigyBau kadenpu myszuunoro mucrenrsa HAKKKiM,
KaHIUJAT MUCTEITBO3HABCTBA, JOICHT, HAPOJHHM ap-
TUCT Y KpaiHu

3aCTYIHUK 3aBigyBaya kadenpu xopeorpadii
HAKKKiM, noueHT, 3aciay>KeHuil NpaliBHUK KyJIbTYpH
Ykpainu



JINTBUH
Cepriii
XapuTOHOBHY

IHAPEHKO
Cepriit
OJiekcanapoBu4

KOBAJIb
Jligis
MuxaiijiiBHa

PYJAEHKO
Cepriid
bopucosuu

MAHOXA
Ipuna
IerpiBHa

MIPCKI
AHIKel

KOPOJINK-BOMKO
Jlecs
€CBcTaxiiBHA

CTEHHEHKO
Kupuio
BaagumoBuu

CAJIOBEHKO
CaiT/1aHa
MukoJjaiBHa

3aBigyBad  kadempu = TYMaHITApHUX  JUCHUILIIH
HAKKKiM, nokTop icTOpUYHUX HaAYyK, Ipodecop

B.0. 3aBigyBaya KadeIpu Bi3yaJlbHUX MHUCTEITB Ta
nuzaiiny cepenoBuiia HAKKKiIM, kanauaaT apxiTekTy-
pH, TOLEHT

3aBimyBau Kadenpu rpadiunoro auzaiiny HAKKKiM,
JOKTOp TEXHIYHUX HayK, podecop

3aBigyBay KadeApu MHUCTEHTBO3HABYOI
HAKKKiM, 10KTOp KyIbTYpOJIOTii, TOIEHT

CKCIICPTU3HU

JupekTop CX1JHOEBPONENCHKOTO 1HCTUTYTY MCUXOJIOTI,
JIOKTOp TMCHUXOJOTIYHUX Hayk, mnpodecop (Vkpaiua-
Dpanyis)

JIOKTOp TICUXOJIOTIYHUX HayK, mpodecop SAremoHchbKOro
yHiBepcuTeTy, KpakiBcbkoi akajgemii iMeHI AHJKes
®puua Momkesebkoro (Tlonvwya)

AmOacaop yKpaiHChKOI KyJbTYypH 1 MUCTELTBA, ITOYEC-
Ha AmOacanopka IBano-®pankiBceka, Ilocon Mupy 1
YKpaiHCHKOI MICH1 Y CBIT1, ToJloBa MI>KHAPOIHOT OpraHi-
3amii «IlocTyn kiHOK-MUpOHOCHITL Y aiacriopi» 1 Kynb-
TYpHO-TIPOCBITHHMIIBKOT  acomiamii  Mist-1l Ponte,
MPOCBITSIHKA, COIO35SHKA, BOJOHTEPKA, 1HIIIATOpKa, Op-
ra”izaTopka 1 rojioBa *ypi MDKHAPOIHUX MHCTEIBKUX
npoeKTiB (Imanis)

npodecop Akagemii MucTenTB iM. I1aBma UyOHMHCBKOTO,
npodecop HHI xypuanmicruku KuiBchkoro HaiioHasIb-
HOTrO yHiBepcuteTy iM. Tapaca llleBuenka, HapoaHUM
aptuct Ykpainu, ronoBa KuiBcekoi «IIpocBiTu»
npodecop kadeapu My3HMUHOTO MUCTEILTBa, Mpodecop
KadeIpu peKUCYpu Ta aKTOPChKOI MANCTEPHOCTI IMEH1
HapoaHoi aptuctku Ykpainu Jlapucu Xoponeup HHI
nepdhopMaTuBHUX MHUcTeNTB HarionanpHO1 akamemii
KEepPIBHUX KaJIpiB KYJIbTYpHU 1 MHUCTEITB, JTOKTOP KYJIb-
TypoJjorii, mnpodecop, 3aciIyKeHHd iS4 MHCTEITB
VYkpainu (asmop ma Kypamop npoexkmy)



HNOPSAJOK POGOTH KOH®EPEHIIII
CONFERENCE PROCEDURE

4 2pyons 2025 poky, uemeep
December 14, 2025, Thursday

https://meet.google.com/jkp-metx-vem?authuser=0

10.15-10.30 peecTpailisi y4acHUKIB
10.30 - 13.30 BiIKpUTTS KOHepeHIil
IJICHAPHE 3aCiIaHHsA
13.30 — 14.00 nepepsa
14.00 — 15.30 IJIeHaApHe 3acizaHus (IPOIOBKCHHS )
15.30-17.00 KPYIJIMH CTUI, mig0uTTa miacymMKiB KoHpepeHirii,

YXBAJICHHSI PEKOMEHIALIN TAa 3aKPUTTS KOH(epeHIii

Pernament gonoBini — 10 xB.,
Buctynu — 10 10 xs.


https://meet.google.com/jkp-metx-vem?authuser=0

IVIEHAPHE 3ACIJAHHA

https://meet.gooqgle.com/jkp-metx-vem?authuser=0

Mopepartopu:

CA/[OBEHKO Cséimnana Muxonaiena (Svitlana Sadovenko), mpodecop
Kadenpu My3MuYHOTO MHUCTELTBA, Tpodecop Kaeapu pexucypH Ta akTOPChbKOi Maic-
TEPHOCTI IMEH1 HapoHOo1 apTucTku Ykpainu Jlapucu Xoponens HHI nepdpopmaru-
BHUX MHCTENTB HamioHanpHOI akagemii KEepiBHUX KaJpiB KyJbTYpPH 1 MHUCTEITB,
JOKTOP KyJIbTYpPOJIOTii, mpodecop, 3acIyKeHUH JisTd MUCTETB Y KpaiHu,

ITA/TAJIKO Bixmopia Oneziena (Viktoriia Padalko), nokrop ¢inocodii 3 My3u-
YHOTO MUCTEITBA, JOUEHT Kadenpu mysuynoro mucrenrsa HHI mepdopmaruBHux
mucTeuTB HarionaneHoi akagemii KepiBHUX KaJpiB KYJIbTYPH 1 MUCTEITB;

BITAJIBHE CJIOBO YYACHUKAM KOH®EPEHIIII
WELCOME TO THE CONFERENCE PARTICIPANTS

MAPYEHKO Banepiii Bimanitiosuu (Valery MARCHENKO), pexrop Harriona-
JIHHOT aKajieMli KepIBHUX KaJIpiB KyJIbTYpPH 1 MUCTEUTB, mpodecop, ToKTop (Pinocodii,
KaH/IUJIaT MUCTEITBO3HABCTBA, 3aCIy>KEHHUH 1114 MUCTEITB Y KpaiHu

T'AJIOAH-TKAYEHKO Cipanyw (Siranush GALOYAN-TKACHENKO),
oupexmop Binencbkoi koHcepBaTopii iM. beTxoBeHa, npodecop

BCTYIIHE CJIOBO
INTRODUCTORY WORD

CTEITAHEHKO JIvwomuna Muxaunisna (Lyudmila STEPANENKO), nep-
WA MPOPEKTOP 3 HAYKOBO-MEAArorivHoi podotn HamioHanpHOT akaaemii KepiBHIX
KaJ[piB KyJIbTYpH 1 MUCTEIITB, JOKTOP TEIaroriuHux HaykK, JOIIEHT, 3aCIy>KEHHM Tpa-
I[IBHUK KyJIbTYpU YKpaiHu

JIEHHCIOK ’Kanna 3axapisna (Zhanna DENYSYUK), npopekrop 3 HayKoBOi
Ta BUXOBHOI poOoTn HarrioHanbpHOT akajaemii KepiBHUX KaJpiB KyJIBTYpPH 1 MUCTEITB, JI0-
KTOP KyJBTYPOJIOTii, JOIIEHT

XOBIIYH Onexcin Cepeiitosuu (Oleksiy KHOVPUN), aupexrop LleHTpy Mix-
HapOJHOI aKaJeMIqHOT MOOUTLHOCTI Ta IHTETPalIMHUX MPOoeKTiB HaronansHoi akaxemii
KEpIBHUX KaJpiB KYJIbTYPH 1 MUCTELTB, JOKTOP IOPUINYHUX HAYK, JOLIEHT


https://meet.google.com/jkp-metx-vem?authuser=0

HE®E/IOB Cepeiu IOpiniosuu (Serhiy NEFEDOV), B. 0. nupektopa HaBuamb-
HO-HAayKOBOT'O 1HCTUTYTY nepdopMaTuBHUX MUCTENTB HailioHamsHOT akaieMii KepiBHUX
KaJIpiB KyJIbTYpPH i MUCTEIITB, KaHIUAaT MACTEIITBO3HABCTBA.

