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PiBens BUIIOI OCBITH

CremniaabHICTh

Tum 1 Ha3Ba OCBITHHOL
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CraTyc qucCuuIIIiHA
MoBa BHKIJIaJaHHS
Kinekicte EKTC
KpEIUTIB

CrpykTypa

U CLUILIIHA
(po3moin

3a BUJIaMH

Ta TOAUHAMHA
HaBYaHHS)

dopma miaCyMKOBOTO
KOHTPOITIO

I'padix (Tepmiam)
BUBYECHHS
IUCIAILIIHA

[Iporpamsi
KOMIIETEHTHOCTI

HAKK

M

AR AR Al TATYR. PEAAL

KYJbTYPHU I MUCTELTB

OcgiTHst nporpama «CoJIbHUH CITIB»

Kamepnwii criiB

Jpyruii (MarictepcbKuii) piBeHb

HAIIOHAJIBHA AKAJIEMISA KEPIBHUX KAJIPIB

025 My3u4HE MUCTELITBO

OcsitHbO-nIpo(eciiina nporpama « COJbHUIMA CITIB»

BubipkoBa gucimrmiina

YkpaiHCbKa

4 xkpenutu

[IpakTuHMX 3aHATH — 32 rox.
CamocTiitaa po6ota — 80 rox
MoaynbHHUII KOHTPOJIb — § TOJI.

HNudepenuiiioBanuii 3amik

1 xypc, 2 cemecTp

3arajibHi KOMIIETEHTHOCTI:

3K 1. 3naTHicTh (axoBO BOJOAITH JAEP’KABHOIO Ta 1HO3EMHOIO
MOBAMH.

3K 3. 3naTHiCTh BUKOPUCTOBYBATH iH(pOpMAIiiiHi Ta KOMYHIKAIiiHi
TEXHOJIOTI].

3K 5. 31aTHICTh 3aCTOCOBYBATH 3HAHHS y MPAKTUUHUX CUTYaIisX.
3K 6. 3naTHICTh FeHEepyBaTH HOBI 1/1€1 (KPEaTUBHICTD).

3K 7. 3xaTHiCTh 10 MIX)KOCOOUCTICHOT B3aEMOIII.

3K 8. 3naTHicTh MpamoBaTé B MIXKHAPOJHOMY KOHTEKCTI.

3K 9. 3natHicTh MpaIroBaTi aBTOHOMHO.

CrneniajbHi KOMIIETEHTHOCTI:

CK 1. 31aTHICTh CTBOPIOBATH, PEai30BYBATH 1 BUCIIOBIFOBATH CBOT
BJIACHI XY/I0XH1 KOHIEIIIii.

CK 3. 3naTHicTh po3p0oONSATH 1 peani3oByBaTH TBOPYi MPOEKTH 3
IHTeprpeTanii BOKaJIbHOT MY3HUKH.

CK 4. 3naTHiCTb IHTEpPIPETYBATH XYyA0KHI 00pa3u y BUKOHABCHKIN
Ta MeNarorivyHii JIsiILHOCTI.




[IporpamHui
pe3yJbTaTH
HaBYAHHS

AmHoraris
JUCIAILIIHA

(3MicT)

CK 5. 3naTHicTh 30MpaTH Ta aHANI3yBaTH, CUHTE3YBAaTH XYJIOMKHIO
iHpOpMaIliIo Ta 3aCTOCOBYBATH ii 1711 BAKOHABCHKOI Ta MeAaroriyHoi
IHTepIpeTallii.

CK 8. 3maTHiCTh B3a€EMOJISITH 3 ayJIUTOPI€IO ISl JTOHECCHHS
MY3UYHOTO MaTepialy, BUIbHO 1 BIEBHEHO peNPEe3eHTyBaTH CBOT el
(XyH0KHIO IHTepHIPETAIlII0) T Yac MyOJI9HOTO BUCTYIY.

