PELHEH3IS-BIATI'YK
Ha ocBiTHBO-IpOodeciiiny nporpamy «3BYKOPEKUCYPA» npyroro
(MaricTepcbKOro) piBHsl BUIIOI OCBITH 32 cneniajbHicTIO BS « My3uuHe
MHCTENTBO», rajay3i 3Hanb B «KyiabTypa MucrenTBo Ta ryMmaHiTapHi
HAyKH», OCBITHA KBaJli(pikalisi: 3ByKOpexucep, BUKJIAAa4.

OcBiTHhO-IpOo(eciitHa  mporpamMa  «38yKopedxxcucypa»  BIJNOBIAA€
CydyacHUM TOoTpedaM PO3BUTKY KpPEAaTUBHUX IHAYCTPIM Ta JIEMOHCTpPYE UITKY
OpIEHTAIIII0 Ha TOETHAHHS aKaJeMIYHUX 1 MPAKTUYHUX CKJIaJIOBUX. I1 MeTot0 €
MiAroToBKa (haxiBIliB, 3JaTHUX I1HTETPyBaTH JIOCIHIJHUIIBKI, TBOpYl Ta
TEXHOJIOT1YHI KOMIIETEHTHOCTI Y c(epi My3MUHOTO MUCTENTBA, 3BYKO3aMuCy U
MeJIMHOrO0 BUPOOHUITBA. 3aranbHuil obcsar nporpamu — 90 kpenutie €KTC,
110 Y3TOKYETHCSI 3 BAMOTaMU JAPYroro MUKIy €BponeichKoro mpocTopy BUIIOT
oceitn (FQ-EHEA) Ta no3Bossie 3abe3neuutd OallaHC MK TEOPETUYHOIO,
MPAKTUYHOIO 1 0CII1THUIBKOIO IT1IT0OTOBKOIO.

CuIibH1 CTOPOHU MPOTPAMH:

. Komnerentnicauit miaxif. [Iporpama 4itko ¢popmyntoe iHTErpasibHi,
3arajpHl Ta ClelialbHl KOMIIETEHTHOCTI, Cepel] SKMX: BOJOJIHHS Cy4aCHUMH
IU(QPOBUMHU TEXHOJOTISIMU 3BYKO3aIUCYy, 3[ATHICTh 3A1MCHIOBATH XYIO0KHBO-
aHAJIITUYHY IHTEPIPETALIIO ayA10BI3yalIbHUX TBOPIB, YIPABIIHHSI MUCTELKUMHU
MPOEKTAMHU Ta TeJaroriuda AisbHICTh. Llei miaxia 36iraeTbest 3 MDKHAPOIHUMU
TEHJICHI[ISIMU OLIIHIOBAHHS OCBITHIX pe3yJbTaTiB Y MUCTEILKUX MPOTpaMax.

. [loeqnanns Hayku 1 mnpakTukd. HaBuanbHMII TIaH MICTHUTH
JUCHUIUIIHK 3 METOJIOJIOTTi JIOCIHII)KeHb, MY3UYHOI AaKyCTHUKH, METOIUKHU
BUKJIAJAHHSA 3BYKOPEXKHCYpPU TMOPSAA 13 BUPOOHUYMMHM Ta TMEIaroriyHuMHU
npaktukaMu. Takuil Oananc € TunoBuM st mpoBigHux nporpam CIIIA Tta €C,
JIe BaXKJIMBa IHTETpallisl TEOpii, TOCIIJKEHHS 1 CTYA1IHOTO TOCBIY.

. AkajzieMiuyHa JIOOpOYECHICTh Ta OIllIHIOBaHHS. [lyOnmiuyHui 3axuct
kBajidikamiifHoi poOOTM 3 MPAKTUYHOK  JIEMOHCTPAIEID  BIAMOBIIAE
MDKHApOJAHUM CTaHjaapTaM jAeMoHcTpauii learning outcomes. Bumora 1o
BIJICYTHOCTI ILIariary, 4iTke PO3MEXYBAaHHS MK JOCIIAHHUIBKOI Ta TBOPYO-
MPAKTUYHOIO YaCTMHAMU BIANOBIJAI0OTh OYIKYBAHHSIM aKpEeAUTAI[IMHUX ar€HTCTB
CIIA.

. 3anydeHHs MpakTUKIB. Y BHUKIAJaHHI OepyTh ydacThb (axiBUl 3
peajIbHUM JIOCBIAOM Yy CTYAIMHOMY Ta MEIIMHOMY MPOJAKILIEHI, 1110 3a0e3rneqye
pEJeBaHTHICTh 3HaHb 1 HABUUOK puHKOBUM noTpebam. Y CIIIA came 1ieit acext

— “Industry engagement” — € KIIOYOBUM Y NpOLECI aKpeauTalli TBOPUYUX
pOrpam.
. Mixnaponna opienraiiis. Ilporpama mnepenbadyae HaBUaHHS

aHIIIICHKOIO, IJIOBY 1HO3EMHY MOBY, aKaJeMI4Hy MOOUIBHICTD Ta CIIBIPALIO 3
THIIMMH 3aKJIaJaMu, 1110 CTBOPIOE MOTEHIIIAJ AJIs IHTerpallli y ri1o0aibHe OCBITHE
cepeloBULIE.