TI'OPYAKOB Anopii Anamoniitoeuu (Andrii GORCHAKOYV), noyecHuii paj-
Huk I[loconscTBa B’erHamy B YkpaiHi, uneH [IpaBninas YkpaiHcbkoro GoHIy KyJIbTy-
pH, apTIIpoOIrocep, KOJIEKIIoHep, mouecHui mpodecop HarionansHoi akagaeMii KepiBHUX
KaJIpiB KYJIETYpH 1 MUCTEIITB

MAHOXA Ipuna Ilempisna (Iryna MANOKHA), 10KTOp IICHXOJIOTIYHUX HaYK,
npodecop CXiqHOEBPONEHCHKOTO IHCTUTYTY Ticuxouorii (Vkpaina — @panyis)

MIPCKI Anoxncen (Andrzej MIRSKI), nokrop ncuxosoriyHux Hayk, mpode-
cop ArenoHceKoro yHiBepcutery, KpakiBcbkoi akanemii imeHi Aumkes Opuua Mo-
mxeBcbkoro (I1onvua)

H]YP Hamania Oneziena (Natalia SHCHUR), 3aBimyBau Bijainy acmipantypH i
nokTopaHTypu HarionanbHOi akanemii KepiBHUX KapiB KyJIbTYPH 1 MUCTCUTB, KaHIH-
JIaT HAYK 3 JIEPKABHOTO YITPABIIHHS

TOPKOHAK Hamaunin I2opiena (Natalia TORKONYAK), ronosa HaykoBoro
TOBAapUCTBA CTYJEHTIB, aCHIPAaHTIB, TOKTOPAHTIB 1 MOJIOAUX BYEHUX, acnipaHTka Ha-
L[I0HAJIBHOI aKaJieMii KepIBHUX KaJIpiB KyJIbTYpHU 1 MUCTELTB

KOPHCHKO Haranis Muxaitnisaa (Korysko Nataliya), 3acrynauk 3aBinyBa-
ya kadenpu xopeorpadii HAKKKIM, noneHT, 3aciyxeHUd TpamiBHUK KYJIbTYpH
Ykpainu.

IHHJIEHAPHE 3ACIIAHHSA
PLENARY MEETING

IIOI'PEBHZIK T'anuna IlerpiBaa (Galina Pogrebniak), 10kTop MUCTEIITBO3HABC-
TBa, mpodecop, mpodecop kadenpu peKUCypu Ta aKTOPCbKOI MaHCTEpHOCTI IMEH1 HapoI-
Hoi aptucTku Ykpainu Jlapucu Xoponeus HHI nepdpopmarusaux muctenrs HAKKKiM

3apyoizkHuii 10cBiI MpoaOcyBaHHs eKpaHHUX muctenTs (Foreign experience in
producing screen arts)

KAPACH T'anna BacuiaiBHa (Hanna Karas), 1oKTop MUCTEIITBO3HABCTBA, mpode-
cop, npodecop kKadheapu METOIUKA My3UYHOTO BUXOBaHHS Ta qTupuryBaHHs [Ipukapmnarce-
KOr0 HallOHAIBHOTO YHiBepcuTeTy iMeHi Bacuns Credanuka, 3acily>K€HU MpaliBHUK
KyJIbTYpH Y KpaiHU

KomynikatusHi crparerii HaykoBoro Topapuctpa iMm. IlleBuenka y chepi my3nu-
HOl KyJbTypu nepiony He3anexHocri Ykpainu (Communicative strategies of the
Shevchenko Scientific Society in the field of musical culture during the period of
Independence of Ukraine)

30CIM Ouavbra JleonigiBaa (Olga Zosim), TOKTOp MUCTEUTBO3HABCTBA, Mpodecop,
npodecop kadeapu myzuunoro mucrenrsa HHI neppopmarueamx mucterre HAKKKiM

IcropnuHo-iHOopMOBaHe BHKOHABCTBO B CY4YacCHiii TeaTpajibHiil mpakTHui
(Historically Informed Performance in Contemporary Theatrical Practice)
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CIHEJ/IBHIKOBA Banentnna BosonumupiBaa (Valentina Sinelnikova), kannu-
JaT ICTOPUYHUX HayK, TOUEHT Kadeapu My3ndHOro MuctenrBa, KuiBcbkuii HalioHaIbHUN
YHIBEPCUTET KYJIbTYPU 1 MUCTEIITB

Tpauncdopmaitis My3M4HOro (poJILKJIOPY B JisUILHOCTI TeaTpy «beperuns»: 3By-
KOTBOPEeHHsl, MNepGopMAaTHBHI NPAKTHKM TAa  KPOCKAHPOBI  KoJyadopamii
(Transformation of musical folklore in the activities of the «Berehynia» Theater:
sound creation, performative practices and cross-genre collaborations)

KOPOJIHK-FOHKO Jlecsi €scraxiiBua (Lesya Korolyk-Boyko), Amb6acanop
YKpaiHChKOI KyJIBTYpH 1 MUCTELITBA, TouecHa AMOacanopka [Bano-dpankicbka, [locon
Mupy 1 ykpaiHChKOi MiCHI Yy CBiTi, TojioBa MixkHapoaHoi opranizanii «[loctym »KiHOK-
MUpPOHOCHIIb y Aiactiopi» 1 KymbrypHo-npocBiTHuIbKOI acoriarii Mist-Il Ponte, mpo-
CBITSIHKA, COIO35HKA, BOJIOHTEPKA, 1HII[IaTOpKa, OpraHi3aTopKa i royioBa Xypi Mi>KHApPO-
JTHUX MUCTELBKUX MPO€EKTIB (M. ['y00i0 Ta M. Ilepymxka, Itamis)

Mixnaponnuii ¢ecTuBaIb-KOHKYPC «MHCTeNbKi NMpPOMeHI YKpaiHm» K MpPo-
AIOCEPCHKUH NMPOEKT KYJAbTYPHOI JUIJIOMATII: MAPTHEPCHKI MOIeJI, eTHYHI BUKJIUKHU
Ta POJIb AiaCIIOPHUX iHCTUTYWLIN Y (POPMYBaHHI I10027IbHOI0 KYJIbTYPHOI'O IIPOCTOPY
Ykpainn (International Festival-Competition «Artistic Rays of Ukraine» as a
production project of cultural diplomacy: partnership models, ethical challenges and
the role of diaspora institutions in shaping the global cultural space of Ukraine)

I'YMEHIOK Oxcana Bacunisna (Oksana Humenyuk), 3mooyBauka KuiBcbkoi Matof
akazieMii HayK y4YHIBCbKOI MOJIOJ, yueHuls 8 knacy HaykoBoro minero Ne 142. HaykoBuit
kepiBHUK — [ Tinrepcbka Bikropis bopuciBHa

BinoOpa:keHHsi YKpPaiHCbKHUX TpaaMuid Ta (parMeHTIB MiCeHb HA SJTHHKOBHX
npukpacax (1950-ti poxu — mouarok XXI crogirrs) (Reflection of Ukrainian traditions
and fragments of songs on Christmas tree decorations (1950s — early 21st century)

KOBAJIbChKA Banenmuna Ilasnisna (Valentina Kovalska), napoana aptuct-
Ka YKpaiHu, BIIIMIHHUK OCBITH YKpaiHu, npodecop kadeapu MUCTEUTBA CIIBY AKaje-
Mii mucteutB Imeni [1aBna UyOuHChKOTO

Tpio «30J10Ti KJII0Y» B iCTOPii BOKAJTBHOI0 MUCTENTBA cepeAuHn XX — MOYATKY
XXI ct. (The Golden Keys Trio in the History of Vocal Art of the Mid-20th — Early
21st Centuries)

T'OHYAPEHKO Ounena BiraiiiBua (Olena Goncharenko), kanaumarka MUCTENT-
BO3HABCTBA, CTapllla BUK/IaAauka Kadeapy My3MKO3HABCTBA Ta KyJIbTyposorii CyMChKOro
Jep>KaBHOrO TiearoriyHoro 1HCTuTyTy iMeHl A. C. MakapeHka; HaykoBa CHIBpOOITHHLIS
BUITUTY My3MKO3HABCTBA Ta €THOMY3UKOJIOT1T [HCTUTYTY MUCTEIITBO3HABCTBA, (DOTBKIIOPHC-
TUKY Ta eTHosorii iMmeHi M. T. Punbcbkoro HarionanmsHOT akanemii Hayk Ykpaiau

MosumBocTi W 3aBJaHHSI TPOMAJACHKUX 00’€IHAHb, CNLIOK, KYJbTYPHHX iHCTH-
TYUId Ta ocepenkiB y ¢gopMyBaHHi cepeaoBUINA (PYyHKIIOHYBAHHS TPAAULINHOI KYJIb-
TYpPH B Cy4aCHMX YMOBaX: HayKa, OCBiTa, npakTuka (Opportunities and tasks of public
associations, unions, cultural institutions and centers in shaping the environment for
the functioning of traditional culture in modern conditions: science, education,
practice)



AD®OHIHA Onaena CraniBaa (Olena Afonina), 10KTOp MHCTELTBO3HABCTBA, MPO-
decop, npodecop kadenpu MmysuuHoro muctenrsa HHI mepdopmatuBHMX MuCTENTB
HarmionanpHo1 akaemii KepiBHUX KaJIpiB KyJbTYPH 1 MUCTEIITB

Bix Monorpagii 10 cueHu: mpoarcepcbka KOHIEINIiSI PO3BUTKY TeaTPaJbHO-
oaseTHnx npoekTiB B Ykpaini (From Monograph to Stage: The Production Concept
for Developing Theatre and Ballet Projects in Ukraine)

JIA3APEBA Jlinis MuxoaaiBaa (Liliya Lazaryeva), mupextopka pexop jeiony ta
mysuuHoro BugaBuunTea CTS Records

I'panTOoBHil MEHEIKMEHT B MUCTENILKUX NMPoeKTax. HoBI MOKJIMBOCTI KOMYHIKa-
uii Ta Misckaapoxamii nocin (Grant management in art projects. New communication
opportunities and international experience)

JIA3APEB Cepriii I'eopriiioBnu (Sergiy Lazarev), kanauaaT MUCTELITBO3HABCTBA,
noteHT kadeapu my3unuHoro muctenTa ectpagu K3BO KOP «Axkanemiss MUCTEUTB IMEHI
[laBna YyOMHCHKOrO», Yi€H €KCIEPTHOI pajd 3 ayIlalbHOTO MHUCTELTBA YKPaiHCHKOIO
KynsrypHoro @onny

Buxkiauku i TeHIeHUii MIXKHAPOJIHOI MY3MYHOI iHAYCTPil B Cy4aCHHUX MOAEJIsIX
po3noBcro:keHHss My3uuyHuX TBOpPiB (Challenges and trends of the international
music industry in modern models of musical distribution)