[TPH 1. Bonoaitu mnpodeciiiHuMU HaBUYKAMHU BUKOHABCBHKOI,
TBOPYOI Ta MEIaroriyHol AiSIBHOCTI.

[1PH 3. BuzHavaTy CTHJIBOBI 1 )KaHPOBI 03HAKH MY3UYHOTO TBOPY Ta
CaMOCTIMHO 3HAXOJUTH MEPEKOHJIMBI IIISXH BTIJICHHSI MY3WYHOTO
00pa3y y BUKOHABCTBI.

[1PH 5. BubynoByBaTu KOHUEIMII0 Ta ApamMaTyprii0 MYy3UYHOTO
TBOPY y  BHUKOHaBCBKIM  JISJIBHOCTI, CTBOPIOBAaTH  HOTO
1HIUBIIyalIbHY XYJ0KHIO IHTEPIPETAIIO.

[1PH 6. BoioaiTn My3WYHO-aHAJITHIHUMU HaBUYKAMH >KaHPOBO-
CTHJIbOBOI Ta 00pa3HO-eMOLIHHOT aTpUOY1Ii1 BOKAJIBHOTO TBOPY MPH
CTBOPEHHI BUKOHABCHKHX Ta TMEAArOTIYHUX 1HTEPIPETAIIIi.

[1PH 7. BonoaiTH TEpMIHOJOTIEI0 MY3WYHOTO MHCTEINTBA, HOTO
MOHSTIHHO-KaTeropiaJIbHUM anapaToM.

1. Anoranisi: ucuumnnina «KaMmepHuii criiB» HaJeXuUTh 710 TIEPEITiKy
BUOIpKOBUX aucuuiUiiH 3100yBauiB OP «Marictp». Bona wmae
03HAaHOMHTHU 3 METOJO0JIOTIED, TEOPIEO 1 BUKOHABCHKOIO MPAKTUKOIO
KaMEpHO-BOKAJIbHO1 MY3HUKH. Jucuuruiina NOTIUOII0E
KaTeropilaJbHUM  amapaTr, SKUH  HAJIEKWUTh JIO  CY4YacCHOIO
MY3HMKO3HAaBCTBa, W0 Oe€3Mocepe/HbO BIUIMBAE Ha (QOpPMYyBaHHSA
3araJbHUX 1  (axoBUX  KOMIIETCHII, PO3BUBAE  BMIHHSA
€KCTpamnoJ0BaTH 3/100yTi 3HaHHS Yy NpodeciiiHy AiSTbHICTb.
00’ekmamu BUBYCHHS € KaMEPHAa-BOKAJIbHA My3HKa €BPONENUCHKUX
KOMITO3UTOPIB, SIK HEBIJI €MHA CKJIaJloBa ()EHOMEHIB JIITEpaTypPHOIO
1 BOKQJILHOT'O MUCTELITBA.

Mema waBYanbHOT AUCHMIUIIHU — YJIOCKOHAJEHHS BUKOHABCBHKOI

MaicTepHOCTI y cdepi KaMepHO-BOKaJIbHOI My3UKH, BIOCKOHAJICHHS

BOKAJIbHO-TEXHIYHUX Ta XYJ0XHbO-BUKOHABYMX HABHUYOK Ha

Martepiaii KaMEpHO-BOKAJIbHOIT MY3HUKH; PO3BHTOK E€CTETUYHHX

yrnono0aHb, BOKaJIbHOI KyJbTYpH Ta TBOPYOI IHIIIATABH, IS

BUXOBaHHS CITIBaKa-akTopa, SIKAUH BOJOJI€ CTUIICTUYHUMHU Ta

KAHPOBUMHU TPAJMIISIMU BUKOHAHHS KaMEPHO-BOKaJIbHOI MY3HUKH

PI3HHX €MoX.