3ayBaK€HHsI Ta TMEPCIEKTUBH PO3BUTKY: [JIsi JOCATHEHHS TMOBHOI
BIMOBIAHOCTI CTaHJAapTaM MOpPOBiAHUX akpenurtariinux arenmiii CILIA
(manpuknan, NASM) € MOIIHBICT (popMalti3yBaTh KpUTEPIi OI[IHKU TOPTHOII0
CTYACHTIB, OLIbII JETaJbHO OMNHUCATH CTAHAAPTH MaTepiabHO-TEXHIYHOTO
3a0€3MeYeHHs, a TAKOXK JOKYMEHTYBAaTH MEXaH13MU MI>KHAPOHOT CITIBIpAIll.

BucnoBok. OcBiTHhO-IpoeciitHa mporpama  «38yKopedcucypay €
aKTyaJdbHOIO, CTPYKTYpPHO JIOTIYHOIO Ta OpPIEHTOBAHOK HA 1HHOBAI[IMHUIMA
po3BUTOK. BoHa 3a0e3neuye Halle)KHUM piBEHb MIATOTOBKU MaricTpiB, 31aTHUX
BUPIIIYBAaTU CKJIAJHI TBOPYO-TEXHOJIOTIYHI 3aBJIaHHS W BIJMIOBIIATU CYyYaCHUM
BUKJIMKaM My3W4YHOi Ta MeniiHoi 1Hayctpii. [lporpama wmoxke OyTtu
PEKOMEHI0BaHa JI0 aKpeauTallil B YKpaiHi, a TaKoK Ma€ MOTEHI1all 1JI yCIIITHOT
azanTarii 10 MibKHapOAHUX cTaHAapTiB (30kpema NASM) 3a yMOBU MOJATBIIOTO
PO3BUTKY MPAKTHUKO-OPIEHTOBAHUX IHCTPYMEHTIB OI[IHIOBAHHS Ta MIXHAPOJIHO1
CHiBHpAaIll.
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REVIEW-REPORT
on the Educational and Professional Program “Sound Engineering”
Second (Master’s) Level of Higher Education
Specialty BS Music Art,
Field of Knowledge B Culture, Arts, and Humanities
Educational Qualification: Recorded music production, Instructor

The Educational and Professional Program “Sound Engineering” responds
to the current needs of the creative industries and demonstrates a clear orientation
toward integrating academic and practical components. Its goal is to prepare
specialists capable of combining research, creative, and technological
competences in the fields of music art, sound recording, and media production.
The total volume of the program is 90 ECTS credits, which corresponds to the
requirements of the second cycle of the European Higher Education Area (FQ-
EHEA) and ensures a balance between theoretical, practical, and research
training.

Strengths of the program:

. Competence-based approach. The program clearly articulates
integral, general, and specialized competences, including proficiency in modern
digital sound recording technologies, the ability to conduct artistic and analytical
interpretation of audiovisual works, project management in the arts, and
pedagogical activities. This approach aligns with international trends in the
assessment of learning outcomes in arts programs.

. Integration of theory and practice. The curriculum includes courses
in research methodology, musical acoustics, and pedagogy of sound engineering,
alongside production and teaching practica. Such balance reflects the models of
leading programs in the United States and the European Union, where integration
of theory, research, and studio practice is essential.

. Academic integrity and assessment. The public defense of the
master’s thesis with a practical demonstration corresponds to international
standards of demonstrating learning outcomes. Requirements for the absence of
plagiarism and a clear distinction between research and creative-practical
components align with the expectations of accreditation agencies in the United
States.

. Industry engagement. Teaching is carried out by practitioners with
real professional experience in studio and media production, ensuring that student
knowledge and skills remain relevant to labor market needs. In the U.S., this
component—-industry engagement”—is a key factor in the accreditation of
creative programs.

. International orientation. The program offers courses in English,
business foreign language, academic mobility, and collaboration with partner
institutions, creating potential for integration into the global educational
environment.



Remarks and development prospects:

. To achieve full compliance with the standards of leading U.S.
accreditation agencies (e.g., NASM), it is necessary to formalize criteria for
student portfolio assessment, provide more detailed documentation of material
and technical resources, and establish clear mechanisms for international
cooperation.

Conclusion. The Educational and Professional Program “Sound
Engineering” is relevant, structurally coherent, and oriented toward innovative
development. It ensures a proper level of preparation for master’s graduates
capable of addressing complex creative and technological tasks and meeting the
current challenges of the music and media industries. The program can be
recommended for accreditation in Ukraine and also demonstrates strong potential
for successful adaptation to international standards (including NASM), provided
that practice-oriented assessment instruments and international collaboration are
further developed.
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