HEBOJIOB Bacuab BacuiboBuu (Vasil Nevolov), kanauaat MEUCTELITBO3HABCT-
Ba, mpodecop, 3aCiHyKEHHH JiTd4 MHUCTEITB YKpaiHW, roysioBa mnpapmiHHSA KuiBChKoi
MicbKkoi opranizaiii BI'O ToBapuctBo «3HaHHS» YKpaiHu, MUChbMEHHUK

BrmuiMB BOEHHOTO 4Yacy Ha KOpPeryBaHHfl PoJi Npoarcepa B KYJbTYPHO-
mucreubkomy npocropi Ykpainu (The influence of wartime on the adjustment of
the role of the producer in the cultural and artistic space of Ukraine)

HE®EJIOB Cepciu IOpiiioéuu, KaHIuJaT MUCTEUTBO3HABCTBA, B.O0. JUPEKTOpA
HaBuanbHO-HAyKOBOTO 1HCTUTYTY HeppopMaTuBHUX MUcCTeUTB HaiioHanbHOi akaaemii
KEpIBHUX KaApIB KYJbTYPH 1 MUCTELITB

JlaGoparopist nupposux mexia HanionanbHOI akaaemii KepiBHUX KaJapiB Ky-
JbTYPH i MECTEUTB fIK OCepeIoK MiAroTOBKH MpoarocepiB HoBoi renepanii (Digital
Media Laboratory of the National Academy of Culture and Arts Management as a
center for training new generation producers)

OBYAPYK Onvea Bonooumupiena Olga Ovcharuk, nOKTOp KyJIbTypOJIOTii,
npodecop, mpodecop kabenpu TryMaHiTapHUX auciuiuiin HarionanpHOT akagemii
KEpIBHUX KaJpIiB KYJIbTYpPH 1 MUCTELITB

KyabTypHO-MHCTEUBKHI NPOEKT Y (GOPMYBAHHI TYMAHITAPHUX CTpaTeriu
B Cy4YacHiil KyJbTypi (Ha mpukjaaai peaJizaunii MizkHapoaHoro npoekry «Mo0i-
JbHI mucreursa 3apaaum mupy» («Mobile Arts For Peace») (Cultural and
Artistic Project in the Formation of Humanitarian Strategies in Modern
Culture (on the example of the implementation of the International Art Project
«Mobile Arts For Peace»))



ITAP®YC Oxcana IlaBiaiBHA, 3aCTYNHHMK JMPEKTOpa 3 MeJia- KOMyHiKauiﬁ Ta
1H(1)opMau1HHo1 HIHHBHOCTI KuiBChKOTO MICEKOTO IIEHTPY HApOJIHOI TBOPUOCTI Ta KYJIb-
TyponormHHX JOCIIIKEHb I[enapTaMeHTy KyIbTypH BUKOHABYOIO OPraHy KuiBcekoi
Micbkoi pamu (KuiBchbkoi MichKOi z:epxcaBHm aJMIHICTparii), MaricTp IepKaBHOTO
yOpaBmiHHSA, WieH HarioHanpHOT CIIUTKH MaiiCTpiB HAPOJTHOTO MUCTENTBA VYkpainu

CniBnpans KuiBcbKOro MiCbKOro eHTpy HApOAHOI TBOPYOCTI Ta KYJbTYpPO-
Joriyaux aociigkenb Jlemapramenry kyJabTtypu KMJA 3 Acouniamiero Iramis—
Ykpaina (boJsonisi). Opranizanissi Ta KepiBHHITBO BHCTABKOBHM IPOLECOM HA
npukiIaai BuUCTaBKOBOro NpoeKkTy «YKpaiHa: Mixk MOJEPHOM i Tpaauiie» y Be-
Ju4yHid 3ajgi Manica Lunga icropuunoro Palazzo D’Accursioy micra boJionis
(Itanist) (Cooperation of the Kyiv City Center for Folk Art and Cultural Studies of
the Department of Culture of the Kyiv City State Administration with the Italy-
Ukraine Association (Bologna). Organization and management of the exhibition
process on the example of the Exhibition Project ""Ukraine: Between Modernity
and Tradition" in the magnificent Manica Lunga Hall of the historic Palazzo
D'Accursio in the city of Bologna (Italy))

CAﬂOBEHI(O Caitiiana MukoJgaiBaa (Svitlana Sadovenko), nokTop KynbTy-
posorii, mpodecop, Hpoq)ecop Kadepu My3HYHOTO MHCTELTBA, mpodecop kKadeapu
PEXKUCYPU Ta aKTOPCHKOI MalCTEPHOCTI IMEH1 HAPOJHOI apTUCTKHU pralHI/I Jlapucu
Xoponeup HHI nepdhopmaruBaux mucrentrB HAKKKiIM, 3aciyxeHuil Aisilu MUCTELTB
VYKpainu

B3aemonis akTopa i pexxucepa 3 My3H4YHUM KOHTEHTOM SIK BAXKJIUBUH YMHHUK
yemixy B cyyacHomy cueniyHomy mucrenrTBi (The interaction of the actor and the
director with the musical content of the performance as an important factor of
success in modern stage art)

CTEIIAHEHKO JIvogmuiaa MuxaidiiBaa (Ludmila Stepanenko) JIOKTOP Teja-
TOTIYHUX HayK, JOLIEHT, MEepPIIMi MPOPEKTOp 3 HaykoBo-neaaroriunoi podotn HAKK-
KiM, 3aciyxenuit HpaHIBHI/IK KyJIIbTypH Ykpainu

Oco0siuBoCTI Opranizanii OCBITHHOIO mpouecy B mMiAroToBui (paxiBuiB BHILOI
Janku ocBiTu (Peculiarities of the organization of the educational process in the
preparation of higher education specialists)

TOJIOIIIHAK Haranis AnartodiiBaa (Nataliya Toloshnyak), kanaunat muc-
TEITBO3HABCTBA, JIOIICHT, 3aBiAyBauka Kadeapu ecTpaaHo-BoKaIbHOro Mucrenrea 3BO
«YuiepcureT Kopouist lanunay

Kousadopauii B eCTpa/iHOMY MHCTENTBI Ta npozuocepcmci MeXaHi3MM OpraHi-
3anii TBOpUMX coK03iB i Kpoc-kauposux npoektis (Collaborations in pop art and
production mechanisms for organizing creative unions and cross-genre projects)

DYP/THYIKO Aunpii OpeCTOBHq (Andriy Furdychko), JIOKTOP MHCTENTBO3HABC-
TBA, MPOQecop, 3aCiIyKCHHH apTUCT YKpaiHH, 3aBilyBad Ka(bez[pn CCTPAJHOIO CIiBY
(baKynLTeTy MY3UYHOTO MHCTEITBa, KWUiBChKMII HAIlIOHATBHUN YHIBEPCUTET KYJIBTYPH 1
MUCTEITB

decTUBAJILHUN PYX fIK IUIaT(OPMA /151 peaJiizalii NpoacepcbKUX iIHHOBaIlil B
ectpani (Festival movement as a platform for implementing production innovations
In pop music)



HIUIEMKO Oasbra JImutpiBaa (Olga Shlemko), kanaugaT MUCTEUTBO3HABCTBA,
JOIIEHT, TIpodecop Kadeapu pexUCypH Ta aKTOPChKOI MalCTEpHOCTI 1IMEH1 HapOJIHOi
apptuctku Ykpainu Jlapucu Xoponenp, 3aciyK€Ha apTUCTKa Y KpaiHH

InTtepnperanmisa Tparemiii B. Illekcmipa B cydacHOMYy YKpaiHCbKOMY TeaTpi
(Interpretation of W. Shakespeare's tragedies in modern Ukrainian theater)

POMAHEHKO Amppiii BikropoBuu (Romanenko Andriy), HapomHuii apTucT
VYxpainu, npodecop kadeapu onepnoro crisy HMAY imeni I1. 1. YaiikoBcbkoro.

HaBuyajbHUii Ta KOHUEPTHUI penepTyap cmiBaka sik YMHHUK ()OPMYBaHHS BO-
KaJabHOI MaiictepHocTi (The singer's educational and concert repertoire as a factor in
the formation of vocal skills)

13.30 — 14.00 Ilepepsa
14.00 — 15.30 /1nenapne 3acioanus (npo0oosxcents)

CTENNEHKO Kupuio Bagumosuu (Kyrylo Stetsenko), Haponnuii aptuct Ykpai-
HU, Tipodecop, My3uKaHT, kommo3utop, npodecop K3BO KOP «Akaaemis MuUcTenTn
iMeH1 [laBna Yybuncekoro», npodgecop HHI xypnamictukun KHY imeni T. llleBueHka,
rosnioBa KuiBcekoi «IIpocBiTm»

Posb My3u4HOI IHAYCTPIl B IeK0JI0HI3alii MacoBoi cBizoMocTi ykpainuis (The
role of the music industry in the decolonization of the mass consciousness of
Ukrainians)

BYT'AHOBA Oxcana IBaniBHA, KaHIUIAT (PUTOJIOTIYHUX HAYK, HAYAJILHUK BIJUILTY
HAyKOBOI Ta peAakiiitHo-BuaaBunyoi aisuibHocTi HAKKKIM

MosJieHHeBI KoMmneTeHnii B npogeciiiHii komyHikamii (Speech competences in
professional communication)

I'HPHY Bikrop CepriiioBuu (Victor Girich), naponuuii aptuct Ykpainu, 3aBiny-
Bay, npodecop Kadenpu pexucypu Ta akTOpCbKOi MaliCTEpPHOCTI IMEH1 HapOJIHO1 apTH-
ctku Jlapucu Xoposens HAKKKiM