2.3micT 32 MOYJISIMU, TEMAMU:

Cmpykmypa HaeuanvHo2o Kypcy ckinanaerscs 3 4 monynis (120
rona.). Koxxen 3MicTOBMII MOIyib BKIIOYae B ceOe MpaKTHUHI
3aHATTS 1 caMOCTiiiHY po6oTy 3100yBauiB, sIKi 3aBEPUIYIOTHCS
KOHTPOJIEM PIBHA 3aCBOEHHS SKOCTI MPOTPAMHOrO Martepiaiy
BIINIOBITHOT YaCTUHU KYypCY.

3micmognuit modyns 1. «TBopn kommno3urtopiB 3axignoi €Esponu

enoxu Binpoaxenns i bapoko»

1.1. CtunictiuyHi OCOOMUBOCTI 1HTEpHpeTallii BOKaJbHOI MY3UKHU

XVII-XVII ct. AxtuBHe ¢opmMyBaHHS HaIIOHAJbHUX  IIKUI:




Cucrema OLIHIOBAHHS

nigepaanncekoi (Jrodai, Y. Oxerem, XK. Jenpe), itaniicskoi (ITane
-cTpuHa, J[>xe3yanbno), ¢panmysspkoi (K. XKanekeH), Himenpkoi
(T'. dink, Apnonbg ¢pon bpyk),  anrmiiicekoi  ([lancteitOmn,
Jlx. TaBepuep), icmancwkoi (K. me Mopanec, T. JI. ne Bikropis), a
TaKOX 1HIMBIAYyaTbHI KOMIIO3UTOPCHKI CTHIII.

1.2. )KanpoBa pi3HOMaHITHICT 0apOKOBOi BOKaJIBbHOI MY3UKHU
(A. b. bononuiHi, A. BiBanbni, ®. [lypanre, ®. Kasaunni,
A. Kanpnapa, K. MonrteBepai, Jx.Kauuini, . Ilepi, M. YHecrTi,
H. ITopnopa, 1. Yimapo3a To1o).

1.3. bapoxoBwmii cmiB B Aunrmii, ®panmii, Himeuunni (®. Kynepes,
K.-B. JTrommi, I'. Ilepcen, K.-® Pawmo, I'. ®. Texeman
M.A. lllepmianThe TOIIO).

1.4. Metoagu pobGoTH 3 JITEpaTYpHUMH TEKCTAMU 1HO3EMHUMU
MOBaMH.

3micmoenuit modyab 2: «TBoOpUicTh BileHCbKUX KJIACUKIBY»

2.1. Oco0auBOCTI  BHKOHAaHHSI  TBOPIB  €MOXHM  BIJICHCHKOTO
KIIACHULIU3MY, SIK enoxu popmMy8anHs KamMepHO-60KAIbHO20 CIUTIIO.
2.2. OcMUCHEHHS MTOETUKU JKaHPY, BHYTPIIIHBOI CTPYKTYpPHU TBODY,
BHUPa3HUX MOKJIUBOCTEH CTUITIO.

3micmognuit mooyns 3. «Enoxa PomanTHsmMy»

3.1. Panniit HiMenpkuii poManTH3M. BokansHi nukiau. HoBaTopcTBO
BoKasibHOT TBOpUOCTI D. [llyOepTa: Menoauka, rapMoHis, CTPYKTypa
TtBOpY. EcTeTka BokanbHOi miHiaTiopu P. llymana.

3.2. Biptyo3na umipuka itajiiicekux kommo3uTopiB bel canto.
(k. Poccini, B. benmini, I'. Howiumerti Ttomo). BuxonaBchki
ocoOimBocTi Ta Tpaauii. [Ipo6iemu iHTepHpeTalii BiAMOBIHO 10
CTHJIICTUKH JITEPATypPHOTO TEKCTY.

3.3. HamlionanbeHi eBpormeiichbki kommo3utopehbki mkonun (K. bize,
M. Bpamc, P. Baruep, I'. Bomsg, III. I'yno, JI. Jeni6, I'. Manep,
K. Maccue, O. Ilynenk, M. Perep, K. Cen-Canc, S. Cibendyc,
I'. ®ope, C. Dpank, P. lrpayc ).