IIpoarocepcbki Mogesqi Ta eTHYHI BHKJIHMKHM B CHEHIYHOMY MHCTEUTBI
(Production models and ethical challenges in the performing arts)

I'PHIIIEHKO Banenrnna IBaniBna (Valentina Grishchenko), kananaar nemarori-
YHUX HayK, JOIEHT, AOIEeHT Kadenpu wmysuudoro mucrenrsa HHI neppopmaruBanx Muc-
terrrB HAKKKIM

®Dyukuii npoarcepa B poaesiii crpykrypi (Producer functions in the role
structure)

T'OJVIEBCHKHH Bonoaumup Ounexcanaposny (Volodymyr Hodlevsky), acri-
pant HamioHanmpHOI akamemii KepiBHUX KaJpiB KyJIbTypH 1 MUCTEITB, MPOBIIHUN KOH-
ueprmeiicrep kadenpu xopeorpadii HHI nepdopmaruBHux wmwucrenrs HarioHanbHO1
aKazieMii KepiBHUX KaJpiB KyJIbTYPH 1 MUCTEIITB

dounbkia0opHO-T:ka3oBuil Hanpsam: TunoBi pucu (Folklore-jazz direction:
typical features)
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JAEHHUCIOK Kanuna 3axapiena (Zhanna Denysyuk), mokrop KyJIbTypoJiorii, I10-
IIEHT, MMPOPEKTOP 3 HAYKOBOI Ta BUXOBHOI poO0TH HartioHanbHOT akaieMii KepiBHUX KaJpiB
KyJbTYypH 1 MUCTEIITB

CyuyacHi MHCTeUbKi NPAKTHKH Yy pemnpe3eHTalil KyJbTYPHOI iI€HTHYHOCTI
(Contemporary artistic practices in the representation of cultural identity)

KMETIOK Tapac BacuiaboBuu (Taras Kmetyuk), kanaumaT MUCTEITBO3HABCTBA,
noneHT kadenpu ectpagHo-BokaabHOro MuctenTBa 3BO «YuiBepcurer Koponst lannnay

IIpoarocepcbke popMyBaHHS penepTyapHOi MOJITHKH €CTPAJHOT0 BOKATICTA K
OCHOBAa CTBOPEHHSI XYI0KHbO Ta KOMEPUiiiHO YCHIIIHOro TBOp4YOro mpoaykry (Pro-
duction formation of the repertoire policy of a pop vocalist as the basis for creating an
artistically and commercially successful creative product)

KOPAKIH Ouanexciii OaexciiioBua (Oleksii Koriakin), kanauaar megaroriaHux
HayK, JTOLIEHT, 3aBlyBay KaQ)epu CLIEHIYHOIO MUCTELTBA, ECTPAJAHN Ta METOJUKHU PEKUCE-
pyBaHHs1 CyMCBKOIO IEP>KaBHOT'O MEJAroriYHOr0 YHIBEPCUTETY

BIuIMB IITY4HOr0 iHTEJIEKTY HAa My3U4YHe BUPOOHUITBO Ta TBopYicTh (The Im-
pact of Al on Music Production and Creative Processes)

JEJ/IO I'4JIAHO Oavbra BacuaiBua (Olga Ledo Galano), moereca ta noernyna
nepeKsIagauka yKpaiHChbKoi 1oe3ii 1 MiCeHb Ha 1CIIaHChKY MOBY, T'POMaJichKa Ta KyJbTy-
pHa Jis19Ka, OCOJd YKPAaiHChKOI MIiCH1 y cBIT1, WwieHKHs KoopaunamiitHoi pangu MixHa-
ponHoi opranizamii  «llocTynm JKIHOK-MHpPOHOCHIL Yy Jlacmopi, Bille-NPE3UICHT
0J1aro/1iifHOI BOJIOHTEPCHKOi acormiallii «O0’eIHyeMO ceplis» Ta WICHKUHS TBOPUYOTO
00’ennanns «Hame CnoBo» (M. Maapun, KoposmiserBo Icnanis)

MucTeuTBO MOETUYHOIO NMepeKJIaAy iCIAHCHKOI0 SIK iHCTPYMEHT KYJbTYPHO-
ro NMPOJICYBAHHA: LULIAX YKPAIHCHKOI ICHI Ta moe3ii 10 Mi’KHAPOAHOI ayIUTOpil
(Poetic Translation into Spanish as a Tool of Cultural Production: Bringing
Ukrainian Song and Poetry to an International Audience)

JIOIIMAH Pycinana OnexcanapiBua (Ruslana Lotsman), kanauaaTka memaro-
riYHuX Hayk, goneHtka YV imeni Muxaina JlparomaHoBa, 3aciy’)keHa apTHCTKa
VYkpainu, ronosa I'O «Ilentp ykpaincbkoi micHi "HapoaHna dinapmonis"», apTBOIOHTE-
pKa, JOCIIIHULS TPAAMIIIN YKpaiHOCIIBY Ta aBTOpKa Cy4aCHUX TBOPIB

IIpoarocyBaHHSI POAMHHOIO KOJIEKTHBY «YKPAiHOCIHIB» B YMOBAX BOEHHOIO
crany (Producing the family group «Ukrainospiv» under martial law)

HE/[IH Jlapuca MuxouaaiBaa (Larisa Nedln), 3aCIy’K€Ha apTUCTKa YKpaiHW, H0-
IIEHT, JTOLEHT Kadeapu aKTOPCHKOTO MHCTEITBA 1 PEXICYPH IpaMu Kuiscekoro Harriona-
JLHOTO YHIBEPCUTETY TeaTpy, KiHo 1 TenedadyenHs imeHi 1. K. Kaprienka-Kaporo, nouecHuit
npodecop BH3 Yuisepcuter CyvacHux 3HaHb

IIpakceosioriyHi acneKTH MOMYJIAPU3aLii TeaTPAJIbHOI MeJaroriku: cy4acHi ¢gop-
MH Ta METOM Yy MeKaX BOECHHOI0 Ta micasiBoeHHoro craHiB (Praxeological aspects of
popularizing theater pedagogy: modern forms and methods within the framework of
the war and post-war conditions)
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IIABJIOB Muxoaa Enyapaosuu (Mykola Pavlov), crapmmii Bukiiagau kadeapu
My3U4HOTO MucTenTBa HarionanbHOT akajemii KepiBHUX KaJpiB KyJIbTypy 1 MUCTEITB,
acnipant HAKKKiM

TBopua cy0’€KTHICTH y My3UYHOMY NPOJAKIIEHI YKPaiHU: BUKJIMKH nudpo-
BOi KyJabTypHu Ta mry4Horo intejekrty (Creative Subjectivity in Ukrainian Music
Production: Challenges of Digital Culture and Artificial Intelligence)

HOJIIYK Hatanis (Natalia Polishchuk), rpomasnceka aisiuka, wieHKUHS Mix-
HapoaHOi opranizamii «llocTyn >KIHOK-MHPOHOCHIIb Y JI1aclopi, 3aCTYIMHHIlS TOJIOBU
Acoriarii 6aTbkiB 1 BunTeniB «beperuss», rogoBa oprkoMiteTy Mi>kHapOJHOTO KOHKY-
pcy YyKpaiHocmiBy «/luBo-BuIMBaHKa» Ta JUpeKTop ¢ectuBanio «BummBanka-
beperuns» (M. bapcenona), Bunurtens ictopii YkpaiHchkoi mkomn «Mpis» npu Acortia-
1ii 6arbkiB 1 BunteniB «beperuns» (M. bapcenona, Icnanis)

YKpaiHChbKi IIKOJIU Ta KYJbTYPHi LIEHTPH 32 KOPAOHOM SIK OCepeKH Halio-
HAJIBHOI'O BiApomxeHHsi: 15 pokiB AisIBHOCTI YKpaiHCbKOI CYOOTHBOI HIKOJIH
«Mpis» m. Bapcesiona, Icnanisa (Ukrainian schools and cultural centers abroad as
centers of national revival: 15 years of activity of the Ukrainian Saturday school
«Mriya» in Barcelona, Spain)

oYK Oaena MakcumiBHa (Olena Polishchuk), npoatocepka Astra
Production, uinenkuns Koopaunariiiiinoi pagu Mixuapoanoi opranizamii «IlocTym xi-
HOK- MUPOHOCHIIb y A1acropi», IPOCBITSIHKA, BOJIOHTEPKA, AUTSI4Ya MUCbMEHHULS, Opra-
HI3aTOpPKA 1 YIEHKUHA XKypl BCEYKPAIHCBKUX Ta MIXHAPOJHUX MHCTEIBKHX IPOEKTIB
(OnTtapio, Kanana)

DyHKUil KyJbTYPH, PoJb NPOAIOCEPCHKOI AiISIBHOCTI HA NMpPHUKJIAaAi «AcTpa
Ipoaaxkmn (Functions of culture, the role of production activity on the example of
Astra Production)

POMAH Hartans MuxaiiJiBHa, KaHIHIAT NCAAaroTI9YHUX HAYK, JOICHT, JOICHT
XapKiBChbKUM HaIllOHATBHUM Tiefaroriunuil yHiBepcutet iMeHi I'. C. CkoBopoiu

AKTyajibHI Hanpsivu po0OTH 3 Cy4YacHHMM aHcaMO0JieM HAapOAHOI TMiCHi
(Current directions of work with a modern folk song ensemble)

CIHEJIBHIKOB 1IBan I'puroposuu4 (Ivan Sinelnikov), 3acmyxeHuil npaiiiBHUK
KyJIbTypu YKpaiHu, JOUEHT Kadeapu My3uM4HOro MucTeurBa, KUiBCbKMIl HalllOHATbHUN
YVHIBEPCUTET KYJIbTYpPH 1 MUCTEIITB

DOJBbKJIOP Y MONKYJbTYPHOMY NPOJAKIIHI: ()eHOMEeH cCHiBHIpami aHcaMOJI0
«Kpanuus» ta Anbonn OmapradieBoi y micHi «OH s1 He II’SIHA, 51 IPOCTO 3aAKOXAHA»
(Folklore in pop culture production: the phenomenon of collaboration between the
ensemble «Kralytsia» and Alena Omargalieva in the song «Oh, I'm Not Drunk, I'm
Just in Love»)

CTEIIEHKO Ipuna bopuciBaa (Iryna Stetsenko), HaykoBuii criBpoOITHHK

MiKHapOJTHOTO HayKOBO-HAaBYAIBHOTO LEHTPY 1HPOPMALIMHUX TEXHOJIOTIM Ta CUCTEM
HAHY ta MOHY, crapumii Bukiiagau kadeapu neaaroriku Ta ocBitTd MapiynoiabChbKo-
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ro nepxaBHoro yHiBepcurery, CA/JOBEHKQO Csitanana MukogaiBaa (Svitlana
Sadovenko), mokrop KyiabTypoJiorii, mpodecop, npodecop Kapeapu My3UIHOTO MUC-
teurBa HHI mepdopmaruBaux mucreure HAKKKiM, 3acimykeHuil missd MHUCTEITB
Ykpainu

Hinpyynnkn «Mucrenrso» HoBoi ykpaiHCbKOI HIKOJM B Cy4acHiil OCBITI:
poab i 3Hauenns (Textbooks «Art» of the New Ukrainian School in modern
education: role and meaning)

KPYI'JIUU CTLJI

https://meet.google.com/jkp-metx-vem?authuser=0

Mooepamopu:

CA/IOBEHKO Csimnana Mukonaiena (Svitlana Sadovenko),noktop kynbry-
posorii, mpodecop, npodecop kadbeapu My3MIHOTO MUCTEITBA, Tpodecop kadenapu
PEKUCYPH Ta aKTOPCHKOI MAalCTEpPHOCTI 1IMEHI HApOJIHOI apTUCTKU YKpainu Jla-
pucu Xoponens HHI nepdhopmatuBaux MuctenTB HarioHanbHOT akaaeMii KepiBHUX
KaJIpiB KyJBTYpH 1 MUCTENTB, wieH HamionanpHoi BeeykpaiHChkoi My3UUYHOI CITUIKH,
yiieH HaiioHanbHOT paau *KIHOK YKpaiHu, uiieH npaBiiHHs KuiBcbkoi MIChKOI OpraHiza-
uii HBMC, 3acmy>keHuil 1isia MUCTELTB Y KpaiHu;

HOBOCEJIEIIBKA SIna EnyapniBaa (Yana Novoseletska), 3100yBauka 2 kyp-
cy marictparypu kadeapu mysuuHoro muctenrsa HHI nepdopmatuBHux MucCTEnTB
HarrionanbHoT akasiemii KepiBHUX KaJIpiB KYJIbTYPU 1 MUCTEIITB;

HITEMKO Onvea /Imumpiena (Olga Shlemko), xanaumar MUCTEIITBO3HABCT-
Ba, JOLIEHT, Tipodecop kadeapu pexucypu Ta aKTOPCbKOI MalCTEpHOCTI iMEH1 Ha-
ponnoi apptuctku Ykpainu Jlapucu Xoponens HAKKKiIM, 3acioyxkena aptuctka
Ykpainy,

JIIDIHIIEBA I'anuna Onexciiena (Galina Lifintseva), meToaucT BuIIoi Kate-
ropii HanionanbsHO1 akaziemMii KepiBHUX KaJpiB KYJbTYpH 1 MUCTELITB
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Jlonoesioi

AKIMOB JImutpo IropoBud (Akimov Dmytro), JTOKTOp COILIIOJIOTTYHUX HAYK,
3aCyKeHU! sS4 MUCTENTB YKpaiHu, npodecop kadeapu MUCTEITBO3HABUOI eKCIep-
tu3n HarioHanbHOI akajemii KyJIbTypH Ta YIpaBIiHHS MUCTEIITBAMU, KepiBHUK [ 010B-
HO1 aupekili MiKHapoHOT akajeMii pedTHHTOBUX TEXHOJIOTIM Ta coIiofiorii «300Ta
dopTyHa»

Algorithms for developing conceptual foundations and models of producer
activity in fine arts marketing in the 21st century (AJiropurmMu po3po0Ku KOH-
HEeNTyaJbHUX OCHOB Ta MoOJieJiell TisIbHOCTI BUPOOHUKIB Yy MAPKETHHTY 00pa30-
TBOpP4YOro mucrenrsa y XXI croJiTri)

AJITIITEP Auna BiktopiBHa (Anna Alisher), pexxucepka, mpo/irocepka,
MOETKA, MY3UKaHT, BOKaIiCTa

HogiTHi Tenaenuii cuenorpadgii B rearpajsHomy Mucteursi (The latest
trends in scenography in theater art)

BATIOK Ipuna IBaniBHa (lryna Batiuk), Bukmamau kadeapu ectpaaHo-
BokasibHOrO MucrenTBa 3BO «YuiBepcuter Koponst [anumnay, 3acimyxeHa Jisiuka ecTpa-
JTHOTO MUCTELTBA Y KpaiHU

DaHApaii3uHT TA KOMepuiaJi3alis ecTpaJHUX BOKAJIBHUX IPOEKTIB — Bijl BU-
KOPUCTAHHA  Kpaya(QaHAWHIYy 0 PO3pPO0JIeHHS MNAPTHEPCbBKUX MPOrpam
(Fundraising and commercialization of pop vocal projects — from the use of
crowdfunding to the development of partnership programs)

BLIOB/IOBChKHH Bixtop IBanosmu (Viktor Biloblovskyi), actipanT xades-
pu my3uuHoro muctenrsa HAKKKiM
CrunerBopenHst y My3uaHomMy npogaxkuHi (Styling in Music Production)

BOBYJI IBan BacuawoBuu (lvan Bobul), 3aBinyBau kadenpu my3umuHoro
muctentea HAKKKiM, kanauaaT MHCTEIITBO3HABCTBA, JOIEHT, HAPOIHUU apTHUCT
Ykpainu

World music: TOYKkH nepeTHHY JOKAJbHUX TA I100AJbHUX MY3UYHHUX Te-
uaennii (World music: crossing points among local and global music trends)

BOI'/TAH Oxcana BiraniiBna (Oksana Bohdan), crapmuit Bukiagay xadge-
IpU PEXUCYPU Ta aKTOPCHhKOI MAaiCTEPHOCT] 1IMEH1 HapOJHOI apTUCTKH YKpainu Jla-
pucu Xopouneubs HHI cygacnoro muctenitea HAKKKiM, aktpuca tearpy i KiHO

BapaiBcbka micHA fIK eJIEMEHT TeaTPaJibHOI eKcIpecii: Tpaguuii Ta TpaH-
chopmanis B cyyacHomy mucrenti. TemaTuka, akryanasnicts (Bard's song as
an element of theatrical expression: traditions and transformations in modern
art. Themes, relevance)

bOI'/TAHOB Muxkura MuxoJaitosnu (Mykyta Bohdanov), Mmy3nunuii npo-
JI0cep, KOMIIO3UTOp, 3BYKopexkucep, Al TpeHep, AOCHIIHMK, KEpPIBHUK CTYAll
DANOV MUSIC B bepaini (bepinin, Himeuunna)

IITyyHuil iHTEJeKT Y MY3W4Hil IHAYCTpii: BOMBUA Y4 NMOTYKHUI iHCTpY-
ment? (Artificial Intelligence in the Music Industry: Killer or Powerful Tool?)
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BABPHII YK Cepriii IlerpoBuu (Serhii Vavryshchuk), noktop mucrenrsa,
noueHT kadeapu mysumunoro mucreursa HHI mepdopmatusnux mucrents HAKK-
KiM.

KpeaTtuBHi cTparerii B My3u4HOMY NPOAIOCYBAHHI: POJIb TEXHOJIOTIM, IH-
HOBaWiil Ta ITy4HOro inreaexkry B my3uui XXI crogirrsa (Creative strategies in
music production: The role of technology, innovation and artificial intelligence
in the music of the 21st century)

BACHJIEHKO Irop Bonogumuposuu ( Thor Vasylenko), 3m106yBau Harriona-
JILHOT aKkajieMli KepiBHUX KaJIpiB KyJIBTYPH 1 MUCTEIITB

ETvyni MeKi nNCHX0JIOTIYHOI0 BIVIMBY apTHCTA-BEAY40ro Y KpU30BHid mepi-
ox (Ethical limits of the psychological influence of a host artist during a crisis
period)

BEKHEBEIIb Ipuna JleoniniBaa (Iryna Vezhnevets), kanaumiaT MUCTEIITBO-
3HABCTBA, JOLEHT Kadeapu My3uyHoro mucrenrBa HaiioHanbHOI akaneMii KEpiBHUX
KaJpiB KyJIbTypHY 1 MUCTELITB

Kan-Mimeias ®@oson - mutenb XXI croairra (Jean-Michel Folon is an artist
of the 21st century)

T'AIIEHKO T'anuna CrenauniBHa (Halyna Gatsenko), 3acnyxeHuii npaiiiB-
HUK KYJbTYypu YKpaiHu, IOUEHT Kadeapu ectpaaHoro criBy, KuiBchbkuii HaIlioHaIb-
HUN YHIBEPCUTET KYJIBTYPH 1 MUCTEITB