3.4. BokanpHa MiHIaTIOpa M3HHOTO POMAHTH3MY.

3micmoenuit mooyns 4. «BoxajabHa jgipuka XX-XXI c1.»

4.1. Oco6aMBOCTI pO3KBITY BOKAJIBHOT MY3UKH XX CT.. PO3LIUPEHHS
chepu My3UIHHUX 3aC001B BUPAXKEHHS, pO3MAITTS TBOPUHX HAIIPSAMIB,
IHTEPTEKCTYalbHICTb.

4.2.lpobnemMu 1MojoaHHSA IHTOHAIIMHUX TPYIHOIIIB CyYacHOrO
kamepHo-BokanbHOTO TBOpY (C. bapbep, A. bepr, JI. bepHcTaiin,
b. bpirren, A. Bebepn, k. 'epuBin, 3. Konai, E. Jlnoiin Y266ep,
J1. Miiio, A. Onnerep, @. Ilynenk, A. [l{en6epr Tom0)

4.3. [aTepMeIiabHICTh Cy9acHOT KaMEPHO -BOKATBHOT MY 3HKH.
4.4.EBonmolis  BOKAJIbHO-BUKOHABCHKHX  TpajaMIiii  KaMepHO-
BOKAJbHOTO CITIBY B JKaHPOBO-CTHJIHOBOMY, 1€HHO-00pa3zHOMY,
MOBHO-KOMIIO3UTOPCHKOMY, BAKOHABCHKOMY aCIIeKTaXx.

DopMHU KOHTPOJIK: Jugepenuiiiosanuil 3anik

1. OuinroBaHHs poOOTH Mijg Yac MPAKTUUHHUX 3aHATH — 42 OaiB
(Bix 0 10 6 3a KOJKHE IPAKTUYHE 3aBJIaHH).

2. CamocriitHa po6oTta — 34 Oanu



https://uk.wikipedia.org/wiki/%D0%9D%D1%96%D0%B4%D0%B5%D1%80%D0%BB%D0%B0%D0%BD%D0%B4%D1%81%D1%8C%D0%BA%D0%B0_%D1%88%D0%BA%D0%BE%D0%BB%D0%B0
https://uk.wikipedia.org/wiki/%D0%94%D1%8E%D1%84%D0%B0%D1%97
https://uk.wikipedia.org/wiki/%D0%9E%D0%BA%D0%B5%D0%B3%D0%B5%D0%BC
https://uk.wikipedia.org/wiki/%D0%96%D0%BE%D1%81%D0%BA%D0%B5%D0%BD_%D0%94%D0%B5%D0%BF%D1%80%D0%B5
https://uk.wikipedia.org/wiki/%D0%86%D1%82%D0%B0%D0%BB%D1%96%D0%B9%D1%81%D1%8C%D0%BA%D0%B5_%D0%92%D1%96%D0%B4%D1%80%D0%BE%D0%B4%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F
https://uk.wikipedia.org/wiki/%D0%94%D0%B6%D0%BE%D0%B2%D0%B0%D0%BD%D0%BD%D1%96_%D0%9F%27%D1%94%D1%80%D0%BB%D1%83%D1%97%D0%B4%D0%B6%D1%96_%D0%B4%D0%B0_%D0%9F%D0%B0%D0%BB%D0%B5%D1%81%D1%82%D1%80%D1%96%D0%BD%D0%B0
https://uk.wikipedia.org/wiki/%D0%94%D0%B6%D0%BE%D0%B2%D0%B0%D0%BD%D0%BD%D1%96_%D0%9F%27%D1%94%D1%80%D0%BB%D1%83%D1%97%D0%B4%D0%B6%D1%96_%D0%B4%D0%B0_%D0%9F%D0%B0%D0%BB%D0%B5%D1%81%D1%82%D1%80%D1%96%D0%BD%D0%B0
https://uk.wikipedia.org/wiki/%D0%94%D0%B6%D0%B5%D0%B7%D1%83%D0%B0%D0%BB%D1%8C%D0%B4%D0%BE