Pe:xkucypa ectpaaHoi MicHI SIK eJIeMEeHT MY3M4YHOI'0 MPOJAAKIIHY Y AisIbHOCTI
BokaJicra (Directing a pop song as an element of music production in the
vocalist's activities)

I'BO3/1b 10piii Mukoaaiiouu (Yurii Gvozd), acnipant kadenpu My3udHo-
ro mucreursa HHI nepdopmatuBHux mucreurB HaiioHansHOT akagemii KepiBHUX
KaJIpiB KyJbTypH 1 MUCTEUTB, KepiBHUK HapoaHoi xanenu O6annypuctiB HamioHanb-
HOTO TEXHIYHOTO yHIBEepCcUTETY YKpaiHu «KuiBChKUIl MOJITEXHIYHUI 1HCTUTYT IMEHI
Iropst CiKOpChbKOT0», 3aCITyKEHHI apTUCT Y KpaiHu

Oco001MBOCTI PO3BUTKY KHIBCHKOI COMIJIKOBOI MIKOJIM Ta cnenudika GyH-
kunionyBanus penepryapy (Peculiarities of the development of the Kyiv sopilka
school and the specifics of the functioning of the repertoire)

I'Y/I3b Mapko (Marko Goods), 3100yBau V]IV iMeni Muxaiina JIparomano-
Ba. HaykoBwuii kepiBauK — foneHT P. O. Jlonman

Oc00.,1MBOCTI MY3UYHOI0 MEHEI:KMEHTY apPTUCTIB HAPOJAHO-aKAJAEeMi4HOI0
Hanpsamy (Ha npukJaai Teopuocti Paicu Kupuyenko ta Harauii Illuakapenko)
(Peculiarities of music management of folk-academic artists (using the example
of Raisa Kyrychenko and Natalia Shynkarenko)
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JIOLHEHKO Banum HOpiiioBnu (Vadym Dotsenko), 3100yBau 2 kypcy mari-
cTpatypu kadeapu my3udHoro mucrenirea HHI nepdopmaruBaux mucrents Hartio-
HaJIbHOT akaJeMii KepIBHUX KaJpiB KyJIbTYPH 1 MUCTCITB

My3u4HO-TeATPAJbHUH NMPOJAKIIH K iHCTPYMEHT BiIPOJKEHHS KYJbTY-
pHoOI mamM’sTi: J0CBiJ cTBOpeHHsI BUCTaBU-KOHLEpTY « BONDY: muisix g0 cede»
(Music and theater production as a tool for the revival of cultural memory: the
experience of creating the performance-concert «cBONDY:: the path to yourself»)

JABAYEHKO Boaonumup BauepiiioBuu (Volodymyr Dyachenko), kanmu-
JaT MUCTEITBO3HABCTBA, AOLEHT kadeapu myzuuHoro muctenrsa HHI nepdopmaru-
BHUX MHUCTeNTB HarioHanbpHOT akaiemii KepiBHUX KaIpiB KyJIbTypH 1 MUCTEIITB

EBoJironiss HABU40K KPUTHYHOI0 NMPOCJYXOBYBAHHS fIK KJIIOYOBMH (pak-
TOp npodeciiiHOi MalicTEPHOCTI 3ByKOpexkucepa (Ha MPHUKJIAAI OCBITHbOI MoJeJIi
Bepkai) (The evolution of critical listening skills as a key factor in the
professional mastery of a sound producer (based on the Berkeley educational
model))

3ABITOBA lap’sa OuaekciiBua (Daria Zavitova), 3100yBauka 2 Kypcy Maric-
Tparypu Kadenpu mysuuHoro mucreursa HHI nepdopmatuBaux mucreurs Hamiona-
JBHOI akajgeMli KEpiBHUX KaJpiB KyJbTYpH 1 MHUCTEUTB; KEPIBHUK HAPOJHOIO
XYyJI0XKHBOTO KoJieKTHBY TeaTp micHi «JlamoHbku» LleHTpy mo3amkuibHOI poOOTH
CasiTomMHCBKOTO paiiony micta Kuepa

BuxkopucTaHHS €JIEKTPOHHOI MY3MKH, (DOJIbKJIOPHUX €J1eMEHTIB Ta HOBIT-
HIX apaHKyBaHb y cy4acHiil ykpaincbkiii my3uni (The use of electronic music,
folklore elements and new arrangements in modern Ukrainian music)

3Y€B Cepriii I1aBinoBuu (Serhii Zuiev), kaHIUIAT MHUCTEITBO3HABCTBA, J10-
LIEHT, JoleHT kadeapu my3uydoro muctenrsa HHI nepdopmaruBamx muctenrs Harii-
OHAJIHHOT aKaJieMil KEPIBHUX KaJIpiB KYJIbTYPH 1 MHCTEIITB

Komnozuropebka gisuibHicTh [cona Kelimka B koHTeKcTI nepgopMaTHBHHUX
npakTuk (John Cage's compositional activity in the context of performative practices)

3YEHOK Anna-Anacmacia Bimaniiena, 3100yBauka 2 Kypcy MaricTpaTypu
kadenpu myznunoro mucrenrsa HHI nepdopmarusaux muctents HarionanbsHoi aka-
JeMii KepIBHUX KapiB KyJIbTYpH 1 MUCTELITB

EBpucTika Bni3HABaHOCTI Ta penpe3eHTATHBHOCTI: CleHIYHUH o0pa3 ap-
TucTa-BoKajicra (Heuristics of recognizability and representativeness: the stage
image of an artist-vocalist)

III[EHKO Karepuna BosonumupiBaa (Katerina Ishchenko), kanmumar mucre-
IITBO3HABCTBA, CTapIIMi BHKIaTad Kadeapyu BUKOHABCHKHMX auciuIunid Ne 2 KuiBchbKoi
MYHIIUNAIBHOT akazemii My3uku M. P. M. I'niepa, npoBiHuii kKoHiiepT™eiicrep kadeapu
my3uyHoro muctenrsa HHI neppopmaruBarx mucrenrB HaiionanbHoi akageMii KepiB-
HUX Ka/IpiB KYJIbTYpH 1 MUCTELTB, MPOBITHUIA KOHLIEpTMEHcTep AKa/ieMii MUCTEUTB IMEHI
[laBna YyOuncekoro; THIIJEHKO Muxaiino IlerpoBu4, HapoIHUI apTUCT YKpaiHu,
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noreHt, npodecop xadenpu mysuunoro mucrenTBa HHI mepdopmaruBamx MuctenTs
HAKKKiM, npodecop Axanemii muctenrB iMeHi [TaBna UyOHHCBHKOTO

TBopYHMii MPOEKT AAK MPOLEC B3a€EMOil 3100yBa4iB COJILHOIO CIIBY TA KOH-
nepTMeiicrepebkoro kiacy (The Creative Project as a Process of Interaction
Between Solo Singing Students and the Collaborative Piano Class)

KOBMIP Harauis BikTropiBHa (Natalla Kovmir), Marictp MY3U4YHOTO MHUCTEL-
TBA, BUKJIAJaY kadenpu ecrpaaHoro criBy, KuiBcbkuii HallloOHATbHUM YHIBEPCUTET KY-
JBTYPH 1 MECTEITB

B3aemonisi Bokajicta Ta 3ByKOpe:KHcepa sIK KJIIY0BHI ejieMeHT eeKTHB-
HocTi cryaiiHoro 3amucy (The interaction between the vocalist and the sound
engineer as a key element of the effectiveness of studio recording)

KO3JITH Banepiii Hocunosuu (Valery Kozlin), 10KTOp MHCTEITBO3HABCTBA,
npodecop, mpodecop kabenpu myznaroro mucterrrea HAKKKIM

IIpomoymin B gisiibHOCTI mpoarocepa (Promotion in the activities of a
producer)

KPEYKO Haranis MuxaiiiBaa (Natalia Krechko), s3aciyxena aprtuctka
VYkpainu, npodecop kapenpu My3UUHOIO MUCTEITBA, XYAO0KHINA KEPIBHUK 1 TOJIOBHUMN
TupureHT akagemiunoro xopy ANIMA, KuiBcbkuii HalllOHAJIBHUM YHIBEPCUTET KYJIb-
TypHY 1 MUCTEIITB

MyJIbTHKAHPOBICTh IK TPEHA: CYYaCHi BUMIPH JISVIBHOCTI aKaJAeMiYHOIO
xopoBoro kojexkTuBy (Multi-genre as a trend: modern dimensions of the activities
of an academic choral group)

KYPATA Anina BogoaumupiBuaa (Alina Kuriata), acniipantka xadenpu Mmy3u-
yHoro mucternrea HAKKKIM

IIpomomtiiiHi cTparterii y my3uunomy Tteatpi XXI crogirrs (Promotional
Strategies in 21st Century Musical Theatre)

JIA/THUH Anuton Cepriiiouu (Anton Ladnyi), acripanT xadepu My3ndHOTO
muctentBa HAKKKiM

Hogi BUKOHABCHKI NapaurMu yKpaiHCbKUX HApoaHuX xopiB y XXI cToJriTTi
(New Performance Paradigms of Ukrainian Folk Choirs in the 21st Century)

JIDIHIIEBA I'annna OaekciiBaa (Galina Lifintseva), meToaucT BUIIOI Ka-
teropii HAKKKiM, unen Acorriaiii gis4iB MUCTEIITBA

Posab KyJaIbTypHO-MUCTEULKUX NPOEKTIB B cydyacHux ymoBax (The role of
cultural and artistic projects in modern conditions)

JIDIHIIEBA Oaena BikropiBHa (Olena Lifinceva), xkomno3uropka, mnpo-
Jr0cepKa, My3UKaHT, CIIIBaYKa

JiAJIbHICTG MUTISI TA MOT0 MPOCBITHUIbKA AisVIBHICTH B 0COOJIMBUX yMO-
Bax cy4acHocti (The activity of the artist and his educational activity in the
special conditions of modernity)

MATI'PHI]IBKA Oaexkcanapa OJiekcaHapiBHa (Oleksandra MAGRYTSKA),
CTapIIuil BUKJIaga4 Kadeapu pekucypu Ta aKTOPChbKOI MaWCTEpHOCTI IMEHI HapOJHO1
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aptuctku Ykpainu Jlapucu Xoposnens HHI cyuacnoro muctenirBa HAKKKiM, aktpuca
Tearpy i KIHO

Teatp mix yac BiiiHM: ¢eHOMEH KHIBCHKOIO TeaTpy «Kyabm» Bil BiKpUTTA
(2022) no cvoroaenns (Theater during war: the phenomenon of the Kyiv theater
«Kult» from its opening (2022) to the present)

MATBEEBA Kamepuna Bikmopiena (Katervna Matvieieva), acucteHT Kade/-
pu ¢inocobii 1 nenaroriku HTY «/lHinpoBcbka MOMITEXHIKA

KviabTypHa IIeHTHYHICTHL ApPaMaTypra B VKPAaiHCBKOMY ADAMATHYHOMY
teatpi (The cultural identity of playwrights in Ukrainian drama theater)

MATYIIIEHKO Banepiii bopucosuu (Valeriy Matushenko), noxrop ¢ino-
codii, kannuaat KynaeTyposorii, mpodhecop HAKKKiIM, nouent, npodecop, 3actyn-
HUK 3aBiayBaua Kadeapu kKadbeapu pexUCypH Ta aKTOPChKOI MaWCTEPHOCTI IMEHI
HapOJHOI apTUCTKU YKpainu Jlapucu Xoposelb, 3acay>KeHU MPaIiBHUK KYJIbTypU
Ykpainu

Poab TeaTpanizoBaHUX BHAOBHUIL Y PO3BAKAJBHUX 3aKJIAAaX B CYyYACHUX
ymoBax Ykpainu (The role of theatrical performances in entertainment
establishments in modern conditions of Ukraine)

MYCIEHKO Banentuna IBaniBua (Valentina Musiienko), kanauaar neaa-
TOT1YHUX HAyK, 3aCIy>KCHUH MpalliBHUK KYyJbTYpU YKpaiHW, JOIIECHT, 3aBilyBau Ka-
dbenpu myzuunoro BuxoBanus KHYTKIT im. 1. K. Kapnenka-Kaporo.

P03BUTOK BOKAJBHOIO roJIOCY CTYAECHTA SIK JOBIOTPHBAJIMI NpPoOLeEC: Bijg
ayauropii 10 nmpogeciitnoi cuenu (The development of a student's vocal voice as
a long-term process: from the audience to the professional stage)

MYCTADAEB Pemiiit MancypoBuu (Femi Mustafaev), Haponauii apTuct
VYkpainu, npodecop kadeapu mysuuHoro mucreursa HHI nmepdopmaruBHux muc-
tentB HAKKKIM

IlinroroBka TBOpYMX NMPOEKTIB 37100yBauiB Maricrepcbkoro piBHg HAKK-
KiM sik YMHHMK PO3BMTKY BOKAJbHOI0 MHUCTEUTBa YKpaiHu nepiuoi uyBeprti XXI
croirts (Preparation of creative projects by master's degree candidates at the
National Academy of Culture and Arts Management as a factor in the development
of vocal art in Ukraine in the first quarter of the 21st century)

HOBOCEJIEIIBKA slna EnyapaiBaa (Yana Novoseletska), 3mo0yBauka
HarmionanpHoi akajemii KepiBHUX KaJIpiB KYJIbTYpU 1 MUCTEIITB

My3uko3HaBuHMii aHaJi3 TBOPYOro nmpoekry «IlicHa — rosoc mMoe€i xymri»
(«Musicological analysis of a creative project «Song — the voice of my soul»)

OPJIIOK Bikrtopia CepriiBaa (Viktoriia Orliuk), 3m100yBauka HamionanbHO1
akasieMii KepiBHUX KaJpiB KyJIbTYPH 1 MUCTEIITB

Posb npoarocepa y popMyBaHHS CHEHIYHUX 00pa3iB i eMOLIMHUX AKIEHTIB Y
cyyacHomy my3udHomy npoekTi (The role of the producer in the formation of stage
images and emotional accents in a modern musical project)
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OCANYA Ana Isanisna (Osadcha Yana), 3no6ysauka K3BO KOP «Axamemist
muctenTs iMeHi [1aBna UyOouncpkoro»

Xoce ([Ixo3ed) Emiac: nopodok «Xpomaruuna Cnpoda» — NpPUKIIAJ] iCIAHCH-
kux Tpamumiii (José (Joseph) Elias: his work «The Chromatic Attempt», an
example of Spanish traditions)

KHPUK Bikrtopia CepriiBaa,3100yBauka K3BO KOP «Akanemis MHUCTELTB
imeni [Tapma YyOHHCBKOTOY

Mapianna MapriHec — mpeACcTABHMIS KOMIIO3UTOPCHKOI Tpaauuii Binns
XVIII croaitrss (Marianne Martinez — a representative of the 18th-century
Viennese compositional tradition)

ITA/TAJIKO Bikropin Ogerisua (Viktoriia Padalko), mokrop ¢itocodii 3 My3u-
YHOT0 MUCTEITBA, JOUEHT Kadenpu my3uunoro mucrenrsa HHI nepdopmatuBaux muc-
tenTB HarioHanpHOT akageMii KepiBHUX KaJIpiB KYJIbTYPH 1 MUCTEIITB

Mucrenbki gecTuBaji Ak MAHIAHYUKHU U1 POAIOCYBAHHS MY3MYHMX iHTe-
pruperamiii moesii ykpaincbkux kiacukiB (Art Festivals as Platforms for Producing
Musical Interpretations of Ukrainian Classics Poetry)

IIITOPOJEILILKUH Boraan Iasnosuu (Bohdan Pidhorodetskyi), Buxia-
Ja4 BOKaJly, CAyHIIPOIIOCEDP, 3BYKOPEKHUCEP KOMYHAIBHOTO 3aKjaay CIeEIiani30BaHoOl
Mucterbkoi ocBiTH «llIkoma mucrents "Apt Bisa"y JImutpiecekoi TI', Bydancbkoro p-
Hy, KuiBcekoi 0611., marictpant KHYKiM

Posib TeMOpasibHOrO 320apBiieHHS TAa 3BYKOBHX crienedeKkTiB B npoueci ¢po-
PMYBaHHS XYI0’KHb0-00PAa3HOI0 3MiCTY MY3MYHOT0 ayaioBizyaqanHoro Topy (The
role of timbre coloring and sound effects in the process of forming the artistic and
figurative content of a musical audiovisual work)

IIICTYHOBA Tersna BacuaiBaa (Tetyana Pistunova), moueHT, BiAMiHHUK
HapOJIHOI OCBITH, podecop kadeapu My3udIHOTo MUCTEITBA, KUIBChKMIA HAIllOHAILHUN
YHIBEPCUTET KYJITYpPH 1 MUCTELITB

IIpakTyHa MATOTOBKA CTYJEHTIB y POJIi KOMYHIKATHBHOI MOJEIi MHCTe-
ubkoi ocBiTu (Practical training of students as a communicative model of art
education)

ITPHJIEITA Awrenina MuxoaaiBHa (Anhelina Prylepa), 3mo0ysauka Hartio-
HAJIBHOI aKajieMii KepIBHUX KaJpiB KYJIBTYpPH 1 MUCTEIITB

TBopunii muisx MepuiaiH MOHPO B KOHTEKCTI PO3BHUTKY AKTOPCHKOI Maiic-
TepHocTi (Marilyn Monroe's creative path in the context of the development of
acting skills)

PEBA Tersna CepriiBna (Tetyana Reva), kaHauaaT MmojgiTUUYHUX HayK, J10-
ueHt, yuenuii cekperap HAKKKiM

«TokcuyHe cioHCOPCTBO» Y KpeaTuBHUX iHaycTpisax («Toxic sponsorship»
In creative industries)
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CA/IOBEHKO Ounexcanap OaexcanapoBuu (Oleksandr Sadovenko), acrmi-
panT HarionaneHoi akaziemii KepiBHUX KaJpiB KyJIbTYpH 1 MUCTEIITB

IITyunuii inTesieKkT B irpax sik kyJabtypHe a3epkaio (Artificial intelligence
In games as a cultural mirror)

CA/IOBEHKO Cegitiiana MuxoaaiBaa (Svitlana Sadovenko), 1okrop KyibTy-
posorii, npogecop, npodecop Ka(bezxpn My3HYHOTO MHCTEIITBa HHI nepdopmatuBHuX
mucrenTB HarioHanbHOi akaziemii KepiBHUX KaJIpiB KyJbTYpU 1 MUCTELTB, 3aCITyKEHUI
TisT9 MUCTEITB Y KpaiHu

PoJsb cyvyacHoi ecTpasHOi maTpioTHYHOI MicHI y GopMyBaHHI HALlIOHAJIBHOI
KYJbTYpHOI ineHTu4aHOCTI yKpainuiB (The role of modern pop patriotic songs in the
formation of the national cultural identity of Ukrainians)

CAIIOKHIK Oawra BacuaiBua (Olga Sapozhnik), kanauaar nmemarorianux
HayK, JOLIEHT, TOI[CHT KaQJez[pn MY3HYHOTO MHCTENTBA HHI nepdbopmaTuBHUX MUC-
teuTB HarioHaibHOT akajiemii KepIBHUX KajpiB KYJIbTYPH 1 MUCTELITB