SIKiCTh
OCBITHBOT'O TIPOLIECY

| classroom

Jlitrepatypa

(Bix 0 10 6 3a KOXKHY CaMOCTIHHY pOOOTY)

3. MoaynbpHUI KOHTPOJib — 8 6aiB (Bix 0 10 2 6aniB 3a MOIYJIb).

4. IudepenriioBanunii 3amik /ex3ames — 16 6ais.

3a HaIlOHANBHOK IU(EPCHINHOBAHOIO IIKAJIOK — «BIIMIHHOY,
«100pe», «3aI0BUTBLHOY, «HE3aJ0BIITBHOY.

3a mkanorw ECTS: A 90-100, B 82-89, C 74-81, D 64-73, E 60-63,
FX 35-59, F 1-34.

Bci yyacHukHM OCBITHBOTO TpOLIECY JOTPUMYIOTHCA TOJITUKU
100pOYECHOCTI 1 CHPUSIOTh (PYHKIIOHYBAaHHIO €(EKTUBHOI CUCTEMHU
3armo0irafHs Ta BUSBJICHHS aKaJIeMIYHOTO TIariaTy.

https://classroom.google.com/c/Njc1MzUS50TEXMDKXx

Ilybonixayii Hayko6o-nedazo2iyno2o npayieHuKa:

1. Bexxnesens 1. JI. CumBonizm  BipmiiB II. Emtoapa B kamepHo-
BOKaJbHUX TBOpax Ppancica Ilynmenka. MixHapoJHUIl BiCHHK.
Kynptyposnoris. @unonoria. My3HKO3HaBCTBO:  HAyK. KYypH.
Bumn. 1(8). Kuis : Mineniym, 2017. C. 165-170.
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hI=
uk

2. Bexnesens l. JI. HapaTtuBHa ckiiagoBa xkaHpPY «MY3UYHUHN
nopTpeT» B TBopuocTi . [Tynenka. BicHuk XapKkiBChKO1 JIep:KaBHOT
akajgeMii au3aiiHy 1 MucteurB : 30. Hayk. np. Bum. 6. XapkiB:
XIAALIM, 2017.C.112-118
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hI=
uk

3. Bexxnesens L. JI. EBonrortiss  kaHpy MY3WYHOTO TMOPTpETa Y
tBopuocTi ®Ppancica [lynenka: HapatuB Ta Bizyamizauis // Teker i
o0pa3: akTyanbHi Ipo0IeMu iCTOpii MUCTENTBA: HAYK. ENEKTP. KYPH.
Bum. 1(3). Kuis: KHY im. T. llleBuenka, 2017. C. 14-19.
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hI=uk
4. Bexuesenp [. JI. «My3uununit  moptper», xanpu mélodies 1
chanson B kamepHo-BOkaibHOi TBOpuocTi Dpancica Ilynenka.
AxtyanbHi npoOieMu icTopii, Teopii Ta NPAKTUKU XYI0KHBOI
KyJbTypH: 30. HayK. Tip. Bun. XXXXI, 2018. Kuis : Mineniym, 2018.
C. 201-209.
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hI=
uk

5. Bexxneseup . JI. Exkdpasuc  cuHTe3y MHcTenTBa B JKaHPI
my3udHoro noptpeta // World Science: Hayk. enekrp. )xypH. Bur. 1
(29), 6. Dubai: ROST, 2018. C. 84-88.
https://scholar.google.com.ua/citations?user=ntGAoccUAAAAJ&hI=
uk