Ilicennnii Me10C Cy4acHOI BH3BOJIbHOI 00pPOTHOM YKPAiHCHKOr0 HAPOLY:
MixkHapoaHi mucTenbKi npoekTu (The song melody of the modern liberation
struggle of the Ukrainian people: international art projects)

CAD®POHYHUK €rren CepriiioBuu (Ievgen Safronchyk), nomenr, 3acmyxe-
HUW apTUCT YKpaiHu, 3aciaykeHuil aptuct ABToHOMHOI PecrnyOmiku Kpum, noreHT
kapeapu mysuuHoro wmucreursa HHI nepdopmatuBHux mucrents HAKKKiM;
MAPYEHKO Ouabra CranicaaBiBaa (Olga Marchenko), 3actynHuk aupexropa
HHI nepdopmatuBuux mucrents HAKKKiM, crapmuii Bukinagad xadeapun My3ud-
noro muctentsa HHI nepdopmarusaux mucrenrs HAKKKiM

IIpoatocyBannsa y cdepi akageMivyHOro Ta eCTPAJHOI0 BHKOHABCTBA
(Production in the field of academic and pop performance)

CEHJIEITBKHH Awmppiii BragncnaBosnu (Andriy Sendetskyy), acmipaHT
HAKKKiM

KomyHikauiiHuil MoTeHIial TeaTpaJbHUX NPAKTHK Yy CY4YaCHOMY YKpaiH-
CbKO-TM0JILCbKOMY KYJIbTYpPHOMY aiano3i (Communicative Potential of Theatrical
Practices in the Contemporary Ukrainian—Polish Cultural Dialogue)

CEPOBA Onena IOpiiena (Olena Sierova), KaHIWJIaT MHUCTECITBO3HABCTBA,
JIOLICHT Ka(pez[pu MY3HYHOIO MUCTEITBA HHI nepdopmatuBaux muctrentB Hamiona-
JBHOI akazeMii KepiBHUX KaJpiB KyJIbTYypH 1 MUCTEIITB

IMocT:kaHp y cydacHii MacoBiii My3muniii kyabTyp» (Post-genre in
modern mass musical culture)

CHJ/IOPAK Oxcana boraaniBaa (Oksana Sydorak), sukiamau kadeapu ec-
TpaaHo-BokabHOTO MuctenTBa 3BO «YHiBepcurer Koposnst anumay

IIpocyBaHHS ecTPaJHOrO BOKAJICTA B HU(PPOBiH eKOCHCTEMI Yepe3 couia-
JbHI Mepe:ki, crpuMiHrosi miargopmu Ta BipaabHuii kourent (Promotion of a
pop vocalist in the digital ecosystem through social networks, streaming
platforms and viral content)
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CK/IAPEHKO Oxcana (Oksana Skliarenko), nucbMeHHMIISI, KAaHAUAAT MUC-
tenrrBo3HaBcTBa, Ph.D ([len borm, Hinepnanmn)

Tpaguuiiinuii yKpaiHCLKHMM KUTHIM XJ1i0 sIK 00’€KT HeMaTepiajbHOI KY-
abTypHOi cnaguunn Ykpainu (Traditional ukrainian rye bread as an object of
the intangible cultural heritage of Ukraine)

COIIIAJTbChbKHH Omnexcanap IOpiiioBuu (Oleksandr Soshalskyi), crap-
muil Bukiiagad kadenpu myzuunoro mucrenrsa HHI neppopmaruBaux mucrents, ac-
nipant HAKKKiM

Tpancpopmanisi KOMyHikalii B NpoaOCyBaHHI KiHOMY3UKH B YKpaiHi B
ymoBax ruobanaizaunii (Transformation of communication in film music
production in Ukraine under globalization)

CTEITAHOB Bononumup Anapiiiosuu (Volodymyr Stepanov), kanmumar me-
JIAroriyHUX HAyK, JOKTOpaHT Kadeapu My3udyHoro mucrentBa HarioHanbHOI akaaemii
KEPIBHUX KaJIpiB KYJIBTYpH 1 MUCTEITB, BukiIagau-meroauct K3 «[JILIM imeni Muxaiina
BepukiBcbkoro»

HisiibHicTb acouianii rirapuctiB HBMC y KyJbTypHO-MHUCTEHBKOMY KUTTI
Ykpainu (Activities of the Guitarists Association of the NAMU in the cultural and
artistic life of Ukraine)

CTEIIYPKO Bikrtop IBanoBuu (Viktor Stepurko), kanauiar MUCTEIITBO3HAB-
cTBa, npodecop, nmpodecop kadenpu mysuunoro mwucrenrsa HHI mepdopmaTtuBHux
mucteutB HAKKKiM, 3aciayxenuii Aisia MUCTEUTB Y KpaiHu

IIpoatocepcbKuii acnekT TBOpPYOro npoekty MupociaaBa Ckopuka — onepu
«Moiicei» 3a moemoro IBana ®dpanka (The production aspect of Myroslav Skoryk's
creative project — the opera «Moses» based on the poem by Ivan Franko)

CTYKAJIEHKO Anwnrenaina MakcumiBHa (Anhelina Stukalenko), 3100yBauka
KuiBcbkoi myHiunansHoi akagemii My3uku im. P. M. T'miepa

®oprenianni TBOpu bopuca JIATOMMHCHLKOr0: 0CO0JMBOCTI CYy4aCHOI iHTEp-
nperauii (Piano Works by Boris Lyatoshynsky: Features of Modern
Interpretation)

CYBOTA €sreniii OaekciitoBnu (Yevhenii Subota), 3100yBau HarionaneHoi
aKajieMii KepiBHUX KaJIpiB KYJIbTYPH 1 MUCTELTB

Cunre3 nmpocropiB: KiHemaTtorpagiudi TexHoJorii Ta nugposa cueHorpa-
(st cyyacHoro tearpy B KOHTEKCTI NMPOAIOCEPCHKOI AisiibHOCTD> («Synthesis of
spaces: cinematographic technologies and digital scenography of modern theater
in the context of production activities»).

THIYK HOpiii MuxoaaiioBuu (Yuri Tyshchuk), 3mo0yBau HartionansHoi
akasieMii KepiBHUX KaJpiB KyJIbTYPH 1 MUCTEIITB

Iicenna Jgipuka komno3utopiB XX croJirra Ouexkcanapa binama i bopuca
ByeBcbKoOro y BiiHOBJICHHI KyIbTypHOI nam'siti Haii (Song lyrics of 20th-century
composers Oleksandr Bilash and Boris Buevsky in the restoration of the nation's
cultural memory)
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@HUK 1Opiit BikropoBu4 (Fyk Yuriy), My3ukaHT, Tpy0au, apTUCT OPKECTPY
HamionanpHoro ancam6ito Tauio Ykpainu im. I1. Bipcekoro, acriipant kadenpu mMy-
suuHoro mucrenrsa HAKKKiM. HaykoBuit kepiBHuk — CanoxHik Onbra BacuiiBHa,
KaHIUAaT TEeNaroriYHuX HayK, JOIEHT, MOICHT Kadeapu MYy3WYHOTO MHCTEITBA
HAKKKiM.

CemanTnuni ¢Qynkuii Tpyom B «Ilanaxmuai 3a momepauMu 3 TOJIOLY»
€. CrankoBuua (Semantic functions of the trumpet in «Requiem for the Famine
Dead» by E. Stankovych)

DOJIOMEEBA Haranis ApkaniiBaa (Nataliia Folomieieva), noment kade-
JpY CLIEHIYHOTO MUCTEINTBA, €CTPAJAMN Ta METOIUKU pexucepyBaHHs CyMCBKOTO Jep-
’KABHOTO TIEJIarOT1YHOTO YHIBEPCUTETY

KonuenryaJsizaniss eTH4HOI AWJeMH IeHEePOBAHOI IITYYHUM iHTeJIEeKTOM
my3uku (Conceptualizing the ethical dilemma generated by artificial intelligence
music)

XOJAIIPKA Oabra MuxogaiBaa (Olga Khodatska), 3actymHuiiss royioBu
Kuiscekoi «IIpocBiTi», qokTop dhistocodii B rayry3i OCBITHIX, IEAAroriyHUX HayK.

CuHTe3 MUCTENTB: MOe3ifl — MICHA — XY/JI0’KHE MOJIOTHO — BiICOKJIIN y moe-
TaHii 30ipai O. Xoganpkoi «YopHa kaBa 3 HekTapoMm Jo6oBi» (Synthesis of
arts: poetry — song — art canvas — video clip in O. Khodatska's poetry collection
«Black Coffee with the Nectar of Love»)

HEIIYX Ipuna OxaexcanapiBHa (Ilryna Tsepukh), romosa npemmeTHO-
LMKJIOBO1 KOoMicli «PopTerniaHo Ta KOHUEPTMENCTEPCTBOY», BUKIIA/1a4y-METOAMCT; CTa-
pumii Bukiagayu kapenpu «[HcTpyMeHTanbHe BUKOHABCTBO (3a Buaamu)» K3BO KOP
«Axanemis mucteutB iMeHi [laBna UyOuncekoro», acnipantka HarionansHO1 akase-
Mii KEpPIBHUX KaAPIB KYJIbTYPH 1 MUCTELITB

Huka «BiciM koHIepTHHO» AJs dopTeniaHo 3 cUM(OHIYHMM OPKECTPOM
Oaexkcanapa IBaHbKa: :KAHPOBO-CTWIHOBHUII aHAJI3 TA MEPCHEKTUBH MeIaroriv-
Horo 3acrocyBanus (The cycle «Eight Concertinos» for piano with symphony
orchestra by Oleksandr Ivanko: genre and style analysis and prospects for
pedagogical application)
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