6. Bexxuesens 1. JI. [aTepnperaris Xy A0KHIX TEKCTIB y
iHTepMenianbHoMYy BUMipi. @pancic [lynenk «3apyyuHu xKapToMay.
Bicauk HarmionansHoi akajmemii KepiBHUX KaapiB KyJbTypH 1
MUCTEUTB : HaykK. okypHain. 2020. Ne 3. C.193-199
http://elib.nakkkim.edu.ua/handle/123456789/3143



https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
https://scholar.google.com.ua/citations?user=ntGAocUAAAAJ&hl=uk
http://elib.nakkkim.edu.ua/handle/123456789/3143

7. Bexnesenp L. JI. [nTepmenianpHicTs 1 mpoOJIeMH 1HTEpIpeTarii

BokanpHOTO  mHKIy  «Kopotka  comommuka» — @. [lynenka.

MucTtenTBo3HaBY1 3anUCKH: 30. HayK. mparnpb. 202 1. Bum 39.

C. 101-106.

https://www.researchgate.net/publication/357237830 Intermediality
and_problems_of interpretation_of the vocal cycle

_The_Short_Straw_of Francis_Poulenc

8. Bexnerenp I. JI. [IpoGiieMn Xya0KHBOTO TEpPEKIaay KaMepHO-

BOKaJIbHOT My3uku. JliANBHICTP MpoOJtOcEpa B  KYJIBTYpPHO-

MucTeIbkoMy TmipocTtopi XXI CTONITTSA: MOCSATHEHHS, I1HHOBAII],

nepcreKkTuBy. 30. HAyKOBHX Ipalb / YIop., HAyK. pe.l., Bi/Il. 3a BHUIL. :

C. Canmosenko. Kuis : HAKKKiM, 2022. C.8-12.

https://nakkkim.edu.ua/images/Instytuty/ Akademiia/Vydannia/konfe

rentsii/Zbirka PRODIUSER 2021-2022 DRUK.pdf

9. Ipuna BexneBenr « My3uuHi mopTpeTH» B TBopuocTi PpaHIricka

[Tynenxa»: monorpadis. Kuis: HAKKKiM, 2020. 192 c.

10. Bexnesenp 1. JI. Boxansuuii ukn Manyens qe @anbi « Trois

Mélodies»: inTepTexcTyanpHuii aHami3. Bicuuk HamionanbHoi
akaJieMii KepiBHUX KaJpiB KyJbTypH 1 MHUCTEUTB : HayK. XypHal.
2024. Ne 2.

OcHoBHa:

1. Adler, K. Phonetics and diction in singing: Italian, French,
Spanish, German. Minneapolis, 1967.

2. Adler, K. The Art of Accompanying and Coaching. Lnd, A Da
Capo, 1981. 247 p.

3. Bernac, P. The interpretation of French song. New York: W. W.
Norton & Cotp., 1970. 157 p.

4. Birch, P., Giimoes, B., Stavad, H., Prytz, S., Bjorkner,E.,
Sundberg, J. Velum behaviour in professional classic operatic
singing. Journal of Voice. 2002. 16.

5. Carelli, Beniamino. L'arte del canto. Milano, 1898.

Coffin, B. Overtones of Bel Canto. New Jersey, 1980. 237 p.

7. Coffin, B. Phonetic readings of songs and arias: authentic
pronunciation of 413 Italian, German, and French lyrics from
«The singer's repertoire». Metuchen, NJ, 1981.

8. Cooke, D. The language of music. London, 1959.

9. Derrida, J. De lagrammatologie. Paris, 1967 (quB. poc. nepekian
Heppina 2000).

10. Donnan, Th. M. French lyric diction. Lanham, 1994.

11. Koopman J. A brief history of singing.

http://www.lawrence.edu/fast/koopmaio/brief.html 1999.

12.  Miller, R. English, French, German, and Italian techniques of
singing: A study in national tonal preferences and how they relate
to functional efficiency. Metuchen, NJ, 1977. 240 p.

13. Russell, G. O. Speech, and voice; with X-rays of English, French,

German, Italian, Spanish soprano, tenor and baritone subjects. N. Y.,

1931.
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https://www.researchgate.net/publication/357237830_Intermediality_and_problems_of_interpretation_of_the_vocal_cycle
https://www.researchgate.net/publication/357237830_Intermediality_and_problems_of_interpretation_of_the_vocal_cycle
https://nakkkim.edu.ua/images/Instytuty/Akademiia/Vydannia/konferentsii/Zbirka_PRODIuSER_2021-2022_DRUK.pdf
https://nakkkim.edu.ua/images/Instytuty/Akademiia/Vydannia/konferentsii/Zbirka_PRODIuSER_2021-2022_DRUK.pdf
http://www.lawrence.edu/fast/koopmaio/brief.html%201999

MartepianbHo-
TEXHIYHE,
nabopaTopHe,
nporpamMHe
3a0e3ImeyeHHs
JTACIATUIIHA

Kadenpa

Buknangau:

HomaTkoBa:

1. Enextponnuii katanor HanionanpHOT akagemii KepiBHUX KaapiB
KyJbTypH 1 MHUCTEIITB:

http://library.nakkkim.edu.ua/

2. HamionanpHa 610:110Teka Ykpainu imeHi B. I. Bepuaacrskoro
http://www.nbuv.gov.ua/

3. BokaibHe MUCTEIITBO
http://posibnyky.vntu.edu.ua/Pr_cult/content/roz14.html

4. My3uune BHKOHABCTBO: BOKaJIbHE MHCTEILITBO
http://www.culturalstudies.in.ua/knigi_15 6.php

My3uyHi Kiacu HaB4anbHOro kopmycy Ne 14 oGnamroBani
MyJbTUMEIIMHUM Ta 3BYKOBUM oOOJagHaHHAM (MiKpodoHH,
aKyCTHYHI CUCTEMH, My3H4YHI IEHTPHU, MIKIIEPHI MyJIbTH, IpOrpaBadi
MiHI JIUCKIB, KOMIT' IOTEpH TOIO), MY3H4YHI IHCTPYMEHTH —
dbopremano 1 nudpoBi IHCTpYMEHTH. [ mpoBeIeHHS KOHIIEPTIB,
1CTIUTIB, 3aJ1KiB, KOHIIEPTHOI NpakTuku — KamepHuii 3a1 kopmycy Ne
14, YepBona 3ana xopmycy Ne 7. B Akazaemii 1 CTyJe€HTCHKOMY
T'YPTOKUTKY (BYJI. SIpociiaBCchbKa) po3TalloBaHi CTY 11l 3ByKO3aIHUCY.

Kadeapa my3uunoro mucreursa: kopiyc Ne 14, ocic 203
e-mail kageapu: kafmusmyst@dakkkim.edu.ua
Cropinka kadeapu Ha caiiti Akagemii:
https://nakkkim.edu.ua/instituti/institut-suchasnogo-
mistetstva/kafedra-muzychnoho-mystetstva

Bescneeeup Ipuna Jleonidiena — KaHauIaT MUCTEUTBO3HABCTBA,
noteHT kadeapu my3udnoro muctentsa HAKKKiM.

OnepHa, KOHIIEPTHA CMiBaYKa, BUKJIAJad aKaJeMIdHOTO BOKaIly Ta
TCOPETUYHHUX JUCIUTLTIH.

Cdhepa naykosux inmepecie: KaMepHO-BOKaJIbHAa My3HKa, TPAKTHKA
MIKMICTENIBKOT B3aeMO/Iii, IHTEPTEKCTYaJbHICTh Ta
ITepMeIiaTbHICTh SIK SBUILE MUCTEITBA B IPOCTOP1 KYJIbTYPH.
Inma ingopmanis Ha caiTi kadgeapu:
https://nakkkim.edu.ua/instituti/institut-suchasnogo
mistetstva/kafedra-muzychnoho-mystetstva
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